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CLASS INFORMATION
The workshops take place at various sites around the Warren Wilson
campus and environs, (contact: admit@warren-wilson.edu or 1-800-934-3536
for college admission information) including classrooms, Kittredge Theatre, our
Bryson Gym dancehall and campus Pavilion, the campus gardens and patios,
and our own jam session tents. Each year we offer over 150 classes. Each class
is a five-day course of study. Students are free to create their own curriculum
from any of the classes in any programs offered for each week. Students may list
a class choice and an alternate for each of our scheduled class periods, but
concentration on two, or perhaps three classes is strongly recommended, and
class selections are required for registration. We ask that you be thoughtful in
making your selections, since we will consider them to be binding choices for
which we will reserve you space. After the first class meeting, students have
until 6pm on Monday of that week to switch into another open class if they
find they have made an inappropriate choice, and are then expected to remain
in those classes. We discourage dropping in and out of classes during the week.
Unless indicated in the class descriptions, classes have a maximum of 15 students,
and when those limits are reached, classes will be closed and additional students
waitlisted. Registration is on a first-come, first-served basis. Look for updates
and any corrections to this catalog at our website.
Each week commences with supper, an orientation session, and
jam sessions and socializing on the Sunday before classes begin. Most classes
will meet for morning or afternoon sessions, Monday through Friday. Friday
evening’s activities will conclude the week. Some classes may also meet in the
evenings for performance critiques, rehearsals, or jam sessions. In addition to
the scheduled classes and instructor staff, some programs will have various
‘potluck sessions’, guest instructors, and adjunct staff to call dances and lead
picking sessions and ‘slow jams’, or tune-learning sessions. Check the program
descriptions for details. Several of our programs also feature staff members in
concerts open to the public. See the ‘Concerts’ page at our website for details.
We will also have several vendors on hand, including Michael Ginsburg (865257-1958 or ginseng45@hotmail.com), offering recordings and other staff
items, and Acoustic Corner (828-669-5162 or www.acoustic-corner.com),
offering instruments, rentals, accessories, books, and musical supplies. Those
wishing to rent instruments or special order items should contact Acoustic
Corner in advance. The Gathering has grown steadily since its inception, and
we expect growth to continue this year. Please note that although there is no
deadline for registrations, both class size and total enrollment are limited for
each calendar week, so early registration is encouraged. Our mountain campus
is beautiful but hilly, and those with health problems may find it challenging.
Before registering, students should give reasonable consideration to their ability to participate in the program without assistance. Although we help where
we can, we don’t have the resources, personnel or expertise to provide assistance to
those with prohibitive health issues.

Our program’s ‘open’ format, which encourages students to take
several courses a day, allows a breadth of understanding of our folk traditions
seldom found in workshops of this type. For example, a fiddler may take a class
in her instrument in the morning, then, after lunch, a dance class that uses
tunes from her fiddle class, and a folklore class in the afternoon describing the
cultural context in which both tunes and dances developed. This may then
contribute to a more complete grasp of the nuances of the style during her
practice time, and a more authentic fiddle sound. We encourage all students
to come to Swannanoa with an open mind and a willingness to try something
new.
Students enrolled for instrumental instruction are expected to provide their own instruments, and most of our instructors encourage the use of
small recording devices like tape- or digital recorders as a classroom memory
aid. Students wishing to record video of their classes will be required to obtain
the permission of the instructor prior to the first class meeting, and must sign
a release form stating that no commercial use will be made of any recorded
materials, nor will they be posted to any social media or other internet website.
The Swannanoa Gathering reserves the right to cancel, add, and/or substitute
classes and personnel where necessary. Call our office or visit our website for
the latest program updates or corrections.

SKILL LEVELS
Our students come from all backgrounds and skill levels, from
complete beginners to serious hobbyists to professional musicians, and from
countries as varied as France, Colombia, Japan and Australia, as well as Canada
and all 50 states. Some class descriptions define required skills in detail, but
when the following terms appear, Beginner refers to those with no experience
at all, or those who play some but are not yet comfortable with the basics.
Intermediate students should have mastered basic skills, and be able to tune
their instruments, keep time, play the principal chords and scales cleanly, and
know how to play a few tunes with confidence (dancers should know basic steps
and figures, and how to lead and/or follow). Advanced students should be very
comfortable with their instruments and able to focus on style, arrangement
and ornamentation. Please assess your skill level carefully in order to derive the
greatest benefit from your classes. Roman numerals after a class title indicate a
difference in focus or skill level of the same subject, while capital letters denote
different sections of the same class. Many classes may include musical notation,
tablature or other handouts, though in general, we emphasize learning by ear.
Our classes have no age restrictions, but we require that all students, especially
minors, be sincerely interested in the class subject and not a distraction to
others. Students under 16 must be accompanied by an adult 18 or older.

TUITION
Tuition is $555 per week, which includes a deposit of $100 required
for registration. Full payment is required by June 1 to guarantee your class
choices. After that date, your class reservations will be unconfirmed until we
receive your balance. Payment in US dollars only, please. No foreign checks.
If we are holding a space for you in a class that is full, and your balance is
unpaid after June 1, we may release that space to another student. If possible,
full payment with your registration is helpful and appreciated. Registrations
after June 1 for any remaining spaces must be accompanied by full payment.
Some classes may require materials- or other fees as specified in the course
descriptions and should be paid directly to the instructor upon arrival. Tuition
for the Children’s Program during Traditional Song, Celtic, and Old-Time
Weeks is $180 per child per week (includes evening childcare for ages 3-12),
with a $25 deposit required. The Children’s Program also has an additional
materials fee of $30 payable to the Coordinator on arrival.

HOUSING & MEALS
If you’re considering joining us and are wondering what kind of
environment you can expect, just remember that the Swannanoa Gathering
is not a conference center or resort, but a music camp held on a college campus.
Remember camp? Remember college? Housing is available for students and
staff of the Swannanoa Gathering in the college dormitories. Rooms are doubleoccupancy with communal bath facilities. Small deposits for dorm keys and
meal cards will be required on arrival. Linens are provided, but students may
wish to bring extra items that will be listed in the Welcome Letter mailed to
registrants in May. Smoking is not permitted in or near any campus buildings.
No pets, please. Motor homes are not permitted on campus. The housing fee
of $435 includes a double occupancy room for six nights, supper on Sunday,
three buffet-style meals a day at the college cafeteria in Gladfelter Student
Center, and breakfast on Saturday at the end of the week. A limited number
of single rooms are available at an additional fee of $175 for a total housing fee
of $610. The College is catered by Sodexo (828-298-1041), and low-sodium
and vegetarian meals are available. Children 12 and under may stay in a room
with two adults, at least one of whom is a registered student, at no charge,
other than the cost of meals. Our rooms contain no more than two beds, so
the accompanying adult must provide each child’s bedding (cot, air mattress,
etc.), and both adults must request the arrangement.
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In the case of a single adult with child(ren), they will be housed together and
charged an additional single-room fee of $175 for the week as long as space
permits. We no longer offer Saturday stayovers at the end of a week and we
cannot house those wishing to arrive a day early. Adults staying off-campus
may purchase a meal ticket for $152, and meal tickets for children 12 and
under may be purchased for $114. Meals may also be purchased individually.
As long as space permits, we will continue to allow a non-student
living outside the Asheville area to accompany an enrolled student and be
housed with them in student dorms for payment of the $435 housing fee and
an activity fee of $160, which allows admission to all events except classes.
There is a $50 deposit required to register as a non-student. Since many of the
social activities that foster the sense of community we are striving for take place
outside of class – at mealtimes, in the evenings, at jam sessions and dances, all
participants are encouraged to be in residence on campus during the week
if at all possible. Those with special needs should include a detailed, written
description of those needs with their registration materials.
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TraditionalSong
CANCELLATIONS AND REFUNDS

SOCIAL EVENTS

The deposits required for registration are processing fees credited
toward tuition and not student funds held in escrow, and are thus nonrefundable and non-transferrable. Should an enrolled student need to cancel,
we can refund all monies collected, other than the deposits, if notified four weeks
before his/her program begins. No refunds other than the cost of meals ($152
for adults, $114 for children) can be made within four weeks of the student’s
program.

In addition to scheduled classes, each week’s activities may include
concerts by staff instructors, evening dances, song swaps, ‘slow jam’ sessions,
open mikes and informal pickin’ parties. Some concerts and dances may be
open to the public. The College’s facilities include a gymnasium, weight room
and tennis courts, as well as a pond, nature trails, and a working farm. There
are also a number of nearby scenic attractions, including historic Asheville and
Black Mountain, the Biltmore Estate, the Blue Ridge Parkway, Folk Art Center,
Pisgah National Forest, Great Smokies National Park and Mount Mitchell, the
tallest peak in the eastern US.

YOUTH SCHOLARSHIPS & ENDOWMENTS
Each year, we award Youth Scholarships for the cost of tuition and
housing in any of our programs to a number of promising young musicians and
dancers. These scholarships are funded entirely by donations from our participants. Several of these scholarships are memorial scholarships awarded during
Celtic Week in memory of Tony Cuffe and Regis Malady, during Old-Time
Week in memory of Ralph Blizard, and during Contemporary Folk, Fiddle
or Traditional Song Weeks in memory of Freyda Epstein, our dear friends and
long-time staff members. Several additional scholarships are sponsored by the
following individuals and groups:
Charlotte Folk Society		
Tosco Music Parties			
Austin Friends of Traditional Music
Wilkes Acoustic Folk Society
Dream Guitars			
Blue Ridge Irish Music School
“The Shepard Posse”		Fitzgerald Scholarship Fund
Measley Brothers Scholarship Fund
Banjo Gathering CD proceeds
ArtistWorks Video Exchange Learning Green Grass Cloggers
Various anonymous donors
Other individuals and organizations are also welcome to sponsor Youth Scholars. Contact our office for details. Applicants should be under the age of 22
during the week they are applying for, and should submit by April 1 a completed
application (available from the Youth Scholarship page at our website), a selfwritten letter of request for the specific week desired, giving background and
contact information, including the applicant’s age, prior musical experience and
stating why (s)he should receive a scholarship, plus a letter of recommendation
from a mentor or other individual knowledgeable in the applicant’s area of folk
music or dance. Please do not send recordings. Priority will be given to those
who have not received a scholarship before. An application fee is not required.
Scholarships are merit-based, limited and competitive.
The Doug & Darcy Orr Music Endowment is an endowment fund
established to provide long-term financial support for the work of the Swannanoa Gathering now, and for decades to come. Originally established with a
generous gift from one of our workshop participants, interest from the fund
provides financial support for the programs where it is most needed.
Interest from our Youth Scholarship Endowment directly funds
youth scholars.
Our Greatest Needs Fund is the restricted account that receives
the interest from our two endowments. Tax-free contributions to the Doug
& Darcy Orr Music Fund, the Youth Scholarship Endowment, and/or the
Greatest Needs Fund are welcomed and may be included on the registration
form.

CHILDREN’S PROGRAMS
We encourage those bringing children aged 6-12 during our Traditional Song, Celtic, and Old-Time Weeks to take advantage of the Children’s
Programs described in the catalog, but remember, space is limited. Children
must have turned 6 by July 1st to participate. No exceptions, please. Program
activities are scheduled during class periods, and parents are responsible for their
children at all other times. Evening childcare during these weeks will be provided
for ages 3-12 at no additional cost. Those bringing children should indicate so
on their registration form.

COURSE CREDIT
The North Carolina Department of Public Instruction has allowed
three hours of Teaching Certificate Renewal Credit for each week of the Swannanoa Gathering. Interested teachers should contact their local school board
for prior approval.
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raditional Song Week realizes a dream of a comprehensive program completely devoted to traditional styles of singing. Unlike programs where
singing takes a back seat to the instrumentalists, it is the main focus of this week, which aims to help restore the power of songs within the larger traditional
music scene. Here, finally, is a place where you can develop and grow in confidence about your singing, and have lots of fun with other folks devoted to their
own song journeys. Come gather with us to explore various traditional song genres under the guidance of experienced, top-notch instructors. When singers
gather together, magical moments are bound to happen!
Traditional Song Week is proud to present a group of highly influential singers and musicians who have remained devoted over the years to preserving
and promoting traditional song. Back by popular demand, Tuesday evening will be our big night for students to have the rare opportunity to be backed by our
stellar staff band. This year we will celebrate “Jean Ritchie Night” with solos, duets, trios and groups. Imagine singing to a house band of Josh Goforth, Tim
May, Ed Trickett, Matt Watroba and Mark Weems. Come sing your favorite Jean Ritchie song or another song in her honor. Our Community Gathering Time
each day just after lunch affords us the opportunity to experience together, as a group, diverse topics concerning our shared love of traditional song. In past
years we’ve featured conversation and song with national treasures Peter Yarrow, John Cohen, Charlie Louvin, Fiona Ritchie, David Holt, Jean Ritchie, Josh
Goforth, Betty Smith, Dáithí Sproule, Aidan O’Hara, Freddy LaBour, Cathie Ryan, Bobby McMillon, Brian Peters, Tom Paxton, Doug and Darcy Orr, Cathy
Jordan, Robin and Linda Williams, Tim O’Brien, Sheila Kay Adams, Alan Reid, Len Graham and more. This year’s Community Gathering Time will feature
interviews with the super women on staff – Cathy Jordan, Dr. Kathy Bullock and Sheila Kay Adams, exploring the connections between their genres, by Thistle
and Shamrock radio host Fiona Ritchie. She will also interview Matt Watroba and Len Graham, song leaders in their communities, to learn how to bring more
singing to our local communities. The interviews will air on her show later in the year. We will also have an extra special visit with banjoist Tony Ellis, a member
of Bill Monroe’s band; we’ll hear about our Western NC heroes through the dynamic duo of Laura Boosinger and Josh Goforth, and first-time staffer George
Grove will share his musical journey as a member of the Kingston Trio. As requested by students, we will again feature classes in singing with instruments. Mark
Weems will teach classes in singing with the banjo while Tim May will be back to teach a Carter Family guitar class. New staff member Ed Trickett, a member
of the Gordan Bok Trio, will teach the guitar as a second voice and Joe Newberry, a A Prairie Home Companion favorite will feature the music of the Ozarks.
Returning staff include Karl Scully, Dr. Kathy Bullock, Cathy Jordan, Sheila Kay Adams, Matt Watroba, Mark Weems, Len Graham, Josh Goforth, Melissa
Hyman, Fiona Ritchie and Tim May. This summer will feature classes in gospel, bluegrass, Carter Family songs, songs from Ireland, England, Scotland, Africa,
North Carolina, the Ozarks, songs of the sea, banjo songs, finding your voice and own style, choosing your songs, performance, shape-note, duet harmony,
music theory, community singing, children’s songs and more! The week will also feature nightly concerts and singing sessions, the Old Farmers Ball dance, a
wonderful Children’s Program, ample opportunities to mix with other singers, and midday Community Gathering times. Bring a friend and come join us for
a week you will never forget!

AIRPORT SHUTTLE
For those travelling by air, we can offer free airport shuttle service
only at the following times:
SUN. shuttle departs the Asheville airport for the College at noon, 3 pm and 5 pm.
SAT. shuttle departs the College for the Asheville airport at 9 am and noon.
Shuttle space is limited and available on a first-come, first-served basis. Other
commercial transport to and from the College is available at the Asheville
Regional Airport (AVL). Drive time between the College and the Asheville
Airport is approximately 30 minutes. Please make your travel plans accordingly,
and note your flight info and desired shuttle times on your registration form, or
contact us so we know who to expect on each shuttle run.

HOW TO GET HERE
The Asheville-Swannanoa area is easily reached by car from the east
and west by I- 40, and from the north and south by I- 26. From I- 40, take exit
55, and go north a quarter mile to Hwy 70. Go east approximately 1.6 miles
to the next stoplight. Turn left onto Warren Wilson Rd. and go 1.4 miles to
the College. Follow the signs past the North Entrance to the parking lot behind
Kittredge Theatre. American, Allegiant, Delta and United provide daily service
to the Asheville Regional Airport (AVL), located just south of Asheville.
For those wishing to find or share a ride to the Swannanoa Gathering,
please visit the ‘Rideshare’ page at our website. It’s a great way to meet new friends.

CATHY JORDAN

County Roscommon-born Cathy Jordan has been a professional singer with the Irish traditional group Dervish for
over 23 years now. She is also a self-taught guitar, bouzouki,
bodhrán and bones player. She has led Dervish as front-woman
through thousands of concerts in hundreds of cities in nearly
40 countries. The most notable perhaps were performances at
the Great Wall of China, and the biggest rock music festival
in the world – Rock in Rio, to over 250,000 people. Cathy
is also a successful songwriter and has co-written with the likes of Brendan Graham,
best known for the smash hit “You Raise Me Up.” Recently, Cathy has taken up the
role of TV presenter and has presented the award-winning Fleadh TV for the last four
years. www.dervish.ie

GEORGE GROVE

George Grove began his musical career at the age of four, sitting at the piano and playing by ear what his older sister had
just struggled with. Bad for sibling harmony, great for musical
harmony. In high school in Hickory, NC, he formed a folk group
to sing the songs of The Kingston Trio, Peter Paul & Mary, and
The Chad Mitchell Trio, and in college they began including
songs of The Association and The Mamas & The Papas. After
college, a stint in the Army Band, and a few years in Nashville’s

country music scene, he joined The Kingston Trio in 1976, succeeding Dave Guard and
John Stewart as the banjo player of the group, a position he held until the Trio’s final
performance last year in Asheville’s Diana Wortham Theatre. During his time in The
Kingston Trio, George utilized his Master of Music degree to write the orchestral scores
used in the performance of Pops Concerts with most of the major symphony orchestras
in America. The group also recorded ten albums and numerous videos, including five
PBS specials. In March of 2015, Lonesome Traveler, a play for which George had orchestrated the music, was performed off-Broadway in New York City and was nominated
for a Drama Desk Award, eventually losing out to Hamilton. The joy of that experience
was exceeded only by the bitter cold of NYC in March. George lives in Las Vegas with
his wife Cindy, several animals, and a room full of banjos and guitars. He considers his
major accomplishment to be the life-long friends he has collected through his forty-one
years of travel with The Kingston Trio. www.kingstontrio.com/gbr/

KARL SCULLY

Karl Scully was a member for six years of the famous international
group, The Irish Tenors, with whom he performed in hundreds
of venues in Europe and the USA as well as recorded two albums
which went to #1 on Billboard’s charts. On TV, Karl hosted
the 10-part TV show The Irish Tenors and Friends which aired
on PBS and Ireland’s RTE networks. Acting credits include
Count John McCormack in the indie hit film Nora with Ewan
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McGregor, and Bartel D’Arcy in the Irish Repertory Theatre’s The Dead 1904. Karl is
classically trained and has performed as a soloist in numerous venues all over the world
including Carnegie Hall, Avery Fischer/David Geffen Hall in Lincoln Center, Wolftrap
Mainstage in Virginia, Teatro Carlo Felice in Genoa Italy, Hôtel de Ville in Paris, and
The National Concert Hall, Ireland. He holds a Masters degree from the Manhattan
School of Music, and some of his operatic roles include: Don José in Carmen by Bizet;
Pinkerton in Madama Butterfly; The Duke in Rigoletto; The Witch in Hansel and Gretel;
MacHeath in Beggars Opera; Albert in Albert Herring; King Ouf in L’etoile; Paolino in
Il Matrimonio Segreto; Ferrando in Cosi Fan Tutte; and Arturo in Lucia di Lammermoor.
Karl has been a recipient of the prestigious Liberace Scholarship and the Mae Zenke
Orvis Endowed Opera Scholarship.

JOE NEWBERRY

Known around the world for his banjo playing, Joe
Newberry is also a powerful guitarist, singer and IBMA
Award-winning songwriter. A frequent guest on A Prairie
Home Companion, he was recently a featured singer on
the Transatlantic Sessions tour of the United Kingdom
and at their debut at Merlefest in 2017. In addition to
solo work and teaching, he plays in a duo with mandolin
icon Mike Compton, holds the banjo chair with old-time
music legends Mike Craver, Bill Hicks, and Jim Watson, and also performs with the
dynamic fiddler and stepdancer April Verch. Joe has taught banjo, guitar, singing, and
songwriting at numerous camps and festivals, and was for many years the coordinator
of Old-Time Week at the Augusta Heritage Center. www.joenewberry.me

MATT WATROBA

Matt Watroba is first and foremost a community singer. As
a performer, writer, radio host and educator, he has devoted
his life to spreading the word about the power of American
roots music. Matt has been recognized by the Detroit Music
Awards as Folk Performer of the Year, as well as being selected
as the Artist in Residence for the Farmington area of Oakland
County, MI. Matt is a founding member of the National Folk Alliance and a charter
member of the Board of Directors for Ann Arbor’s The Ark, both non-profit organizations formed to promote and preserve folk music. Matt is a published writer, having
penned dozens of articles and reviews for Sing Out!, the national magazine of American
folk and roots music founded by Pete Seeger in 1950. His love of folk music led him
to his position as the host and creator of the popular Folks Like Us radio program, a
position he held for over 20 years on WDET-FM In Detroit. He also produced and
hosted the syndicated, Sing Out! Radio Magazine heard on the XM Satellite network
as well as the internet service Folk Alley. Matt is currently the host of Folk With Matt
Watroba on Michigan State Public Media. www.mattwatroba.com

JULEE GLAUB WEEMS

Julee Glaub Weems, the Coordinator of Traditional Song
Week, is a North Carolina native who studied literature
and music at Wake Forest University before following her
longstanding interest in Irish culture to work with the poor
in Dublin. For nearly seven years, she continued her work
in Dublin while sitting at the feet of master players and
singers, absorbing all she could. She credits the combination of material from older singers and from the Traditional
Music Archive, and her experiences in working with poor
and working people in Dublin as the major inspirations for her ballad singing. Upon
returning home, she became involved in the Irish music scene here in the states and has
become recognized as a leading interpreter of Irish songs in America. She lived in the
northeast for seven years in order to be closer to the heartbeat of Irish music in the major
Irish-American enclaves in Boston and New York, and performed with the band Séad
(Brian Conway, Brendan Dolan, and Jerry O’Sullivan) with whom she still performs

from time to time, as well as with Pete Sutherland, Dáithí Sproule, and Tony Ellis. Her
latest solo release, Blue Waltz, explores her interest in the connections between Irish and
Appalachian song and has been featured on NPR’s Thistle and Shamrock. Now based in
Durham, NC, she and her husband, Mark Weems, tour as a duo called Little Windows,
which blends Irish, Appalachian, and old-time gospel with a focus on tight harmonies
in unaccompanied singing. Julee has been on staff at the Irish Arts Week in N.Y., Alaska
Fiddle Camp, Schloss Mittersill Arts Conference in Austria, the Swannanoa Gathering’s Celtic Week, Camp Little Windows and various camps and festivals throughout
the US. Julee’s approach to music goes beyond its entertainment aspect to focus on
the spiritual and emotional wealth that traditional music has to offer to the world. For
her, Traditional Song Week is a long-awaited dream come true. www.juleeglaub.com

ED TRICKETT

Ed has been collecting and performing folk songs for over 45
years. He learned from and sang with a number of extraordinary
musicians who taught him that it’s the song, not the singer,
that’s important. As a song finder and a song crafter he learned
hundreds of songs, and says he’s “probably forgotten as many as I
now know.” His repertoire includes traditional ballads, songs of
the sea, labor songs, songs of love, and parodies accompanied on
6- and 12-string guitar, hammered dulcimer, and piano. From his
first album, 1964’s The Golden Ring, Ed has been a part of several ensemble recordings
on Folk Legacy Records, and made four solo albums, but he’s probably best known for
his 26-year partnership with Gordon Bok and Ann Mayo Muir which produced ten
albums. He’s also had the privilege of accompanying a number of wonderful musicians
on their recordings, including Don McLean, Rosalie Sorrels, Mark Spoelstra, Sara Grey,
Sally Rogers, Cathy Barton & Dave Para, Joe Hickerson, Joan Sprung, Helen Schneyer,
Bob Zentz and Harry Tuft. He describes his greatest musical disappointment as “going to
Woodstock in 1969 with David Bromberg and Rosalie Sorrels, getting flown to the site
by helicopter at dawn and seeing all those people, but, in the final analysis, not getting
to play on what admittedly was going to be one of the more minor stages.”

KATHY BULLOCK

Dr. Kathy Bullock is a professor of music at Berea College,
in Berea, KY where she has worked for the past twenty-four
years. She earned a Ph.D. and M.A. in Music Theory from
Washington University in St. Louis, MO, and a B.A. in Music from Brandeis University, MA. She teaches Music Theory,
African-American Music, Ethnomusicology, General Studies
courses, directs the Black Music Ensemble, (an eighty-voice
choir that specializes in performance of African-American
sacred music) and has designed and completed new study abroad programs for Berea
College students traveling to Zimbabwe, Ghana and Jamaica. She gives numerous
presentations, performances, lectures and workshops on such subjects as “Singing in
the Spirit,” “From Negro Spirituals to Jamaican Revival Songs,” “African-American
Sacred Music” and “African-American and Appalachian Musical Connections.” She
also conducts workshops and other music programs in gospel music and gospel piano
at schools, camps, churches and civic organizations in the United States, Europe and
Africa. www.drkwb.com

JOSH GOFORTH
Josh learned to play fiddle from legendary fiddlers Gordon and
Arvil Freeman in his native Madison County, NC. A highly accomplished oldtime, bluegrass, and swing musician, he attended
East Tennessee State University to study music education, and to
be a part of ETSU’s famous Bluegrass & Country Music Program.
His fiddling was featured in the movie Songcatcher, both onscreen
and on the soundtrack, and he has toured extensively with a variety of ensembles,
including the ETSU bluegrass band, with David Holt and Laura Boosinger, and with
several bluegrass bands including Appalachian Trail, the Josh Goforth Trio, and Josh

Goforth and the New Direction. He has shared stages with Ricky Skaggs, Bryan Sutton, The Yonder Mountain String Band, Open Road, and The Steep Canyon Rangers,
performed throughout the US, Europe, and in Japan. In 2000, 2003, and 2005, he was
named Fiddler of the Festival at Fiddler’s Grove and, after winning his third title, was
designated “Master Fiddler” and retired from that competition. He was nominated for
a Grammy for his 2009 release with David Holt, entitled Cutting Loose.

MARK WEEMS

Mark Weems is a multi-instrumental music teacher and
professional performer of traditional music. He hails from
Alabama, but currently lives in Durham, NC. A well-known
figure on the North Carolina traditional country and oldtime scene, he has been singing and studying the nuances of
all types of country music for twenty-five years as a veteran
of the The Stillhouse Bottom Band, and his own honky-tonk
band, the Cave Dwellers. Sing Out! magazine called him
“an exceptionally talented interpreter of old-time vocal and instrumental tunes” and “a
gifted composer of timeless music.” Since 2005, he has toured with his wife, Julee Glaub
Weems, as the duo Little Windows, which performs a mix of Irish, Old-Time, Country,
and Gospel. In 2009, he created the North Carolina School of Traditional Music, which
facilitates the local dissemination of the Celtic, Piedmont, and Appalachian musical
traditions of the state. In 2013, he co-founded the Old Jonny Booker Band which recreates Early American music popular between 1820 and 1865 on period instruments
and in period dress. His music has been heard at Merlefest and highlighted on NPR’s The
Thistle & Shamrock, and The State of Things. He has performed with former Bluegrass Boy
Tony Ellis, Daithi Sproule (Altan), Pete Sutherland (Metamora), Alice Gerrard (Hazel
and Alice), and Ranger Doug (Riders in the Sky). www.littlewindows.net

SHEILA KAY ADAMS

A seventh-generation ballad singer, storyteller, and musician,
Sheila Kay Adams was born and raised in the Sodom Laurel community of Madison County, North Carolina, an area renowned
for its unbroken tradition of unaccompanied ballad singing dating
back to the early Scottish, Scots/Irish and English settlers in the
mid-17th century. In September, 2013, she received the nation’s
highest award for the arts, The National Endowment for the Arts
National Heritage Fellowship Award which recognizes folk and
traditional artists for their artistic excellence and efforts to conserve America’s culture
for future generations. In 2016, Sheila received the North Carolina Heritage Award,
the state’s highest award for the arts. www.sheilakayadams.com

LEN GRAHAM

County Antrim’s Len Graham has been a full-time professional
traditional singer since 1982. After he won the All-Ireland
Traditional Singing competion in 1971, his passion for the
songs of his native Ulster began to grow with his reputation.
Len sought out and recorded older singers, and published a
book, Here I Am Amongst You, on the songs, dance music and
traditions of Joe Holmes. He was a founding member of the
group Skylark, with whom he toured extensively for ten years
and recorded four albums. In 1993, he released his book and
field recording collection, It’s Of My Rambles. Over the years, Len has collaborated
and worked with numerous musicians, poets and storytellers. His association with the
late John Campbell brought storytelling and song to a world audience, and their work
together over twenty years made a significant contribution toward creating a deeper
cross-community understanding of shared cultural traditions during many years of
conflict in the north of Ireland. Len has recorded numerous albums, performed at
many Irish and international folk, literary and storytelling festivals, and appeared on
many radio and television programs. In 1992, he received the Seán O’Boyle Cultural
Traditions Award in recognition of his work in Ireland as a song collector and singer.
In 2002, he was honoured as the first recipient of the Irish television TG4 National

Music Award for “Traditional Singer Of the Year.” In 2008, he was awarded “Keeper of
the Tradition” from the Tommy Makem Festival of Traditional Song, and the US Irish
Music Award in the “Sean-Nós Singing” category. In 2011, he was awarded the Gradam
na mBard CCÉ (CCÉ Bardic Award) at the All-Ireland Fleadh Cheoil na hÉireann.
www.storyandsong.com

FIONA RITCHIE

Broadcasting each week for three and a half decades, Fiona
Ritchie’s radio program, The Thistle & Shamrock has become
one of NPR’s most widely heard and best-loved music programs
in the US. Fiona spent her childhood in Gourock, a ferry town
on the banks of the busy River Clyde. In a household where
broadcasts of Scottish country dance music soundtracked her
early memories and a youth choir was an important influence,
she developed an appreciation for music and a love of radio.
While working at the University of North Carolina at Charlotte in the early 1980s, she
became involved with NPR station WFAE-FM and in 1983, The Thistle & Shamrock
began national distribution on public radio stations across the country. In 1990, Fiona
moved program production back to her native Scotland and from there has supplied
NPR each week while she presented numerous programs for BBC Radio Scotland
and BBC Radio 2, guested on BBC Radio 6 Music, and produced and hosted many
live concert performances and broadcasts, including a musical event for HRH Prince
Charles at Holyrood Palace in Edinburgh. Fiona has acted in an advisory capacity for
U.S. and U.K. arts organizations, including the Scottish Advisory Committee for the
British Council and the Smithsonian Folklife Festival, and is a trustee of the Gordon
Duncan Memorial Trust. In 2015, her book, Wayfaring Strangers, the New York Times
best-seller co-written with WWC President Emeritus Doug Orr, won the Thomas Wolfe
Memorial Literary Award. Fiona’s other honors include four World Medals from the
NY Festivals’ International Competition for Radio Programming, a Flora MacDonald
Award and honorary doctorate from St. Andrew’s University in North Carolina, the
Gathering’s Master Music Maker Award for Lifetime Achievement and an MBE from
HM the Queen. Fiona is also a recipient of the Hamish Henderson Services to Traditional Music Award and was inducted into the Scottish Traditional Music Hall of Fame.
ThistleRadio, Fiona’s music channel on SomaFM, was voted “Best Music Show: Country/
Folk/Blues” in the 2017 Online Music Awards. www.thistleradio.com

TIM MAY

Flatpicking guitarist Tim May has been working in the Nashville
area for over 30 years as a sideman, session player, band member
and performer. He has toured with Patty Loveless, John Cowan,
Eddie Rabbitt and Rodney Dillard and regularly performs with
Mike Snider on the Grand Ole Opry. Tim was the solo guitarist on
Charlie Daniels’ recording of “I’ll Fly Away,” which was nominated
for the Best Country Instrumental Performance Grammy in 2005. The Nashville Scene
selected Tim as Best Instrumentalist in their 2012 Reader’s Chxoice Poll. He is coauthor of the eight-volume book/CD course, Flatpicking Essentials, The Guitar Player’s
Practical Guide to Scales and Arpeggios, The Mandolin Player’s Practical Guide to Scales
and Arpeggios, The Flatpicker’s Guide to Old-Time Music and The Flatpicker’s Guide to
Irish Music. He and his wife Gretchen are owners’ of the Musical Heritage Center of
Middle Tennessee. www.timmaymusic.net

LAURA BOOSINGER

Laura Boosinger has been performing traditional Southern
Appalachian music since she was a student at Warren Wilson
College in the 1970’s, where she learned clawhammer banjo,
how to call southern mountain square dances, and shape-note
singing with North Carolina Folk Heritage Award winner
Quay Smathers. For 13 years she performed with the Luke
Smathers Swing Band. Laura performs solo, with her duet partner Josh Goforth, with
David Holt’s Lightning Bolts, and with The Midnight Plowboys. In 2017, Laura was
inducted into the Blue Ridge Music Hall of Fame. www.lauraboosinger.com
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TONY ELLIS

Dubbed “The Backwoods Bach,” Tony is a banjo and fiddle
player of astounding skill and innovation whose style unites two
overarching streams of banjo playing through the use of old-time
tunings with bluegrass right-hand rolls. Tony’s career began as
banjo player for Bill Monroe and the Blue Grass Boys, with
whom he played from 1960 to 1962. His tenure with Monroe
included national tours, regular appearances at the Grand Ole
Opry, and more than two dozen recordings. In 1962, Tony received a standing ovation at Carnegie Hall when playing with Mac Wiseman as part of
the Johnny Cash revue. Tony later played at the 1986 Statue of Liberty Celebration in
New York City, opened the Folk Master Series at Wolf Trap in 1994, and played at the
1996 Olympics in Atlanta. He has toured Japan (Ohio Arts Council), Latin America
(USIA), Cuba and Belarus (both for the State Department), Australia, New Zealand,
and (multiple times) the British Isles. He has also performed nationally at many folk
festivals and colleges and, in 2011, was a featured artist at The Kennedy Center and
The Library of Congress. Tony’s music has been used in a number of film and television programs, from SpongeBob SquarePants to four PBS productions by acclaimed
documentarian Ken Burns. Tony has also been the subject of his own documentary,
Tony Ellis’s Quest, and has been featured in other banjo docs, notably the BBC film,
Echoes of America, and, more recently, Give Me the Banjo. He has been interviewed by
the BBC, by Pulitzer Prize winner Studs Terkel, by Noah Adams on NPR’s All Things

Considered, and by avowed fan, actor/musician Steve Martin for The Banjo Newsletter.
Tony has been the recipient of the prestigious Ohioana Music Citation and received
the inaugural Ohio Heritage Fellowship award in the Performing Arts.

