
JANIS IAN
Ten Grammy nominations in eight different categories. 
Three Grammys, in three different categories, almost 
forty years apart. What does that mean? “Either I don’t 
do anything well for very long, or I bore easily.” Janis Ian 
wrote her first song at 12, was published at 13, made 
a record at 14, had a hit at 15, and was a has-been at 
16. It’s been uphill ever since. Her writer’s catalogue 
includes “Stars”, recorded by artists as diverse as Mel 
Torme, Glen Campbell, and Nina Simone; “Society’s 
Child,” which provoked the burning of a radio station 

and the firing of DJs who played it, “Jesse”, and the seminal “At Seventeen”, recorded 
most recently by Celine Dion. The very first musical performer on Saturday Night Live, 
her list of interests includes technology (her article “The Internet Debacle” was cited 
in the Grokster and Napster cases), science fiction (nine short stories published in the 
field, with Prayerville adapted for theatre by Sci-Fest LA), children’s books (The Tiny 
Mouse was a Kirkus Children’s Book of the Year), and her own life (her autobiography, 
Society’s Child, was starred by Publisher’s Weekly and her narration of it won her another 
Grammy, for “Best Spoken Word”). A favorite guitarist of the late Chet Atkins, she was 
also the first female player to have a signature acoustic guitar by a major company (Santa 
Cruz.) She truly believes artists should know about everything, without limitation, and 
she hopes passing on some of her own hard-earned knowledge will help others avoid 
her mistakes – or at least, not care as much about them. We are delighted to welcome 
Janis back for her fourth Swannanoa Gathering.  www.janisian.com

TIFT MERRITT
The New Yorker has called Tift Merritt “the bearer of 
a proud tradition of distaff country soul that reaches 
back to artists like Dusty Springfield and Bobbie 
Gentry,” Bramble Rose, her 2002 solo debut put her on 
the Americana map forever. As her sophomore album, 
Tambourine was followed by Another Country and See 
You on the Moon, Merritt found acclaim coming not 
just from critics and awards organizations but her own 
heroes, like Emmylou Harris, who marveled that Mer-
ritt “stood out like a diamond in a coal patch.” Of her 
album, Traveling Alone, USA Today raved, “Steel-laced 

country-soul only hints at the sublime charms of Merritt’s Traveling Alone,” and Paste 
wrote, “Traveling Alone . . . not only shows her true lyrical and vocal range, but suggests an 
adventurous spirit beneath the placid surface.” More recently, in 2014, Merritt recorded 
with and was a touring member of Andrew Bird’s old time band Hands of Glory, and 
in 2015 “Bramble Rose” the song from her eponymous debut record was covered by 
Don Henley (featuring solos from Mick Jagger and Miranda Lambert) on his critically 
acclaimed solo album Cass County. Merritt recently released her sixth studio recording, 
Stitch of the World, on Yep Roc Records in January of this year.  www.tiftmerritt.com

KATHY MATTEA
Twice named Female Vocalist of the Year by 
the Country Music Association, Kathy Mattea 
established herself in the late 1980s and 1990s 
as an artist at ease both with country tradition 
and free-ranging innovation, with a penchant for 
songcatching. In 1990, the West Virginia native 
won the first of her two Grammy Awards, earn-
ing the Best Female Country Vocal Performance 
award for her moving “Where’ve You Been,” co-
written by husband Jon Vezner. She is among the 
most successful women in the genre’s history, yet 
her creative spirit has led her to explore musical 
territory extending well beyond its confines. Her 
recent recordings have intertwined Celtic, gospel 

and bluegrass influences with the folk and acoustic music that have always served as 
her artistic anchor. Increasingly in demand as a public speaker, Kathy regularly presents 
educational programs, both separately and in conjunction with concert appearances, at 
colleges and civic venues across the country. These range from vocal and songwriting 
workshops for Berklee College of Music, North House Folk School, and the Swannanoa 
Gathering, to topical and motivational talks about the arts, climate change, and “Finding 
Your Path,” to her multi-media presentation My Coal Journey, a discussion of music’s role 
in social change, featuring live musical performances and a Powerpoint slideshow. An 
early spokesperson and advocate for AIDS awareness and research, Kathy’s long history 
of activism has led her to bring public attention to several current environmental issues, 
including climate change and the controversial mining practice called “mountaintop 
removal” in her native Appalachia.  www.mattea.com

 Contemporary Folk Week expands this year with two more instructors and more classes in songwriting and performance than ever taught 
by a world-class staff, headed up by folk legends Tom Paxton, our first Master Music Maker, country star Kathy Mattea, and the incomparable Janis Ian. This 
year, we welcome new staff members Tift Merritt, Joshua Davis and vocal coach Camela Widad, and we welcome back the irrepressible Vance Gilbert. They 
join Grammy-winners Jon Vezner, and Don Henry, folk stalwarts Ellis Paul, Cliff Eberhardt and Amy Speace, vocal coach Siobhan Quinn and music theory 
guru Ray Chesna. 
 Drawing on tradition and innovation, our instructors bring a world of practical and imaginative experience to help you create and perform the music 
that makes your heart sing. Whether you’re trying out material at a local ‘open mike’, a performer with some experience, a working musician looking for some 
help in reaching your next goal, or someone who would simply like to feel more confident pulling that guitar out in front of others, we’re here to help, and our 
foundations are support, fun, and community. Our top-notch staff, knowledgeable in the various aspects of both the art and business of contemporary acoustic 
music, can help you achieve your goals. In addition, our limited enrollment and small campus encourage community-building at its best – frequent and informal 
interaction between students and staff, all doing our utmost to ensure that you go home energized and empowered to make the most of your music.
 Choose from a wide variety of songwriting, performance, vocal and creativity classes which all stress supportive interaction among staff and students 
and individual attention to students’ needs. Each day’s schedule will address both artistic and commercial questions and concerns, while also providing time 
for sharing music on an informal basis, and social activities will include open mikes, concerts, song circles, special events, and spontaneous music-making. 
Contemporary Folk Week runs concurrently with Guitar Week using the same schedule, so it’s easy to take classes in either program. Please note, however, that 
the Contemporary Folk Week open mikes are open only to those who have declared themselves to be Contemporary Folk Week students and are taking at least 
two classes in the Contemporary Folk Week program.
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theater. Never one to start small, he was asked to write all of the songs for, and perform 
in, the Folger Shakespeare Library’s production of The Taming of the Shrew, in Wash-
ington, DC. We’re pleased to welcome him back for his eighth Swannanoa Gathering.  
www.cliffeberhardt.net

JOSHUA DAVIS
Joshua Davis was raised in the folk tradition: the music, the 
social movements, the land. He writes songs that blend the 
roots of American music with gritty rock n’ roll and vintage 
soul. Performing Songwriter magazine called the result, “Some 
of the liveliest and most rocking roots music around.” As a solo 
act, front man for the roots ensemble Steppin’ In It, the classic 
swing band Shout Sister Shout, the songwriter showcase band 
The Starlight Six and frequently as a workshop facilitator, 

presenter or instructor, Josh has performed across the US and Canada. He has released 
three critically-acclaimed solo albums, five albums with Steppin’ In It, a record of jazz 
standards with Shout Sister Shout, and has appeared on too many albums to count. 
His most recent album, A Miracle of Birds is inspired by his travels in the Palestinian 
West Bank with the non-profit organization, On the Ground. Davis almost didn’t 
audition when the popular NBC musical showcase The Voice called, but from his first 
performance, Davis triumphed, and over the course of the season, his rootsy, sincere 
approach emerged as a refreshing alternative and propelled him all the way to finals. He 
has appeared on Mountain Stage, Woodsongs Old-Time Radio Hour and Backstage Pass, 
and his songs have been featured on NPR’s All Songs Considered, Folk Alley and The Mix.

VANCE GILBERT
Vance Gilbert burst onto the singer/songwriter scene 
in the early 90’s when the buzz started spreading in 
the folk clubs of Boston about an ex-multicultural arts 
teacher and jazz singer who was knocking ’em dead 
at open mikes. The word spread to New York of this 
Philadelphia-area born and raised performer; Shawn 
Colvin invited Vance Gilbert to be a special guest on 
her Fat City tour, and Gilbert took audiences across the 
country by storm. “With the voice of an angel, the wit of 

a devil, and the guitar playing of a god, it was enough to earn him that rarity: an encore 
for an opener” wrote the Fort Worth Star-Telegram in its review of a show from that 
tour. Gilbert’s first three albums for the Rounder/Philo label are all essential additions 
to the American singer-songwriter collection, and his subsequent seven releases cement 
his place in North American singer/songwriterdom. His songwriting/performance 
combo workshops are legendary at such venues as the Rocky Mountain Song School 
and the Falcon Ridge Folk Festival. And now, after ten albums, a solid twenty-six-year 
solo career, two years opening tours for the late George Carlin, being the opener of 
choice for The Milk Carton Kids, Paul Reiser, and the subdudes, and songwriting 
recognized by artists ranging from rocker Mike Posner to children’s music icons Trout 
Fishing In America, his workshops are not to be missed. This is Vance’s fourth Gathering.   
www.vancegilbert.com

AMY SPEACE
“What Amy Speace says – what she sings – she says with a 
confluence of poetry and honesty, of emotional specificity,” 
(The New York Times). A contemporary folk singer-song-
writer with a classic voice that inhabits a space somewhere 
between Joan Baez and Judy Garland, Amy has released 5 
albums that have brought her critical raves from NPR, The 
New York Times, UK’s Mojo Magazine and rock critic Dave 
Marsh. Baltimore-born, she started playing guitar and writ-

ing songs in her 20’s while working as an actress and director in Greenwhich Village. 
Judy Collins discovered Amy and signed her to her own Wildflower Records label, and 
released her debut in 2006. Judy also recorded one of Amy’s songs. Her 2013 CD, How 