MELISSA HYMAN
Children’s Program coordinator Melissa Hyman is involved with
kids and music in all the many facets of her working life. She has
taught music to elementary-aged students at Asheville charter
schools and coordinated children’s programming at regional music
conferences. Her main gig is as a musician on the folk/indie circuit,
working full-time as a touring and recording artist, cellist, singer
and songwriter. When not on the road she works on the pediatric unit at Mission
Hospital in Asheville as a Music Teacher for Arts for Life (www.aflnc.org), a non-profit
organization providing art and music programming for patients in NC’s major children’s
hospitals. This year Melissa spearheaded the launch of an exciting new endeavor at AFL
called the Heartbeat Project, in collaboration with Echo Mountain Studios and many
talented members of the Asheville music community. Melissa looks forward to many
more unforgettable summers in Swannanoa, leading a ragtag crew of amazing kids and
counselors on adventures through space and time. She feels right at home in this world of
messy games, silly songs, amazing crafts and fast friendships. www.themoonandyou.com



(Unless otherwise indicated, all classes have a limit of 15)

ANYONE CAN SING (George Grove)

This class is a great way to gain more confidence as a singer. We’ll cover
such topics as ‘matching tones,’ finding your range, finding the right key for
your song, and voice-building – using your voice properly without tiring.
(No class limit)

SONGS OF THE KINGSTON TRIO (George Grove)

Learn their songs and history from a 40+ year member of this seminal folk
group. The class will cover early songs from the original Kingston Trio (Bob
Shane, Nick Reynolds, Dave Guard), the evolution of Dave Guard as arranger
& instrumentalist, Dave’s departure and John Stewart’s contribution, the
“Secret Instrumentalists” and songs from the latest years. (No class limit)

SHAPE NOTE SINGING (Josh Goforth)

Western North Carolina has a long history of shape note singing. From the
haunting melodies of William Walker’s Christian Harmony to the complex,
moving parts of Stamps-Baxter Conventional Hymn Books, this class will
be an exploration of the evolution of shape note. You will be able to hear the
differences through group singing. We will discuss a variety of singing styles
that are most effective for each hymn and above all, have fun! Gospel harmony
has always been an important part of traditional singing and you’ll get the
chance to hear where Josh, along with many others, got their start in music.
We will begin by learning the shapes, so no prior experience is required. Get
ready to have lots of fun hearing some amazing harmony and experiencing
it with a full group in four parts. (No class limit)

MUSIC THEORY (Josh Goforth)

Ever hear a song and wonder why it’s so pleasing to your ear? Have you
always wanted to be able to sing in harmony without approaching it like a
math problem? Have you tried to learn theory before and just didn’t find
it interesting in the least or just way too difficult? Perhaps you are thinking, “Why do I need music theory as a traditional singer, shouldn’t it just
come naturally?” Well, this class is for you! We will explore the advantages
of visual and aural learning in traditional music. No experience or formal
music training necessary! This is a good way to get pleasantly thrown into
the deep end of music theory and ear training basics.

CARTER FAMILY SONGS (Tim May)

The Carter family is one the most influential groups in music history. In
this class we’ll learn the melodies of songs that have become standards in
folk, old-time, country and bluegrass, and will learn a few that you may
not have heard. We’ll also look at the unique way that Maybelle and A.P.
Carter treated harmony and will learn their parts.

BLUEGRASS HARMONY (Tim May)

Harmonies in bluegrass are rooted in the gospel music that Bill Monroe, Ralph
Stanley and others grew up with. Bluegrass sounds earthy, with a touch of
old-time, but the harmonies are very tight with very little unison or notes
that are not in perfect harmony. We’ll look at how harmonies are created in
bluegrass and how great bluegrass harmony singers use simple chord extensions to create interest. Some basic theory offered, but we will spend most
of our time finding harmony parts and singing standard bluegrass classics.

SONGS OF THE SEA (Ed Trickett)

This course will provide an image of the sea from various perspectives as
reflected in traditional and contemporary songs. We will learn songs of work,
including shanties, songs of returning home, tales of pirates, traditional
ballads, and tales of life on board. Participants will be asked to bring to
class at least one song relating to the sea. Song lyrics/chords, etc. will be
provided for everyone and those bringing instruments will be taught the
chords. (No class limit)

GUITAR AS A SECOND VOICE (Ed Trickett)

This course will be for relatively advanced guitar players who want to enhance
their use the instrument as an accompanying “voice” to the songs they are
singing. This will include the use of bass runs, playing harmonies to sung
melodies, and creating moods or feelings on the guitar that reflect the songs
being sung. Participants will be asked to prepare a song of their choosing for
us to reflect on, and I will provide my own set of songs and accompaniments
as the week proceeds.

HAPPY SONGS FROM
THE IRISH TRADITION (Len Graham)

Len has a large repertoire of happy songs on many themes – a symphony
of jingles, tongue-twisters, lilts, nonsense verses, songs of ceremony and
humour galore! This class is suitable for ALL ages, 7-107. Most of the songs
have rhythm and thus will lend themselves to instrumental arrangement.
However, this class will be unaccompanied and will be taught by repetition
and ear with song lyrics provided. Participants are encouraged to bring an
audio recording device. (No class limit)

IRISH TRADITIONAL SONGS (Len Graham)

In this class, Len will share songs from his extensive collection of songs found
in the Irish tradition in the English language. Many themes will be covered
including classic and broadside ballads, songs of love, politics, emigration
and much more. Each song will be put in context, giving historical and social
background. As an oral tradition these songs will be taught by repetition
and ear with lyrics provided. Participants are encouraged to bring an audio
recording device. (No class limit)

COMMUNITY SINGING:
FOR THE SAKE OF THE SONG (Matt Watroba)

This class will be all about the singing and the song. This will be an opportunity for you to learn what you need to know to unleash the power of
song in your community. Matt will share his experience as a song leader
and community performer by teaching and leading a wide variety of songs
in a wide variety of styles. After learning song-leading and community sing
organizational techniques, participants will be encouraged to bring in songs
and try out their song-leading talents on the class. You will sing everyday
and leave on Friday inspired to take what you’ve learned back into your
community. (No class limit)

CHOICES: HOW TO GET THE MOST
OUT OF THE SONGS YOU SING (Matt Watroba)

Bringing traditional songs alive is all about choices. In this interactive class,
Matt Watroba will show you the choices great singers make to get the most
out of a song. Participants will then be encouraged to apply what they’ve
learned to the songs they choose to sing. This workshop promises to be a safe,
friendly place where beginners and professionals alike will benefit from the
wisdom of the instructor and the group. Phrasing, style and performance
techniques are just a few of the areas this class will explore on the way to
wowing any audience with the power of traditional music.

BANJO SONGS (Mark Weems)

In the current Old-Time scene, banjos are most often used to accompany a
fiddle in a string band. But there also exists a tradition of the solo banjo
song, and a body of songs that were written either on the banjo, or expressly
for it. These songs usually reflect and represent the unique rhythmic and
drone-like qualities of the instrument. We will examine and learn, with
the use of tablature, to play and sing some of these songs, starting with one
of the earliest published banjo songs from 1840, passing through a Stephen
Foster song or two and moving forward into the repertoire of what we now
call old-time banjo music. This is not a class in learning how to play the
banjo, so a basic working knowledge of claw hammer or finger-style banjo is
recommended. Tab will be for clawhammer style but can be easily adapted
to fingerstyle as well.

DUET HARMONY SINGING (Mark & Julee Glaub Weems)

Learn some of the specific techniques and nuances of duet singing. We will
work at choosing keys, finding parts, exploring different types of harmony,
building harmony mathematically, blending voices, feeling and phrasing,
learning to sing with different partners and developing listening skills. We
will learn how to adapt harmonies to different songs and various genres such
as Appalachian, Irish, gospel, and country. The initial classes will focus on
singing with instruments, to hear the chord structures of the harmonies, consider how they affect the overall harmonic sound, and discuss the creation of
tasteful arrangements. As the week progresses, we will work towards freedom
from chordal structure in order to encourage experimentation with more
diverse kinds of harmony. It is not necessary to read music, as we will be
learning by ear. Bring a partner or find one in the class! Note: students should
come to this class with some experience in singing melody. (Class limit: 14)

FROM APPALACHIA TO THE OZARKS (Joe Newberry)

This repertoire and technique singing class will focus on songs that made the
journey from the Appalachians to the Ozarks, plus some numbers that were
home grown in both locations. Selections include ballads, play-party songs,
topical songs, and new songs that sound old. For intermediates and above.

FOLK SONGS FOR ALL SORTS OF FOLKS (Joe Newberry)

This repertoire-based singing class will feature songs from the Watson Family, Roscoe Holcomb, Bascom Lamar Lunsford, Cousin Emmy, Ola Belle
Reed, and Grandpa Jones, among others. Come prepared to sing, and to
add some fine numbers from the American songbag to your repertoire! For
intermediates and above.

IRISH SONGS WITH A CHORUS (Cathy Jordan)

This will be a fun class for everyone. So many Irish songs don’t have a chorus but in this class we’ll be focusing on the ones that do. It’s always lovely
to be able to join in the chorus of any song and with these songs you’ll be
able to do just that. These songs are great for for sing-along nights, parties,
get-togethers and singing sessions. All topics will be covered from love songs
to battle hymns. Before each class we’ll have nice easy warm-ups and we’ll
learn how best to look after your voice and keep it in good health while you
sing your heart out. (No class limit)

SAILORMEN & SERVANT MAIDS (Cathy Jordan)

We’ll journey to far-off lands in this class and learn of the many adventures
of our Sailormen while they trawled the high seas, perhaps fishing, trading
or heading into battle. And where there are Sailormen, the Servant Maid is
never far away, getting them into or out of trouble. We’ll throw in a few sea
shanties also which are great for harmony singing. Haul away! Warm-ups
and cool-downs also included.
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Traditional Song Week, July 1-7, 2018
7:30-8:30

Breakfast

8:30- 8:50

Vocal warm-ups (Karl Scully)

9:00-10:15

Gospel Choir
(Bullock)

From the Appalachians
To the Ozarks
(Newberry)

Songs of the Sea
(Trickett)

Community Singing:
For the Sake of the Song
(Watroba)

Carter Family Songs
(May)

Anyone Can Sing
(Grove)

Coffee/Tea Break

10:15-10:45
10:45-12:00

Scottish songs. As time allows, we will listen to some old recordings that reveal
connections between Scottish and American songs and by the end of the
week you will be singing confidently in Scots! Lyric sheets are provided but
we will learn by ear and sing together unaccompanied. For those returning
from last year there will be new material. (No class limit)

Shape Note
Singing
(Goforth)

Happy Songs From
the Irish Tradition
(Graham)

Scottish Song
Journeys
(Ritchie)

Songcatching: Singing Traditional
Appalachian Ballads
(Adams)

Duet Harmony
Singing
(Weems)

Technique With
an Irish Tenor
(Scully)

Songs of the
Kingston Trio
(Grove)

Lunch

11:30-1:00

Community Gathering & Special Events
1:15-2:15

Monday

Tuesday

Wednesday

Thursday

Friday

Connected at Heart
(Ritchie, Jordan, Bullock,
Adams)

The History of
the Kingston Trio
(Grove)

A Visit With Tony Ellis
(Ritchie, Ellis)

Our Western NC Musical
Heroes
(Goforth, Boosinger)

Bringing Song Into Your
Community
(Ritchie, Graham, Watroba)

2:30-3:45

Music Theory
(Goforth)

4:00-5:15

If You Talk,
You Sing
(Bullock)

Sailor Men &
Servant Maids
(Jordan)
Guitar As
a Second Voice
(Trickett)

Banjo Songs
(Weems)
Irish Songs
With a Chorus
(Jordan)

Folk Songs For
All Sorts of Folks
(Newberry)
Choices: How to Get the Most
Out of the Songs You Sing
(Watroba)

Irish Traditional
Songs
(Graham)
Bluegrass
Harmony
(May)

Song Interpretation & Performance
With an Irish Tenor
(Scully)
Old Meeting-House Songs
(Adams)

Supper

6:15-7:15

Singing Sessions by Genre (Monday: Shape-Note Sing; Tuesday: Ballad Singing Session;
Wednesday: Community Sing; Thursday: Bluegrass, Honky-tonk & Old-Time; Friday: Gospel)
Evening Events (concerts, dances, jam sessions, etc.)

OLD MEETING-HOUSE SONGS (Sheila Kay Adams)

This class is all about singing the many “meeting-house” gospel songs –
mostly by ear and full-voiced, “off-the-porch-strong” as Aunt Inez would
say – that I grew up hearing in the churches in and around Sodom, NC.
You’ll be familiar with most of ’em; ones like “I’ll Fly Away,” “Where the
Soul Never Dies,” and “Build Me A Cabin,” to name a few. We’ll also work
together on some shape-note songs, but the majority can be found in The
Baptist Hymnal. Please bring a copy if you have your own, but handouts will
be provided as needed. And don’t go worrying about harmonies; trust me,
you’ll find the one that works for you. These old hymns really do rock right
along, and there’s a power to them that’ll grab your heart and spirit from the
get-go ... no collection plate needed. But don’t expect to sit or even stand in
one place as these old hymns will, quite literally, move you. (No class limit)

SONGCATCHING: SINGING TRADITIONAL
APPALACHIAN BALLADS (Sheila Kay Adams)

I started learning what my family called ‘them old love songs’ as a five-yearold. No one said I had to learn them, or pressured me to listen to and sing
back, one at a time, twenty-seven verses. First, as a child I loved the stories of
knights and ladies riding on snow-white steeds, or what all could take place
in “her father’s great hall,” or why a bird perched in a willow tree would
speak to a woman who had “just murdered your own true love.” I could go

Our focus will be on proper breathing and body alignment, and overcoming
tongue and neck tension which is paramount for free and easy singing. Bring
music you’d like to work on.

SONG INTERPREATION & PERFORMANCE
WITH AN IRISH TENOR (Karl Scully)

We’ll be spending the week helping each other be better musical storytellers.
With very simple interpretation tools and text exploration we can feel more
confident in what we are communicating, and with calm acceptance of our
fears and mistakes we can become genuine performers! Please bring pieces
you’re passionate about to work on

GOSPEL CHOIR (Kathy Bullock)

Come Share the Joy! Join us as we sing gospel and spirituals in the African
American tradition. From nineteenth century folk spirituals through twentieth and twenty-first century traditional and contemporary gospel songs, we
will celebrate music of the African American sacred tradition. This experience
is a joyful, inspiring, celebration of life, spirit and community. (No class limit)

IF YOU TALK, YOU SING (Kathy Bullock)

5:00-6:30

7:30-?

TECHNIQUE WITH AN IRISH TENOR (Karl Scully)

on and on but the stories were fantastic, mysterious, believable and I heard
them every day. The people I learned from were born in the 1890s and early
1900s and had learned them from their parents and grandparents – generation after generation after generation had learned them and passed them
on. The words aren’t a problem. They’re written down in more collections
than you can shake a stick at. But, if the story was the initial reason my
mind chose to learn, it was the way they sang that took my heart over fifty
years ago: the odd phrasing, the choice of words and the way they put those
words together. This is what I hope to share with you in this class. I promise
you, the songs are wonderful, but what will keep you singing is the way I’m
going to teach you to do it. I’ll provide you with the words; the rest I’ll help
you with, and those that really “get it” by the end of the week will help me
carry this beautiful, ancient tradition a bit further down the road.

SCOTTISH SONG JOURNEYS (Fiona Ritchie)

Join me for a journey through some of the song traditions of Scotland. We
will warm-up with easy-to-learn verses, mouth music and fun ditties, also
singing our way through a number of old ballads, songs from working
communities, Burns songs and more recent compositions. Along the way,
we will also uncover song origins and the true meanings underlying “Auld
Lang Syne,” “Loch Lomond,” “Both Sides the Tweed” and other well-known

musicians and artists (Gathering staff) who will perform just for our kids.
We will, of course, continue our beloved traditions of shaving cream hairdos,
movie night, crazy contests and the Gathering Scavenger Hunt. Get ready
to dream away the week with your friends at the SGCP! There is a $30 art/
craft materials fee for this class; fee is payable by cash or check to Melissa
Hyman, the Children’s Program coordinator, on arrival.

African and Caribbean Songs! From South African freedom songs, to
Ghanaian praise and worship, to Jamaican folk songs and games, we will
celebrate music from various areas of the African diaspora. Covering both
traditional and popular forms, we will sing songs, learn the accompanying
movements, and share the stories as we enjoy the musical and cultural connections. (No class limit)


We offer a full-day program, taught by Melissa Hyman, for children ages
6-12. Children must have turned 6 by July 1st to participate. No exceptions
please. Evening childcare for ages 3-12 will be provided at no additional cost.
This summer, we’ve got an especially dreamy theme picked out: it’s all about
DREAMS! The Swannanoa Gathering Children’s Program Dream Team
will journey together into a world limited only by our own wild imaginations.
We’ll make our own dreamcatchers, and learn about the Native American
traditions and tales behind these beautiful crafts. We’ll learn about and
even make our own surrealist art, with the wacky dreamscapes of Magritte
and Dalí – among others – as our inspiration. We’ll explore and talk about
what happens in our brains while we’re asleep, to create all those crazy scenarios we half-remember in the morning. Why did you dream about your
teacher frying an egg while tap-dancing to Beyoncé songs and standing on
her head?? We’ll sing, craft, play games and read stories in our classroom
(which will be transformed into a beautiful dreamscape, of course) and even
talk about ways to make our most fabulous dreams come true. We’ll write
our own original songs on our Dream Theme, with the help of our talented
and imaginative music teacher and some extra-dreamy-sounding instruments. We’ll make new friends, play our favorite messy games, and dress up
in crazy clothes. At the end of the week parents will get to hear us sing and
see the crafts we’ve made at our big performance at the Student Showcase.
As a special treat, we will be visited throughout the week by wandering

Community Gathering Time
(Note: A highlight of the day’s schedule is when we gather together each
day after lunch for these special events. No advance registration necessary.)

CONNECTED AT HEART

Explore some connections between Celtic, African-American and Appalachian songs and uncover what unites different musical traditions on
an emotional level. Join broadcaster Fiona Ritchie for a conversational
musical encounter with Irish singer and songwriter Cathy Jordan, educator
and choral director Dr. Kathy Bullock, and ballad singer, storyteller and
musician Sheila Kay Adams. Portions of the interview will be broadcast on
NPR’s The Thistle & Shamrock.

THE HISTORY OF THE KINGSTON TRIO

Join The Kingston Trio’s George Grove as he traces the history of the group
from “Tom Dooley” to TomFoolery, with a Q&A period at the end.

A VISIT WITH TONY ELLIS

Join us for an interview and special performance with Tony Ellis as he recounts life on the road with Bill Monroe and his band, to Tony’s influence on
fiddlers such as Seamus Connolly and banjo players like Steve Martin. We
will hear his timeless tunes and songs and learn the ins and outs of how to
create in many genres including Celtic, bluegrass, old-time, and Americana.

OUR WESTERN NC MUSICAL HEROES

Western North Carolina has a wealth of musical history and heritage passed
down through generations of phenomenal musicians. Laura Boosinger and
Josh Goforth breathe new life into the songs and stories of these pioneers of
traditional mountain music. From old-time fiddle tunes and ballads to
heartfelt songs and mountain swing, come experience the full breadth of
Western NC traditional music at its finest.

BRINGING SONG INTO YOUR COMMUNITY

Find out how to spread the joy of singing for pleasure rather than performance,
hear songs that are guaranteed to get people of all backgrounds to join in,
and learn secrets to overcome your own inhibitions in singing sessions. Join
broadcaster Fiona Ritchie for a conversational musical encounter with
traditional singer and song collector Len Graham of Northern Ireland and
teacher, performer and radio broadcaster Matt Watroba. Portions of the
interview will be broadcast on NPR’s The Thistle & Shamrock.
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MANUS McGUIRE

8-14

T

he musical traditions of Scotland and Ireland, possessing separate, distinctive personalities, nonetheless share a common heritage. Many of western
North Carolina’s early white settlers were either Highlanders or ‘Ulster Scots’ – the Scots-Irish. Our Celtic Week acknowledges that varied heritage with a
program that features some of the best from those traditions.
Celtic Week expands this year with new classes in storytelling and myth, seven new staff members, and a lineup that features present or former
members of the supergroups Lúnasa, Ossian, Solas, Dervish, The House Band, Skylark, Battlefield Band, Moving Cloud, Comas, Slide, Runa and Cherish the
Ladies, plus the return of some old friends we haven’t seen in a while and an outstanding group of veteran staff members. The week will feature classes, potluck
sessions, concerts, jams and dances. For those taking any of the style classes for fiddle, it is recommended that students should play at an Intermediate level:
students should have mastered beginning skills, be able to tune their instruments, keep time, play the principal scales cleanly, and know how to play a few tunes
with confidence. Fiddle classes are double-length, and students may take either intermediate or advanced classes, but not both. The uilleann pipes class is also
double-length. Fiddlers who plan on taking both Irish and Scottish fiddle should consider their stamina and the available practice time before registering for two
daily 2 ½ hour classes. For novices, “Fiddle for Complete Beginners” will cover the basics, two sections of “Fiddle Technique” will address technical problems
for players of all levels, and “Intro to Celtic Fiddling” will provide beginners with a repertoire of simple tunes, while “Tinwhistle for Complete Beginners” will
provide whistle players with a similar repertoire. For those students bringing their families, we also offer a program for kids, but space is limited. Our Children’s
Program for ages 6-12 features kids’ activities scheduled during all daytime class sessions, and evening childcare for ages 3-12 is provided at no additional cost.

Growing up in Sligo in the 60’s when fiddle music had regained
popularity in its “native home,” the northwest of Ireland, Manus McGuire was ideally placed to carry on a tradition made
legendary by Michael Coleman, James Morrison, Paddy Killoran and Lad O’Beirne thirty years previously. From an early
age, he learned dance tunes at his father’s knee and followed
his older brother, Seamus, into the national traditional music
arena that was steadily gathering momentum. In 1970, he won
Sligo’s prestigious Fiddler of Dooney competition at age 14. He has toured extensively
in North America and Canada, and recorded two albums with his brother Seamus,
three with the group, Buttons & Bows, two with the group Moving Cloud, which also
featured Celtic Week staffer Kevin Crawford, and a solo album, Saffron & Blue, which
placed in the Top-Ten polls of the Irish Echo and Boston Globe, and was named Best
Album of 2000, and Manus, Best Male Musician of the same year by the Irish American
News. Seamus co-founded the Brock McGuire Band with accordionist Paul Brock, and
their self-titled CD was named Instrumental Album of the Year in 2004 by Live Ireland.
com. His second solo album, Fiddlewings, gathers together fiddle music from Scotland,
Shetland, Cape Breton and Ireland. www.manusmcguiremusic.ie

JOHN DOYLE

MARTIN HAYES

Martin Hayes, from east Co. Clare, began playing the fiddle
at the age of seven and went on to win six All-Ireland fiddle
championships before the age of nineteen. He is the recipient of numerous awards including “Folk Instrumentalist
of the Year” from BBC Radio, “Man of the Year” from the
American Irish Historical Society, the Spirit Of Ireland
award from the Irish Arts Center, NY, “Musician of the
Year” from TG4, the Irish language television station, and
the Gathering’s Master Music Maker Award. Martin has
contributed music, both original and traditional, to modern dance performance, theatre,
film and television. He is the artistic director of Masters of Tradition, an annual festival in
Bantry, Co. Cork and musical consultant to the Kilkenny International Festival. Martin
and guitarist Dennis Cahill have collaborated with some of contemporary music’s most
celebrated musicians including the quartet, Brooklyn Rider; viola da gamba player Jordi
Savall; bluegrass legend Ricky Skaggs and jazz guitarist Bill Frisell. Martin and Dennis’
adventurous, soulful interpretations of traditional tunes are recognized the world over
for their exquisite musicality and irresistible rhythm. They are both members of the
influential Irish-American band, The Gloaming. Martin’s latest project is the Martin
Hayes Quartet (with Dennis Cahill, Liz Knowles and Doug Wieselman) which recently
released its debut album, The Blue Room. www.martinhayes.com

NUALA KENNEDY

Globetrotting singer and flute player Nuala Kennedy
is known for her creative reworking and reimagining
of traditional songs and for her unique Irish flute style,
formed in Dundalk, County Louth and honed in her
long time adopted home of Edinburgh, Scotland.
From Glasgow to Hawaii, the Yukon to Cape Cod,
California to Drogheda, Nuala is a musical adventurer
who is known world-wide as a superlative performer of
traditional Irish and Scottish music. She has graced the cover of Irish Music Magazine,
Sing Out! and regularly appears on the mainstage at festivals around the world. Her
roots are first and foremost in Irish traditional music, and in 2017, she celebrated the
release of Behave the Bravest, her fourth solo recording, to critical acclaim. (The fabulous artwork on the sleeve is by Amy Bogard, artist and Swannanoa Gathering flute
student.) Nuala currently performs with Oirialla, playing music from her native area
alongside fiddler Gerry O’ Connor, and with The Alt with fellow Swannanoa alumni
John Doyle and Eamon O’Leary. Find out more about her musical collaborations at
www.nualakennedy.com

LIZ CARROLL

Since she was 18, when she astounded the Celtic music world
by winning the Senior All-Ireland Fiddle Championship, Liz
Carroll has been amazing audiences around the globe. She
has been called a “virtuoso” (The Irish Times), a “celebrated
torchbearer” (Lexington Herald-Leader), and a “master of
Irish traditional music” (NPR’s The Thistle & Shamrock).
She is a NEA National Heritage Fellow, a 2009 Grammy
nominee (“Best Traditional World Album,” Double Play
with John Doyle), and the first American-born recipient of the TG4 Gradam Cheoil
for Cumadoir/Composer – Ireland’s most significant music prize. Liz’s recordings are,
in the majority, her own compositions, and they have given her a stature equal to that of
her playing. She is celebrated for invigorating the traditional styles of Irish music, and her
compositions have entered the repertoire of Irish and Celtic performers throughout the
world. The first half of 2018 finds Liz winding up a series of gigs with the Turtle Island
Quartet, launching and touring the String Sisters’ new CD in Scotland and Ireland,
cruising with Joanie Madden’s Folk ’n Irish Cruise, touring with Jake Charron and
Nic Gareiss, and performing at the Indiana Fiddlers’ Gathering and at Chicago’s Irish
Fest. (For info on these and other gigs, go to Liz’s website.) She happily looks forward
to plunking herself down for a week with her always fabulous class at the Swannanoa
Gathering. www.lizcarroll.com

ALASDAIR WHITE

Alasdair White is an exceptional exponent of west coast
Scottish music and is widely regarded as one of the foremost
Scottish fiddler players of his generation. He was born and
brought up on the Isle of Lewis in the Outer Hebrides, a chain
of islands of singular importance to Gaelic Scotland’s musical
heritage and is perhaps best known as having been a member of
Scotland’s seminal Battlefield Band for over 16 years, touring
extensively in that time throughout North America, Europe,
and Asia. Now resident in New York, Alasdair has performed
and recorded as a guest with many of the best-known names
in Scottish, Irish and Breton traditional music including
Kathleen MacInnis, Julie Fowlis, Eddie Reader, Allan MacDonald, Manus Lunny, Nuala
Kennedy, and Arnaud Ciapolino. Current ongoing projects include Daimh, the Alan
Kelly Gang and of course, Battlefield Band. Alasdair also recently premiered a major
commission at the Hebridean Celtic festival in Stornoway, an hour-long original piece
entitled An Iuchair.