TOM PAXTON
Nanci Griffith has said, “I think we were all born 
singing Tom Paxton songs,” and truly, there are few 
whose original work blends so seamlessly with those 
traditional songs distilled over generations of the 
oral tradition. Tom has been an integral part of the 
folk music community since the early 60’s Greenwich 
Village scene and continues to be a primary influence 
on today’s ‘New Folk’ performers. In the words of 
John Gorka, “I would give every hair on my head to 
be able to write songs like Tom Paxton.” In a career 

that spans more than four decades, Tom has performed thousands of concerts and 
continues to find new fans throughout the world. Paxton songbooks, award-winning 
children’s recordings, and a catalog of thousands of songs, recorded by everyone from 
Willie Nelson to Placido Domingo, all serve to document a remarkable career, but 
his ultimate legacy is the profound influence and admiration his music has engen-
dered among three generations of musicians and fans. In 1996, Tom received the 
first of our Master Music Maker Awards for lifetime achievement, and serves on our 
Advisory Board. He’s also received Lifetime Achievement Awards from ASCAP and 
Folk Alliance International, and a special tribute from Britain’s House of Commons.   
www.tompaxton.com

ELLIS PAUL
Ellis Paul’s songwriting credentials are unassailable. They 
are as genuine as the 15 Boston Music Awards he has 
earned, as indelible as the tattoo of Woody Guthrie that 
adorns his arm, and as authentic as the musical roots he 
draws upon with every note he plays. At the invitation 
of Woody’s daughter, Ellis wrote a song with Woody’s 
unpublished lyrics and was given an honorary citizenship 
to Woody’s hometown of Okemah, OK. Ellis is one of 
those gifted singer/songwriters who can tell their own story 

through songs that also encapsulate the essence of people and places who have helped 
define our times and shared history. Traveling in the footsteps of Guthrie, Dylan and 
Springsteen, Ellis relates his own experiences to those with whom he shares a common 
bond. Some may refer to him as a folksinger, but he is also singular storyteller, a musi-
cian whose words reach out from inside and yet also express the feelings, thoughts and 
sensibilities that most people can relate to in one way or another, regardless of age or 
upbringing. He has 19 recordings, a documentary film, a book of poems/short stories, 
and a children’s book to his credit. Ellis’ songs have been featured in films such as: Me, 
Myself & Irene, Shallow Hal and Hall Pass, as well as TV shows and documentary films. 
He has performed on stages at the Newport Folk Festival, Carnegie Hall, clubs and 
coffeehouses all over the world, and was awarded an Honorary Degree from the Uni-
versity of Maine and inducted into the Maine Music Hall of Fame.  www.ellispaul.com

CLIFF EBERHARDT
Red House recording artist Cliff Eberhardt knew by age 
seven that he was going to be a singer and songwriter. As 
a child, Cliff taught himself to play guitar, piano, bass and 
drums. In his teens, Eberhardt was fortunate enough to 
live close to the Main Point (one of the best folk clubs on 
the East Coast), where he received an early and impressive 
tutorial in acoustic music from such artists as James Taylor, 
Joni Mitchell, Bruce Springsteen, Howlin’ Wolf, Muddy 
Waters, Bonnie Raitt, and Mississippi John Hurt. A driving 

force of the Greenwich Village New Folk movement and well-known among his peers, 
Cliff ’s songs have been covered by the likes of Richie Havens, Buffy St. Marie, Erasure, 
Lucy Kaplansky and the folk superstar band “Cry, Cry, Cry” (Dar Williams, Richard 
Shindell, Lucy Kaplansky). A consummate performer, Cliff engages the audience with 
funny but true stories tinged with irony, accompanied by an unparalleled guitar style. 
Cliff has been an acclaimed instructor at many songwriting camps, colleges, schools, 
and workshops, and is currently fulfilling one of his dreams – writing music for the 



To Sleep In A Stormy Boat, was an ambitious song-cycle inspired by Shakespeare and she 
was featured on NPR’s All Things Considered. In 2015, she released That Kind of Girl, 
her most personal record yet, which landed on many critic’s “Best of...” lists. Amy is also 
one third of Applewood Road, a roots trio with Emily Barker and Amber Rubarth. Their 
eponymous debut was released in 2016 by Gearbox Records, and got rave 5 star reviews 
in the UK, including being named as “Best Folk Record” by the Sunday London Times. 
She also teaches songwriting and performance at Berklee College of Music, The Rocky 
Mountain Folks Festival Song School, Sisters Americana Song Academy, Kerrville Folk 
Festival Song School and leads her own intimate songwriting retreats in Nashville and 
elsewhere, called “Songs From The Well”.  She is grateful to be returning to Swannanoa 
for her fourth year.  www.amyspeace.com

RAY CHESNA
An accomplished guitarist and songwriter, Ray is fluent in a wide 
range of styles including western swing, folk, blues, country and 
bluegrass, and has been a long-time fixture at Contemporary 
Folk Week as the sideman of choice for open mikes and con-
certs. A private music teacher since 1971, Ray has also been on 
staff at the Augusta Heritage Center in Elkins, WV, the Guitar 
Intensive at Bar Harbor, ME, Club Passim in Cambridge, MA, 
and has led workshops for the South East Bluegrass Association 

in Atlanta, GA. He continues to teach privately at his home studio in Asheville, NC, 
where he also maintains a guitar repair business. Ray records for Echo Lake Records 
and is the author of String Theory: Music Theory Fundamentals For All Mandolin 
Players and String Theory: Music Theory Fundamentals For All Guitar Players, theory 
manuals featuring his unique method of understanding the mandolin and guitar.   
www.raychesna.com

JON VEZNER
Grammy award-winning songwriter Jon Vezner is a tunesmith 
of rare sensitivity and dry wit. His catalogue of recorded songs, 
topped by the poignant “Where’ve You Been?” co-written with 
his good friend Don Henry, reflects his straight-to-the heart 
sensibility and sensitivity. Vezner weaves the particulars of his 
own feelings with the lives of people he has known, creating 

universal themes that deeply touch listeners’ emotions. “Where’ve You Been?” won the 
Grammy as well as being voted song of the year by CMA (Country Music Association), 
ACM (Academy of Country Music) and NSAI (Nashville Songwriters Association 
International). Vezner was subsequently named “Songwriter of the Year” by the NSAI. 
Jon’s songs have been recorded by a varied list of artists such as Martina McBride, Faith 
Hill, Janis Ian, Judy Collins, John Mellencamp, Nanci Griffith, Steve Wariner, Reba 
McEntire, Kathy Mattea, Lorrie Morgan, Vonda Shepard, Aaron Tippon, The Wiggins, 
Garth Brooks, Ronnie Milsap, Clay Walker, Bill Miller, Diamond Rio, and many more. 
Vezner also has quite a list of production credits, including projects for the wonderful and 
iconic Patti Page, Danny O’Keefe, John Berry, Victory Shaw, and Andrew Walesch. Jon 
is also one half of the duo The Don Juans, with his long time good buddy Don Henry. 
The DonJuans will be touring with Tom Paxton this year. Following the philosophy of 
“giving back,” Jon has become very active as an instructor in various songwriting schools 
and workshops across the country.  www.jonvezner.com

DON HENRY
Grammy-winner Don Henry has written songs recorded by 
legends Ray Charles, Patti Page, Conway Twitty, Gene Watson, 
and B.J. Thomas, as well as by young hit makers Blake Shelton, 
Lonestar, and Miranda Lambert. Don’s played with performers 
as diverse as Joey Ramone at New York’s famous Bottom Line 
and Keith Urban at Nashville’s legendary Bluebird Cafe. The 
wit and wisdom of Don’s songs are widely renowned, from 

campfire favorites like the hilarious “B.F.D.” and biker lullaby, “Harley,” to the wonder-
fully poignant tribute to Martin Luther King, “Beautiful Fool.” Kathy Mattea’s version 
of the Grammy Award-winning “Where’ve You Been,” also won Don and co-writer Jon 

Vezner Song of the Year honors from the ACM, the CMA, and the Nashville Songwrit-
ers Association International, the first song in country music history to be awarded all 
four honors in the same year! Miranda Lambert had a big hit in 2013 with Don and 
Phillip Coleman’s song, “All Kinds Of Kinds,” with Don singing background vocals 
on Miranda’s record. Don tours extensively as a solo performer and as a member of 
The Don Juans with Jon Vezner – their debut album will be released this year. He also 
tours with Tom Kimmel and Sally Barris as The Waymores, whenever schedules allow. 
www.donhenry.com   www.thedonjuans.com   www.waymores.net

CAMELA WIDAD
A singer-songwriter whose roots started with her Dad’s vinyl 
collection of Patsy Cline, The Everly Brothers and Roy Or-
bison, Camela’s interest grew when she could check out her 
own records from the library and she listened to famed vocalist 
Karen Carpenter over and over again. A vocalist from a young 
age, Camela (like Pamela with a ‘C’) struggled with voice loss 
in a number of genres until she found a vocal training that 
helped her to clear the vocal struggles, relax into “her voice” 

and eliminate vocal fatigue when on the road singing 2-3 hours every night. She came 
back to her Americana roots with Warriors of Love relased in 2014 to critical acclaim. No 
Depression called her “a voice with clear resonance and deep roots-oriented discipline,” 
and Remo Ricaldone of American Roots Radio Italy called her “A new troubadour 
that deserves attention.” She has released five albums, tours with her Americana duo 
regularly, has taught weekend voice workshops coupled with house concerts across the 
US and offers the “Creative Soul” weekend creativity retreat every year. Camela was a 
2015 Emerging Artist with the Falcon Ridge Folk Festival/Grassy Hill. When not on 
the road she maintains a thriving private vocal coaching practice.  www.widadmusic.com

SIOBHÁN QUINN
A profoundly versatile vocalist and teacher, Siobhán writes 
and performs songs in folk, blues and adult contemporary 
pop styles. She is known as a dynamic singer of Chicago & 
New Orleans style electric blues and has performed many 
other styles from jazz and big band to r&b and rock; early 
song to renaissance music, and medieval madrigals in five 
languages. Truly one of the most popular vocal instructors 
around, she tours internationally, and is accompanied at 