John Doyle is one of Ireland’s most talented and innovative
musicians. Originally from Dublin, and a longtime resident
of Asheville, John is an accomplished singer and songwriter,
multi-Grammy nominee, and an extraordinary master of
the Irish guitar whose hard-driving style has influenced a
generation of players. A founding member of the acclaimed
group Solas, his powerful guitar playing provided the signature rhythmic backbone for the band, and his delicate and
emotional fingerstyle playing and creative vocal harmonies
can be heard on four of Solas’ recordings as well as a plethora
of other recordings. John regularly performs solo, and has also toured the world with
such artists as Joan Baez, Mary Chapin Carpenter, Linda Thompson, Jerry Douglas,
The Alt, Usher’s Island, Liz Carroll, Eileen Ivers, Tim O’Brien, Michael McGoldrick
& John McCusker, Alison Brown, Mick Moloney, Kate Rusby and a host of other
world-class performers. John has been featured on over 100 recordings of traditional
and contemporary Irish, folk and Americana music, including most recently, The Alt
with Nuala Kennedy and Eamon O’Leary. He is a great lover of traditional song, an
encouraging and enthusiastic teacher, and his nearly non-stop touring, producing and
recording schedule attests to his high standing in the world of traditional Irish music.
We’re pleased to welcome one of our newest Master Music Makers back for his twelfth
Gathering. www.johndoylemusic.com

MÁIRTÍN DE CÓGÁIN

Máirtín de Cógáin is a singing, dancing, tale-spinning bodhrán
player, playwright and actor descended from a long line of storytellers with two All-Ireland titles for Storytelling under his
belt. Máirtín grew up in Carrigaline, Co. Cork, where parties
were frequent, and everyone had to have their “party piece” to
perform. His father Barry taught him nearly all he knows, along
with great yarnspinners like Éamon Kelly, Pat ‘the Hat’ Speith,
Bob Jennings, Éamonn de Barra and many more. M
 áirtín is also
a true promoter of the Ballad and learned from many famous Irish singers such as Danni
Maichi Ua Súilleabháin, Séamus Mac Mathúna, and Ciarán Dwyer. A fluent speaker
of Irish (Gaelic), he grw up in a bilingual home and later earned a degree in the Irish
language from University College Cork. Máirtín has taught the art of storytelling at
the Catskills Irish Arts Week, Augusta Irish Week, Spanish Peaks International Celtic
Music Festival as well as major US festivals including the Kansas City Irish Fest, Milwaukee Irish Fest, CelticFest Mississippi, Minnesota Irish Fair, and La Crosse IrishFest.
His focus at Swannanoa will be on the Mask of the Storyteller and The Game between
listener and teller. Máirtín is delighted to be a part of the Gathering and looking forward
to meeting you all. www.mairtinmusic.com

KEVIN CRAWFORD

Born in Birmingham, England, Kevin Crawford’s
early life was one long journey into Irish music and
Co. Clare, where he eventually moved while in his
20’s. He was a founding member of Moving Cloud,
the Clare-based band who recorded such criticallyacclaimed albums as Moving Cloud and Foxglove, and
he has also recorded with Grianin, Raise the Rafters,
Joe Derrane, Natalie Merchant, Susan McKeown and
Sean Tyrrell. Kevin appears on the 1992 recording,
The Maiden Voyage, recorded live at Peppers Bar, Feakle, Co. Clare, and appears on the
1994 recording, The Sanctuary Sessions, recorded live in Cruise’s Bar, Ennis, Co. Clare.
He now tours the world with Ireland’s cutting-edge traditional band, Lúnasa, called by
some the “Bothy Band of the 21st Century,”with nine ground-breaking albums to their
credit: Lúnasa, Otherworld, The Merry Sisters of Fate, Redwood, The Kinnity Sessions, Sé,
The Story So Far, La Nua and CAS. A recent project is the Teetotallers, a supergroup
trio that also features Martin Hayes and John Doyle. A virtuoso flute player, Kevin has
also recorded several solo albums including The ‘D’ Flute Album, In Good Company,
On Common Ground, Carrying the Tune, a duo recording with Lúnasa’s piper, Cillian
Vallely, and a trio project with Dylan Foley & Patrick Doocey, The Drunken Gaugers.
www.lunasa.ie.

KATIE McNALLY
Called “the new face of Scottish fiddling in the USA” by The
Living Tradition, Katie McNally has made waves in both the
American folk music scene and abroad since the release of
her debut album, Flourish, in 2013. A member of the crossgenre fiddle super-group Childsplay, Katie has also toured
with Karan Casey, John Whelan, Galician bagpiper Carlos
Núñez and has appeared at the Newport Folk Festival, the
Barns at Wolf Trap, The Freight & Salvage, and The Festival
of American Fiddle Tunes, as well as countless folk venues throughout North America
and the UK. As a native Bostonian with Canadian roots, she recorded her latest album,
The Boston States, in Cape Breton in 2016. Under the guidance of producer Wendy
MacIsaac (Beolach, Mary Jane Lamond), McNally has curated a collection of tunes
that draw inspiration from raw, mid-century recordings of Cape Breton fiddlers both in
Nova Scotia and Massachusetts, sculpted by the creative energy of the Boston acoustic
music scene. In addition to her busy touring schedule, she is a devoted educator whose
teaching style was molded by years of attendance at fiddle camps where learning music
is about joy and community and fun! This is her approach whether working with her
private students, in workshops, at fiddle camps, or at Boston’s Symphony Hall. A recent
covergirl for Fiddler magazine, Katie has performed and taught fiddle courses in the
US, Canada, Spain, Scotland, England, and France. Katie is thrilled to come back to
Swannanoa in 2018! www.katiemcnally.com

OWEN MARSHALL

Vogue magazine calls musician Owen Marshall “A guitar/mandolin/banjo player rivaled in character only by the occasional
three-pronged carrot.” With the music traditions of Quebec and
Nova Scotia just over the border from his home in Vermont, and
the strong Irish musical scene of Boston to the south, Owen was
immersed in the various textures and sounds of Celtic music from
an early age. In addition to touring with acts such as The Press
Gang, Copley Street, and The Seamus Egan Project, Owen is in demand at music camps
throughout New England and the U.S., where he shares his approach to accompanying
traditional music. www.owenmarshallmusic.com

LEN GRAHAM

(See bio in Traditional Song Week, page 5)
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LIZ KNOWLES

Liz Knowles has brought her distinctive sound – the
fire and finesse of Irish fiddle music combined with the
tonal richness of the classical violin – to countless venues
around the world, including Carnegie Hall, Broadway,
the Kennedy Center, l’Olympia in Paris, and theatres
and festivals from Shanghai to São Paulo to Sarawak. A
virtuosic and versatile performer, Liz was the fiddler for
Riverdance and soloist on the soundtrack for the film
Michael Collins. She has performed with such diverse artists as The New York Pops, Don Henley, Rachel Barton,
Marcus Roberts, Steve Reich, Liz Carroll, Cherish the Ladies, and most recently, with
actress Fiona Shaw in collaboration for a special performance for the Kennedy Center’s
Ireland 100 Festival. Her career today combines the roles of performer, composer, arranger, and producer in theatrical and recording projects and she is highly regarded
as a teacher for music camps and workshops. Today, she most regularly performs with
her trio, Open the Door for Three, the all-star fiddle ensemble String Sisters, and as a
member of a new and exciting project, the Martin Hayes Quartet. www.lizknowles.com

KIERAN O’HARE

Kieran O’Hare is a highly respected and sought-after performer of Irish music on the uilleann pipes, flute, and tinwhistle.
While attending university at Trinity College, Dublin, he
was the first American-born player of Irish music invited to
perform in the annual ‘Ace and Deuce of Piping’ concert,
held in Ireland’s National Concert Hall. Kieran has since
performed at countless festivals and concerts across North America, Europe, and Asia,
with such artists as Liz Carroll, Mick Moloney, the late Jerry Holland, Bonnie Raitt,
the Paul Winter Consort, Josh Groban, and Don Henley. He has appeared in the film
Road to Perdition, the Broadway musical The Pirate Queen, the PBS special presentation
Celtic Origins with the Irish choral group Anúna, and as a soloist at Carnegie Hall with
the New York Pops Orchestra. Kieran works internationally with his wife Liz Knowles
in the production and design of large-scale theatrical and musical productions, and he
is currently artistic director of ‘Fête de la St. Patrick et de la Bretagne’ in France. Kieran
and Liz also perform with Pat Broaders in the acclaimed trio, Open the Door for Three,
which has just released its third album, The Joyful Hour. Kieran serves on the Board
of Directors of Ná Píobairí Uilleann in Dublin, Ireland, an organization dedicated to
the preservation and promotion of uilleann piping worldwide, and of The Northeast
Tionól, North America’s premier uilleann piping event. www.openthedoorforthree.com

ANDREW FINN MAGILL

Multi-instrumentalist, All-Ireland fiddle finalist and Ropeadope Recording artist Andrew Finn Magill has watched his
career surge ever since the 2016 release of his 2-disc concept
album, Roots (debuting at #46 on the Folk DJ charts) and
Branches, which feature Celtic Week alumni John Doyle,
Colin Farrell, and Cillian Vallely. Raised at The Swannanoa
Gathering, Magill has learned and carved out a name for
himself in Irish, American and Brazilian music and has taught these traditions at fiddle
camps all over the world including the Fairbanks Summer Arts Festival, Montana Fiddle
Camp, Rocky Mountain Fiddle Camp, The Freight & Salvage’s Fiddlekids, The Acadia
Trad School, and Le Séjour du Cléguérec in France. He has performed and toured with
Paul McKenna, John Doyle, Cillian King, Alan Murray, and many others at some of
Irish music’s premiere venues such as the Austin Celtic Festival, The Cobblestone Pub in
Dublin, and The Irish American Heritage Center in Chicago. Based again in Asheville,
Magill tours the U.S., Europe, and Brazil regularly, both solo and with many others,
including Celtic Week mandolinist Dave Curley, The Brazilian Strings Trio with Ted
Falcon & Nando Duarte, and his own Brazilian jazz trio. www.andrewfinnmagill.com

CATHY JORDAN

(see bio in Traditional Song Week, page 3)

DAMIEN CONNOLLY

Damien began learning the accordion from his father Martin
at age 11, and took up the fiddle at age 15, under the tutelage
of his step-mother Maureen Glynn. He competed in the
Fleadhanna (Irish Music Competitions) throughout his
teenage years, and in 1997, won the Under-18 All Ireland
Championship on both accordion and melodeon. His first
accordion and melodeon CD, Tippin’ Away, was generously
praised by renowned accordion players Joe Burke, Joe Derrane and Bobby Gardiner. Damien’s second album, Inspired,
released in 2015, features a number of his own compositions and a line-up of wonderful guests such as John Doyle, Eamon O’Leary and Oisin MacDiarmada. Damien has
performed at prestigious venues such as Carnegie Hall, NYU and Boston College, and
even played with Sting at the 2015 Tony Awards. Damien is the author of The Irish Accordion Tutor, Vol. I, Intermediate-Advanced, with an accompanying DVD, which was
immediately recognized as one of the finest Irish button accordion tutors available. In
the last year, he has begun to put some of his better home recordings on Bandcamp:
https://damienconnolly.bandcamp.com/ and also enjoys uploading music videos to
TheConnollyChannel on YouTube.

ROBIN BULLOCK

Hailed as a “Celtic guitar god” by the Baltimore City Paper and a recipient of the Swannanoa Gathering’s Master
Music Maker Award, Robin Bullock’s virtuosity on guitar,
cittern and mandolin blends the ancient melodies of the
Celtic lands, their vigorous Appalachian descendants, and
the timeless masterworks of the Baroque and Renaissance
eras into one powerful musical vision. Robin’s honors also
include “Editor’s Pick” and “Player’s Choice” Awards from Acoustic Guitar magazine,
the Association for Independent Music’s prestigious INDIE Award (with the worldmusic trio Helicon), multiple Washington Area Music Association WAMMIE Awards,
a Governor’s Award from the Maryland State Arts Council, and a bronze medal at the
National Mandolin Championships in Winfield, Kansas. He maintains a busy international touring schedule, performing solo, in Celtic duos with guitarist Steve Baughman
and four-time National Scottish Harp Champion Sue Richards, and as sideman with
Grammy Award-winning folk legend Tom Paxton, including Tom’s 2010, 2012, 2014
and 2015 “Together at Last” tours with fellow Grammy-winner Janis Ian. Robin’s fifteen
solo and collaborative CDs include his most recent, volume one of the first-ever complete
recording of the Bach Cello Suites on solo mandolin, and 2016’s The Carolan Collection, a compilation of the legendary Irish bard’s compositions, sales of which benefit
North Carolina animal rescue organizations. 2017 marks the twenty-third consecutive
Swannanoa Gathering for Robin, now a proud resident of nearby Black Mountain.

KATHLEEN CONNEELY

Born in Bedford, England to a father from Errislannan, Co.
Galway, and a mother from Newtown Forbes, Co. Longford,
Kathleen first took lessons in her hometown at an early age
from Clare musician Brendan Mulkere, a well-regarded teacher
in and around London. She was also heavily influenced by her
father, Michael, a well-known fiddle, accordion and tinwhistle
player. The Conneely home was often filled with music from
records, tapes and live sessions with many visiting musicians. In
1991, she appeared with her father, Mick Sr., brother, Mick Jr.,
fiddle and banjo player John Carty and flutist Roger Sherlock
on RTE’s The Pure Drop. Kathleen has lived, played and taught music in several cities,
such as Birmingham, London, Dublin, Chicago and Boston. She has been privileged
to have played with many great musicians over the years and has taught for Comhaltas
Ceoltóirí Éireann (parent organization of the All-Ireland Championships) in Dublin
and Boston, at the Boston College Irish Studies Program, the Irish Arts Week in the
Catskills. and twelve years at the Gathering.

BILLY JACKSON

Billy Jackson was a founding member of the influential folk
group Ossian in 1976, a band whose outstanding recordings remain a benchmark for Scottish music. Ossian was
inducted into the Scottish Traditional Music Hall of Fame in
September 2015. Acclaimed for his musicality on the Celtic
harp, he is also a renowned composer whose work is inspired
by the history and landscape of Scotland. In 1999, his song,
“Land of Light” was selected as the winner of The Glasgow
Herald’s year-long Song For Scotland competition, coinciding with the restoration of
the Scottish Parliament, to select a “new anthem for a new era in Scotland.” As a solo
performer, he has toured extensively throughout Europe and North America, and has
taught harp at many international festivals. Billy is also a trained music therapist, and
in 2004, he received our Master Music Maker Award for lifetime achievement. As
part of his work combining traditional and classical music, Billy has performed with,
and composed for, a variety of orchestras including The Scottish Chamber Orchestra,
Asheville Symphony and Cape Cod Symphony. Billy headed the music therapy program
at Mission Hospital in Asheville for 10 years, and he now works part-time in music
therapy in Sligo, Ireland. www.wjharp.com

GRÁINNE HAMBLY

Gráinne Hambly comes from Co. Mayo in the west of Ireland. She started to play Irish music on the tinwhistle at an
early age, before moving on to the concertina and later the
harp. She lived in Belfast for six years, where she completed
a Master’s Degree in Musicology at Queen’s University. Her
main research topic concerned folk music collections and the
harp in 18th-century Ireland. In 1994, she was awarded first
prize in the senior All-Ireland Fleadh Cheoil competitions
for harp and concertina. As well as being an established performer touring extensively
throughout Europe and North America, she is also a qualified teacher of traditional
Irish music and is in great demand at summer schools and festivals both in Ireland
and abroad. Gráinne was awarded the T.T.C.T. (a certificate for teaching traditional
Irish music at advanced level, credited by Comhaltas Ceoltóirí Éireann and the Irish
Department of Education), and has also received her Graduate Diploma in Education
(Music) from the University of Limerick. She has released three widely-acclaimed solo
harp CDs and a collaborative CD with Billy Jackson, as well as appearing on a number
of other recordings. www.grainne.harp.net

MARI BLACK

Called “One of the brightest fiddlers around today” by
WGBH radio’s A Celtic Sojourn host Brian O’Donovan,
multistyle violinist Mari Black has delighted audiences
around the world with her energetic playing, sparkling
stage presence, and dazzlingly virtuosic fiddling. Raised
on a rich blend of traditional musical styles, Mari made
her entrance onto the international stage when she became
the Glenfiddich Fiddle Champion of Scotland, a two-time
U.S. National Scottish Fiddle Champion, and a two-time
Canadian Maritime Fiddle champion, all within a three-year period. She has spread her
love for dance-based music at Celtic festivals, Scottish Highland Games, celebrated folk
venues, world music concert series, and acclaimed classical concert venues including
Carnegie Hall. Mari’s passion for traditional music extends far beyond the concert stage
to her work as a teacher, performance coach, dancer, competition judge and musical
ambassador dedicated to connecting people through music. A master teacher with a
playful and unconventional approach to helping students expand their horizons, Mari
has taught workshops at the Acadia Trad School, the Jink & Diddle School of Scottish
Fiddling, the Mark O’Connor fiddle camp, the Tanglewood Festival, the Yale School
of Music, and more. www.mariblack.com

EAMON O’LEARY

Originally from Dublin, Eamon has lived in New York City
for the last twenty years. He has toured extensively throughout North America and Europe, performing and recording
with many of Irish music’s great players. In addition to his
performance schedule, Eamon has taught at numerous music
programs including the Augusta Heritage Center, the Catskills
Irish Arts Week, the Alaska Irish Music Camp and many years
at the Gathering. In 2004, he and Patrick Ourceau released a
live recording, Live at Mona’s, documenting their many years hosting a session on New
York’s Lower East Side, and in 2012, Eamon released a recording of traditional songs, The
Murphy Beds, with Jefferson Hamer, described by the Huffington Post as “ten beautiful,
crystalline songs.” He has recently teamed up with old friends John Doyle and Nuala
Kennedy to form The Alt. Their self-titled debut album was released in November 2014.
www.eamonoleary.com

CILLIAN VALLELY
At age seven, Cillian Vallely began learning the whistle and pipes
from his parents, Brian and Eithne at the Armagh Pipers Club,
a group that has fostered the revival of traditional music in the
north of Ireland for over four decades. Since leaving college, he
has played professionally and toured all over North America,
Europe, Japan, Hong Kong and Australia. He has recorded on
over fifty albums including guest spots with Bruce Springsteen,
Natalie Merchant, Alan Simon’s Excalibur project with Fairport Convention and the
Moody Blues, GAIA with the Prague Philharmonic and with Karan Casey. He has
also performed and toured with Riverdance, Tim O’Brien & Mary Chapin Carpenter
in The Crossing, Whirligig, and the Celtic Jazz Collective. He has recently recorded on
two movie soundtracks, Irish Jam, and Chatham, and played pipes on the BBC’s Flight
of the Earls soundtrack. Since 1999, he has been a member of the band, Lúnasa, one of
the world’s premier Irish bands, with whom he has recorded nine albums and played
at many major festivals and venues including WOMAD, the Edmonton Folk Festival
and The Hollywood Bowl. www.cillianvallely.com

ANNA COLLITON

Anna Colliton is one of America’s leading exponents of the
bodhrán, the traditional Irish frame drum. A native of Chicago, a
city of Irish musical excellence, Anna plays a highly intricate style
of drumming with masterful tonal and rhythmic variation. She
has taught and performed at festivals across the country, including
Catskills Irish Arts Week, Fairbanks Summer Arts Festival, The
O’Flaherty Irish Music Retreat, The St. Louis Tionol, and Augusta
Celtic week, as well as with the Academy of Irish Music in Chicago and the Irish Arts
Center in New York. Anna toured with the band Comas for several years and has recently
returned from a three-month stay at Walt Disney World in Orlando, Florida, where
she performed at the International Showcase at Epcot Theme Park. She has also played
and performed with Cherish the Ladies, the Paul McKenna Band, Girsa, and others.

DAVE CURLEY

Dave Curley is one of Ireland’s leading multi-instrumentalists, vocalists and a champion step dancer. Hailing from Co.
Galway on the west coast of Ireland, Curley has worked with
the award winning traditional group, Slide, for the past 10
years and also spent 5 successful years with award-winning
American Roots band, Runa. More recently, Curley has
joined forces with musically diverse multi-instrumentalist
Andrew Finn Magill, and is also a creative member of Cran-
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(Unless otherwise indicated, all classes have a limit of 15)
nua, featuring Moya Brennan, John Doyle, Ashley Davis, Mick McCauley and Eamonn
& Cormac DeBarra. Curley has a BA in Irish Music and Dance from the University of
Limerick, four years teaching experience at The Music Academy, State College PA, and
has taught at O’Flaherty’s Retreat in Texas, the Milwaukee Irish Fest School of Music,
and has presented many music workshops at colleges, festivals and music schools around
the US with Slide, Runa and Sligo fiddler, Manus McGuire.. www.davecurleymusic.com

CAITLIN WARBELOW

Originally from Fairbanks, Alaska, Caitlin Warbelow is a
violinist and fiddler now living in New York City. Currently
the violinist/fiddler for the Tony-award winning Broadway
musical Come From Away, Caitlin previously performed with
Riverdance’s Heartbeat of Home as well as Sting’s Broadway
musical, The Last Ship. She has toured with Cherish the
Ladies, The Alt, Mick Moloney and the Green Fields of
America, Michael Londra & Celtic Fire, Trinity Dance Company, and the Cathie Ryan
Band, among many others. Caitlin performs, records, and teaches extensively in NYC
and around the country in a variety of traditional and popular Irish and American
genres, and occasionally returns to her roots as a classical violinist. Caitlin holds honors
from the National Foundation for the Advancement of the Arts, the National Suzuki
Conference, the New England Fiddle Championship, and the Fleadh Cheoil, and she
is on the faculty at Manhattan’s Irish Arts Center as well as the Fairbanks Summer Arts
Festival. Caitlin holds a masters degree in Urban Planning from Columbia University
and bachelors degrees from Boston University in Violin Performance and Anthropology. www.caitlinwarbelow.com

ED MILLER

From the folk clubs of Scotland in the 1960s and 70s to the
festivals, coffeehouses and music camps of America, Ed Miller
has steadily established himself as one of the finest Scottish
singers of both contemporary and traditional songs. He has
been a regular staff member of Swannanoa’s Celtic Week for
more than two decades, where his love and knowledge of Scots
song, paired with a droll sense of humor, made him an excellent
and popular teacher. Originally from Edinburgh, Ed has been
based in Austin, TX for many years, where he received a PhD in
Folklore from the University of Texas, but over the past 30 years he has gradually moved
from academia to full-time performing. He hosts a folk music show on SunRadio.com
in Austin, leads folk music tours to Scotland each summer, and has released nine CDs
of traditional and contemporary Scottish song, including his most recent, Come Awa’
Wi’ Me. www.songsofscotland.com

JOHN SKELTON

London-born flute and whistle player John Skelton is
probably best known to American audiences from his
work with The House Band, with whom he recorded
eight albums on the Green Linnet label. He has also
released a solo album, One At a Time, and Double
Barrelled, a highly regarded album of flute duets with
Kieran O’Hare, as well as a series of tune collection

books, A Few Tunes, A Few More Tunes, Yet More Tunes and Some Breton Tunes. John has
performed at most of the major folk festivals in North America, Europe and Australia.
He is an experienced teacher, and has taught at summer schools in the United States,
Europe and Africa, and nineteen previous years at the Gathering. In addition to his
background in Irish music, John is also well-schooled in the music of Brittany. He visits
there regularly, and is a highly-regarded player of the Breton bombarde, a double-reed
folk shawm. NPR’s Thistle & Shamrock described him as “the finest bombarde player
outside of Brittany.” He also plays the ‘Piston’ (Low Bombarde), the ‘Veuze’ (the bagpipe
of eastern Brittany) and the ‘Gaita Gallega’ (Galician pipes). In 2014, John and Kieran
O’Hare recorded the CD, Two Tone, a follow-up to their highly regarded album of flute
duets, Double-Barrelled. John serves as the Celtic Week Host.

SIOBHAN BUTLER

Siobhan Butler is an acclaimed performer and teacher of seannós and set dancing. She has been featured in many settings
including RTE and TG4 in Ireland and the prestigious Grand
Ole Opry in Nashville, TN. Siobhan has performed and collaborated with many leading traditional artists including The
Yanks, Kevin Burke, Cherish the Ladies, Nic Gareiss, Tony
Demarco, Kieran Jordan, Patrick Ourceau & Tony McManus,
Atlantic Steps, as well as a European tour with the renowned
Irish dance show, Rhythm of the Dance. With over 15 years
of experience, Siobhan’s dancing has been described as musical, joyful, and exciting.
Her expertise in Irish dance traditions is showcased through in-demand workshops,
demonstrations, and lectures. She has taught master classes at The University of Limerick, and all over the U.S. at such venues as Boston College, Villanova University,
Milwaukee Irish Fest, and Sean-Nós Northwest to name a few. Siobhan is a graduate of Goddard College, where she received a BA in Anthropology and is currently
completing an MA in Ethnochoreology from the University of Limerick in Ireland.
www.siobhanbutler.com

JIM MAGILL

The Coordinator of Celtic Week is an award-winning songwriter
and instrumentalist and a three-time finalist for College Entertainer of the Year. He is the founding Director of the Swannanoa
Gathering Folk Arts Workshops of Warren Wilson College,
directs the Celtic Series of Mainstage Concerts at Asheville’s
Diana Wortham Theatre, and was awarded the first Fellowship
in Songwriting and Composition from the North Carolina Arts Council. He performs
solo on guitar, mandolin and vocals, and with his wife Beth (flute) and son Andrew
Finn (fiddle) as the Celtic trio, The Magills. With numerous album and performance
credits, including appearances with Emmy Lou Harris and Tom Paxton, Jim’s original
songs have been covered by such artists as Mike Cross, The Smith Sisters, Cucanandy
and the Shaw Brothers, and have been featured on NPR’s Thistle & Shamrock. In the
world of graphic arts, his cover designs for the Gathering’s catalogs have won twelve
design awards, he’s twice been a finalist for Photoshop World’s Guru Awards, and he
has served as a consultant on website design for several luthiers. www.magillsmusic.com

MELISSA HYMAN

(see bio in Traditional Song Week, page 6)

Fiddle
INTERMEDIATE IRISH FIDDLE A (Manus McGuire)

In this class for intermediate players we will cover the basics of Irish fiddle.
This class will be aimed at the improving fiddle player who wants to play
more in an Irish style. Listening to solo fiddle playing will be paramount in
this exercise and some typical tunes from the Irish fiddle player’s standard
repertoire will be dissected and examined. Typical bowing motifs used in
the various dance rhythms will be analyzed and discussed during the course
of the week, and we’ll also address approaches to picking up and learning
tunes aurally. The audio recording of class sessions is encouraged. Although
tunes will be taught by ear, sheet music will be provided as a memory aid for
many of the tunes introduced during the week. (Class limit: 30)

INTERMEDIATE
IRISH FIDDLE B (Andrew Finn Magill)

ticity and swing. Particular attention will be paid to tunes and idioms from
Gaelic ‘puirt a’ beul’ music and the piping tradition, music perhaps seldom
heard very widely. We’ll also talk about the background of the tunes and
discuss the regional musical styles of Scotland. Teaching will be primarily
by ear but sheet music for the tunes covered will be provided, where possible,
during classes. All sheet music will be provided by the end of the camp. The
reason for this distinction is that it will allow us greater flexibility within
the class. If we’re enjoying a particular type of tune we can maybe look at
another similar one, for example, rather than sticking to prepared tunes the
whole time. It will be very useful to you to have some kind of audio recorder
(be it on your phone or a dictaphone) for future reference. (Class limit: 30)

INTRO TO IRISH FIDDLE (Liz Knowles)

As intermediate players you’ve built a little repertoire and mastered some
basic ornaments. In this class we will work on phrasing and stylizing your
playing with those things we term ‘lilt,’ ‘lift,’ and ‘drive’ by looking at specific
bowings, ornaments and fingerings. We will also look at the notion of ‘style’
and some of the techniques the great fiddlers before us used. For those who
read music, I will bring a few fiddle transcriptions, but this class will be first
and foremost an ear-training class. We will learn one or two rare hornpipes,
fiddle-friendly reels (think G minor) and maybe even something more exotic
like a mazurka or a set dance. The goal of the week is to inspire, inspire,
inspire, while giving you the tools you need to practice more efficiently and
meet your musical goals. All music will be recorded before camp and notated
for all who wish it. (Class limit: 30)

What is the Irish fiddle? If you have only just begun to listen and learn
Irish music, this class will be a great place to start but it will also be a great
basic course for any level of player in terms of understanding the general
history of the music and most importantly, what it sounds like and how to
use what you hear to inform your playing. We will focus on the fiddle, but
it is impossible to talk about the fiddle in Irish music without mentioning
other instruments, so I will expose you to some of the instruments, pivotal
players and various styles found in this music. I will give you a crash course
in the types of tunes that exist in Irish music today, ways to access the music
through recordings, as well as some resources for a life of discovering Irish
music. Please bring a recording device and any questions!

ADVANCED IRISH FIDDLE A (Martin Hayes)

(NOTE: This class for intermediate to advanced fiddlers is offered once in
the morning and repeated in the afternoon) We’ll look at what makes Cape
Breton music different from other music. We’ll talk a lot about bowing and
how this gives the fiddle style its ‘accent,’ as well as common fingered embellishments that you’ll hear in the style. Listening to recordings will also be a
part of the class. We’ll use this as part of our ear training to identify common
stylistic features and apply them in our own music. The class will be taught
mostly by ear and we’ll talk about ways to improve your ear training. Sheet
music will be provided as reference at the end of the week. We’ll learn jigs and
reels, and march, strathspey & reel sets, as the class desires. (Class limit: 25)

This class for advanced players will explore Irish tunes from the ‘inside-out,’
and focus on the possibilities for variation and improvisation that exist within
the tradition, as a means to our own personal expression and interpretation. There will be particular emphasis on bowing, rhythm and the creation
of variations. Students should bring an audio recorder. (Class limit: 30)

ADVANCED IRISH FIDDLE B (Liz Carroll)

This advanced fiddle class will work on good bowing and ornamentation,
and we’ll tackle interesting and challenging tunes. We’ll learn some new
tunes and brush up on some old ones, and we’ll even learn a ‘Liz tune’ or
two. (Class limit: 30)

INTERMEDIATE SCOTTISH FIDDLE (Mari Black)

Are you searching for your authentic Scottish voice? Looking for more sparkle
in your playing? Want to get grooving with a real Scottish fiddle accent?
This class is a fun, yet intensive odyssey that delves into creating a believable
stylistic Scottish feel. We’ll learn many traditional tunes: driving reels and
jigs, stately marches, mighty strathspeys (the signature Scottish tune type!),
and haunting slow airs. We’ll discover how to capture the stylistic essence of
each tune type through good choices in bowing, ornamentation, phrasing,
and rhythmic groove. We’ll polish up your dance feel so you know how to get
everyone’s feet tapping, and we’ll put together complete ‘MSR’ sets that you
could use for a traditional Scottish performance or competition. All tunes
will be taught by ear, so definitely bring your audio recorders, but don’t
worry – notated sheet music for all tunes we learn will be given out at the end
of the week to help you keep practicing once you get home! (Class limit: 30)

ADVANCED SCOTTISH FIDDLE (Alasdair White)

In this class we’ll be looking mainly at different types of tunes from the
Highlands and North West coast of Scotland, and the stylistic means to play
them, focusing on grace notes and articulation to give your playing authen-

CAPE BRETON FIDDLE A & B (Katie McNally)

FIDDLE FOR COMPLETE BEGINNERS (Caitlin Warbelow)

Learn the fiddle from scratch in a week! This class offers complete beginners
an introduction to playing Irish traditional music on the fiddle. You will
learn how to hold the fiddle, good bow-hold, left-hand position, notation
and the basic scales. We will learn some simple tunes by ear. Bring along a
recording device if you wish. (Class limit: 20)

FIDDLE TECHNIQUE A (Liz Knowles)

This class will cover the skills that make up good technique for Irish music,
or, frankly, for any style. We will spend time understanding the function of
the body, most specifically the left and right hands and arms, and how to
train these two sides to provide consistent intonation, agility, the ability to
execute ornaments and colors like vibrato in one hand, and how to produce
bow techniques like tone, color, volume, speed, and expression in the other.
You will learn how to isolate these techniques and then apply them in a
holistic way to playing irish music. We will center all discussions on a tune
or a few tunes but the focus of this class is not on tune-learning. Everything
will be taught by ear but if you have had no experience with this, I promise
you will not be left behind! Please bring a recording device and any questions! (Class limit: 20)
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Breakfast

7:30-8:30

Intro to
Int.
Adv.
StorySongs from
Session
Fiddle for
Intro
Scotland
Button
Bodhran
Intro to
Celtic Harp Scottish Scottish telling
the Irish
Guitar
Complete
to Irish
in Song
Accordion
I
Irish Flute B
(Jackson,
Fiddle
Fiddle
(de
Tradition
Accomp. I Beginners
Whistle A
(Miller)
(Connolly)
(Colliton)
(Skelton)
Hambly)
(Black) (White) Cogain)
(Graham)
(Marshall) (Warbelow)
(Vallely)

Intro to
Irish
Whistle B
(Conneely)

Int./Adv.
Flute C
(Kennedy)

Mandolin
I
(Curley)

Coffee/Tea Break

10:15-10:45
Irish
Irish
Int.
Adv.
Myths &
Set
Scottish Scottish
10:45-12:00
Legends
Dancing Fiddle Fiddle
(de
(Butler) (cont’d) (cont’d)
Cogain)

Cape
A Soldier’s Tinwhistle
Fiddle
Fiddle
DADGAD
Breton
Life
for Complete Technique Technique
Song
Fiddle A
for Me
Beginners
A
B
Accomp.
(McNally) (Jordan)
(Jackson)
(Knowles) (Warbelow) (O’Leary)

Int./Adv.
Flute B
(Skelton)

Int./Adv.
Int./Adv.
Flatpicking Mandolin
Whistle A Whistle B Celtic Guitar
II
(Vallely) (Conneely)
(Bullock)
(Curley)

Lunch

11:30-1:00

1:15-2:30

Int./Adv.
Celtic Harp
(Jackson,
Hambly)

2:45-4:00

Singing
Scottish Songs
(Miller)

Beg.
Int. Irish
Sean Nós
Fiddle A
Dance
(McGuire)
(Butler)
Int. Irish
Fiddle A
(cont’d)

Int. Irish
Fiddle B
(Magill)

Int. Irish
Fiddle B
(cont’d)

Adv. Irish Adv. Irish
Fiddle A Fiddle B
(Hayes)
(Carroll)

Adv. Irish
Fiddle A
(cont’d)

Adv. Irish
Fiddle B
(cont’d)

Intro
Session
Accompany
Trad. Songs
The
Cape
Intro to
Uilleann
Playing in
to Irish Broken
Guitar
Tunes
in English
Breton
Sessions
Irish
Flute
A
Pipes
Token
Fiddle
B
Fiddle
Accomp. II
on the Fly
& Irish
(Connolly)
(Crawford)
(O’Hare)
(McNally)
(Knowles) (Jordan)
(Doyle)
(Marshall)
(Kennedy)

Bodhran
Anglo
Tenor
II
Concertina
Banjo
(Colliton) (Hambly) (O’Leary)

The Humour
Is on Me Now
(Graham)

4:15-5:15

Potluck Sessions & free time

5:00-6:30

Supper

Celtic
Fingerstyle Guitar
(Bullock)

Int./Adv.
Flute A
(Crawford)

Celtic
Bouzouki
(Doyle)

Uilleann
Pipes
(cont’d)

Slow Jams/Song Swaps

6:00-7:00

Evening Events (concerts, dances, jam sessions, etc.)