Swannanoa by her music partner and husband, songwriter Michael Bowers. Her careful 
attention to each individual is renowned, and students often return to her workshops, 
learning new tools each year. She has taught at such programs as WUMB Summer 
Acoustic Music Week, Kerrville Folk Festival, Rocky Mountain Folks Festival Song 
School, NERFA, Great American Masters Music Industry Workshop, and coached voice 
at the Summersongs & Wintersongs songwriting retreats. When at home in Alexandria, 
VA, Siobhán teaches individuals, and coaches vocal performance for recordings. She 
consistently updates her own credentials through such programs as the international 
British Voice Association Conference master classes in performance/otolaryngology, and 
CCM at Shenandoah Conservatory. Awarded a WAMMIE for Best Traditional Folk 
Vocalist, Siobhán has also been a top-five songwriting finalist in the prestigious Boston 
Folk Festival Songwriting and (with Michael Bowers) Kerrville New Folk Competitions 
and Emerging Artist at Falcon Ridge Folk Festival.  www.dreamersloversandoutlaws.com

KIM RICHARDSON
A Kerrville New Folk Winner, Kim is a singer/song-
writer, a former governor for The Recording Academy, 
a former president of SERFA (South East Regional Folk 
Alliance), and a regional coordinator for NSAI (Nash-
ville Songwriters Assoc. Int.). She has self-released two 
CDs and continues to write songs in between improv 
acting and comedy performances and selling Subarus. 
Kim serves as the Host of Contemporary Folk Week. 
www.kimrichardsonmusic.com
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Contemporary Folk Week, July 30-August 5, 2017
7:30- 8:30 Breakfast

9:00- 10:15 Writing Melodies
(Eberhardt)

Guitar Tools:  
String Theory A

(Chesna)

Making Your 
Own Way A 

(Merritt)

Co-Writing 
(Vezner)

Beginning Vocal 
Mastery
(Widad) 

Performance & 
Songwriting

(Gilbert)

Performing 
Fearlessly 
(Speace)

10:15- 10:45 Coffee/Tea Break

10:45- 12:00
Introducing the 

Best You On Stage A 
(Paul)

The Art and 
The Craft 
(Davis)

Guitar Tools:  
String Theory B 

(Chesna)

Master Class: 
History of the 

Artist
(Ian)

What I Learned 
From Pete & Woody

(Paxton)

Song Critiques
(Vezner)

Vocal Clinic 
(Quinn)

11:30- 1:00 Lunch

1:00- 2:15 Free Time

2:15- 3:30
Introducing the 

Best You On Stage B 
(Paul)

Narrative 
Songwriting 

(Davis)

Making Your 
Own Way B 

(Merritt)

Vocal  
Master Class 

(Mattea)

The Muse Loves to 
See You at Work

(Henry)

Conversations: 
Beyond the Fourth Wall

(Ian)

It’s All About  
the Song
(Quinn)

3:45- 5:00 Performance
(Mattea)

Don’t Drop the Ball,  
Tear Down the Wall 

(Henry)

Advanced Vocal 
Mastery
(Widad)

Writing a 
Traditional Song

(Paxton)

Song Editing 
& Arranging 
(Eberhardt)

Advanced 
Vance

(Gilbert)

What Writer’s Block?  
Let’s Get Unstuck

(Speace)

5:00- 6:30 Supper

7:30- ? Evening Events (open mikes, concerts, dances, jam sessions, etc.)
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PERFORMANCE (Kathy Mattea)
The intention of this class is to explore all aspects of performance, from the arc 
of a set, to being present with the audience and ourselves while we’re singing 
a particular song. We will explore the differences in the way a performance 
“feels” from the inside, for the performer, and how it comes across to an 
audience. We’ll also talk about pacing, “mini-sets” within a performance, 
what I call “Gozinta’s and gozouta’s” (which is, how do we prepare for the 
next song mentally, even when we’re still finishing up the previous song), and 
how do we have all the pieces in place so we can have choices in the moment 
based on what we’re experiencing from the audience and within ourselves. 
The goal is to have fun, and to create a safe space as a group, to experiment 
and get more information about what works and what doesn’t.

PERFORMANCE & SONGWRITING (Vance Gilbert)
Vance’s dicta is that songwriting and performance are inextricable enti-
ties, so his classes will focus more on one or the other aspect, depending on 
individual need. All of this is done in a supportive atmosphere as if it were 
an ‘instructive open mike,’ – Vance working with one student as the others 
watch. Then it’s YOUR turn! In these practical classes Vance gets ‘under the 
hood’ of what you do and want to do. This is all terrific fun too, cause he is 
both supportive and very entertaining. This stage/song bootcamp is a class 
you don’t want to miss

ADVANCED VANCE (Vance Gilbert)
This offering is for any of you ‘graduates’ who want to go further in perfor-
mance and songwriting with one of the best. Got the basics? Then here’s an 
opportunity to dig into the performance/songwriting connection bit little 
deeper. A great opportunity to tweak and hone skills previously acquired in 
a “Vance” class, or heck, sure, if you missed the first one c’mon in – there’s 
plenty for you to do here too.

PERFORMING FEARLESSLY (Amy Speace)
A comprehensive look at Performance as its own art of Truth-telling. We 
perform songs to connect to each other, to have a direct relationship with 
our audience, to move them in some way as well as to entertain. I look at 
performance from the angle of getting to that deeper layer, the stillness at 
the center of your song, asking a few questions of the song and of you, the 
performer to help get you more and more connected and give you tools so that 
you continue to connect to your song each time you perform it. Of course, this 
is “show business” but there’s a difference between shallow entertainment 
and profoundly meaningful performance. This class helps you to reach your 
best, most authentic performance. Along the way, we’ll look at everything 
it takes to create a show, from song choices to banter to putting a set list 
together and even back to the basics of just getting up the nerve backstage 
to get out there. This is a fun, active, on-your-feet week, so be prepared with 
a few songs you’re ready to workshop (be able to play the song as if you’re 
performing it without lyrics in front of you). Bring your instruments and a 
copy of your lyrics for me to see.

INTRODUCING  
THE BEST YOU ON STAGE A & B (Ellis Paul)
(NOTE: This class is offered twice. Each section covers the same material) 
Would it be surprising to find out that 90 percent of the impact of a com-
munication was visual? Your clothing, hair, posture, poise impacts the story 
you tell through your songs. We will address the visual aspect of performing 
as well as the dynamics of the presentation sonically as well – a checklist of 
what you are bringing on stage, stories, songs, and the visual – as well as 
what the venue provides – lights, sound environment. This class will teach 
you how to get the most out of your performances, find the soul of your songs, 
and make the most out of the venues you play!

sss
(Unless otherwise indicated, all classes have a limit of 15)
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MAKING YOUR OWN WAY A & B (Tift Merritt)
(NOTE: This class is offered twice. Each section covers the same material) 
Writing requires you to be your own best editor lyrically, and songwriting 
offers a powerful additional palette of musical storytelling devices. This 
class aims to better develop voice through intimate workshopping of works 
in progress, keeping in mind both lyrical and musical structures. It will also 
serve as a sounding board for personal process. I will begin with my own work 
and process as an example, as well as explore how some of my favorite artists 
made their mark making their own way with their work and their process.

THE ART AND THE CRAFT ( Joshua Davis)
Songs are built from brief moments of inspiration and long hours of hard 
work. This workshop will take a close look at this yin and yang of songwriting. 
We’ll examine the differences and similarities of these processes, learn how 
they can work together and search for tools that will help with each (and 
many times both) of these skills. From finding beauty in the ordinary and 
chasing the muse, to editing, arranging and performing, we’ll find the power 
in the process. Bring 15 copies of an unfinished work, or some ideas for one.

NARRATIVE SONGWRITING ( Joshua Davis)
I love a song that tells a story. Whether it’s plain as day or told in between 
the lines, a song just resonates with me more if I can feel a story arc, get a 
sense for the characters and put myself inside the landscape. In this workshop, 
we’ll take a look at why storytelling in this way can be so powerful and work 
on tools to bring our stories to life in song. We’ll focus on the essential ques-
tions (who? what? when? where? why?), originality and creative flexibility, 
and how to avoid cliché and abstraction. Come with an open mind and a 
personal story to share!

WRITING MELODIES (Cliff Eberhardt)
We’ll start with a brief history of melodic writing and then show how to 
incorporate a melodic vocabulary into your songs, including what to look 
for to get out of melodic repetition. Bring in songs that are incomplete or 
songs that you feel need improvement, not songs that you are married to or 
have already recorded. You’ll be asked to start with just a verse and a chorus 
to work on, no complete songs until later in the week. We’ll talk about how 
to insert different chords and use different intervals of your existing songs 
to improve your melodies, how to make the songs have more memorable 
melodies, and how to insert intros, bridges and endings. By the end of the 
week we will try to reconstruct your work into a complete beautiful song. 
Usually during the week most students start to get it and add their own sug-
gestions. That’s when I get to take cat naps. The point is, I’ve never taught 
this class where the students didn’t have a great time.

SONG EDITING & ARRANGING (Cliff Eberhardt)
In this class we will explore how to arrange songs to put them in a concise 
form ready for performance and or recording. As a group, we will look at 
every part of the song from lyrics to melody, including solos, intros and 
endings. We will discuss production values, what instruments we hear that 
will enhance the overall sound of the song. We will work on the arrangement 
of the instrument that you play with your song. Please bring at least two 
printed copies of your lyrics and bring a song that you are willing to work 
on – not one that has already been recorded.
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VOCAL MASTER CLASS (Kathy Mattea)
In this class we’ll do individual singing in front of the group, and play 
with techniques including phrasing, presence in the lyric, technical tips for 
breathing, relaxing, and getting out of our own way. This class is for anyone 
who wants to inhabit their own songs more comfortably. We work to create 
a safe environment to explore and take risks. Really fun!
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SONG CRITIQUES ( Jon Vezner)
Songs chosen for critique each day will be drawn from “a hat.” Attendees 
will be encouraged to attend all sessions for it will be beneficial to be a part 
of the process whether your song has been chosen or not. Critiques will be 
very in-depth, and we’ll hope to cover two to three songs per 75 minute ses-
sion. We will address song form and structure, prosody, storyline, melody, 
arrangement and last but not least, commercial potential.