7:30-?

FIDDLE TECHNIQUE B (Caitlin Warbelow)

This class is for those students who already play the fiddle but wish to improve
their skills. We will concentrate on ornamentation, bowing and phrasing.
Please note that this class is not for absolute beginners. We will learn a few
tunes by ear throughout the week and discuss basic technique and theory.
Students should have a good knowledge of the fiddle and be able to play
tunes at or close to speed. Please bring a recording device and feel free to ask
as many questions as you wish! (Class limit: 20)

Flute & Tinwhistle
TINWHISTLE FOR
COMPLETE BEGINNERS (Billy Jackson)

This class is for students with no prior experience of the tinwhistle. Instruction will start with the most fundamental techniques and a few very simple
tunes. By the end of the week, you’ll be well on your way to playing. Please
bring along a recording device and a tinwhistle in the key of D.

INTRO TO IRISH
TINWHISTLE A & B (Cillian Vallely, Kathleen Conneely)

This class is for students who already have some experience with the basics
of the instrument, and can play some tunes at a slow pace with little or no
ornamentation. Beginners will learn how to ornament tunes with rolls, cuts
and tongueing. Emphasis will be placed on rhythm and phrasing. Tunes will
be taught aurally, so bring a D whistle and a recording device. Sheet music
will be provided for those who need it.

INTERMEDIATE/ADVANCED IRISH
TINWHISTLE A & B (Cillian Vallely, Kathleen Conneely)

This class is for students who are skilled enough to play tunes in a variety of
rhythms (jigs, reels, etc), with good technique and at a reasonable tempo.
This course will expand on the skills and topics introduced in the beginners

class, with more attention given to ornamentation, breathing, style and
repertoire, while continuing to emphasize rhythm and phrasing in the music.
Tunes will be taught aurally, so bring a D whistle and recording device. Sheet
music will be provided for those who need it.

INTRO TO IRISH FLUTE A (Kevin Crawford)

This class offers an introduction to playing traditional Irish music on the
flute for students who already have some experience with the basics of the
instrument and can play some tunes at a slow pace with little or no ornamentation. We’ll discuss a ‘how-to-practice’ method and how to approach
session playing. We’ll learn a few tunes but the emphasis will be on establishing foundations for you to take home and apply throughout your own
learning as well as answering any questions you may have. Students will
learn how to ornament tunes with rolls, cuts and tongueing. Tunes will be
taught by ear so bring a D flute and a recording device. ABC notation will
be provided for those who need it.

INTRO TO IRISH FLUTE B (John Skelton)

This class is designed for those people who have just started on playing Irish
music on the flute. It will cover the basics of ornamentation and phrasing.
Some time will be spent on tone production and the mechanics of playing
a flute. Players coming from the tinwhistle or from another flute discipline
will find this class particularly useful. The class is taught by ear but sheet
music is available for those that need it.

INTERMEDIATE/ADVANCED FLUTE A (Kevin Crawford)

This class is for students who are skilled enough to play tunes in a variety of
rhythms (jigs, reels, etc.), with good technique and at a reasonable tempo.
This course will expand on the skills and topics introduced in the intro class,
with more attention given to ornamentation, breathing, style and repertoire,
while continuing to emphasize rhythm and phrasing in the music. Tunes will
be taught by ear so bring a D flute and a recording device. ABC notation
will be provided for those who need it.

This class covers all of the aspects of Irish flute playing – ornamentation,
phrasing, breathing and rhythm. Some time will also be spent on repertoire
and in developing a personal style. We will learn a few tunes and then ‘deconstruct’ those tunes to help us understand different styles. Students should
be proficient in playing tunes at a moderate tempo. The class is taught by
ear but sheet music is available for those that need it.

INTERMEDIATE/ADVANCED FLUTE C (Nuala Kennedy)

Nuala grew up playing traditional Irish music in Dundalk, Co. Louth and
has also spent many years living and playing music in Edinburgh, Scotland.
She is also strongly influenced by the music of Cape Breton Island, Nova
Scotia. In this class, she will explore some of the repertoire from these three
places, looking at a variety of tune types including marches and strathspeys.
We will also play in a range of keys. This class is for students who are skilled
enough to play tunes in a variety of rhythms, and is suitable for those who
wish to learn by ear. Music notation can also be provided afterwards for
students who would like it.

Harp
INTRO TO CELTIC HARP (Billy Jackson & Gráinne Hambly)

The beginning student will be introduced to the fundamentals of this grand
and ancient instrument, including basic harp technique (e.g. hand position,
posture, exercises). Arrangements of simple Scottish and Irish melodies
will be taught by ear, with written music provided as back-up. Billy and
Gráinne will each lead the class at various times during the week. In order
for classes to commence on time, students are kindly requested to be tuned
and prepared well in advance, and to ensure their instruments are in good
working order. Students are also encouraged to bring a recording device,
music stand, and spare strings.

INTERMEDIATE/ADVANCED
CELTIC HARP (Billy Jackson & Gráinne Hambly)

Class topics will include arranging, ornamentation, and accompanying
voice and other instruments. A selection of Scottish and Irish material will
be taught at a more advanced level and individual interests of participants
will be taken into account. Billy and Gráinne will each lead the class at
various times during the week. In order for classes to commence on time,
students are kindly requested to be tuned and prepared well in advance,
and to ensure their instruments are in good working order. Students are
also encouraged to bring a recording device, music stand, and spare strings.

Fretted Instruments
ACCOMPANY TUNES ON THE FLY (Owen Marshall)

Over the course of this class, we will strengthen our knowledge of the guitar’s
fretboard while building an array of right-hand rhythmic possibilities. Using
DADGAD tuning for counter melodies, syncopation, and reharmonization,
we will explore ways to be an invaluable addition to any musical setting. By
the end of class, we will have explored techniques to accompany tunes on the
fly, and given new life to the music you already play.

DADGAD SONG ACCOMPANIMENT (Eamon O’Leary)

This class will focus on approaches to song accompaniment using the unique
DADGAD tuning. We’ll start with an introduction to the tuning, so no previous experience is necessary, and then we’ll explore the different rhythmic and
harmonic possibilities that it affords. Particular emphasis will be placed on
chord voicings and rhythm-hand techniques. Participants need not be singers
and most of what we cover will also be applicable to ‘tune’ accompaniment.

CELTIC FINGERSTYLE GUITAR (Robin Bullock)

This class will explore the world of possibilities presented by traditional Irish,
Scottish and Breton repertoire arranged for solo fingerstyle guitar. Some
tablature will be offered, but students will also create their own individual
settings of airs, jigs, reels and the 18th-century harp music of Turlough
O’Carolan, sharing arrangement ideas in an informal, hands-on environment. Alternate tunings such as DADGAD, “Canine” tuning (CGCGCD)
and “Werewolf ” tuning (CGDGAD) will be used extensively to open up the
instrument’s full sonic potential. A good time will be had by all. An audio
recorder is recommended.

SESSION GUITAR
ACCOMPANIMENT I (Owen Marshall)

This class is for newer guitarists and those new to Irish traditional music.
Students will learn chord shapes and patterns for DADGAD guitar tuning
and strumming patterns for jigs, reels and other melodies. We will focus on
common keys within Irish traditional music, how to be creative with your
own playing, and also discuss the ‘ins and outs’ of playing with others. An
audio recorder is recommended, and chord charts will be provided.

SESSION GUITAR
ACCOMPANIMENT II (John Doyle)

In this class for advanced students, players will further master different
strumming techniques to a variety of types of tunes, add dynamics to their
playing through syncopation and emphasis, confident chord substitutions,
fingerpicking techniques, tips and tricks for playing in sessions, how to work
out the right chords for tunes and alternate tunings for the guitar. Students
should be familiar and comfortable with strumming, have a good working
knowledge of Irish music and of music theory. Chord sheets in dropped-D
tuning will be provided. Students should bring a capo.

CELTIC BOUZOUKI (John Doyle)

In this class we will explore the first basic chord structures for backing tunes
and songs, rhythmic patterns in Celtic music, and then explore further into
counter-melodies, hammer-ons, and other techniques used to make bouzouki
accompaniment dynamic and unique. Students should bring a bouzouki,
pick, capo and recording device.

FLATPICKING CELTIC GUITAR (Robin Bullock)

This intermediate-level class will focus on making traditional Celtic tunes
come to life, flatpicked on steel-string guitar. We’ll discuss technique, lift,
ornamentation, and other facets of making Irish, Scottish and Breton tunes
sound authentic on guitar, as well as alternate tunings, capo techniques and
methods for picking up tunes by ear. Sheet music and tab will be available
if required. Students should bring a capo and an audio recorder is recommended.

TENOR BANJO (Eamon O’Leary)

In this course for banjoists of all levels, Eamon will cover right- and left-hand
technique, ornamentation, tune settings, and different banjo styles. Tunes
that are particularly well-suited to the banjo will also be incorporated into
the class. Students are advised to bring a recording device.

MANDOLIN I (Dave Curley)

This class will focus on the basic technical elements for playing Irish music
on the mandolin. To begin, we will establish picking patterns for the different tune types (reels, jigs, waltzes, etc.), explore scales, arpeggio passages,
triplets, etc., and build up a group of exercises that will help your sound
and also your dexterity and coordination on the instrument. We’ll learn
tunes together by ear including some O’Carolan pieces and use those tunes
to demonstrate, drill and practice what we learn. Bring a recording device!
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Song & Folklore
MANDOLIN II (Dave Curley)

This class will review and build on the basics (see Mandolin I class description above), focusing on musicality, and learning the technique to support
it. There are many options available to mandolin players to embellish the
melody and to make it their own. We’ll explore those options and find good
homes for them within the tunes. We’ll learn tunes together (by ear) and
explore different ways to give tunes a nice pulse/swing and look at chord
shapes and progressions and approaches for mandolin playing in song arrangements. Bring a recording device!

Reeds
UILLEANN PIPES (Kieran O’Hare)

This class will introduce tunes new to students, and illustrate particular
techniques on the uilleann pipes. As students will vary greatly in terms of
experience and ability level, it is possible that this class will include some
individual or small group attention and tutelage. More experienced students
will focus on matters of technique, ornamentation, articulation, and style.
Various points of pipe maintenance may also be explored, although this will
not include the making of reeds. The class will emphasize the development
of classic piping technique, through detailed demonstration and discussion,
and through scrutiny of the recordings and approaches of master pipers. The
goal is to enable each student to get rewarding and musical returns from the
time they spend learning their instrument in class and beyond, to optimize
each student’s ability to make music on their own and with others. A recording device is recommended.

BUTTON ACCORDION (Damien Connolly)

In this class for B/C accordion, a specific tune will be assigned to the class
each day, and learned by ear. Attention will be paid to posture in general,
fingering technique, hand position, air button control, the understanding/
internalizing of a tune, phrasing and ornamentation. Different playing styles
will be demonstrated and discussed, along with listening recommendations
for representative box-players. Students will also be encouraged to showcase
their progress to their classmates. Classes will be taught by ear. Students are
encouraged to bring audio recorders, pen and paper, and to ask as many
questions as possible. Videotaping is not permitted.

PLAYING IN SESSIONS (Damien Connolly)

Have you ever wondered whether you are adding or detracting from a session?
Have you even wondered about session etiquette? Or how to manage in a
session with beginners, intermediate and advanced players? What do you
do when you have twenty-five people or more? This class for all instruments
will help you with all these questions and more, including: what session tunes
to play; which tunes you need to learn; understanding how your session is
effected by social, economic and demographic locations. Whether you have
two or twenty people, you can have a wonderful session if you approach it
in the right way. Remember that Irish music is inclusive not exclusive. Now
go build your session! (No class limit)

ANGLO CONCERTINA (Gráinne Hambly)

This class is intended for students playing Anglo C/G concertinas, and
is open to all levels, from beginners with some basic playing experience upwards. It is not suitable for complete beginners, however, and all participants
should be familiar with their instrument (location of the notes, etc). Basics
of technique and style (e.g. bellows control, phrasing, alternative fingerings)
will be covered, as well as ornamentation in the context of Irish traditional
dance tunes. Participants are encouraged to bring an audio recorder. Written
music will also be provided.

STORYTELLING (Máirtín de Cogain)

Máirtín gets no more joy out of life than the telling of stories. In this class
he will use urban legends to demonstrate and teach two main ideas of the
Yarnspinner: that of the Mask of the Storyteller and The Game between
listener and teller, which are crucial elements to anyone telling stories at
any level. He will also impart how to make a story your own, along with
discussions about important nuances in storytelling such as presentation
and cadence of speech. (No class limit)

IRISH MYTHS & LEGENDS (Máirtín de Cogain)

Máirtín bring to life some of the different genres of Irish Storytelling which he
studied in University College Cork, including a mix of the The Ulster Cycle,
The Fenian Cycle, 12th century writings, the International Traveling Folktale
and the Fairy stories collected by Thomas Croften Croker. (No class limit)

SINGING SCOTTISH SONGS (Ed Miller)

Each day will focus on two or three songs, learning them by hearing and
singing them over several times. We’ll also listen to recordings by a variety
of singers to hear how they present, express and decorate a song. Songbooks
and sampler CDs will be available and the language and social context of the
songs will be explained. Emphasis will be on learning a selection of traditional
and more recent songs aurally and orally by repetition. (No class limit)

SCOTLAND IN SONG (Ed Miller)

The songs of the Scottish folk revival of the past 50 years cover everything
from politics and social change to urban renewal and personal experience. In
this class, we’ll listen to, talk about and SING serious and humorous songs
by Adam McNaughtan, Ewan MacColl, Alan Reid, Hamish Henderson,
Robin Laing, Andy M. Stewart, Dougie MacLean and others, all of whom
are keeping the Scottish song repertoire refreshed, vibrant and relevant.
Songbooks will be available. (No class limit)

THE HUMOUR IS ON ME NOW (Len Graham)

Len has a large repertoire of songs on a humorous theme – a symphony
of jingles, tongue-twisters, lilts, nonsense verses, songs of ceremony and
FUN galore! This class is suitable for ALL ages, 7-107. Most of the songs
have rhythm and thus will lend themselves to instrumental arrangement.
However, this class will be unaccompanied and will be taught by repetition
and ear with song lyrics provided. Participants are encouraged to bring an
audio recording device. (No class limit)

SONGS FROM THE IRISH TRADITION (Len Graham)

In this class, Len will share songs from his extensive collection of songs found
in the Irish tradition in the English language. Many themes will be covered
including classic and broadside ballads, songs of love, politics, emigration
and much more. Each song will be put in context, giving historical and social
background. As an oral tradition these songs will be taught by repetition
and ear with lyrics provided. Participants are encouraged to bring an audio
recording device. (No class limit)

TRADITIONAL SONGS
IN ENGLISH & IRISH (Nuala Kennedy)

Much of Nuala’s repertoire consists of Irish songs in the English language she
learned from her mentor and friend, Cathal McConnell of the Boys of the
Lough. In this class we will learn a variety of songs from that repertoire as
well as other songs which Nuala has picked up over several years performing
and singing. We will try to learn some songs by ear, (old-style!) as well as
from songsheets. Some basic phrases in Irish will be taught as well as a couple
of simple Irish language songs. No previous knowledge of Irish is required. A

relaxed and informal class, this is a good way to broaden your repertoire as
well as share some of your own songs and singing experience with the group.
Please come ready to share at least one song that you enjoy (you don’t have
to sing it alone!), and bring a recording device. (No class limit)

A SOLDIER’S LIFE FOR ME (Cathy Jordan)

Put on your armor, we’re off to battle... well, in song, at least. In this class
we will be looking at the many songs in the tradition which deal with the
topic of battle. From anti-war and recruiting songs to sad soldier’s tales of
remorse as he leaves his true love to fight for his country. These songs have
great historical significance and will bring us from the 16th century through
the 1798 rebellion, the Napoleonic wars, and the 1916 rising right up to
the recent “Troubles.” Come and march and sing with me. (No class limit)

through low-to-the-floor percussive movements. This class is a wonderful
opportunity for those interested in starting, or returning to, the basics of
sean-nós dance. Focusing on its rudimentary movements and rhythms in
sean-nós, his class will give students the tools to begin building their repertoire and developing their sense of musicality. Students will leave the week
having learned an expansive and fun series of steps. Please wear hard-soled
shoes (leather or very hard rubber) and bring water and a recording device
or notebook. (Class limit: 25)

IRISH SET DANCING (Siobhan Butler)

We have so many songs that deal with the sorry topic of broken promises,
with comely maidens left pining for their lovers and waiting for their return.
But all too often, alas, the lovers prove themselves false and untrue and they
“marry the lassie that had the land.” On other occasions, however, they return
with their half of the ‘broken token’ (a ring or coin) to claim their long lost
lovers and live happily ever after. (No class limit)

Irish set dancing is the old country dancing from Ireland. Derived from
European dances such as quadrilles, this style of group dance has seen a
resurgence of popularity in Ireland since the 1970s. Sets are danced in square
formations of eight people and made up of several figures or parts. The number
of figures in a dance can vary between two and nine and are danced to varying
tune types such as reels, jigs, polkas, slides, and hornpipes. While this class is
open to dancers of all levels, the class will be tailored for beginners and will
cover basic footwork, individual movements, and coupled patterns as well
as several dances from areas including Cork, Clare and Connemara, among
others. Please wear hard-soled shoes (leather or very hard rubber) and bring
water and a recording device or notebook. (No class limit)

Percussion & Dance

Other Events

THE BROKEN TOKEN (Cathy Jordan)

BODHRÁN I (Anna Colliton)

In this class, we’ll cover basic position and technique for playing the bodhrán.
Students will leave with several “no fail” approaches to both jigs and reels,
a basic understanding of how to use tonal variation in their playing, and
a few simple syncopated patterns and ornaments to enhance their playing.
We’ll learn using both written notation and ear training, so all learning
styles are welcome, and both beginners and players who want to brush up
on the basics or re-evaluate their technique are invited to join us. To help
students continue their development throughout the year, we’ll use the final
5-10 minutes of each class to make short videos of the day’s topics for students
to refer to in the future. Please bring a recording device if you can, and a
notebook. (Class limit: 25)

BODHRÁN II (Anna Colliton)

We’ll learn to further enhance our jigs and reels with ornamentation, tonal
variation, and syncopation, and work on various approaches to other types
of tunes including hornpipes, slip jigs, slides, and polkas. Students should
be comfortable with both jigs and reels and be able to play with consistent
timing. We’ll examine ways to accent rhythmic elements in different types
of tunes, make smooth and interesting transitions within sets, and work
well with other rhythm players. The class will explore elements of “top
end” style bodhrán playing according to the wishes of the class. The goal of
the class is to help students become versatile and sensitive players who are
able to accompany tastefully in whatever style they choose, and students
are strongly encouraged to bring questions, ideas, favorite recordings, and
topics of discussion to class – we’re going to have fun! We’ll learn using
both written notation and ear training, so all learning styles are welcome.
To help students continue their development throughout the year, we’ll use
the final 5-10 minutes of each class to make short videos of the day’s topics
for students to refer to in the future. Please bring a recording device if you
can, and a notebook. (Class limit: 25)

BEGINNING SEAN NÓS DANCE (Siobhan Butler)

Sean-nós dancing is considered by many to be the original form of solo Irish
dance. Literally translating to “old style,” sean-nós is an improvised dance
style that is completely unique to each dancer. Dancing interprets the music

POTLUCK SESSIONS

In addition to the regular class sessions, each afternoon several staff members
will offer Potluck Sessions serving up a different menu of one-hour workshops.


We offer a full-day program, taught by Melissa Hyman, for children ages
6-12. Children must have turned 6 by July 1st to participate. No exceptions
please. Evening childcare for ages 3-12 will be provided at no additional cost.
This summer, we’ve got an especially dreamy theme picked out: it’s all about
DREAMS! The Swannanoa Gathering Children’s Program Dream Team
will journey together into a world limited only by our own wild imaginations.
We’ll make our own dreamcatchers, and learn about the Native American
traditions and tales behind these beautiful crafts. We’ll learn about and
even make our own surrealist art, with the wacky dreamscapes of Magritte
and Dalí – among others – as our inspiration. We’ll explore and talk about
what happens in our brains while we’re asleep, to create all those crazy scenarios we half-remember in the morning. Why did you dream about your
teacher frying an egg while tap-dancing to Beyoncé songs and standing on
her head?? We’ll sing, craft, play games and read stories in our classroom
(which will be transformed into a beautiful dreamscape, of course) and even
talk about ways to make our most fabulous dreams come true. We’ll write
our own original songs on our Dream Theme, with the help of our talented
and imaginative music teacher and some extra-dreamy-sounding instruments. We’ll make new friends, play our favorite messy games, and dress up
in crazy clothes. At the end of the week parents will get to hear us sing and
see the crafts we’ve made at our big performance at the Student Showcase.
As a special treat, we will be visited throughout the week by wandering
musicians and artists (Gathering staff) who will perform just for our kids.
We will, of course, continue our beloved traditions of shaving cream hairdos,
movie night, crazy contests and the Gathering Scavenger Hunt. Get ready
to dream away the week with your friends at the SGCP! There is a $30 art/
craft materials fee for this class; fee is payable by cash or check to Melissa
Hyman, the Children’s Program coordinator, on arrival.
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O

ur oldest program, Old-Time Music & Dance Week at the Swannanoa Gathering features fabulous jams, great food, a beautiful location and the
best old-time musical line-up in the country! Old-time harmonica is back this year too. The week explores the rich music, dance, and singing traditions of the
southern Appalachian region through a wide variety of classes taught by an experienced and supportive staff. The many diverse offerings enable students to
explore new areas; fiddlers sing, singers dance, and dancers learn to play instruments. Students enroll in as many as three regular classes during the week, and
each afternoon a variety of short workshop topics are offered during the Potluck Sessions. The daily Communal Gathering features master musicians, singers,
and dancers from across the Appalachian region. Evening activities include jam sessions, singing, square dances, clogging, concerts, the Old-Time Social open
mic and the popular Late-Night Honky-Tonk Dance! To accommodate families, we offer the Teen Gathering, a class specifically for teenagers, Young Old-Time,
an evening jam for young players, and a Children’s Program for ages 6-12 with kids’ activities scheduled during all the daytime class sessions. Space, however, is
limited. Evening childcare for ages 3-12 is provided at no additional cost.

ERYNN MARSHALL

Old-Time Week Coordinator Erynn Marshall is a fiddler wellknown nationally and beyond for her traditional music. She
learned the nuances of old-time fiddling from visiting 80-95
year-old southern fiddlers. Her fieldwork culminated in the
book, Music in the Air Somewhere about West Virginia fiddle
and song traditions (WVU Press). Erynn performs at festivals
and music camps around the globe and often tours with her
husband, songwriter and multi-instrumentalist Carl Jones. Her tunes are becoming common repertoire in fiddle circles and she is also a sought-after teacher. Erynn was the first
woman to win First Place Fiddle at Clifftop, the Appalachian Stringband Festival, and
has recorded eight albums and appeared in four films. She tours constantly throughout
the US, Canada, Europe, Australia and China. www.dittyville.com

EDDIE BOND

Eddie was born in Galax, VA and learned his musical skills from
friends and family. He began on the guitar and was playing banjo
and fiddle by age 12. He tries to stay true to the sound he grew up
with while putting his own stamp on it. As others took the time to
teach him, he in turn loves to pass it on. “It’s all about community,”
you’ll often hear him say. Eddie has been the fiddler for the New
Ballards Branch Bogtrotters since 2001, the ten-time first-place winners at the Old Fiddlers Convention in Galax. He has won first place at local fiddlers conventions and has
been named the Best All Around Performer at Galax twice. On most Thursday nights
one can find Eddie at the local jam in the Old Theater in his hometown of Fries, VA, a
cotton mill town that was the home and or work place to many early recording artists
such as Henry Whitter, Kelly Harrell, and Pop Stoneman. While Eddie is known best
for his fiddling, he still loves to play guitar, and has also won first place ribbons for both
banjo and autoharp. He also enjoys singing the old ballads and telling stories of the old
folks from whom he learned.

JARED BOYD

Jared grew up in the small community of Laurel Fork in Carroll
County, VA and spent the first decade of his life surrounded by oldtime music on both sides of his family. His first banjo teacher was
Ray Chatfield of the Junior Appalachian Musicians (JAM) program.
He also learned from his grandfather Jimmy Boyd, co-founder of
the Franklin County old-time dance band, The Dry Hill Draggers.
His playing has also been influenced by clawhammer players such as Kyle Creed, Adam
Hurt and fiddler Eddie Bond. He has played in several old-time bands including the
Slate Mountain Ramblers, the Crooked Road Ramblers, the Dry Hill Draggers, and
the New Ballard’s Branch Bogtrotters.

SHEILA KAY ADAMS

(see bio in Traditional Song Week, page 5)

PHIL JAMISON

Phil Jamison is nationally known as a dance caller, old-time
musician, flatfoot dancer, and scholar of traditional Appalachian
dance. He was Coordinator of Old-Time Week for 25 years.
Phil has called dances, performed, and taught at music festivals
and dance events throughout the U.S. and overseas since the
early 1970s, including close to forty years as a member of the
Green Grass Cloggers. His flatfoot dancing was featured in the
film, Songcatcher, for which he also served as Traditional Dance
consultant. Over the last thirty years, Jamison has done extensive research in the area
of Appalachian dance, and his book Hoedowns, Reels, and Frolics: Roots and Branches of
Southern Appalachian Dance (University of Illinois Press, 2015) tells the story behind
the square dances, step dances, reels, and other forms of dance practiced in southern
Appalachia. A 2017 inductee to the Blue Ridge Music Hall of Fame, Phil teaches Appalachian music and dance at Warren Wilson College. www.philjamison.com

ALICE GERRARD

Grammy-nominated singer/songwriter/musician Alice Gerrard
is a celebrated pioneer and a legend in her own time. Known
for her ground-breaking collaboration with Appalachian singer
Hazel Dickens in the 1960’s and 70s, this duo produced four
classic LPs and was a major influence and inspiration for scores
of young women singers. She has recorded over twenty albums,
been featured in two documentary films and founded the Old-Time Herald magazine.
Her honors include a Virginia Arts Commission Award, the North Carolina Folklore
Society Tommy Jarrell Award, and the Swannanoa Gathering’s Master Music Maker
Award for lifetime achievement in 2015.

JOHN HARROD

John Harrod has been documenting, playing, and teaching Kentucky music for 45 years. He has produced field recordings that are
available from Rounder Records and the Field Recorders’ Collective, and taught fiddle at the Cowan Creek Mountain Music School,
the American Festival of Fiddle Tunes, Augusta Heritage Center,
Centre College, and Berea College. He performs with Kentucky
Wild Horse, a band that brings together many strands of Kentucky music including
old-time songs, fiddle tunes, bluegrass, original songs, and hillbilly swing.

CAROL ELIZABETH JONES

Carol Elizabeth Jones has made her mark as a singer of traditional
mountain music, guitar player, and writer of new songs in the traditional style. She has many albums to her credit including those with
Jones & Leva, Laurel Bliss, the Wildcats, and Wandering Ramblers.
Rounder Records featured Carol Elizabeth on several anthologies
including the bestselling O Sister – Women In Bluegrass collection.

She was a member of the Hopeful Gospel Quartet with Garrison Keillor and Robin &
Linda Williams on A Prairie Home Companion, toured Africa and Southeast Asia as a
cultural ambassador for the U.S. Information Agency and has performed and taught at
festivals throughout North America. Originally from Berea, KY, Carol Elizabeth now
lives in Lexington, VA. Bluegrass Breakdown says “…Carol Elizabeth has one of the most
haunting and honest voices in acoustic music.”

ELLIE GRACE

Ellie was born into a deep musical tradition and began her
life-long love affair with Appalachian clogging at the ripe old
age of five. She has spent her life performing professionally as a
singer, multi-instrumentalist, songwriter, and dancer, first as a
member of her family band and now as an independent artist.
She has toured internationally with her sister duo (Leela & Ellie
Grace), the Dirk Powell Band, the all-female old-time trio, Blue Eyed Girl, and several
percussive dance companies. Ellie has devoted her life to making the art forms that she
loves truly accessible to others. In addition to her time on faculty at Smith College and
Mount Holyoke College, Ellie has directed schools of folk music and dance in Missouri
and North Carolina and been a master teacher at camps and festivals across the continent
for over twenty years. In the culmination a lifetime of performing and teaching, Ellie
received an MFA in Dance Performance and Choreography from Smith College in
May of 2015. In 2017, Ellie released Walk It With You, a highly-anticipated recording
with Asheville collaborator Brian Claflin. www.elliegracearts.com

KIRK SUTPHIN

Kirk Sutphin grew up in Walkertown, NC, heavily exposed to
traditional music of the region from the Round Peak fiddle styles
of Surry County to the banjo picking of Charlie Poole. Throughout his life, Kirk has made an effort to visit with countless older
musicians of the area and has learned tunes from many musicians
born around the turn of the 20th century. Kirk is an exceptional
fiddler whose sound is often compared to that of Tommy Jarrell.
He is also an excellent banjo player in both clawhammer and fingerpicking styles. Kirk
continues to be a proponent of western North Carolina mountain music through
performances with numerous area musicians and his many traditional recordings.
www.old97wrecords.com

JOHN HOLLANDSWORTH

John grew up listening to friends and relatives play, and he developed his own autoharp style incorporating both chromatic and
diatonic techniques. John has led workshops at the Mountain
Laurel Autoharp Gathering, the Willamette Valley Autoharp
Gathering, Sore Fingers Summer School, Augusta, the John C.
Campbell Folk School, and elsewhere. He has served as editor of
the “Interaction Lesson” feature in Autoharp Quarterly magazine, and in 1991, he became
the first champion of the prestigious Mountain Laurel Autoharp Gathering Competition. He has been named the “Best All-Around Performer” of the Galax Old Fiddlers’
Convention three times, the only autoharp player ever to win this recognition. In 2010,
John was inducted into the Autoharp Hall of Fame. www.blueridgeautoharps.com

BEN NELSON

Ben Nelson grew up in a family of old-time musicians in southwestern Virginia, tagging along to fiddlers conventions across the
southern Appalachians. After he began playing old-time music as a
teenager, Ben was awarded a Thomas J. Watson Fellowship to study
the trans-Atlantic roots of the fiddle and banjo in Ireland and West
Africa. A passionate educator now living in Asheville, Ben works
as an elementary school science instructor and traditional music
teacher. He shares his love of old-time music and dance with students at Warren Wilson
College and young players in the Junior Appalachian Musicians (JAM) program, and
has also taught at the Augusta Heritage Center and the John C. Campbell Folk School.

CARL JONES

Carl Jones is an American songwriter and multi-instrumentalist.
Born in Macon, GA, Carl presently lives in Galax, VA. He is widely
respected for his instrumental talents and original songs about the
joys and tribulations of day-to-day life in the South. Carl’s songs have
been recorded by The Nashville Bluegrass Band, Kate Campbell,
Rickie Simpkins with Tony Rice, and others. His song “Last Time
on the Road” appears on the Grammy-award-winning album, Unleashed by the Nashville
Bluegrass Band. In the 1980’s Carl played mandolin with Norman and Nancy Blake and
James Bryan as part of the Rising Fawn String Ensemble. Today he plays concerts and
tours with wife, fiddler Erynn Marshall and in 2017 toured Australia with the Galax
Bogtrotters. Carl is known for his fine musicianship, sense of humor, songwriting, and
charismatic teaching. www.dittyville.com

BOB CARLIN

Bob Carlin may be the best-known clawhammer-style banjoist
performing today. He has taken the distinctive southern banjo style
to appreciative audiences all over the US, Canada, Europe, Australia and Japan. Carlin is a three-time winner of the Frets Magazine
readers poll, and has produced four Rounder albums and several
instruction manuals and videos for the banjo. Bob has been offering
performances, lectures and workshops for almost fifty years. He had largely left the solo
arena in the mid-1990s when he got an invitation to join the band of songwriter John
Hartford, and for six years, he toured throughout the United States and Canada with
Hartford, even accompanying John on a ten-day Japanese sojourn. Since Hartford’s
death in 2001, Bob Carlin has returned to solo performing, teaching and appearances
with other musicians. www.bobcarlinmusic.com

TRICIA SPENCER

Tricia Spencer is a Kansas fiddler who grew up learning old-time
music from her grandparents. She started fiddling at the age of
three, grew up on her family farm, and spent many years at her
grandpa’s gas station learning tunes knee-to-knee from him and
other master fiddlers in her area. Tricia is a multi-instrumentalist
highly sought-after as a performer, dance fiddler, and instructor.
She currently travels across the country and the world with her
grandpa’s fiddle, performing and teaching with her husband, fiddler and artist Howard
Rains. www.spencerandrains.com

HOWARD RAINS

Howard Rains is an artist and fiddler from Texas now living in
Lawrence, Kansas whose two obsessions are painting and playing
traditional American fiddle music. Howard plays rare old fiddle
tunes learned from friends, family and old home recordings. The
New York Times has called Howard “an authority on old Texas-style
fiddling.” As much known for his painting as his fiddling, Howard
has painted many of the great old-time musicians, both living and gone. Howard has
re-introduced listeners to the pre-contest styles of Texas fiddling and performs, teaches,
and makes art along with his wife, Tricia Spencer. www.spencerandrains.com

KAREN CELIA HEIL

Karen is one of the finest guitarists in the old-time music scene
today, laying down a driving foundation for the esteemed Bucking
Mules. Cutting her teeth in California’s rich traditional music scene,
she began making pilgrimages to southern fiddlers conventions,
eventually finding herself in the living rooms of the region’s master
musicians. Karen has spent countless hours playing dances, performing and jamming with some of the best players around. A fun, skilled and enthusiastic
instructor of fiddle and guitar in the Bay Area, Karen has taught at some of the most
highly regarded music camps and festivals in the U. S. and abroad including the Festival
of American Fiddle Tunes, California’s Grass Valley Camp, the Berkeley Old Time Music
Convention, the Austin String Band Festival, and Gainsborough Festival in the U.K.
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JOSEPH DECOSIMO

Joseph strives to inject new life into the older sounds and repertoires
with his fiddling, banjo playing, and singing. As a younger player, he
spent time with older fiddlers and banjo players in East TN, learning
their music and stories. He has shared his music at festivals, camps, and
venues throughout the country and abroad. His fiddling and banjo
playing have won blue ribbons at the most prestigious fiddle contests
in the South, and his band, the Bucking Mules, has won two blue ribbons at Clifftop.
He also plays banjo and fiddle in the Blue Ridge Broadcasters and has served on the
faculty of ETSU’s Bluegrass, Old Time, and Country Music Studies Program, teaching
Appalachian Studies and old-time fiddle and banjo. A trained folklorist, he is completing
a dissertation on old-time music. www.josephdecosimomusic.virb.com

CLIFF HALE

Cliff grew up listening to all kinds of American roots music
thanks to a sharing father who had a deep appreciation for the
same and a great music collection. He was coaxed to join in with
the family quartet as a child and has been singing ever since.
Originally from WV, Cliff is proud to call the Old North State
home for the past 16 years. He’s sung with the Piedmont Melody
Makers, Longleaf Pine Nuts, Wayworn Travelers, Rye Mountain Boys and starred as
Hank Williams in the Cape Fear Regional Theatre production of Lost Highway.

RON PEN

Ron is a performer and scholar of the music of the Appalachian
region. A founding member of the Appalachian Association of
Sacred Harp Singers, with whom he performed on NPR’s A Prairie
Home Companion, Ron is now Professor and Director Emeritus of
the John Jacob Niles Center for American Music at the University
of Kentucky. He is the author of I Wonder As I Wander, a biography of folk icon John
Jacob Niles. Ron began fiddling thirty years ago in Rockbridge County, VA and has
since participated in various workshops and festivals across the region including Hindman Settlement School’s Folk Week, Augusta’s Old-Time and Singing weeks, Berea’s
Christmas Dance School, and many times at Swannanoa. He has also performed music
across the globe with the Red State Ramblers and recently shared shape note singing
with Sufi chant in Lancashire, England.

DON PEDI

A spectacular mountain dulcimer player who can match the fiddle
note-for-note on tunes, Don has been collecting, preserving and
performing Appalachian music for more than four decades. He has
spent most of his life working, playing music and living alongside
old-time musicians in North Carolina, Kentucky, Tennessee, and
Virginia, and he has developed a playing style that translates the older style fiddle and
banjo tunes, ballads, and songs to the dulcimer, while maintaining traditional rhythms
and stylistic sensibilities. He’s performed at many festivals across the country, including
the Smithsonian Folklife Festival in Washington, DC, and he played music and appeared
in the film, Songcatcher. www.donpedi.com

TRAVIS STUART

Travis Stuart began playing the banjo as a teen in Haywood County,
NC. A respected multi-instrumentalist known for his rich style and
accompaniment, Travis has toured throughout the US and several
foreign countries with the Stuart Brothers and as a sideman with other
bluegrass and old-time bands. He learned from old-time masters like
the Smathers family, Oscar “Red” Wilson, Snuffy Jenkins, Byard Ray,
and Tommy Hunter. Travis currently teaches in the old-time music program at ETSU
and has led the Haywood County JAM for many years. He appears on a number of
recordings and is especially known for his banjo-fiddle duets with his late brother
Trevor. Travis lives in the woods of Haywood County with his family, his dog and cat,
and loves many styles of music.



PAUL KOVAC

Paul Kovac started picking and singing as a teenager, and his skills
in old-time, bluegrass & fiddle music have landed him on stage with
Bill Monroe, Hazel Dickens, Roy Clark, and Hank Thompson.
Paul’s also backed up fiddlers Chubby Wise, Art Stamper, Kenny
Baker & Vassar Clements. Being mostly self-taught, teaching and
sharing music has always been important to him. Paul has been
on staff at numerous music and dance camps, he’s created a guitar instruction DVD,
and coordinated the Bluegrass Week at Augusta Heritage Center from 1996-2007.
www.paulkovac.com

LIGHTNIN’ WELLS
Mike “Lightnin’” Wells was raised in eastern NC and his love for
old-time and traditional music began nearly 50 years ago. He has
worked extensively with traditional artists such as Big Boy Henry,
Algia Mae Hinton and John Dee Holeman, and is recognized as
one of the finest practitioners of traditional blues both in the U.S.
and abroad. His latest CD release O, Lightnin’ Where Art Thou on the German Blind
Lemon label has gotten rave reviews in Living Blues magazine and features his wide
range of musical stylings from Piedmont and Delta blues to mountain and hillbilly
tunes as well as songs from the American songbag. Lightnin’ is also one of the finest
ukulele players in North Carolina and he’ll be sharing his skills and expertise on this
small but mighty instrument this year. www.lightninwells.com

ROGER COOPER
Raised in Lewis County, KY along the Ohio River, Roger Cooper is one
of the last to learn from many great players of a ‘golden age’ of Kentucky
fiddling. Roger learned mostly from close friend and renowned fiddler
Buddy Thomas, and the two visited numerous old musicians in eastern
KY, southern OH and southwest WV. Roger was also influenced by Bob
Prater, Jimmy Wheeler, George Hawkins, Doc Roberts, Kenny Baker, Howdy Forester,
and others. He believes that it’s integral to let your original style come out in your
fiddling. He made two seminal Rounder recordings: Going Back to Old Kentucky and
Essence of Old Kentucky and has passed on his knowledge through the KY Arts Council’s
Folk Arts Apprenticeship program and at the Cowan Creek Mountain Music School.

NEW SOUTHERN RAMBLERS

The New Southern Ramblers are a dynamic old-time
Appalachian stringband from the mountains of western
North Carolina. For over twenty years, they accompanied legendary Tennessee fiddler Ralph Blizard, our first
Master Music Maker, at concerts, festivals, and workshops
throughout United States. The band consists of John Herrmann (fiddle), Gordy Hinners (banjo), Phil Jamison (guitar), and Meredith McIntosh (bass). It’s fitting to feature
the New Southern Ramblers this year, the100th anniversary of Ralph Blizard’s birth.

THOMAS MAUPIN

IRA BERNSTEIN

Born and raised in the suburbs of New York City, Ira Bernstein began
dancing traditional Appalachian clogging and flatfooting as a college
student. He’s danced with highly influential, professional companies
the Fiddle Puppets, and the American Tap Dance Orchestra and
performed in concerts and at festivals all across the U.S., Canada, and
16 other countries. Ira has shared the stage with many of the world’s
greatest tap and step dancers, including Gregory Hines, Savion Glover, Honi Coles,
Jimmy Slyde, and Chuck Green, and has appeared numerous times on television and
in theatrical productions. He was also one of the artistic creators and featured soloists
in Mountain Legacy, and director of the Ten Toe Percussion Ensemble. Ira has won
first place in the Mount Airy Fiddler’s Convention old-time flatfooting competition
numerous times. www.tentoepercussion.com

KEVIN KEHRBERG
As a bassist in both jazz and traditional music, Kevin Kehrberg has
toured nationally and internationally, including Canada, Japan, and
U.S. State Department tours of Kyrgyzstan and Ecuador. He has
performed with Howard Alden, Slide Hampton, Roger Humphries,
the late Jean Ritchie and Art Stamper, among others, and is a soughtafter sideman and session artist. He has taught at many workshops and clinics, including
the Swannanoa Gathering and the Cowan Creek Mountain Music School. Kevin also
actively records and performs as a backup guitarist for old-time fiddlers. He holds a
Ph.D in musicology and is a member of the music faculty at Warren Wilson College.

LUKE RICHARDSON

With an intuitive ability to match the fiddle, both on banjo and harmonica, Luke’s music rolls with the arresting and subtle beauty of the
hills around his family’s farm in Lawrenceburg, TN. A practitioner
of multiple styles of old-time banjo, Luke explores the instrument
in a strikingly creative way that has earned him two Old-Time Banjo
National Championships. A cosmopolitan musician who has been a key feature of oldtime scenes from Brooklyn to the UK, Luke is an in-demand performer and teacher.

MELISSA HYMAN

(see bio in Traditional Song Week, page 6)

Thomas Maupin describes himself as a “self-taught buckdancer with a
flatfoot style.” He has won first place in the senior flatfooting competition at the Appalachian String Band Festival at Clifftop, WV, as well as
the Silver Stars talent contest at the Ryman Auditorium in Nashville.

A recipient of a Tennessee Folklife Heritage Award, Thomas was featured in a recent
documentary film, Let Your Feet Do the Talkin’ and in 2013, he was inducted into
the American Clogging Hall of Fame. Joining him is his grandson, Daniel Rothwell,
who plays banjo, sings, and tells stories. The two have been performing together since
Rothwell was small, and they have appeared at the Grand Ole Opry, the Museum of
Appalachia’s Fall Homecoming, Uncle Dave Macon Days, the Berkeley Old Time
Music Convention, and the National Folk Festival. In 2017, Thomas received the
NEA’s National Heritage Fellowship, this country’s highest award for traditional artists.

GEORGE GIBSON

George Gibson was born at Bath, in Knott County, Kentucky, where he
learned to play and sing songs, in the old tunings, from his father and
neighbors. As far as he knows, he is the last person still playing the old
Burgeys Creek banjo music. The University Press of Illinois is scheduled
to publish a book tentatively titled Banjo Roots and Branches in which George has an
essay regarding the African roots of the banjo in Kentucky. He has recently become a
resident of nearby Hendersonville NC.

LEE SEXTON

Lee Sexton was born in 1928 in Linefork, Kentucky. He and his wife
Opal still live in Linefork about a hundred yards from his homeplace.
He started playing banjo as soon as he was old enough to hold the
instrument, and quit school after the eighth grade in order to earn
his own way, first playing music and then working in the coal mines. His playing was
featured in the square dance scene in Coal Miner’s Daughter. “Lee Sexton is one of the
finest traditional old-time banjo players in the country.”– David Holt.


I

n keeping with the tradition and nature of Appalachian music, learning by ear is encouraged. Some instructors may provide tablature and other
handouts as memory aids. Hand-held audio (not video) recorders are highly recommended for all instrumental and singing classes. Unless otherwise
indicated, all classes have a limit of 15. Fiddle classes are offered at four different levels: 0 – Beginner; I – Advanced-Beginner; II – Intermediate; III – Advanced
(see definitions on pg. 1). Please consider your skill level carefully when registering for classes.

Fiddle
OLD-TIME FIDDLE 0 (Erynn Marshall)

This class is for the student with zero prior experience on the fiddle. We
will start by learning the essentials: how to hold the instrument and bow,
find the notes, basic bowing and how to play your first, easy old-time tunes
(and they’ll be good ones). We’ll have a total blast in this relaxed and fun
class. No prep required; just make sure you have a working instrument to
play. I recommend you bring an adjustable shoulder rest, rosin and most
importantly a recording device. You can do this! Questions? Email me:
erynnmarshall@gmail.com.

OLD-TIME FIDDLE I A (Karen Celia Heil)

This class is for those with some experience playing fiddle, but still consider
themselves beginners. Bring that tunable functioning fiddle & bow and
whatever other gear you use such as a shoulder rest, tuner, and your open
ears! A recording device is recommended as well. We’ll learn fun and accessible jam-able tunes together, phrase by phrase, learning by ear. Within that
structure we will give lots of attention to building-block bowing patterns,
which create the ‘sound’ of old-time fiddling as well as its infectious rhythm.
We’ll cover ergonomics & relaxation, tone, how to practice, drones/double
stops, listening and jamming skills and more. My goal is that you go home
with inspiration, enthusiasm, lots of stuff to work on and that we have fun!

OLD-TIME FIDDLE I B (Travis Stuart)

This beginning fiddle class will cover basic southern old-time fiddling techniques such as bowing, left-hand fingering and ways to bring your fiddling
to the next level. Basic music theory and ear training with a strong focus
on rhythm will be used throughout the class as well as tips for practicing.
We’ll learn a few common tunes in standard tuning and we might even try
cross-tuning for some easy tunes too.

OLD-TIME FIDDLE II A (Eddie Bond)

We’ll concentrate on some old-time “chestnuts.” We’ll learn tunes phrase by
phrase and recording devices are encouraged. A CD of the tunes played fast
and slow will be provided. If you know these tunes but don’t really like your
version of them or want to improve on your version of them, then this class
is for you. We will try to cover at least two tunes a day, enjoy each others
company and most of all, have fun!

OLD-TIME FIDDLE II B (Howard Rains)

Before contest-style and swing fiddling, there was an older style more akin to
Appalachian fiddling in Howard’s home state of Texas. Some of these tunes
are straight ahead breakdowns, others unique, quirky, simple and beautiful
gems. We will talk about who this older style comes from and how it traveled
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across the south and got to Texas. All music will be carefully broken down
and learned by ear, so a recording device is important. Expect to have a lot
of fun learning these great, old tunes!

OLD-TIME FIDDLE II C (John Harrod)

The best fiddlers can make a simple tune sound good. This is partly a matter
of feel and partly a matter of technique and how the tune is arranged. This
intermediate class will focus on Kentucky tunes that are relatively easy and
accessible and at the same time fun to play. We will pay particular attention
to bowing and how to adapt to different kinds of tunes and feelings and how
to use some basic elements to develop your own style.

OLD-TIME FIDDLE II D (Joseph Decosimo)

This class is for intermediate fiddlers eager to become more confident bowers,
listeners, and learners. Drawing from the repertoires and styles of western
NC and east TN, we will explore some delightful tunes and tunings (AEAE,
GDAD, AEAC#) with an eye (and ear) towards how we use the bow to create
the right kind of rhythm and feel for southern old-time music. We’ll discuss
learning strategies and resources and work on understanding what makes
certain performances captivating. At the heart of our workshop is the bigger
question: How we can make the best music possible by ourselves, in jams, and
for dancers? To get the most out of the week, folks should have some tunes
under their belt, be willing to listen closely and learn by ear, and be able to
play in multiple keys (G, C, D, and A). Recording devices are encouraged.

OLD-TIME FIDDLE III A (Joseph Decosimo)

This advanced fiddle class will delve into some elements of style that make
old-time fiddling powerful and moving, including old-school ornamentation,
bowing nuance, shadings of intonation, and rhythmic play. We’ll focus on
capturing the feel of the music and having some fun, discussing how we listen
and bring old recordings to life in our own playing. We’ll also consider how
to make the best music possible by ourselves, in jams, and for dancers. We’ll
explore tsome of western NC’s compelling fiddlers and captivating repertoire,
tapping into music from J.D. Harris, Marcus Martin, Manco Sneed, Bill
Hensley, and Osey Helton. We’ll work in a range of tunings (GDAE, AEAE,
AEAC#, DDAD). Participants will leave with an appreciation for the region’s
diverse, beautiful sounds, strategies and ideas for learning on their own, and
a nuanced feel for a handful of tunes from the region. To get the most out
of the week, folks should have solid fiddle skills, be comfortable learning by
ear, and be able to play in multiple keys. Recording devices are encouraged.

OLD-TIME FIDDLE III B (John Harrod)

Kentucky fiddling was not just one style but many regional styles with
different histories, repertoires, tune types, and phrasing tendencies. While
our ultimate goal is always to evolve our own style of playing, it’s helpful
to listen closely to the full range of feeling that was represented in these local traditions. In this class we will take a tour of the Commonwealth, get
acquainted with some interesting characters, some not so well-known, and
learn tunes that exemplify these regional styles. The main requirement will
be open-mindedness, flexibility, and willingness to try new things as we
expand the language in search of the dialects.

OLD-TIME FIDDLE III C (Tricia Spencer)

We’ll learn fiddle tunes from Tricia’s repertoire, learned from her grandpa
and other master fiddlers from the midwest, including tunes from TX, MO,
and OK. Tricia will also unlock the mysteries of seconding on the fiddle which
allows a fiddler to focus on bowing, intonation, and learn tunes more quickly
through the use of chord shapes. All tunes and techniques will be learned by
ear, so be sure to bring a recording device, paper and pen if you want to take
notes, and expect to have a lot of fun.

OLD-TIME FIDDLE III D (Kirk Sutphin)

Kirk spent years learning directly from legendary fiddlers like Tommy Jarrell
and Fred Cockerham. He also mastered the playing styles of H.O. Jenkins,
Charlie Higgins, Emmett Lundy, Henry Reed and others. In this class you
will learn Round Peak and Piedmont tunes and focus on Tommy Jarrell’s
down-bow style of bowing. Tunes will be taught by ear quickly in the old,

traditional way with no music given out. Questions are encouraged and feel
free to ask Kirk for suggestions on how to play the best loved Round Peak
tunes better. Bring a recording device.

FIDDLE & BANJO DUETS (Eddie Bond & Jared Boyd)

We’ll learn at least or two tunes a day, trying to show how the banjo and
fiddle are linked together to create the old-time sound. This is a good class
for folks who have spent a lot of time playing alone, and would like to expand
their experience. Tunes will be taught phrase by phrase on both instruments
and we’ll pair up for banjo and fiddle duets. We’ll start the day with a short
jam/warm-up session and focus on good hard-driving dance tunes. Recording
devices are encouraged. (Class limit: 13 fiddles, 13 banjos)

Banjo
OLD-TIME BANJO I (Sheila Kay Adams)

In this class for the total beginner, we’ll build a solid foundation of clawhammer banjo technique layer by layer: driving rhythm, ringing tone, learning
melodies by ear, and listening to other musicians. Our main focus will not
be on learning repertoire, but we’ll learn one or two common old-time tunes
that we can play together by the end of the week. Most important, we’ll create a warm and welcoming musical community that offers an encouraging
environment for learning! A recording device, an electronic tuner, and an
open mind are all useful tools to bring to this class.

OLD-TIME BANJO II A (Phil Jamison)

For advanced-beginner/intermediate clawhammer banjo players, we will
learn some new tunes, and explore ways to add more drive and presence to
your playing through the intentional use of subtle changes in rhythm. We
will also learn how to use chords, in several different tunings, to accompany
fiddle tunes or songs that you have never heard before. The use of a recording
device is highly recommended, as all tunes will be taught by ear.

OLD-TIME BANJO II B (Jared Boyd)

This class will learn tunes from the mountains of southwest VA and northwest
NC, using several different techniques including hammer-ons, pull-offs,
slides, drop-thumb, and the “Galax-lick.” We’ll stick to standard open-G
and double-C relative tunings, but bring a capo as well. We’ll be playing in
the keys of G, C, A, and D.

OLD-TIME BANJO II C (Luke Richardson)

As a banjo player it is important to be supportive and versatile. This intermediate clawhammer/two-finger style class will gallop and meander through
the complexities of two different old-time banjo players: VA’s Wade Ward
and TN’s Omer Forster. Each class will explore the means and motivation
for their sound through listening and discussion and tunes that showcase
each style. For intermediate players who wish to add more focus, efficiency,
and versatility to their playing. Recording devices are much encouraged.

OLD-TIME BANJO II D (Ben Nelson)

This class is for players who can comfortably keep a consistent clawhammer
rhythm. We’ll break down a few complexities of playing by ear, including
responding to rhythmic variation, approaching chord changes and unfamiliar
melodies, and using space within the ‘bump-ditty.’ Specific tunes will serve
as foundations for building our technique and musicality, but the class will
not focus on repertoire. Come prepared to participate in a warm, welcoming,
and open-minded musical community that welcomes playing in tune: please
bring an electronic tuner.

OLD-TIME BANJO III A (Travis Stuart)

This class will explore alternative tunings used in solo banjo playing from
some of the late banjo masters of the Appalachians. Using clawhammer,
up-picking , two- and three-finger styles, the class will cover playing with a
fiddler, regional Appalachian styles, chord structures for playing waltzes,
and accompaniment for songs. The class will also cover jam sessions, general
tips for getting good tone, and some basic music theory for exploring the

banjo neck. Participants will find expression in the music with a focus on
listening, tune variations and maintaining rhythmic integrity rather than
focusing on speed and technical display.

OLD-TIME BANJO III B (Bob Carlin)

This class explores and celebrates the richness and diversity of old-time
clawhammer banjo. Each day we’ll learn tunes of a different region from a
particular stylist. Day 1 will highlight Lee Hammonds and Oscar Wright
of WV. Day 2 will cover the playing of Wade Ward from the mountains
of VA. African-American clawhammer from the Thompson Family of the
Triangle area of Piedmont NC will be covered on Day 3 and “Round Peak”
stylist Kyle Creed on Day 4. Finally, we’ll investigate Bob’s own playing
and learn arrangements from his recording and performing of new tunes
in the old-time style.

OLD-TIME BANJO III C (Kirk Sutphin)

This class will cover many Round Peak tunes, “clawhammer” style, as well
as many two- and three-finger picking styles that Kirk learned directly from
some of his heroes. The class will also focus on matching the notes that the
fiddle plays on banjo, along with left-hand embellishments that Round Peak
banjo is known for. Questions welcomed. Bring a recording device. Learn
by ear just as the old-timers did.

Guitar & Mandolin
OLD-TIME GUITAR I (Karen Celia Heil)

This class, is for those with some experience who can keep their instrument
in tune and know basic open chords, but still consider themselves beginners
with regard to old-time. Mostly we will work with flatpick technique, however
those that prefer thumb & finger are welcome. We’ll work on backup skills
that support a fiddle tune or an old-time song starting with the revered
‘boom-chuck,’ and what it takes to do it well, exploring some fun tunes as
examples. We’ll cover ergonomics, the role of the guitar when playing with
others, chord choices, bass runs, how to navigate a crooked tune, etc. Be open to
trying new techniques, and challenging yourself. My goal is that you go home
with inspiration, enthusiasm, lots of stuff to work on and that we have fun!

OLD-TIME GUITAR II A (Carl Jones)

In this class we’ll delve into the art of back-up guitar for stringband tunes
and songs, exploring simple theory concepts to add variety, have more fun,
and sound better. Knowing the distance between the notes of a chord makes
“keys” and the fingerboard truly is a “playground” we can enjoy navigating.
We’ll play in several keys and put a few new tricks up our sleeve and join
with other classes to give our new guitar prowess a whirl. A notepad and
recorder is always recommended.

OLD-TIME GUITAR II B (Howard Rains)

In this class, we will learn all about the big BOOM and the little chuck,
listening for chord choices, playing bass runs, and keeping time. We will
talk about the important, yet often overlooked, role of the guitar player in
old-time and discuss how to assess a session so that your back-up is right
for the jam at hand. We’ll also explore a bit of Howard’s unique approach
to finger-picking that he learned from his dad. Most of all, we are going to
have a great time backing-up fiddle-tunes and songs.

OLD-TIME GUITAR III (Paul Kovac)

Flatpicking. We’ll make the jump from playing chords to “Maybelle-style”
leads, to flat-picking fiddle tunes in eighth-note style, requiring good fundamental right-hand rhythm, comfort with a flat pick, some knowledge
of the fingerboard, and a good ear for melody. We’ll use a few common
fiddle-tunes/songs to cover such topics as moving from quarter-notes to
eighth-notes. We’ll cover pick direction and accenting (playing with a pulse),
left-hand positions that put your fingers in the right spots, playing out of
chord positions, using double stops to create leads, breaks and turnarounds,
good practice habits and exercises. We’ll explore some of Doc Watson and
Norman Blake’s iconic runs, signature licks, tags & endings. If you can play

“Wildwood Flower,” can kind of hear fiddle-tunes in your head, and just
need the skills to get to the next level, this is the class for you. Tuner, strap
and recording device recommended.

MANDOLIN I (Paul Kovac)

Mandolin has been used as a rhythm/chord instrument, playing turnarounds
and solos (think Blue Sky Boys) in singing songs, as well as an instrument for
playing fiddle-tunes. We’ll learn good pick-hand techniques & proper pick
direction, exploring the fingerboard with chords, double-stops and singlenote tunes. We’ll touch on playing with a pulse, tremolo, and tone while
learning fiddle-tunes, trad. songs, kick-offs and turnarounds. The focus of
the class will be learning skills more than building repertoire. I will gear this
class to the level of the musicians that attend, and will be prepared to take
you as far as you can go. Tuner, strap and recording device recommended.

MANDOLIN II (Carl Jones)

We’ll learn some favorite fiddle tunes in different keys focusing on melody
but also working to improve our back-up. We will explore the nuances of
pick technique aiming for better control, dynamics, sustain, and a solid
driving pulse that makes the listener want to start dancing. We’ll also find
different ways to accompany the same tunes utilizing the mandolin’s strong
points and switch back and forth from melody to back-up easily to have more
fun being creative while picking. A recording device is highly recommended.

Other Instruments
OLD-TIME BAND 101 (Bob Carlin)

This class is for the advanced beginner/intermediate who has little or no
experience playing with other musicians or wants to add to their skillset.
Some knowledge of the old-time tune- and song-repertoire would be helpful
and class participants are welcome to bring song- and tune-books and ideas
that they want to attempt with the ensemble(s). All instruments are welcome.
Emphasis will be on the fun one can have when creating something bigger
than oneself. (Class limit: 20)

OLD-TIME BAND LAB (Carol Elizabeth Jones & Tricia Spencer)

We’ll explore the ways in which thoughtful listening and playing together
can make for not just good old-time music, but a good time in general. We
will talk about each person’s role in the band, as well as in the music, and
how those roles work together to make a strong band sound. (No class limit)

AUTOHARP (John Hollandsworth)

This class will provide insight into how to expand the role of the autoharp as
a melody instrument. Drawing on tunes from the Appalachian tradition, we
will cover both chromatic and diatonic playing, rhythm changes, syncopation, chord substitutions, playing in 3/4 and 4/4 time, arranging, alternate
tunings, and how to interact with other instruments in a group situation.
Students will refine their playing skills and gain a good understanding of
clean melody playing on the autoharp. Ability to read music or tablature is
not necessary, but handouts of tunes will be provided. Students will need an
autoharp in good playing condition, one thumb pick, and two fingerpicks.

UKE I (Lightnin’ Wells)

This class for beginners will be playing in standard C tuning for the soprano,
concert or tenor ukulele (GCAE). No baritone ukes, please! We will learn
the basic chords in first position as well as some basic strumming techniques.
The class will learn a song together which will be a simple blues song from
the early part of the last century. The uke is fun. We will not forget that!
(Class limit: 20)

UKE II (Lightnin’ Wells)

This class for more experienced uke players who have some knowledge of
chords and strums and can already play a few tunes will be taught using
the C tuning (GCAE). We will explore some second and third ukulele chord
positions as well as sliding chords and alternate strumming patterns such as
the triplet. The class will touch on employing the thumb on the right hand
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and possibly playing a melody on the uke. We will learn a number of tunes
from the American ‘Golden Age’ of the uke (1920s) and a bit of history about
some of the great old mainland uke players. A suggested book is Treasury
Of Ukulele Chords by Roy Sakuma, a valuable resource providing over
800 chord diagrams in all keys. (Class limit: 20)

BASS (Kevin Kehrberg)

This class will cover intermediate principles of bass performance and accompaniment applicable to old-time music and related styles. Students should
possess fundamental technical skills applicable to this music and know some
basic scales. This includes knowing how to play in basic keys (G, D, A, and
C) for tunes, songs, and waltzes. We will work on repertoire and discuss
nuances of bass line construction, chord progressions, timing, and feel. If
time permits, we will explore other techniques (slap, bowing, soloing) and
styles of music as well.
OLD-TIME HARMONICA (Luke Richardson)
We will learn the basics of straight- and cross-harp and how each style meshes
with old-time music. In each class we will refer to the sounds of bands like
“The Crook Brothers” or “Dr. Humphrey Bates and His Possum Hunters”
to inspire and guide us through this wonderful tradition. You’ll come away
with a few tunes for the harmonica and a greater ability to follow along
with other musicians. Please bring a ‘C’ harmonica so we can all be in tune!