CO-WRITING ( Jon Vezner)
The class will explore the benefits and advantages of co-writing, how to 
choose a co-writer, discussion of the co-writing process, and the division of 
copyright. Students will be paired up with someone in the first class session 
to be their co-writer for the week. Co-writers will then work on their songs 
on their own time. Class time will be set aside each day to discuss progress, 
problems etc., and the songs (complete or incomplete) will be performed 
during the last day of class.

THE MUSE LOVES TO SEE YOU AT WORK (Don Henry)
It’s a beautiful moment when a wave of inspiration hits you. However, if 
you’re like most of us, it can be a long time between those moments. Fortu-
nately, the Muse is kind to those who are busy at work! Inspiration never 
travels without the companion of craftsmanship, and we’re going to use the 
whole toolbox: hard and soft rhymes, cadences and chord changes, cut and 
paste, puns and juxtapositions. In the process we’ll conquer three challenges 
during the week: assignment writing, writing lyrics without an instrument, 
and putting music to a co-writer’s lyrics. Come explore how creativity can 
blossom from boundaries.

DONT DROP THE BALL,  
TEAR DOWN THE WALL (Don Henry)
Tired of writing yourself into a corner? How often have you found yourself up 
against the wall of writer’s block? Have no fear, there’s always a way through, 
and we’re gonna find it together. In the process, you’ll acquire some tools 
that can help you overcome future writer’s block. Bring a problem song, 16 
copies of the lyrics, and together we’ll tame that sucker!

WHAT WRITER’S BLOCK?  
LET’S GET UNSTUCK (Amy Speace)
When I feel I’ve got writer’s block or I’m in that place where I feel like I’ve 
either got no new ideas or I’m just plain “stuck” – either stuck plagiarizing 
my last 3 songs, stuck in a groove rut, a lyric or a musical rut, that’s when it’s 
time for the Amusement Park of Songwriting. In this class, we’ll be writing 
songs from Games to Get You Unstuck. Some of the fun we’ll have: the 20 
minute song (yes, you can write a fully-formed song in 20 minutes, I know 
you can, and you’d be surprised at how deep you go when you’re not thinking 
so hard about it); The 20 Word-Limit Song; the ‘everyone gets the same hook 
line’ song; Songs from Improvisation; partnering and swapping stories for 
songs, etc. We’ll also talk about techniques for writing exercises to try when 
you’re already writing a song and are stuck, how to access deeper writing 
and the story to bring to that lyric, and we’ll look at your own songs where 
you may be stuck and try to unstick them.

WHAT I LEARNED FROM PETE & WOODY (Tom Paxton)
This class will include songs by Pete Seeger, Woody Guthrie and others and 
how they shaped Tom’s songwriting. We will write songs right from the 
news of the day. Bring 15 copies of anything of the kind you have written.

WRITING A TRADITIONAL SONG (Tom Paxton)
This is a songwriting class on traditional styles. Come explore what traditional 
songs have to teach us in the 21st century. We will write new verses for tradi-
tional songs, which will give us a new appreciation for this priceless heritage.



41

BEGINNING VOCAL MASTERY (Camela Widad)
This course will cover lots of introductory ground on all things Voice. We will 
begin each class with specific vocal warm ups. We will learn the physiology 
of the vocal chords (vocal fold muscles) and the surrounding tissues so that 
we can understand how to use the voice, honoring its structure & function, 
learn to care for your voice throughout any age, sickness, over-use or just be-
ing ready for the “2 hour gig 3 nights in a row”, recovery tools & techniques, 
and most importantly how to honor, love and embrace the unique voice that 
only you have. We will learn what each voice is: chest, head, falsetto, what 
I call “the mix” and how to make transitions between these voices. We will 
use basic songs sung as a group, as tools to see a before-and-after experience 
of how the exercises are transforming, strengthening and relaxing your 
voice. Be prepared to bring 16-32 measures of a song to sing the first day 
in the group, that we will come back to at the last class to see the difference. 
It can be a cappella or with your instrument of choice. Camela is a gentle, 
humorous teacher who creates a “no-judgement” zone and permission to 
make mistakes, because how else do we truly learn? Bring water to drink 
during class. Bring a notebook if you like to take notes. Students are welcome 
to record audio of the class warm-ups.

ADVANCED VOCAL MASTERY (Camela Widad)
This course is for those who have a good grasp on their voice and feel confi-
dent doing advanced exercises but may still have more they want to learn 
or specific struggles they would like to address. We will briefly review much 
of the Beginner/Experienced Vocal Mastery class to get on the same page. 
We will do exercises to understand how you are using your voice: are you 
in some vocal patterns that you need to break free from, has tension set in 
along your vocal range, are you stretching past your comfort zone during 
your exercises, are you stuck using only chest voice, head voice, do you work 
in “the mix”? We will introduce advanced vocal techniques that are more 
challenging including isolating exercises for each voice (head, chest, mix, 
falsetto) and talk about the importance of head voice to balance the tone of 
your voice. Be prepared to bring a song to share at the first class that we will 
return to at the end. Bring water to drink during class. Bring a notebook 
if you l like to take notes. Students are welcome to record audio of the class 
warm-ups and specific exercises.