TEEN GATHERING (Ellie Grace)

This is a time for Swannanoa teens to come together for music, dance,
adventures, and games. Some activities in the past have included a young
old-time flash mob, arranging country songs and practicing two-stepping
for the Honky Tonk, creating new square dances, old-time-ifying pop songs,
big group harmony singing, and a little clogging for good measure. Group
games and escapades always abound. All proposals for fun activities will be
considered! (Class limit: 20)

MOUNTAIN DULCIMER I (Don Pedi)

Easy and fun! This class is for absolute beginners or those interested in building
a solid foundation for playing mountain dulcimer in old-time music. Topics
will include dulcimer history, as well as playing techniques for developing
the old-time sound. Traditional songs, tunes, and hymns will be taught by
ear, but tablature will be provided. Bring a recorder.

What IS old-time music? How is bluegrass different from old-time? What
do terms such as “authenticity” and “revivalism” really mean? What are
drop-thumb, frailing, clawhammer, two-finger styles? Where are Galax,
Clifftop, and Mount Airy? How do you distinguish flatfooting, clogging,
and buck dancing? What makes a crooked fiddle tune crooked? This class
will ponder these mysteries while presenting a history and social context of
old-time music. Focused presentations on “Bonaparte’s Retreat,” the Georgia
Fiddle Contest of 1924, “Affrilachia,” and “Hillbilly” music will provide
insight into the style and culture. Discussions with PowerPoint presentations,
recordings, films, and guest presentations will nurture an overview of the
history from the Skillet Lickers to the Onlies. (No class limit)

COUNTRY SONGBIRDS (Cliff Hale)
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Experience the pleasures of singing with a group, with songs from the Southern
Gospel tradition and the harmonies that go with each song. We will sing accompanied and unaccompanied, and we will have lots of fun. (No class limit)

HISTORY OF OLD-TIME MUSIC (Ron Pen)

Coffee/Tea Break

11:30-1:00

2:30-3:45

DAILY GOSPEL SING (Carol Elizabeth Jones)

Breakfast, Tai Chi warmup (7:30-8:00)

7:30-8:30

MOUNTAIN DULCIMER II (Don Pedi)

This class for intermediate players and above will focus on playing techniques
for old-time music on the mountain dulcimer. We will learn traditional tunes,
songs, hymns, playing by ear, various noting techniques, different modes,
dulcimer history, and more. The class will be taught by ear, but tablature
will be provided. Bring a recorder.

Song & Folklore
SHAPE NOTE SINGING (Ron Pen)

Singing from the Sacred Harp tune book (1991 edition), which features
intoxicating harmonizations written in a unique four-shape notation of
triangles, squares, circles, and diamonds makes learning to read music easy
and enjoyable. We’ll also cover background historical and social context. Songs
from other tune book traditions will be explored, including the Southern
Harmony, Christian Harmony, and the Shenandoah Harmony. The class
will accommodate both total beginners and veteran singers. Books will be
available to borrow for class use. At the end of the week, members of the class
are invited and encouraged to participate in the annual Swannanoa Singing
with dinner on the grounds. This will be held on Saturday, July 21 from
10:00 AM-3:00 PM at the Warren Wilson College Pavilion. (No class limit)

SOUTHERN SINGING SOLO (Alice Gerrard)

What is the “high lonesome sound”? What are embellishments or ornamentation? What is “bending a note”? What is a “blue note”? Improvisation?
What’s that all about? Where do these southern sounds come from? We will
explore all of that and more through the vast repertoire of southern music.
Email me at alice@alicegerrard.com if you have any questions.

A NEST OF SINGING BIRDS (Sheila Kay Adams)

During the summer and early fall months of 1916 -1918, the renowned
English folklorist Cecil Sharp collected 231 “love songs” in Madison County
and the majority of the singers were my relatives including my great-great
Aunt Mary Sands (25 songs), Mrs. Ruben (Clora) Hensley (26 songs),
and Mrs. Tom (Ona) Rice (18 songs). They were first cousins to both my
grandmothers. We’ll tag along with Sharp and through my family stories
we’ll “visit” with the singers and “listen” to their songs that I’ll teach in the
same manner they were taught to me. Please join us for the other side of the
story of Sharp’s meanderings through my part of the world! It’ll be great
fun! (Class limit: 20)

Like songbirds, the great country singers have signature tones and phrasing
that make their singing style their own. They’re also masterful imitators,
constantly integrating sounds they’ve heard from other singers as well as
from their environment: a train whistle, a whippoorwill, a howling wolf.
We’ll learn by listening, experimenting and singing, starting with the great
Hank Williams. (Class limit: 20)

SOUTHERN COUNTRY DUETS (Alice Gerrard & Cliff Hale)

SpecialEvents
T’AI CHI (Don Pedi)

Start the day with a smile with these ancient, gentle, easy to learn rejuvenation exercises. Includes: T’ai Chi, Chi Kung, Standing Meditation, Eight
Pieces of Brocade, and more. No experience necessary and no registration
required. (No class limit)

POTLUCK SESSIONS

In addition to the regular class sessions, Potluck Sessions are offered most
afternoons. These one-hour mini-classes give students access to the entire
teaching staff, and provide a wide variety of class offerings to choose from.
No advance registration is necessary.

SLOW JAMS & SINGING

After supper each night, students have the opportunity to participate in slow
jams and singing sessions. At the slow jams, common tunes are played at a
speed that is accessible even to beginners. The singing sessions are a chance
to share your voice and songs.

YOUNG OLD-TIME

Teenagers have the opportunity to get together each evening after supper for
a young-folks-only hour of music and socializing facilitated by Ben Nelson.
The Young Old-Time band that forms at this jam session will have the opportunity to play for the square dance on Wednesday night! Young string
players, singers, dancers, and non-musicians are all welcome.

EVENING DANCES

Start with a melody, add a harmony, and magically there’s another voice.
We’ll learn melody first, then harmony, then work towards duets, exploring
how to find a harmony, how to make it work with another voice and delve
into style, blend, and other elements that contribute to the amazing diversity
of sounds that make up southern country duet singing. We will feature material by the Carter Family, Louvin Brothers, George and Melba, the Stanley
Brothers, and others. You should be able to sing in tune a simple song like
“Happy Birthday” or “Mary Had a Little Lamb.” Bring recording devices
and ears. We will provide lyrics. Email Alice at alice@alicegerrard.com or
Cliff at samridgebag@yahoo.com if you have any questions. (Class limit: 26)

Evening dances will be held throughout the week, with plenty of chances to
dance a variety of traditional Southern Appalachian squares and circles.
Thursday features the long-standing weekly dance, the Old Farmers Ball.

Dance

This summer, we’ve got an especially dreamy theme picked out: it’s all about
DREAMS! The Swannanoa Gathering Children’s Program Dream Team
will journey together into a world limited only by our own wild imaginations.
We’ll make our own dreamcatchers, and learn about the Native American
traditions and tales behind these beautiful crafts. We’ll learn about and
even make our own surrealist art, with the wacky dreamscapes of Magritte
and Dalí – among others – as our inspiration. We’ll explore and talk about
what happens in our brains while we’re asleep, to create all those crazy scenarios we half-remember in the morning. Why did you dream about your
teacher frying an egg while tap-dancing to Beyoncé songs and standing on
her head?? We’ll sing, craft, play games and read stories in our classroom
(which will be transformed into a beautiful dreamscape, of course) and even
talk about ways to make our most fabulous dreams come true. We’ll write
our own original songs on our Dream Theme, with the help of our talented
and imaginative music teacher and some extra-dreamy-sounding instruments. We’ll make new friends, play our favorite messy games, and dress up
in crazy clothes. At the end of the week parents will get to hear us sing and
see the crafts we’ve made at our big performance at the Student Showcase.
As a special treat, we will be visited throughout the week by wandering
musicians and artists (Gathering staff) who will perform just for our kids.
We will, of course, continue our beloved traditions of shaving cream hairdos,
movie night, crazy contests and the Gathering Scavenger Hunt. Get ready
to dream away the week with your friends at the SGCP! There is a $30 art/
craft materials fee for this class; fee is payable by cash or check to Melissa
Hyman, the Children’s Program coordinator, on arrival.

SOUTHERN APPALACHIAN
SQUARE DANCE & DANCE CALLING (Phil Jamison)

This class, open to dancers as well as dance callers, of all levels, will focus on
the traditional square dances of the southern Appalachian region. No prior
experience is required. We will learn about, and dance four-couple squares
as well as Southern big circle dances, and students will have the opportunity
to try their hand (or voice) at calling out the dance figures. Dance callers of
all levels will have the opportunity to expand their repertoire and receive
feedback to improve their calling skills. We’ll have fun dancing and learning
about the traditions of southern Appalachian square dances. (No class limit)

CLOGGING I (Ellie Grace)

Now is your chance to get “feet-on” experience in Appalachian clogging. With
clear, step-by-step instruction and lots of good humor and encouragement
from your teacher, you just might find yourself in awe of the exciting rhythms
coming from your own two feet by the end of the week! (No class limit)

CLOGGING II (Ira Bernstein)

This intermediate/advanced flatfooting class will cover signature steps from
several of the dancers featured in Talking Feet, Mike Seeger’s video documentary of solo, southern percussive dance. Featured dancers will include
Jay Burris, L.C. King, Alga Mae Hinton, and Luther Boyd, among others.
This is a step repertoire class. Technique will be taught only in support of
the presented steps. (No class limit)


We offer a full-day program, taught by Melissa Hyman, for children ages
6-12. Children must have turned 6 by July 1st to participate. No exceptions
please. Evening childcare for ages 3-12 will be provided at no additional cost.
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uitar Week is one of the finest programs of its kind in the world, staffed by some of the best players and instructors available. We have been awarded
both the Bronze Medal and Silver Medal Player’s Choice Award for Music Camps by the readers of Acoustic Guitar magazine, and several of our instructors
including Al Petteway, Mike Dowling and Clive Carroll were included in the list of Top Ten Guitar Camp Instructors in the magazine’s February issue. This
high standard of quality is what keeps guitarists from across the globe coming back year after year.
We feature classes in all acoustic guitar disciplines at all levels. This year in particular, we have made an extra effort to have something for everyone at
every class period. We’ll have classes in blues, slide guitar, bluegrass, Celtic, Hawaiian, and jazz, flatpicking and fingerpicking as well as song accompaniment,
singing and beginning ukulele. We are happy to welcome back some of our all-time favorite instructors from years past including Preston Reed, Adam Rafferty,
David Jacobs-Strain, Tony McManus, Bill Cooley, Mike Dowling and Toby Walker, along with newcomers Tim May and Russ Barenburg, two of the most wellrespected flatpickers in the world. Veterans Al Petteway, Robin Bullock, Patrick Landeza, Scott Ainslie and Sean McGowan will be back, and two of our newest
favorites, Clive Carroll and Jamie Stillway will bring their eclectic tastes and expertise to the Gathering once again. Our beginning level classes are designed to
accommodate those students who aren’t quite ready for the intermediate-to-advanced levels, but we’ll still have plenty of choices for more advanced players, so
please read the descriptions carefully before you decide where you belong – we want everyone to get the most out of their week. For the majority of our classes
it is recommended that students play at an intermediate level: students should have mastered beginning skills, be able to tune their instruments, keep time, play
scales cleanly, and know how to play a few tunes with confidence. For those who want some extra group practice time, Scott and Al will host an after-lunch song
swap in the Pavilion where folks can learn and play along with easy songs. This is always loads of fun. One of the country’s top repairmen, Randy Hughes, will
be available for consultations throughout the week. Our legendary Luthiers Exhibit will feature amazing guitars from a selection of the world’s most respected
builders including John Slobod, Michael Bashkin, John Kinnaird and Tyler Robbins as well as a selection of instruments from the inventory of the renowned
guitar boutique, Dream Guitars. Guitar Week runs concurrently with Contemporary Folk Week, and students may take classes from either program.

CLIVE CARROLL
Guitar phenomenon Clive Carroll’s masterful compositions,
coupled with his versatility and unparalleled technical virtuosity,
have rendered him one of today’s most admired and respected
guitarists. He earned a 1st Class Honours Degree in Composition
and Guitar from the famed Trinity College of Music in London,
all the while balancing his classical work with forays into the world
of the steel-string guitar. A chance meeting with the late John
Renbourn changed the course of Clive’s musical career and the
two toured the U.K. and North America together, with Renbourn encouraging Clive to
release his first solo album in 2000. Since then, he has gone from strength to strength,
touring solo around the world and alongside lauded guitarist Tommy Emmanuel. Clive
has also composed music for major films and has been awarded an array of awards and
accolades, such as inclusion in Total Guitar magazine’s “Top 10 Acoustic Guitarists of
All Time”. Clive’s newest CD, The Furthest Tree, is already being hailed as some of his
finest work to date. www.clivecarroll.co.uk

PRESTON REED

Preston Reed is “widely thought of as the world’s most
gifted guitarist” writes Total Guitar. A ground-breaking
innovator, Reed revolutionized the way the acoustic
guitar is played with his integrated percussive style,
influencing players such as Andy McKee and Jon Gomm
and directly teaching many including Kaki King and Ed
Sheeran. He has inspired generations of musicians and
enchanted audiences the world over. His long teaching
experience over the decades ranges from his own weeklong workshops in Scotland, to masterclasses at colleges
and performing arts schools such as Berklee College of Music. His 1994 instructional
video, The Guitar Of Preston Reed: Expanding The Realm Of Acoustic Playing continues to set today’s and tomorrow’s top players on the path to developing their own
musical voices on the instrument. “Spectacular… the best one-man show this reviewer
has seen since Bruce Springsteen… A terrific performer” – The Irish Independent.
www.prestonreed.com

DAVID JACOBS-STRAIN

David Jacobs-Strain is a virtuosic slide guitar player and a storyteller who brilliantly brings the rich roots of slide guitar to the
millennial generation with an eclectic styling that melds blues,
folk, rock and indie pop into a tasty Americana brew inflected
with accents of funk and reggae. He’s a six-foot-two Jewish
blues singer from Oregon, a Stanford drop-out in a trucker
hat, and a Left Coast poet; one part Leo Kottke, one part
Ken Kesey, and one part Robert Johnson. He’s recorded seven
albums, including his latest, Live From the Left Coast, a collaboration with harmonica
legend Bob Beach. David has performed at the Newport Folk Festival, MerleFest, the
Strawberry Music Festival, the Montreal International Jazz Fest, and toured with artists
as diverse as Lucinda Williams, Etta James, Bob Weir, and Boz Scaggs. He also performs
with his amplified string band, The Crunk Mountain Boys. www.davidjacobs-strain.com

ROBIN BULLOCK
(See bio in Celtic Week, page 12)

ADAM RAFFERTY

Adam Rafferty plays solo fingerstyle guitar versions of songs
ranging from the Great American Songbook, The Beatles, Stevie
Wonder, Michael Jackson and Chick Corea as well as his own
original compositions. His guitar videos on YouTube have gotten over 17 million views. He’s played at concerts and festivals
worldwide in the USA, Austria, Germany, Italy, Singapore,
Serbia, Russia, Thailand, Kazakhstan, Scotland, and Bermuda.
Not only does Adam tour extensively but he is a dedicated
guitar teacher. He has published five instructional DVDs, two books and is currently
busy with his own online guitar school. Check out his website & online guitar school
at adamrafferty.com and studywithadam.com

TIM MAY

(See bio in Traditional Song Week, page 5)

“In what is surely one of the longest and musically richest
partnerships in Nashville, Bill Cooley has been playing guitar
in Kathy Mattea’s band for 25 years.” So wrote the dean of
Nashville’s music critics, Robert K. Oermann, 3 years ago. As
Kathy and Bill start their 28th year together, they are out on
the road with the Acoustic Living Room Tour: just the two of
them onstage, playing new songs they worked up at their regular thursday afternoon rehearsals, as well as her classic hits and
requests. Meanwhile, Bill released his fourth solo CD, In Search of Home, which made
the Editor’s List for Best Music of 2016 in Premier Guitar magazine. Andy Ellis wrote:
“With impeccable technique, he drapes precisely articulated melodies over inventive
bass lines and gorgeous counterpoint...if you’ve been craving inspiring fingerstyle guitar
work, you’ll find it here.” As a composer and arranger, Cooley is every bit as talented,
offering strong melodies and thoughtful arrangements that toss up small surprises to
keep the ear engaged. Originally from Santa Barbara, CA, he moved to Nashville in
1985. A dozen years later he was called “one of Nashville’s most respected sidemen” by
Guitar Player magazine. In addition to his work with Kathy Mattea, he has toured and
recorded with Merle Haggard, Reba McEntire, Alan Jackson and Hal Ketchum. As a
writer, his songs have been recorded by Kathy and Reba, among others. As an arranger,
Bill played an important role on Kathy’s last five albums: Joy for Christmas Day, Right
Out of Nowhere, Coal, Calling Me Home and a new one, slated for release in 2018. Bill
has also taught privately for years, and has led workshops at Berklee School of Music
and North House Folk School, among others. www.billcooleymusic.com

TOBY WALKER
Toby Walker has been hailed as an internationallyacclaimed roots music fingerstyle guitar wizard who
has toured the US, England, Wales, France, Germany,
Belgium and Holland. He has been featured in the New
York Times, the London Sunday Times, the London BBC,
Sirius-XM radio and was the 1st Place recipient of the
International Blues Challenge Award (Solo division)
awarded by the Blues Foundation in Memphis TN.
Walker blends the styles of blues, ragtime, country, bluegrass, rock and old time jazz into his own unique style. Jorma Kaukonen of Hot Tuna and
the Jefferson Airplane says “Flat out... you have to hear this great musician... I’m blown
away,” and Jorma has employed Walker to teach at his famous Fur Peace Ranch Guitar
Camp for six years. In 2010, Walker won the NY Music Award for ‘Best Instrumental
CD,’ sharing honors with other winners Mariah Carey, Rufus Wainwright Judy Collins
and more, and is a member of the NY Blues Hall Of Fame. Walker has recently released
three instructional guitar DVD’s for Homespun Tapes to rave reviews, and his latest
CD, What You See Is What You Get, has been hailed as a shining success in the genre
of traditional blues recordings. Carnegie Hall acknowledged his talents by hiring him
to augment and teach in their “American Roots” program aimed at honor-level middle
school students. His passion for blues, rags, folk, and other traditional American music
drove him to leave an apartment crammed full of recordings, books and instruments
for the Mississippi Delta, Virginia and the Carolinas where he tracked down some of
the more obscure but immensely talented music makers of an earlier era. He learned
directly from Eugene Powell, James “Son” Thomas, Etta Baker, and R.L Burnside, among
others. www.littletobywalker.com

SEAN McGOWAN
Sean McGowan is a fingerstyle jazz guitarist who combines
many diverse musical influences with unconventional
techniques to create a broad palette of textures within his
compositions and arrangements for solo guitar. His first
recording, River Coffee, won the Best Independent Release
of the Year Award (2002) from Acoustic Guitar magazine
and music from the recording has been published in Japan’s

Acoustic Guitar magazine and Mel Bay’s Master Anthology of Fingerstyle Guitar, Vol.
3. His subsequent recordings, Indigo, and Sphere: the Music of Thelonious Monk offer
compelling portraits of jazz standards performed on solo electric archtop guitar. Sphere
was named one of Acoustic Guitar magazine’s “Essential Albums of 2011”, and Sean
was featured on the Summer 2012 cover of Fingerstyle 360 magazine. Recent recordings include Thanksgiving & Christmas Tidings, a collection of seasonal hymns and
carols arranged for solo guitar, and My Fair Lady, a collection of songs from Lerner
& Loewe’s masterpiece. As a soloist, Sean has performed at several festivals including
the Novi Sad International Jazz Festival in Serbia, the Healdsburg Guitar Festival in
Napa Valley, Copper Mountain Guitar Town, the Newport Guitar Festival, and the
Chet Atkins CAAS Convention. He has also collaborated with several dance and
improv companies, as well as with jazz and acoustic musicians throughout the Rocky
Mountain region. Sean is an avid arts educator and currently serves as an Associate
Professor of Music and the Guitar Program Director at the University of Colorado,
Denver. He earned a DMA in Guitar Performance from the University of Southern
California in Los Angeles and conducts workshops at colleges throughout the country.
As a strong advocate for injury prevention and health education for musicians, his
workshops incorporate a holistic approach to playing. He is also a contributing editor
and educational advisor for Acoustic Guitar magazine, and the author of the Stringletter
book/DVD instructional projects, The Acoustic Jazz Guitarist, Fingerstyle Jazz Guitar
Essentials and Holiday Songs for Fingerstyle, as well as Fingerstyle Jazz Guitar Survival
Guide and Walking Bass & Comping for Jazz Guitar, both available at TrueFire.com.
www.seanmcgowanguitar.com

MIKE DOWLING

From bottleneck blues to classic swing, Mike Dowling is
versatile, masterful, and difficult to pigeonhole. When the
late, great Vassar Clements heard him play guitar back in
1975 he did the sensible thing. He hired him. Mike was the
guitarist in Vassar’s first touring band and Clements called
him simply, “One of the finest guitarists there is, anywhere.”
Before embarking on a solo performance and teaching career,
Mike also worked and recorded with mandolinist Jethro
Burns and jazz great Joe Venuti. Since 1996, Mike has made
his home in northwestern Wyoming where he and his wife started Wind River Guitar
and began to host students who travel from around the world for the opportunity to
study with Mike. His instructional material is available from Homespun Tapes and
Acoustic Music Resource. Mike is an authorized ambassador for National Reso-phonic
Guitars and shares a Grammy with ten of his fingerpicking peers for their solo acoustic
arrangements of Henry Mancini tunes. www.mikedowling.com

AL PETTEWAY

Our Guitar Week Coordinator, Al Petteway is a recipient
of The Swannanoa Gathering’s Master Music Maker Award
and is a Grammy and Indie Award-winning guitarist who
has performed, toured and recorded with many of acoustic
music’s best-known artists including Jethro Burns, Peter
Rowan, Jonathan Edwards, Tom Paxton, Debi Smith, Cheryl
Wheeler, Bonnie Rideout, Maggie Sansone and many more.
In addition, he was an on-call backup and session musician
in the Washington, D.C. area for many years. Al’s compositions and arrangements for
acoustic fingerstyle guitar are strongly influenced by his love of Celtic, Appalachian,
folk, and blues styles. His music is featured on dozens of CDs and on the soundtracks
of documentaries by filmmaker Ken Burns, most notably the Emmy-winning PBS series,
The National Parks-America’s Best Idea. Al was voted one of the “Top Fifty Acoustic
Guitarists of All Time” by the readers of Acoustic Guitar magazine where he also won
Silver and Bronze medals for Celtic and Fingerstyle guitar in the magazine’s Player’s
Choice Awards. In 2018, Acoustic Guitar’s readers included Al as one of the “top-rated
guitar camp instructors.” To date, Al has released eleven solo albums and nine duo
albums with his wife Amy White. www.alandamy.com
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PATRICK LANDEZA

When Patrick Landeza became the first mainland-based artist
to win the Nã Hōkū Hanohano award in 2013, he told the
audience that “being born and raised on the mainland never
made me any less Hawaiian.” Having initially learned slack-key
from family, Landeza later apprenticed with slack-key legend
Raymond Kāne and was mentored by slack-key masters Cyril
Pahinui, George Kuo, and Dennis Kamakahi. Landeza has
taught slack-key in classes and music camps nationwide, as
well as having lessons published in Acoustic Guitar magazine.
He authored a children’s book, Danny’s Hawaiian Journey, and has partnered with
Kala Ukulele to provide cultural education through ukulele lessons in grade school
classes. Patrick’s efforts and enthusiasm have not gone unrecognized. Aside from the
Nā Hōkū Hanohano award, he also became the youngest recipient of the Kapalakiko
Aloha Spirit award at the age of 34. In 2011, he won the Hawaiian Music Award, and
in 2012 he shared his music and aloha spirit with an audience at Carnegie Hall. In
2017, Patrick will be releasing his latest slack-key offering Ho`oman`o (to remember)
along with his book, From the Island of Berkeley, CA and ending the year with his film
documentary entitled Aloha Everywhere: The Story of Patrick Landeza, telling the story
of his journey and discovery of cultural identity through slack-key guitar and Hawaiian
music. Patrick also has a successful clothing line called “Aloha Everywhere,” a fruit jam
company, Kanikapila Jams, and a jewelry line, Patrick Landeza Designs’ hand crafted
earrings and bracelets. Patrick is in his 19th year in education and teaches at Moreau
Catholic High School in Hayward, CA. www.patricklandeza.com

JAMIE STILLWAY

Since moving to Portland, Oregon in 2002, Jamie Stillway has
quietly been making her mark in the world of fingerstyle guitar.
She has become an in-demand instructor, having taught at the
Healdsburg Guitar Festival, California Coast Music Camp,
Puget Sound Guitar Workshop, and Peghead Nation’s online
course, Advanced Fingerstyle Workshop. Stillway has toured
nationally and internationally, and is an endorsing artist for
Stevens Guitars of Munich, the Santa Cruz Guitar Company,
and Shubb capos. She has self-released 3 albums of original compositions, the most recent
of which is a collection of solo pieces recorded live in the studio. Jazz Times magazine
notes, “Mixing up genres without pretension, the nimble Stillway moves freely with wit
and creative restlessness.” Additionally, a transcription of one of Stillway’s compositions
was recently published in Acoustic Guitar, and she has also become a contributing author
for the magazine. “One of the best fingerstyle guitarists around today.” – Fretboard
Journal. www.jamiestillway.com

SCOTT AINSLIE

Scott Ainslie is a traditional acoustic blues singer, guitarist,
historian and songwriter with personal roots in the Civil
Rights era and a longstanding affection for cross-cultural
exchange. A musician all his life, Ainslie took up guitar
after hearing Virginia bluesman John Jackson play a couple
of songs in the middle of one of Mike Seeger’s concerts in
Alexandria, VA in 1967. A Phi Beta Kappa and honors
graduate of Washington & Lee University, Ainslie also
studied with elder musicians on both sides of the color line in the old-time southern
Appalachian fiddle and banjo traditions, as well as with black gospel and blues musicians.
He transcribed, wrote and published a book on Delta Blues legend Robert Johnson,
Robert Johnson/At The Crossroads (Hal Leonard, 1992), and has an instructional DVD
on Johnson’s guitar work, Robert Johnson’s Guitar Techniques (Hal Leonard, 1997) and
in 2014 released his sixth solo CD, The Last Shot Got Him. Ainslie maintains an active
recording, performing, and teaching schedule that carries him around the country,
to Canada, and to Europe. He has received numerous awards and grants for his work
documenting and presenting traditional music, including grants from the National
Endowment for the Arts and the Folklife Section of the North Carolina Arts Council.
www.cattailmusic.com

TONY McMANUS

To find a unique voice on so ubiquitous an instrument
as the acoustic guitar is quite an achievement: to do so
within a centuries-old idiom where the instrument has no
real history is truly remarkable. In little over ten years as
a professional musician, Tony McManus has come to be
recognized throughout the world as a leading guitarist in
Celtic music. In Tony’s hands the complex ornamentation
normally associated with fiddles and pipes are accurately
transferred to guitar in a way that preserves the integrity
and emotional impact of the music. His 2002 recording,
Ceol More, was Acoustic Guitar’s “Critic’s Album of the Year” and named “Album of the
Year” by the Live Ireland Awards. He is a regular performer at the Chet Atkins Festival in
Nashville, and has appeared at guitar festivals in Soave and Pescantina, Italy; Frankston,
Australia; Issoudun, France; Kirkmichael, Scotland; Bath and Kent, England; Bochum
and Osnabrueck, Germany and five of Steve Kaufman’s Acoustic Kamps in Maryville,
TN. Born in Scotland with strong Irish roots, he now lives in Canada and travels the
world performing in numerous combinations, including intimate solo performances
and various duos with friends Alain Genty, Bruce Molsky, and Alasdair Fraser, to the
quartet, Men of Steel, with fellow guitarists Dan Crary, Beppe Gambetta and Don
Ross. www.tonymcmanus.com

RUSS BARENBERG
Grammy-nominated acoustic guitarist and composer Russ
Barenberg is known for his melodic playing, beautiful tone
and memorable instrumental compositions. Long at the creative forefront of the acoustic music scene, he has collaborated
with many of its finest artists, including Alison Krauss, James
Taylor, Jerry Douglas, Edgar Meyer, Bela Fleck, Emmy Lou
Harris, Maura O’Connell, Jesse Winchester and Tim O’Brien.
Russ’s most recent album, When At Last, earned Russ a Grammy nomination for Best
Country Instrumental Performance and was nominated for the International Bluegrass
Music Association’s Instrumental Album of the Year. Russ has also recorded with legendary jazz bassist Charlie Haden and with actor and Grammy-winning banjo player, Steve
Martin. His playing has graced numerous film soundtracks, most notably Ken Burns’
documentary, The Civil War, and the 2010 release, Get Low, starring Robert Duvall and
Bill Murray. Since 1995, he has been a member of the house band as well as a featured
performer on the acclaimed BBC television programs, The Transatlantic Sessions, which
feature collaborative performances by top musicians from America and the British Isles.
www.russbarenberg.com

RANDY HUGHES
Randy Hughes has earned a reputation throughout the
southeast as the kind of instrument repairman to whom you
could entrust your priceless vintage guitar without a second
thought. A superb luthier with a thriving repair business,
Randy first came to Guitar Week in 2001 to inspect and adjust
students’ instruments and share his vast store of maintenance
tips. He is also an exceptional guitarist and taught fingerstyle
jazz at the Gathering for two years. Randy will be here after lunch several days during
the week to examine and evaluate the playing condition of participants’ instruments.
www.randyhughesguitars.com

GREG RUBY

(See bio in Fiddle Week, page 44)



(Unless otherwise indicated, all classes have a limit of 15)

PARAMOUNT BLUES (Toby Walker)

Back in the late-twenties the genius of Blind Blake and Blind Lemon Jefferson put the Paramount record label on the map. I’ll teach you their songs
which contain exciting and uplifting techniques that will bring your playing
to a new level! You’ll be swinging and bouncing in no time! This class is for
players that already have intermediate fingerpicking skills – keeping a bass
line going while playing melodies on top.

WOMEN IN THE BLUES (Toby Walker)

Men weren’t the only ones that played masterful fingerpicking guitar.
Elizabeth Cotton, Memphis Minnie, and Etta Baker – the latter of whom
I personally studied with – made their mark in this genre as well. We’ll have
a ball playing their songs as we take an in-depth look into their wonderful
styles. This class is for players that already have intermediate fingerpicking
skills – keeping a bass line going while playing melodies on top.

SLIDING INTO SLIDE GUITAR (Toby Walker)

If you’ve always wanted to learn the soulful style of slide guitar in a quick
and fun way, then I think you’ll love this course for intermediate players.
You’ll learn fundamentals like good tone, vibrato, and the ‘rubber sound,’
and apply these to songs by Muddy Waters, Howlin’ Wolf, and others. Both
flatpickers and fingerpickers are welcome.

DADGAD JAM (Al Petteway)

From the beginning of my guitar playing life, I have been really into jamming for the pure joy of just improvising and trading licks over a groove. In
this class we will concentrate on learning some grooves and riffs that can be
played over simple chord patterns for extended jamming, but in DADGAD
tuning. Jamming is one of the things I’ve enjoyed most and on acoustic guitar, using a lower tuning makes it easier to stretch and pop strings like you
might on an electric. Flatpickers and fingerstylists of all levels are welcome
although the fingerstyle players will be able to jam by themselves more easily.
There will be something for everyone to do at his or her own level in order
to participate in jamming with others. Be prepared to have too much fun.

MUSIC THEORY & EAR TRAINING
FOR GUITARISTS (Russ Barenberg)

Learn the basics of scale and chord construction and how you can use
this knowledge at any level to expand your perception of music and of the
fingerboard. We will combine this knowledge with ear training in a way
that helps you learn melodies faster and find them on the guitar. This work
will also help you better understand what you already play. The idea is to
eventually merge three things into a kind of second nature musical ability
– the sound of the note(s); the knowledge of what’s going on theoretically;
and the mechanics of what it looks like on the fingerboard. We’ll also work
on hearing chord changes and on how scales and note choices relate to chord
changes. And I’ll give you an organized way to learn the fingerboard so that
wherever you are on it, you will know your surroundings.

INTERMEDIATE FLATPICKING A (Russ Barenberg)

For students who have played rhythm guitar and some tunes or solos. We’ll
learn tunes to build repertoire and expand technique while focusing on the
most important fundamentals of playing and practicing so that you can
make everything you play sound better.

ADVANCED FLATPICKING A (Russ Barenberg)

For students with more extensive experience with flatpicking. Improve the
way you practice. Listen more closely to your playing. Pay more attention to
the most important fundamentals, and use common sense problem-solving
to guide you to better technique, better sound and deeper musicality. We’ll
learn some great tunes and take some time for individual coaching. We’ll
also work on discovering your own ideas and growing strong and coherent
solos using simple embellishments to the melody.

BEGINNING FLATPICKING (Tim May)

For students who can make some basic chords (e.g. G, C, D); it’s not required
that you move quickly between one chord and the other. We’ll look at basic
right- and left-hand techniques and put it to use in actual songs. You’ll learn
some simple rhythms and how to play alternating bass and easy bass runs.
We’ll do pretty much everything by ear but some handouts will be provided.

INTERMEDIATE FLATPICKING B (Tim May)

For students with some experience playing simple solos. We’ll look at tools
for creating solos and improvising: cross picking, harmonized scales, folded
scales, neighbor notes. We’ll look at how some of our flatpicking heroes did
things (Doc Watson, Norman Blake, Tony Rice and others) and we’ll steal
some of their ideas. We’ll do most everything by ear but some handouts
will be provided.

ADVANCED FLATPICKING B (Tim May)

For students with experience playing solos who want to explore ways of being more creative. We’ll look at building musical vocabulary and putting
it to use in real-life situations: minor and major blues, open and closed
positions, arpeggio and scale exercises closed and open, up the neck. How to
improvise over the circle of fifths and changes with no obvious ‘key center’,
targeting chord tones and more! We’ll do most everything by ear but some
handouts will be provided.

BEGINNING SLACK-KEY GUITAR (Patrick Landeza)

This class for the beginner focuses on technique and how to develop the
slack-key sound. We will work on the open-G tuning (Taro Patch Tuning)
and touch on slack-key scales, vamps and licks, which will lead to a song, (or
two!) If you have limited guitar skills, that’s fine, you will be in a comfortable
environment that will make it easy for you to learn the basics.

BEGINNING UKULELE
& HAWAIIAN SONGS (Patrick Landeza)

This class is for those who want to learn basic chords, strums and melodies.
We’ll be also learning Hawaiian songs and melodies to compliment your
ukulele playing. Taught with plenty of aloha, this class will definitely help
add to your private or public performance repertoire!

COMPOSING & ARRANGING (Clive Carroll)

In this class we will study a selection of pieces in-depth to discover how and
why they work. We will look into the various compositional devices which
can help turn melodic/harmonic ideas into full-length songs and each player
will be guided through the process of writing their own piece. Clive will also
introduce the class to the art of arranging for solo guitar. The group will then
work together to create an arrangement of a popular melody. All course
materials will be provided at the start of each session.
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ENGLISH RENAISSANCE
MUSIC FOR GUITAR (Clive Carroll)

Guitar Week, July 22-28, 2018

This class will be loosely centred around two of the most influential musicians in the Elizabethan era: John Dowland (1563-1626) and William
Byrd (c.1540-1623). The striking melodies and beautiful compositional
phrasing of both composers translates well to the guitar and the class will
learn a piece by each artist. The class will also explore lute tuning, additional
ornamentation, and stylistic improvisation. All transcriptions will be made
accessible through the use of modern tablature.

and ensemble slide playing in standard tuning as well. Even if you currently
play some slide guitar, this review and fine-tuning of basics will be useful.
The music of Muddy Waters, David Honeyboy Edwards, Robert Johnson
and Mississippi John Hurt will be featured. Bring a slide that fits snugly
on your little finger. For notes on choosing a slide for acoustic instruments,
please see: http://cattailmusic.com/ForGuitarPlayers/choosing-a-slide.htm

ADVANCED GUITAR WORKSHOP (Clive Carroll)

Swing’s the thing and rhythm’s where it’s at. Starting with solid four-to-thebar rhythm techniques and jump-style syncopations, Mike teaches the basics
of playing 10th chords, chord substitutions, and his own unique chord ‘code’
for the classic swing repertoire. Mike likes to treat this class like a big swing
guitar band with a solid rhythm section holding down the beat for more
adventuresome students learning to solo over changes. There will be lots of
playing in class with no stressing allowed. This class is for intermediate to
advanced students who feel ready to play “up the neck”. Tab reading will be
helpful. Audio recorders encouraged, no video cameras, please.

Three contrasting pieces will be sent to each player in advance. They will be
in sheet music/TAB form and will include a jazz/blues number, a contemporary piece and a South American classic. You do not have to learn these
pieces from memory but it would be useful to have a few play-throughs and
to familiarize yourself with the music by listening to versions on YouTube,
for example. Aspects of each piece may lead to discussion about various
techniques and exercises.

MISSISSIPPI JOHN HURT (Scott Ainslie)

John S. Hurt developed his ragtime, blues, and popular-song-influenced
guitar style in the early years of the 20th Century. He recorded in 1928 in
Memphis and in New York City. When the market crash came in 1929, the
recording industry went down as well, taking Hurt’s recording career with
it. The greater nation didn’t hear from him again until 1963 when he was
‘re-discovered’ in the folk revival. He died in 1966, having transformed it
with his gentle kindness, beguiling manner, and deceptively simple-sounding
guitar style. This class for intermediate/advanced players will explore Hurt
tunes in keys he commonly played in with a focus on developing a strong and
steady right hand as we play steady alternating bass on the low strings while
beginning to integrate melodic picking on the treble strings. A familiarity
with fingerpicking is necessary for this class. (If you only play with a flat pick,
put it in your pocket and play with your fingers until July…). And listen to
his work. Get that sound in your ears.

SINGING THE BLUES (Scott Ainslie)

Blues Techniques for Non-Blues Singers. African-American singers brought a
wide palette of vocal sounds to the job of singing a song. From my perspective,
as a white blues singer, what I hear are techniques we commonly use to express
emotion in speech being applied to the delivery of a song. This participatory
class will outline and coach you in these techniques and explore their application in the context of songs you already sing, with the aim of bringing
out the emotion of the lines. This is a workshop class: bring a couple of songs
you already play, sing, and care about and we’ll experiment together with
the lyrics, using these techniques to develop new ‘readings’ of the lines with
an eye to creating a wider range and contrast of emotions in the listeners.
They need not be (and in some ways, I’d prefer that they weren’t) blues songs.

BASIC SLIDE TECHNIQUES (Scott Ainslie)

We’ll begin in standard tuning, and, taking one string at a time, develop five
new hand skills. We’ll look at all the muting techniques necessary to make
the music work without the harmonic support of open tunings. Then, having
established the basics, we’ll move to several different open tunings. When
we’re done, you’ll understand and possess the keys to the kingdom of slide
guitar. Hand and guitar posture, controlled slide movement, getting a decent
tone and developing several types of vibrato will all be covered as we proceed
through slide in several major and modal open tunings and take a look at solo

SWING GUITAR WORKSHOP (Mike Dowling)

BOTTLENECK BLUES & BEYOND (Mike Dowling)

This class will explore bottleneck guitar styles in open G and D tunings.
The emphasis will be on tone and technique for creating slide ideas based
on time-honored songs from artists like Fred McDowell and Tampa Red as
well as tunes from Mike’s own bag of original compositions. With a toolbox
full of slide tips using fretted chord forms, turnarounds, and crisp right hand
techniques, students will learn how to use the slide to add expression, color
and texture to their playing. Students should be able to play an alternationg
bass fingerpicking pattern. Handouts provided, audio recorders welcome,
no video cameras please.

RIFFS, RAGS & BOOGIES (Mike Dowling)

From the Delmore Brothers’ infectious boogies through Louis Jordan’s jump
style grooves, Mike uses tunes from the blues, swing, and ragtime songbag to
highlight techniques that will sharpen your ears, tighten your timing, and
broaden your playing horizons. You’ll learn new syncopations and chord
progressions which will lay the foundation for improvisation. Lots of playing
in class, but Mike says be warned because you just might up some practical
music theory along the way. Suitable for both flatpickers and fingerstylists.
Handouts provided, audio recorders encouraged; no video cameras please.

JAZZ GUITAR IMPROV (Sean McGowan)

This intermediate/advanced class will offer a wide variety of strategies for
engineering and improvising solos in jazz, pop, and blues contexts. We’ll look
at pentatonic substitution devices, chromatic approaches, and ‘shape-shifting’
to deepen our knowledge of harmony and the fretboard.

WALK THE PLANK (Sean McGowan)

Walking Bass & Comping for Fingerstyle Jazz Guitar. This intermediate/
advanced class will explore an exciting and fundamental technique in
chamber jazz and for solo guitar. No bassist on the gig? No problem! We
will learn how to construct basslines in swing, jazz waltz, and straight 8th
settings, as well as adding chord hits on top in the style of jazz pianists. We’ll
also discuss playing with singers, accompaniment techniques, reharmonization, improvising intros, and more.
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JAZZ GUITAR TECHNIQUE (Sean McGowan)

INTRO TO PERCUSSIVE GUITAR (Preston Reed)

In this class for intermediate/advanced players, we’ll take a look at and
work through some standard techniques of jazz guitar. These will include
various styles of picking (alternate, directional, hybrid, ‘Benson”), using
octaves and block chords, fingerstyle and thumb techniques, plus exercises
for developing facility with the fretting hand in multiple positions. Handouts
will include a number of technical exercises and excerpts from transcriptions
of recorded masterworks.

This intermediate/advanced class will approach the acoustic guitar as an
orchestra, a rock band, a jazz ensemble etc., with the two hands as separate
voices. We’ll cover drum and percussive sounds and techniques; how to
incorporate a percussive groove in your playing; using integrated percussive
playing as accompaniment for vocals; how to practice for maximum benefit
and how to avoid injury.

ALTERNATING-BASS FINGERPICKING (Preston Reed)

In this class for intermediates, Adam will show you how to make your blues
playing sound jazzier. You’ll learn some easy jazz licks to toss into your solos,
some jazz “transition chords,” and walking bass lines to add new color and
flavor to your blues and blues-based songs. We’ll have plenty of handouts
but please bring pencils, and blank music paper.

This class for intermediates will cover using the thumb and fingers as separate
voices, achieving a smooth sound, creating new rhythms and incorporating alternating-bass fingerpicking with other techniques in compositions.

WRITING MUSIC
ON ACOUSTIC GUITAR (Preston Reed)

This advanced class takes an open-minded, multi-style approach to composition. We’ll cover tactics for overcoming writer’s block and creative plateaus,
and writing your own music – and practicing it – as a powerful, organic
way to progress technically and ultimately find your own sound. Students
will be encouraged to compose their own piece during the week and perform
it for the class.

JAZZING UP YOUR BLUES (Adam Rafferty)

BEATLES ARRANGEMENTS
FOR SOLO GUITAR (Adam Rafferty)

In this class for beginning/intermediate players, Adam will show you some
of his well-known solo guitar arrangements for Beatles songs. You’ll play
them in class as a guitar mini-orchestra so you can see how the arrangements
are constructed with bass, melody and accompaniment. We’ll then work on
assembling the parts onto a single guitar note by note.
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IMPROVE YOUR GROOVE (Adam Rafferty)

In this class for all levels, you will learn the ‘inner workings’ of how to groove.
You’ll learn an African rhythm pattern that will re-program your system,
and then become part of any music you make, on any instrument or with
your voice. We’ll also study some guitar basics, easy theory, technique and
Q & A. This class will have lots of hands-on playing, and will be a fun way
to acquire new knowledge.

CHORD CONSTRUCTION & APPLICATION (Bill Cooley)

In this intermediate-level class we’ll learn how to build chords (instead of
just memorizing a bunch of ’em) and analyze them in the context of songs.
We’ll learn basic formulas for major, minor and seventh chords and their
extensions, and learn to embellish songs through the use of chord substitution
and different inversions. We will also study distinctive chord progressions
and look at how they are put to use in a variety of songs. Handouts including
chord charts and diagrams will be supplied.

EXPLORING OPEN TUNINGS (Bill Cooley)

This intermediate-level class will be a study of Open C, Open G and Open D
tunings, the advantages of each, their similarities and differences, and how
to apply each tuning to solo pieces, accompaniment and slide playing. This
class will explore the unique sounds and possibilities you can achieve with
alternate tunings. We’ll start by simply dropping the low E to D, and progress
from there. Chord diagrams will be available to help map out some basic
voicings and songs written in TAB will be used to illustrate this approach.

ACCOMPANYING A SINGER (Bill Cooley)

This class is all about how to back up a vocalist. And it just so happens the
vocalist I’ve been backing up for the past 28 years, Kathy Mattea, will be
on campus this week! So, she’ll be joining me to demonstrate the interplay
between singer and sideman. We’ll talk about how to listen and support each
other without stepping on one another, go through the process of choosing
songs and building arrangements, and how we navigate dynamics, tempo
and feel. We’ll discuss our approach on stage and in the studio and answer
your questions.

RAGGIN’ IT UP THE NECK (Jamie Stillway)

If you’ve got some basic fingerpicking patterns up your sleeve and can keep a
steady rhythm, you’re prepared for this intermediate/advanced class. We’ll
discuss the importance of thumb/finger independence, and how to start playing chords up the neck and understanding the fretboard in ways you never
imagined possible. We’ll also spend one day dabbling in an open tuning, to
show you that it’s really not as intimidating as you may have once thought.
By the end of the week, you’ll have learned some easy classics in the ragtime
guitar genre, and some of Jamie’s original tunes. Tablature will be provided.

THE WELL-TEMPERED GUITARIST (Jamie Stillway)

One of the questions many students like to ask is, “how do you practice?”
Often, aspiring guitarists have ideas of how and what they want to play, but
often lack the patience to get there. This class for all levels will be a journey
through the vast terrain of practicing, and will provide you with many tips
to keep you motivated and focused when you sit down to play. We’ll talk basic
ideas for including improvising during practice, ways to enhance your accompaniment styles, mindful practice techniques, and last but not least, ways
to develop a meaningful relationship with your metronome. Fingerpickers,
flatpickers, and questions are welcome.

THE JOY OF FINGERPICKING (Jamie Stillway)

Are you tired of looking for that flatpick you dropped on the floor? Despite
what you may have heard, fingerpicking is nothing to be afraid of, and
you can play many styles of music with just a few simple patterns and basic
understanding of rhythm. If you know the majority of your first-position
chords and often find yourself tiring of the same old strum pattern, this class
is for you! We’ll discuss the what, why, and how of fingerpicking. You’ll learn
basic arpeggio patterns that can be applied to several styles of music, ways
to weave simple melodies into your picking, and the fundamentals of Travis
picking. Tablature will be provided.

ACOUSTIC GRATEFUL DEAD (Robin Bullock)

The Grateful Dead, the rock band synonymous with the ’60s hippie culture
and one of the top-grossing live acts of all time, started out as a jug band
and never lost touch with their traditional-music roots. American folk
archetypes sprang up constantly in their original songs, even at their most
electric and psychedelic; they covered a vast amount of folk, bluegrass and
country material, and recorded several albums featuring acoustic guitars
predominantly or entirely. This intermediate-level class will examine a
wide range of the Dead’s material, particularly the songs of Jerry Garcia
and Robert Hunter, and explore possible acoustic guitar interpretations of
it. We’ll also have a look at Garcia’s free-flying lead guitar work and Bob
Weir’s innovative rhythm style, and listen to some of their lesser-known
acoustic recordings. Tie-dyed t-shirts optional.

CELTIC FINGERSTYLE GUITAR A (Robin Bullock)

This intermediate-and-up class will explore the world of possibilities presented by traditional Irish, Scottish and Breton repertoire arranged for solo
fingerstyle guitar. Some tablature will be offered, but students will also create
their own individual settings of airs, jigs, reels and the 18th-century harp
music of Turlough O’Carolan, sharing arrangement ideas in an informal,
hands-on environment. Alternate tunings such as DADGAD, “Canine”
tuning (CGCGCD) and “Werewolf ” tuning (CGDGAD) will be used
extensively to open up the instrument’s full sonic potential. A good time will
be had by all. An audio recorder is recommended.

CELTIC FLATPICKING A (Robin Bullock)

SWING & HOT JAZZ RHYTHM GUITAR (Greg Ruby)

This class will expand your understanding of rhythm guitar by focusing on
the essential elements that drive a “Hot Club” jazz ensemble. Using repertoire
common to the genre, participants learn ‘la pompe,’ ‘four to the bar,’ ‘samba,’
‘bossa,’ and swing waltz rhythms. Launch into chord inversions to expand
your chordal vocabulary and develop your abilty to play “up the neck.”

LEAD GUITAR – DJANGO-STYLE (Greg Ruby)

Add Django’s fire into your playing! This class will focus on the key elements
to effective lead guitar playing in the exciting hot jazz guitar style of Django
Reinhardt. Using repertoire common to the genre, the class will investigate
melody interpretation, improvising, better tone through right-hand technique, stylistic nuance, ‘Django licks’ and chordal leads.

BEGINNING CELTIC GUITAR (Tony McManus)

I have found some really beautiful tunes over the years that make ideal
entry-level guitar pieces. Come and explore airs, strathspeys, marches etc.
We’ll cover some basic ideas in DADGAD and dropped-D tunings – basic
enough that they can be used by those who first picked up a guitar two weeks
ago, but useful enough to make some beautiful arrangements.

CELTIC FINGERSTYLE GUITAR B (Tony McManus)

We’ll look at the meaning of the term ‘Celtic Music’ and how the guitar
fits into it. We’ll explore music from Scotland, Ireland, Spain, Brittany,
the different rhythms and grooves in these tunes and look at some altered
tunings (DADGAD, CGCGCD, DAAEAE) as well as standard to make
these tunes come alive for fingerstyle guitar.

CELTIC FLATPICKING B (Tony McManus)

Advanced intermediate players who already have some flatpicking facility
will find some techniques to make jigs and reels work in this style of guitar.
How does ‘Celtic’ flatpicking differ from bluegrass? What rhythms are typical
to Celtic music? We’ll look at jigs/reels/ slip jigs etc. What ornaments can we
steal from, for example, fiddle technique to make the guitar more idiomatic?
How might we accompany jigs and reels? Come to this class and find out!

SLIDE GUITAR 101 (David Jacobs-Strain)

This intermediate-level class will explore the art of flatpicking - a technique
more commonly associated with bluegrass and related American genres - and
apply it to the vast wealth of great tunes from the Irish, Scottish and Breton
traditions. We’ll take an organic approach to the music, liberating ourselves
from dependence on tablature to instead develop the empowering skills of
picking up tunes by ear on the fly. We’ll discuss technique, lift, ornamentation, and other facets of making Celtic tunes sound authentic on guitar.
Most of all, we’ll share some cool tunes and do lots of playing together. An
audio recorder is recommended.

In this hands-on class we’ll start with the fundamentals of slide guitar playing: creating a musical tone, developing accurate intonation, and exploring
right-hand techniques that can make the slide come alive. The slide can be
an incredible tool for emotional expression, and we’ll build our foundation
on both mechanics and feel. We’ll dig into a few of the classic blues archetypes
as the week progresses, using a call-and-response approach to train our ears
as well as our hands. No prior experience with the slide or alternate tunings
is necessary. If you’ve wondered where to begin with the slide or how to go
from buzzes and clanks to a sound that really sings, this class is for you!

HOT JAZZ GUITAR BASICS (Greg Ruby)

INTRO TO MUSIC RECORDING
& PRODUCTION (David Jacobs-Strain)

The hot jazz guitar pioneered by Django Reinhardt and the Quintet of the
Hot Club of France is fun and accessible. This hands-on class is intended for
either a beginning guitar player or a player new to playing jazz, swing or
Django style guitar. Using repertoire common to the genre, you will learn
the basics of chord voicings, strumming styles, pick technique, and melody
articulation. Plan to be jamming with the class by the week’s end.

In this hands-on class we’ll make individual and collaborative recordings,
and study the fundamental concepts of audio engineering and music production. We’ll take a technical, musical, and social overview of record-making;
no previous engineering experience is required, but students are encouraged
to bring a song to share with the group. Our goal is to support each other’s

creativity, while experimenting with microphone selection, signal processing,
and musical arrangements. It can be especially fun to record a song with
Swannanoa mates that you may only see once a year!

BEYOND THE BLUES (David Jacobs-Strain)

This class for intermediate/ advanced players will examine the blues as a
way of emoting and will dig deep into both right- and left-hand techniques
and concepts. Going beyond the basic alternate tunings we’ll use a range of
slide guitar and percussive right-hand ideas to stretch out what the blues
can be. In this class, we’ll be exploring more complete songs and covering
more advanced exercises than in the slide class. This class is very much
hands-on; expect to learn new ideas and form solid habits by playing for
much of each class

SpecialEvents
(Note: There is no advance registration necessary for the following events.)

GUITAR MAINTENANCE & REPAIR (Randy Hughes)

Come have your instrument checked out and pick up a few ‘care & feeding’ tips.

LUTHIERS EXHIBIT

Throughout the week we will have several of the finest luthiers in America on
hand displaying their instruments, including guitars by Michael Bashkin,
www.bashkinguitars.com, John Slobod, www.circaguitars.com, and, new
this year, Tyler Robbins, www.robbinsacoustics.com and John Kinnaird,
www.kinnairdguitars.com as well as a display of some of the amazing inventory from Dream Guitars, www.dreamguitars.com, an award-winning local
shop specializing in the world’s finest high-end instruments.

DAILY JAM SESSION (various)

Each day, after lunch, Al Petteway and Scott Ainslie will lead the playing
of common, easy songs at a tempo slow enough for folks to learn the tunes
as they play.

THE GUITAR WEEK LUAU

A Friday tradition continues! Come experience a real Hawaiian luau catered
by our own slack-key master Patrick Landeza!
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ontemporary Folk Week continues its expanded lineup this year, welcoming back folk legend Tom Paxton, our first Master Music Maker, country
star Kathy Mattea, Grammy-winners Jon Vezner and Don Henry, folk stalwarts Ellis Paul, Vance Gilbert, Cliff Eberhardt and Amy Speace, and vocal coaches
Siobhan Quinn and Camela Widad. This year, we also welcome new staff members John Gorka and Nora Jane Struthers. Creative dynamo Joe Craven, a longtime stalwart of Fiddle Week and one of our Master Music Makers, makes his first appearance in Contemporary Folk Week, and we also welcome back Peter
Mulvey to this year’s staff.
Drawing on tradition and innovation, our instructors bring a world of practical and imaginative experience to help you create and perform the music
that makes your heart sing. Whether you’re trying out material at a local ‘open mike’, a performer with some experience, a working musician looking for some
help in reaching your next goal, or someone who would simply like to feel more confident pulling that guitar out in front of others, we’re here to help, and our
foundations are support, fun, and community. Our top-notch staff, knowledgeable in the various aspects of both the art and business of contemporary acoustic
music, can help you achieve your goals. In addition, our limited enrollment and small campus encourage community-building at its best – frequent and informal
interaction between students and staff, all doing our utmost to ensure that you go home energized and empowered to make the most of your music. Choose
from a wide variety of songwriting, performance, vocal and creativity classes which all stress supportive interaction among staff and students and individual
attention to students’ needs. Each day’s schedule will address both artistic and commercial questions and concerns, while also providing time for sharing music
on an informal basis, and social activities will include open mikes, concerts, song circles, special events, and spontaneous music-making. Contemporary Folk
Week runs concurrently with Guitar Week using the same schedule, so it’s easy to take classes in either program. Please note, however, that the Contemporary
Folk Week open mikes are open only to those who have declared themselves to be Contemporary Folk Week students and are taking at least two classes in the
Contemporary Folk Week program.

KATHY MATTEA

Twice named Female Vocalist of the Year by
the Country Music Association, Kathy Mattea
established herself in the late 1980s and 1990s
as an artist at ease both with country tradition
and free-ranging innovation, with a penchant for
songcatching. In 1990, the West Virginia native
won the first of her two Grammy Awards, earning
the Best Female Country Vocal Performance award
for her moving “Where’ve You Been,” co-written by
husband Jon Vezner and Don Henry. She is among
the most successful women in the genre’s history,
yet her creative spirit has led her to explore musical
territory extending well beyond its confines. Her
recent recordings have intertwined Celtic, gospel
Appalachian and bluegrass influences with the folk and acoustic music that have always
served as her artistic anchor. Increasingly in demand as a public speaker, Kathy regularly
presents educational programs, both separately and in conjunction with concert appearances, at colleges and civic venues across the country. An early spokesperson and
advocate for AIDS awareness and research, her more recent work has centered around
the arts, climate change and other environmental issues, singing master classes, and the
role music can play in social change. www.mattea.com

JOHN GORKA

Red House Records recording artist John Gorka is an awardwinning songwriter who got his start hanging out at eastern
Pennsylvania’s venerable Godfrey Daniels coffeehouse, running sound and being inspired by the many legendary folk
toubadours who appeared there. He soon began performing
himself and went on to win the Kerrville Folk Festival’s New
Folk Award. After years of international touring, the list of
his friends and collaborators reads like singer/songwriter
royalty, icluding Mary Chapin Carpenter, Lucy Kaplansky,
Patty Larkin, Nanci Griffith, Ani DiFranco, Jonatha Brooke, Eliza Gilkyson and more.
In addition to his 14 critically-acclaimed albums, John has released a collector’s edition
box featuring a hi-definition DVD and companion CD called The Gypsy Life. Windham
Hill also released a collection of John’s greatest hits from the label called Pure John
Gorka. Many well known artists have recorded and/or performed his songs, including

Mary Chapin Carpenter, Nanci Griffith, Mary Travers, Edwin McCain, David Wilcox
and Maura O’Connell. John has graced the stage of Austin City Limits, Mountain Stage,
eTown radio and has appeared on CNN. His song “Where No Monuments Stand” is
featured in the documentary Every War Has Two Losers about activist and Oregon Poet
Laureate William Stafford (1914-1993). www.johngorka.com

TOM PAXTON

Nanci Griffith has said, “I think we were all born singing
Tom Paxton songs,” and truly, there are few whose original
work blends so seamlessly with those traditional songs distilled over generations of the oral tradition. Tom has been
an integral part of the folk music community since the early
60’s Greenwich Village scene and continues to be a primary
influence on today’s ‘New Folk’ performers. In the words of
John Gorka, “I would give every hair on my head to be able
to write songs like Tom Paxton.” In a career that spans more than four decades, Tom has
performed thousands of concerts and continues to find new fans throughout the world.
Paxton songbooks, award-winning children’s recordings, and a catalog of thousands of
songs, recorded by everyone from Willie Nelson to Placido Domingo, all serve to document a remarkable career, but his ultimate legacy is the profound influence and admiration
his music has engendered among three generations of musicians and fans. In 1996, Tom
received the first of our Master Music Maker Awards for lifetime achievement, and serves
on our Advisory Board. He’s also received Lifetime Achievement Awards from ASCAP
and Folk Alliance International, and a special tribute from Britain’s House of Commons.
www.tompaxton.com

ELLIS PAUL

Ellis Paul’s songwriting credentials are unassailable. They
are as genuine as the 15 Boston Music Awards he has
earned, as indelible as the tattoo of Woody Guthrie that
adorns his arm, and as authentic as the musical roots he
draws upon with every note he plays. At the invitation
of Woody’s daughter, Ellis wrote a song with Woody’s
unpublished lyrics and was given an honorary citizenship
to Woody’s hometown of Okemah, OK. Ellis is one of
those gifted singer/songwriters who can tell their own story

through songs that also encapsulate the essence of people and places who have helped
define our times and shared history. Traveling in the footsteps of Guthrie, Dylan and
Springsteen, Ellis relates his own experiences to those with whom he shares a common
bond. Some may refer to him as a folksinger, but he is also a singular storyteller, a musician whose words reach out from inside and yet also express the feelings, thoughts and
sensibilities that most people can relate to in one way or another, regardless of age or
upbringing. He has 19 recordings, a documentary film, a book of poems/short stories,
and a children’s book to his credit. Ellis’ songs have been featured in films such as: Me,
Myself & Irene, Shallow Hal and Hall Pass, as well as TV shows and documentary films.
He has performed on stages at the Newport Folk Festival, Carnegie Hall, clubs and
coffeehouses all over the world, and was awarded an Honorary Degree from the University of Maine and inducted into the Maine Music Hall of Fame. www.ellispaul.com

NORA JANE STRUTHERS

Nora Jane Struthers is guided by fire. “Struthers has
come up with some of the most quietly powerful narratives within the new wave of Americana artists” – NPR.
A singer-songwriter and bandleader with a clear and
unaffected voice, Nora Jane grew up playing and singing
bluegrass-brother duets with her banjo-playing dad. She
moved to Nashville in 2008 to pursue a career in music and
soon kick-started her career, winning the blue ribbon for
“Best New Song” and placing first in the “Neo-Traditional”
band competition at the Appalachian String Band Festival
in Clifftop, WV. In 2010, she won first place in the band
competition at the Telluride Bluegrass Festival (previous winners include Nickel Creek
and The Dixie Chicks). Nora Jane has been touring full-time with her band The Party
Line for the past five years. After her 2013 release, Carnival, a collection of story-songs
written from a female perspective, NPR included Nora Jane in their End-Of-Year story,
“Country Music’s Year of The Woman” (along with Miranda Lambert, Casey Musgraves,
Patti Griffin, and Holly Williams), calling her “quietly brilliant.” Her 2017 release,
Champion, is her most powerful work to date and landed a glowing review on NPR’s
Fresh Air. Nora Jane is thrilled to be joining the community of writers and musicians
at Swannanoa for the first time this year. www.norajanestruthers.com