VOCAL CLINIC (Siobhán Quinn)
This class is for road-weary, occasional and even “never before” singers, 
especially guitarists! Everyone has a unique sound from the physical make-up 
of their vocal cordsand body; learning vocal technique will help you claim 
your songs with your voice! Siobhán uses classical/modern technique as a 
foundation for vocal flexibility while helping you to maintain individual 
vocal personality. We’ll work individually to explore and enhance your 
voice and you will develop a personal basic regimen to maintain skills you 
learn in the week-long workshop. Siobhán is an encouraging teacher who 
will help you to bring out the best parts of your voice within each song you 
sing. Michael Bowers often assists and is likely to be tapped to provide ad-
ditional nuggets of instrumental and interpretive wisdom. Be prepared to 
work on two songs – one you love to sing, and one you really want to sing. 
They do not have to be your own and a cappella is just fine. We will cover 
1) vocal/breath warm-ups leading up to advanced workouts, 2) physiology 
of the voice, how to use each part – knowledge crucial to getting the most 
out of your instrument, including vocal health issues, 3) specific issues and 
exercises for songwriters/guitarists, such as posture with instrument, lack 
of breath, singing flexibly within your range, positioning and strengthening 
exercises to shake out the unsteady parts of your voice. We’ll work toward 
songs in the second half of the week, and how to translate the emotional 
intention of a song effectively.

IT’S ALL ABOUT THE SONG (Siobhán Quinn)
This is intended as the next step for prior students of the Vocal Clinic class, and 
is intended for anyone with prior vocal experience seeking to interpret songs 
(your own or others). It’s ok to contact Siobhan to discuss before registration. 

We’ll spend the first day on instrumental basics covered in Vocal Clinic. We 
will get everyone on the same page, then focus promptly on instrumental and 
interpretive tools to capture your absolute best performance in full songs of 
your choice. There will be individual work/performance and interactive vo-
cal work each day. Everyone will learn crucial vocal and performance skills 
for translating technical singing skills into excellent vocal performance of 
songs – whether humorous, sensitive, deep, dark songs, or the wailing blues. 
Please do a light warm up before the class each day so we can get to work 
quickly as a group and individually.
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MASTER CLASS: HISTORY OF THE ARTIST (Janis Ian)
This will be a traditional master class, normally offered on the university 
level and to colleagues in the arts, focusing on the role of and history of the 
artist through the ages and up to the modern world. We will be covering 
history – telling as it spread from the Cro-Magnon and Neanderthal to 
the ancient Greeks and those ugly Romans, the Dark Ages, the medieval 
troubadours and their role in spreading the news, the Renaissance, and why 
syphilis gave rise to the “artist as lunatic” perception. We’ll pay attention to 
fear and its effect on us as creative persons, the poetry and consciousness of 
wood, what to do when the well runs dry, the importance of both craft and 
talent, and the impossibility of living up to your ideals. There will be quotes 
and song illustrations as well. Students will be asked to read 3-4 short stories 
about artists before class begins. If you haven’t received the short stories three 
weeks before classes begin, please email me at janis@janisian.com for copies 
of these. (No class limit)

CONVERSATIONS:
BEYOND THE FOURTH WALL (Janis Ian)
There are things in “the arts” that no one talks about – bring them here! 
My “Master Class” will have a very defined fourth wall; it is an instruction 
class, not a discussion. Conversely, the afternoon class will be a guided 
free-for-all. Participants are encouraged to bring any and all questions 
and thoughts about art and business; discussions are expected. There may 
be a few guest interviews of select instructors and students, conducted by me 
and covering everything from “How political are the Grammys?” to “What 
do performers do when there’s no bathroom available?” to “How can I age 
gracefully in a youth-skewed market” and “Why do I even bother?!” and 
“How can I convince my family to give me my college money and let me 
spend it making a CD instead?” Both classes will take advantage of the 
fact that I’ve been doing this since I was twelve years old. I am 65, so I must 
have learned something by now. Chiefly, I no longer have anything to lose 
by telling the unvarnished truth. Bring questions you don’t think anyone 
else will answer. Bring your doubts, bring your confusions, bring your anger 
and pain. We will sort through as much of it as we can, and become stronger 
in the making. (No class limit)

GUITAR TOOLS: STRING THEORY 
FOR GUITARISTS A & B (Ray Chesna)
(NOTE: This class is offered twice. Each section covers the same material) 
Ray breaks it all down then ties it all together. Be it your own personal 
style, your songwriting, blues, bluegrass, new age, Celtic, pop, jazz; the one 
thing that they all have in common is THEORY. This fun and involving 
course will explore melody (scales) and harmony (chords) in understand-
able terms and with simple concepts. The insightful, practical instruction 
will enable the student to easily apply the concepts to the guitar. This has 
been a popular course for several years now, and, of course, Ray has some 
new tricks up his sleeve. This year we will be spending more time on chords, 
chord progressions and deconstructing classic songs. Clear, helpful handouts 
will allow the student to bring this information home for continued study. 
Repeat offenders always welcome. 