AMY SPEACE

Amy Speace “has one of the richest and loveliest voices
in the genre and her songs are luxuriously smart,” writes
Craig Havighurst, host of Nashville’s Music City Roots.
“She’s profoundly personal yet also a bit mythic.” After
being discovered and signed to folk-pop icon Judy Collins’ Wildflower Records label, her song, “The Weight of
the World” was named as the #4 Best Folk Song of the last
decade by WFUV, NYC’s premiere AAA radio station,
and was recorded by Judy Collins. From her work as a
classically-trained actress with The National Shakespeare Company to the coffeehouses
of Greenwich Village to her latest release, That Kind Of Girl, the thread that ties all of
her work together is a palpable empathy for the small struggles of the human condition.
Rock critic Dave Marsh, long a fan, wrote, “Amy Speace’s songs hang together like a short
story collection, united by a common vantage point and common predicaments…it’s
a gift to hear a heart so modest even when it’s wide open.” She has released 5 criticallyacclaimed records, her latest a trio collaboration with Emily Barker and Amber Rubarth
called Applewood Road, which The London Sunday Times called “a flawless set that has
to be the most haunting release of the past year.” Amy has been featured on NPR’s All
Things Considered, Mountain Stage and Marketplace and appeared at many folk festivals
around the world. Her songs have been recorded by Judy Collins, Red Molly, Memphis
Blues Hall of Fame artist Sid Selvidge and more. She has published essays in The New
York Times, American Songwriter magazine, The Blue Rock Literary Journal, Pop Matters
and has taught at The Berklee College of Music, The Rocky Mountain Folks Festival
Song School, Sisters Americana Song Academy, Kerrville Folk Festival Song School and
leads her own intimate songwriting retreats called “Songs From The Well.” She is grateful
to be returning to Swannanoa for her fifth year! www.amyspeace.com

CLIFF EBERHARDT

Red House recording artist Cliff Eberhardt knew by age
seven that he was going to be a singer and songwriter. As
a child, Cliff taught himself to play guitar, piano, bass
and drums. In his teens in Pennsylvania, Eberhardt was
fortunate enough to live close to the Main Point (one of
the best folk clubs on the East Coast), where he received
an early and impressive tutorial in acoustic music from such
artists as James Taylor, Joni Mitchell, Bruce Springsteen,
Howlin’ Wolf, Muddy Waters, Bonnie Raitt, and Mississippi John Hurt. A driving force of the Greenwich Village
New Folk movement and well-known among his peers,
Cliff ’s songs have been covered by the likes of Richie Havens, Buffy St. Marie, Erasure,
Lucy Kaplansky and the folk superstar band “Cry, Cry, Cry” (Dar Williams, Richard
Shindell, Lucy Kaplansky). A consummate performer, Cliff engages the audience with
funny-but-true stories tinged with irony, accompanied by an unparalleled guitar style.
Cliff has been an acclaimed instructor at many songwriting camps, colleges, schools,
and workshops, and is fulfilling one of his dreams – writing music for the theater.
Never one to start small, he was asked to write all of the songs for, and perform in,
the Folger Shakespeare Library’s production of The Taming of the Shrew, in Washington, DC. We’re pleased to welcome him back for his ninth Swannanoa Gathering.
www.cliffeberhardt.net

JOE CRAVEN

35 years into the biz, Joe Craven wears a lot of hats; instrumentalist, vocalist, music producer, actor, storyteller,
visual artist, carnival barker, noisemaker, fashion insultant,
former museologist and creativity educator. He enjoys
‘playing forward’ folk tradition and process by mashing
up ideas and sound tools from a variety of unexpected
places, creating new music altogether. Joe has made music
with Jerry Garcia, David Lindley, David Grisman, Alison
Brown, Howard Levy, Vassar Clements, Rob Ickes and
many other innovative artists. He is a featured artist/
educator in the PBS television series, Music Gone Public, and Joe has created music and
sound effects for commercials, soundtracks, computer games and contributions to several
Grammy-nominated projects. From Carnegie Hall to street-corner busking, around the
world and back – Joe’s at home and loving every minute. As an award-winning educator,
Joe has taught with jazz vocalist Inga Swearengen, bassist Victor Wooten, children’s
music innovator Paul Reisler and jazz percussionist Jason Marsalis. He’s the Executive
Director of Vocáli Voice Camp and RiverTunes Roots Music Camp in California, the
recipient of a Folk Alliance Far-West Performer of the Year Award and the Gathering’s
Master Music Maker Award where Joe taught for over a decade during our Fiddle Week.
www.joecraven.com

PETER MULVEY

Peter Mulvey grew up in inner-city Milwaukee, playing
the occasional coffee-house open mic, until a semester in
Dublin, Ireland found him busking with the street musicians
there. Shortly after that he became a subway musician in
Boston and soon secured a regional following, signed with
a booking agency and a record label, and lit out on the road,
from Anchorage to the Hague, from Maine to Los Angeles.
Well over a dozen records and thousands of shows later, he
continues to work restlessly at his art, writing constantly
while absorbing new forms, from rock & roll to Tin-Pan Alley jazz to traditional music
from a variety of traditions. Every year he does an autumn tour entirely by bicycle without
a support vehicle. Every summer he plays the National Youth Science Camp, and he
wraps up his travel each year by curating a one-room festival called the Lamplighter Sessions, both in Cambridge, MA at the venerable Club Passim, and in his spiritual home,
the Cafe Carpe in Fort Atkinson, WI. His latest recording, Are You Listening?, was
produced by Ani DiFranco and recorded in her home studio in New Orleans with her
band with the addition of the great violinist and songwriter Anna Tivel. We’re pleased
to welcome him back for his fifth Gathering. www.petermulvey.com
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VANCE GILBERT

Vance Gilbert burst onto the singer/songwriter scene
in the early 90’s when the buzz started spreading in
the folk clubs of Boston about an ex-multicultural arts
teacher and jazz singer who was knocking ’em dead
at open mikes. The word spread to New York of this
Philadelphia-area born and raised performer; Shawn
Colvin invited Vance Gilbert to be a special guest on
her Fat City tour, and Gilbert took audiences across the
country by storm. “With the voice of an angel, the wit of
a devil, and the guitar playing of a god, it was enough to earn him that rarity: an encore
for an opener” wrote the Fort Worth Star-Telegram in its review of a show from that
tour. Gilbert’s first three albums for the Rounder/Philo label are all essential additions
to the American singer-songwriter collection, and his subsequent seven releases cement
his place in North American singer/songwriter-dom. His songwriting/performance
combo workshops are legendary at such venues as the Rocky Mountain Song School
and the Falcon Ridge Folk Festival. And now, after ten albums, a solid twenty-six-year
solo career, two years opening tours for the late George Carlin, being the opener of
choice for The Milk Carton Kids, Paul Reiser, and The Subdudes, and songwriting
recognized by artists ranging from rocker Mike Posner to children’s music icons Trout
Fishing In America, his workshops are not to be missed. This is Vance’s fifth Gathering.
www.vancegilbert.com

JON VEZNER

Grammy award-winning songwriter Jon Vezner is a tunesmith
of rare sensitivity and dry wit. His catalogue of recorded songs,
topped by the poignant “Where’ve You Been?” co-written with
his good friend Don Henry, reflects his straight-to-the heart
sensibility and sensitivity. Vezner weaves the particulars of his
own feelings with the lives of people he has known, creating
universal themes that deeply touch listeners’ emotions. “Where’ve You Been?” won the
Grammy as well as being voted song of the year by CMA (Country Music Association),
ACM (Academy of Country Music) and NSAI (Nashville Songwriters Association
International). Vezner was subsequently named “Songwriter of the Year” by the NSAI.
Jon’s songs have been recorded by a varied list of artists such as Martina McBride, Faith
Hill, Janis Ian, Judy Collins, John Mellencamp, Nanci Griffith, Steve Wariner, Reba
McEntire, Kathy Mattea, Lorrie Morgan, Vonda Shepard, Aaron Tippon, The Wiggins,
Garth Brooks, Ronnie Milsap, Clay Walker, Bill Miller, Diamond Rio, and many more.
Vezner also has quite a list of production credits, including projects for the wonderful and
iconic Patti Page, Danny O’Keefe, John Berry, Victory Shaw, and Andrew Walesch. Jon
is also one half of the duo The Don Juans, with his long time good buddy Don Henry.
The Don Juans will be touring with Tom Paxton this year. Following the philosophy of
“giving back,” Jon has become very active as an instructor in various songwriting schools
and workshops across the country. www.jonvezner.com

DON HENRY

Grammy-winner Don Henry has written songs recorded by
legends Ray Charles, Patti Page, Conway Twitty, Gene Watson,
and B.J. Thomas, as well as by young hit makers Blake Shelton,
Lonestar, and Miranda Lambert. Don’s played with performers
as diverse as Joey Ramone at New York’s famous Bottom Line
and Keith Urban at Nashville’s legendary Bluebird Cafe. The
wit and wisdom of Don’s songs are widely renowned, from
campfire favorites like the hilarious “B.F.D.” and biker lullaby, “Harley,” to the wonderfully poignant tribute to Martin Luther King, “Beautiful Fool.” Kathy Mattea’s version
of the Grammy Award-winning “Where’ve You Been,” also won Don and co-writer Jon
Vezner Song of the Year honors from the ACM, the CMA, and the Nashville Songwriters Association International, the first song in country music history to be awarded all
four honors in the same year! Miranda Lambert had a big hit in 2013 with Don and
Phillip Coleman’s song, “All Kinds Of Kinds,” with Don singing background vocals

on Miranda’s record. Don tours extensively as a solo performer and as a member of
The Don Juans with Jon Vezner – their debut album will be released this year. He also
tours with Tom Kimmel and Sally Barris as The Waymores, whenever schedules allow.
www.donhenry.com www.thedonjuans.com www.waymores.net

CAMELA WIDAD
A singer-songwriter whose roots started with her Dad’s vinyl
collection of Patsy Cline, The Everly Brothers and Roy Orbison, Camela’s interest grew when she could check out her
own records from the library and she listened to famed vocalist
Karen Carpenter over and over again. A vocalist from a young
age, Camela (like Pamela with a ‘C’) struggled with voice loss
in a number of genres until she found a vocal training that
helped her to clear the vocal struggles, relax into “her voice”
and eliminate vocal fatigue when on the road singing 2-3 hours every night. She came
back to her Americana roots with Warriors of Love, relased in 2014 to critical acclaim. No
Depression called her “a voice with clear resonance and deep roots-oriented discipline,”
and Remo Ricaldone of American Roots Radio Italy called her “A new troubadour
that deserves attention.” She has released five albums, tours with her Americana duo
regularly, has taught weekend voice workshops coupled with house concerts across the
US and offers the “Creative Soul” weekend creativity retreat every year. When not on
the road or raising her daughter, a burgeoning ballerina, she maintains a thriving private
vocal coaching practice in Central Pennsylvania and online through Skype sessions.
www.widadmusic.com

Contemporary Folk Week, July 22-28, 2018
Breakfast

7:30- 8:30
9:00- 10:15

Improv, Word Salad
The Sound Catcher
(Craven)

Writing Melodies
(Eberhardt)

Works in Progress
(Gorka)

Introducing the
Best You On Stage A
(Paul)

Lunch

1:00- 2:15

Free Time

3:45- 5:00

Introducing the
Best You On Stage B
(Paul)
Finding
Your Path
(Mattea)

Distillation
(Struthers)

Don’t Drop the Ball,
Tear Down the Wall
(Henry)

Everybody Has
a Story
(Gorka)

KIM RICHARDSON

A Kerrville New Folk Winner, Kim is a singer/songwriter, a former governor for The Recording Academy,
a former president of SERFA (South East Regional Folk
Alliance), and a regional coordinator for NSAI (Nashville Songwriters Assoc. Int.). She has self-released two
CDs and continues to write songs in between improv
acting and comedy performances and selling Subarus.
Kim serves as the Host of Contemporary Folk Week.
www.kimrichardsonmusic.com

Vocal
Master Class
(Mattea)

Advanced Vocal
Mastery
(Widad)

Performing
Fearlessly
(Speace)

The Muse Loves to
See You at Work
(Henry)

Writing a
Traditional Song
(Paxton)

Relatable Songs
(Eberhardt)

Song Critiques
(Vezner)

The Singer/Songwriter
as Guitarist B
(Mulvey)
Advanced
Vance
(Gilbert)

Vocal Clinic
(Quinn)

It’s All About
the Song
(Quinn)

What Writer’s Block?
Let’s Get Unstuck
(Speace)

Supper

5:00- 6:30

Evening Events (open mikes, concerts, dances, jam sessions, etc.)

7:30- ?

SIOBHÁN QUINN

A profoundly versatile vocalist and teacher, Siobhán writes
and performs songs in folk, blues and adult contemporary
pop styles. She is known as a dynamic singer of Chicago &
New Orleans style electric blues and has performed many
other styles from jazz and big band to r&b and rock; early
song to renaissance music, and medieval madrigals in five
languages. Truly one of the most popular vocal instructors
around, she tours internationally, and is accompanied at
Swannanoa by her music partner and husband, songwriter Michael Bowers. Her careful
attention to each individual is renowned, and students often return to her workshops,
learning new tools each year. She has taught at such programs as WUMB Summer
Acoustic Music Week, Kerrville Folk Festival, Rocky Mountain Folks Festival Song
School, NERFA, Great American Masters Music Industry Workshop, and coached voice
at the Summersongs & Wintersongs songwriting retreats. Newly relocated to Austin
TX, Siobhán taught individuals, and coached vocal performance for recordings at her
former home in Alexandria VA. She consistently updates her own credentials through
such programs as the international British Voice Association Conference master classes
in performance/otolaryngology, and CCM at Shenandoah Conservatory. Awarded a
WAMMIE for Best Traditional Folk Vocalist, Siobhán has also been a top-five songwriting finalist in the prestigious Boston Folk Festival Songwriting and (with Michael
Bowers) Kerrville New Folk Competitions and Emerging Artist at Falcon Ridge Folk
Festival. www.dreamersloversandoutlaws.com

Performance &
Songwriting
(Gilbert)

Songwriting 101:
Be Your Own
The Singer/Songwriter What I Learned From
Storytelling
Artistic Producer
as Guitarist A
Pete & Woody
(Struthers)
(Craven)
(Mulvey)
(Paxton)

11:30- 1:00

2:15- 3:30

Beginning Vocal
Mastery
(Widad)

Coffee/Tea Break

10:15- 10:45
10:45- 12:00

Co-Writing
(Vezner)



(Unless otherwise indicated, all classes have a limit of 15)

Songwriting
SONGWRITING 101: STORYTELLING (Nora Jane Struthers)

Stories help us understand and process the world we live in. A story set to
music possesses an added power to penetrate hearts and minds. In this class
for all levels we will work on honing the craft of telling a story though song.
Whether you seek to write a modern-day folk-hero classic, magnify a fragment of forgotten history, paint a picture of your hometown, or immortalize
a series of events from your family history or your own life, this class will give
you the tools to craft something memorable and meaningful.

DISTILLATION (Nora Jane Struthers)

As writers, we all attempt to find and convey truths. When we sit down to
work on a song, the first question we should ask ourselves is ‘What am I
trying to say?” The second question is “How can I best say it?” In this class
we will work first on distilling our intentions down to their essence and then
on our delivery of those intentions, through lyrics, melody, and performance.
Bring a song or a piece of a song that you feel has promise but lacks focus.
We will create a safe space to generate, hone, and share our work together.

SONG CRITIQUES (Jon Vezner)

Songs chosen for critique each day will be drawn from ‘a hat.’ Attendees will
be encouraged to attend all sessions for it will be beneficial to be a part of
the process whether your song has been chosen or not. Critiques will be very
in-depth, and we’ll hope to cover two to three songs per 75 minute session.
We will address song form and structure, prosody, storyline, melody, arrangement and last but not least, commercial potential.

CO-WRITING (Jon Vezner)

The class will explore the benefits and advantages of co-writing, how to
choose a co-writer, discussion of the co-writing process, and the division of
copyright. Students will be paired up with someone in the first class session

to be their co-writer for the week. Co-writers will then work on their songs
on their own time. Class time will be set aside each day to discuss progress,
problems etc., and the songs (complete or incomplete) will be performed
during the last day of class.

WHAT I LEARNED FROM PETE & WOODY (Tom Paxton)

This class will include songs by Pete Seeger, Woody Guthrie and others and
how they shaped Tom’s songwriting. We will write songs right from the
news of the day. Bring 15 copies of anything of this kind you have written.

WRITING A TRADITIONAL SONG (Tom Paxton)

This is a songwriting class on traditional styles. Come explore what traditional
songs have to teach us in the 21st century. We will write new verses for traditional songs, which will give us a new appreciation for this priceless heritage.

WHAT WRITER’S BLOCK?
LET’S GET UNSTUCK (Amy Speace)

When I feel I’ve got writer’s block or I’m in that place where I feel like I’ve
either got no new ideas or I’m just plain “stuck” – either stuck plagiarizing
my last 3 songs, stuck in a groove rut, a lyric or a musical rut, that’s when it’s
time for the Amusement Park of Songwriting. In this class, we’ll be writing
songs from Games to Get You Unstuck. Some of the fun we’ll have: the 20
minute song (yes, you can write a fully-formed song in 20 minutes, I know
you can, and you’d be surprised at how deep you go when you’re not thinking
so hard about it); The 20 Word-Limit Song; the ‘everyone gets the same hook
line’ song; Songs from Improvisation; partnering and swapping stories for
songs, etc. We’ll also talk about techniques for writing exercises to try when
you’re already writing a song and are stuck, how to access deeper writing
and the story to bring to that lyric, and we’ll look at your own songs where
you may be stuck and try to unstick them.
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Vocal
WORKS IN PROGRESS (John Gorka)

My favorite place to be is in the middle of a song. I hope this class will find us
all in the middle of a new one. Our purpose will be to write new songs and to
a lesser degree, complete promising, unfinished pieces. The first day I will talk
a little bit about what has worked for me as a performing songwriter. Then
we will quickly shift the focus to the individual student’s areas of interest or
concern. Most of the week will be spent on actually cultivating new songs.
I hope to create a positive atmosphere where writing a new song is not only
possible but inevitable.

EVERYBODY HAS A STORY (John Gorka)

The purpose of this course is to develop new songs and provide tips on how to
perform them. We will start new songs from scratch or work on songs newly
begun in other classes or at home. Then we will focus on ways for you to
connect with audiences in a live performance setting. You can benefit from
my experience and decades of mistakes to find ways of crafting a set, telling
your story, presenting you and your songs. Providing lyric sheets printed or
with neat handwriting is encouraged!

THE MUSE LOVES TO SEE YOU AT WORK (Don Henry)

It’s a beautiful moment when a wave of inspiration hits you. However, if
you’re like most of us, it can be a long time between those moments. Fortunately, the Muse is kind to those who are busy at work! Inspiration never
travels without the companion of craftsmanship, and we’re going to use the
whole toolbox: hard and soft rhymes, cadences and chord changes, cut and
paste, puns and juxtapositions. In the process we’ll conquer three challenges
during the week: assignment writing, writing lyrics without an instrument,
and putting music to a co-writer’s lyrics. Come explore how creativity can
blossom from boundaries.

DONT DROP THE BALL,
TEAR DOWN THE WALL (Don Henry)

Tired of writing yourself into a corner? How often have you found yourself up
against the wall of writer’s block? Have no fear, there’s always a way through,
and we’re gonna find it together. In the process, you’ll acquire some tools
that can help you overcome future writer’s block. Bring a problem song, 16
copies of the lyrics, and together we’ll tame that sucker!

WRITING MELODIES (Cliff Eberhardt)

We’ll start with a brief history of melodic writing and then show how to
incorporate a melodic vocabulary into your songs, including what to look
for to get out of melodic repetition. Bring in songs that are incomplete or
songs that you feel need improvement, not songs that you are married to or
have already recorded. You’ll be asked to start with just a verse and a chorus
to work on, no complete songs until later in the week. We’ll talk about how
to insert different chords and use different intervals of your existing songs
to improve your melodies, how to make the songs have more memorable
melodies, and how to insert intros, bridges and endings. By the end of the
week we will try to reconstruct your work into a complete beautiful song.
Usually during the week most students start to get it and add their own suggestions. That’s when I get to take cat naps. The point is, I’ve never taught
this class where the students didn’t have a great time.

RELATABLE SONGS (Cliff Eberhardt)

This class is about making your song more accessible to more people. We all
want to share our feelings in song with the world. Most want to hear a song
that we can identify with. I want everyone to bring in a song (with lyrics)
and we will explore the message of your song and discuss different ways
to approach redirecting your message so that everyone can relate to your
story. We will consider irony and juxtaposition to make your work more
interesting and concise.

VOCAL MASTER CLASS (Kathy Mattea)

In this class we’ll do individual singing in front of the group, and play
with techniques including phrasing, presence in the lyric, technical tips for
breathing, relaxing, and getting out of our own way. This class is for anyone
who wants to inhabit their own songs more comfortably. We work to create
a safe environment to explore and take risks. Really fun!

BEGINNING VOCAL MASTERY (Camela Widad)

This course will cover lots of introductory ground on all things Voice. We will
begin each class with specific vocal warm ups. We will learn the physiology
of the vocal chords (vocal fold muscles) and the surrounding tissues so that
we can understand how to use the voice, honoring its structure & function,
learn to care for your voice throughout any age, sickness, over-use or just being ready for the “2 hour gig 3 nights in a row”, recovery tools & techniques,
and most importantly how to honor, love and embrace the unique voice that
only you have. We will learn what each voice is: chest, head, falsetto, what I
call “the mix” and how to make transitions between these voices. We will use
basic songs sung as a group, as tools to see a before-and-after experience of
how the exercises are transforming, strengthening and relaxing your voice.
Be prepared to bring 16-32 measures of a song to sing the first day in the
group, that we will come back to at the last class to see the difference. It can
be a cappella or with your instrument of choice. Camela creates a gentle,
‘no-judgement’ zone and permission to make mistakes, because how else do
we truly learn? Bring water to drink during class. Bring a notebook if you like
to take notes. Students are welcome to record audio of the class warm-ups.

ADVANCED VOCAL MASTERY (Camela Widad)

This class is for those who have a good grasp on their voice and feel confident
doing advanced exercises but may still have more they want to learn or specific struggles they would like to address. We will briefly review much of the
Beginner/Experienced Vocal Mastery class to get on the same page. We’ll do
exercises to understand how you are using your voice: are you in some vocal
patterns that you need to break free from, has tension set in along your vocal
range, are you stretching past your comfort zone during your exercises, are you
stuck using only chest voice, head voice, do you work in “the mix”? We will
introduce advanced vocal techniques that are more challenging, including
isolating exercises for each voice (head, chest, mix, falsetto) and talk about
the importance of head voice to balance the tone of your voice. Bring a song
to share that we will return to at the end of the week. Bring water to drink
during class and a notebook if you like to take notes. Students are welcome
to record audio of the class warm-ups and specific exercises.

VOCAL CLINIC (Siobhán Quinn)

This class is for road-weary, occasional and even “never before” singers,
especially guitarists! Everyone has a unique sound from the physical make-up
of their vocal cords and body; learning vocal technique will help you claim
your songs with your voice! Siobhán uses classical/modern technique as a
foundation for vocal flexibility while helping you to maintain individual
vocal personality. We’ll work individually to explore and enhance your voice
and you will develop a personal basic regimen to maintain skills you learn
during the week. Michael Bowers often assists and will provide additional
nuggets of instrumental and interpretive wisdom. Be prepared to work on
two songs – one you love to sing, and one you really want to sing. They do
not have to be your own and a cappella is just fine. We will cover 1) vocal/
breath warm-ups leading up to advanced workouts, 2) physiology of the
voice, how to use each part – knowledge crucial to getting the most out of
your instrument, including vocal health issues, 3) specific issues and exercises
for songwriters/guitarists, such as posture with instrument, lack of breath,
singing flexibly within your range, positioning and strengthening exercises
to shake out the unsteady parts of your voice. In the second half of the week
we’ll learn how to translate the emotional intention of a song effectively.

IT’S ALL ABOUT THE SONG (Siobhán Quinn)

This is intended as the next step for prior students of the Vocal Clinic class, and
is intended for anyone with prior vocal experience seeking to interpret songs
(your own or others). It’s ok to contact Siobhan to discuss before registration.
We’ll spend the first day on instrumental basics covered in Vocal Clinic. We
will get everyone on the same page, then focus promptly on instrumental and
interpretive tools to capture your absolute best performance in full songs of
your choice. There will be individual work/performance and interactive vocal work each day. Everyone will learn crucial vocal and performance skills
for translating technical singing skills into excellent vocal performance of
songs – whether humorous, sensitive, deep, dark songs, or the wailing blues.
Please do a light warm-up before the class each day so we can get to work
quickly as a group and individually.

Performance
PERFORMANCE & SONGWRITING (Vance Gilbert)

Vance’s dicta is that songwriting and performance are inextricable entities, so his classes will focus more on one or the other aspect, depending on
individual need. All of this is done in a supportive atmosphere as if it were
an ‘instructive open mike,’ – Vance working with one student as the others
watch. Then it’s YOUR turn! In these practical classes Vance gets ‘under the
hood’ of what you do and want to do in a supportive and very entertaining
way. This stage/song bootcamp is a class you don’t want to miss

ADVANCED VANCE (Vance Gilbert)

This offering is for any of you ‘graduates’ who want to go further in performance and songwriting with one of the best. Got the basics? Then here’s an
opportunity to dig into the performance/songwriting connection a little bit
deeper. It’s a great opportunity to tweak and hone skills previously acquired
in a ‘Vance’ class, or heck, sure, if you missed the first one, c’mon in – there’s
plenty for you to do here too.

INTRODUCING
THE BEST YOU ON STAGE A & B (Ellis Paul)

(NOTE: This class is offered twice. Each section covers the same material)
Would it be surprising to find out that 90 percent of the impact of a communication was visual? Your clothing, hair, posture, poise impacts the story
you tell through your songs. We will address the visual aspect of performing
as well as the dynamics of the presentation sonically as well – a checklist of
what you are bringing on stage, stories, songs, and the visual – as well as
what the venue provides – lights, sound environment. This class will teach
you how to get the most out of your performances, find the soul of your songs,
and make the most out of the venues you play!

PERFORMING FEARLESSLY (Amy Speace)

A comprehensive look at Performance as its own art of Truth-telling. We write
to connect to our own Truth. We sing and perform for others to connect our
experience with theirs. To move them, shake them, make them feel. To say,
‘You are not alone.’ That is the deepest form of performance. It is a calling
and deeply spiritual. We heal ourselves by writing our songs. We heal the
audience by sharing them, and we can all heal the world by experiencing
this together. We’ll look at performance from the stillness at the center of
your song, asking a few questions of the song and of you, the performer, to
get you more connected and give you tools to connect to your song each time
you perform it. Of course, this is ‘show business,’ but there’s a difference
between simple entertainment and profoundly meaningful performance.
This class helps you to reach your best, most authentic performance. We’ll
look at everything it takes to create a show, from song choices to banter to
putting a set list together and even just getting up the nerve to get out there.
This is a fun, active, on-your-feet week, so be prepared with a song (your
own or another’s) that you know by heart. Bring your instrument, a copy of

your lyrics and an open, curious mind. There are no right’ or ‘wrong’ moves
in this class, only that which rings true. You will be moved and surprised by
your own power. There’s definitely a money back guarantee to this class (or
at least I’ll scoop you some ice cream at dinner if you hate it)!!!

Guitar & Creativity
FINDING YOUR PATH (Kathy Mattea)

This is a class to share experiences, struggles and victories around the place
that music sits in our lives. I realized a few years ago that there were some
pivotal moments in my own journey with music, and when I looked closer
at those moments, I discovered that there were some iconic questions that
led me to the right answer in that moment. I have come to believe that we
all have our own answers, floating around inside us, about life, music,
and the conversation that art opens up between us, and the communities it
creates. But, for me, there is a skill in hanging out with the question, and
sitting in the uncomfortable open-ended-ness of it long enough so that the
answer reveals itself. I’m interested in supporting each other as we ask these
deeper questions, and explore where music is leading each of us in our lives,
and what it has to teach us about ourselves, being human, and creating
community. And about the larger conversation with ourselves, with that
quiet voice within that guides us, and with each other. My experience is
that the group is a rich place to learn from each other, and it’s enlightening
and inspiring to spend five days immersed in this conversation with others
who are also finding their way.

BE YOUR OWN ARTISTIC PRODUCER (Joe Craven)

Explore the value of twisting, tweaking, building up and stripping down
content and how it enhances and flexes intention in musical stories. Mix
& match musical styles to a composition. See how packaging changes the
way we connect to the content of a song or tune – yours or other people’s.
Bring material you’d like to explore. Joe will provide song examples as well.
We’ll all be surprised at the results. From detailing with tiny paint brushes
to bold strokes with a paint roller – with or without a drop-cloth – it’s all
about fearless possibility in creativity. Re-framing words, rhythms and
melodies reminds us of the long, historical love affair between tradition and
innovation. Everyone has a place and space to create anew from the old, the
borrowed and the blue. Let’s liberate ourselves from the tyranny of common
sense while exploring our Home on the (Free) Range of Contemporary Folk.

IMPROV, WORD SALAD
& THE SOUND CATCHER (Joe Craven)

Joe will introduce frameworks for ‘intuitive improvisation’ in music based
on what you already do, show you different ways to look at and interpret
existing tunes or songs and how to fearlessly jam with others. There is no jazz
theory requiring advanced mental or technical prerequisites. We’ll connect
movement and sound to working with what you already know (which is more
than you think), including awareness/focus, sending/receiving, the value of
losing control, making mistakes and mimicry. These exercises will help you
play with others in new ways and with greater confidence.

THE SINGER/SONGWRITER
AS GUITARIST A & B (Peter Mulvey)

(NOTE: This class is offered twice. Each section covers the same material)
This course will have an emphasis on the guitar as a machine to be put
into service supporting songs. Beginning with his own works, Peter will
demonstrate various guitar mechanics by taking the compositions apart,
and then delve into students’ work. Single-string theory, the fundamentals
of rhythm, alternate tunings, and simplicity will be explored in the context
of performing a song. Intermediate to advanced guitar players will benefit
the most from this class, and Guitar Week students are especially welcome.

42

43

Fiddle

ABBY NEWTON

July 29-August 4

S

ince the invention of the violin, the music of its unschooled alter-ego, the fiddle, has excited people to dance, evoked the devil and the spiritual,
echoed the human voice and heart. It is an instrument that has made its way into the core of many different traditions and it speaks a language understood
worldwide. Fiddle Week at the Swannanoa Gathering celebrates that universality with classes in traditional and contemporary styles ranging from Irish to
Brazilian to blues, from old-time to cajun to swing. This summer we are emphasizing playing by ear, developing a personal style and improvising in various genres.
The week also includes classes in guitar, focusing on accompaniment in various styles, and there are related offerings for the fiddle’s bigger siblings, the cello and
bass. The class schedule has been structured in such a way as to allow students to explore a rich variety of fiddle styles each day. Each instructor teaches different
levels in their area of expertise, and students are asked to place themselves in the appropriate level. Most classes are taught at the intermediate or advanced level,
but we continue to offer a few introductory classes for students who want to gain confidence in learning and playing by ear, and for those who are newer to
the instrument. Intermediate classes are appropriate for advanced players who would like to explore a style that is new to them, or for experienced players who
need to get more fluent playing by ear. The advanced classes are designed to build on previous experience in the style. During the last hour of the day, there
will be a special class time for students of any skill level to form bands along with students from Mando & Banjo Week. With coaching from instructors, band
members arrange tunes and rehearse with the option of performing at the student showcase on Friday evening. Fiddle Week runs concurrently with Mando &
Banjo Week, (see page 49 for details), and students may take classes in either program. This year’s Luthier’s Exhibit features violin maker Joe Thrift and bow
maker Roger Treat, who will be demonstrating their craft and will also have finished works on hand to sample. In addition, mandolin builders Max and Lauri
Girouard will be displaying their instruments and master luthier Lynn Dudenbostel will once again be on hand to offer repair services.

EVAN PRICE

Evan Price is a violinist and fiddler best known for his
work with The Turtle Island Quartet and The Hot Club
of San Francisco (HCSF). Before joining either group,
however, he attended both The Cleveland Institute of
Music and Berklee College of Music and paid his dues as
a contest fiddler, winning first place at the U.S. Scottish
Fiddling Championship, the Kentucky State Fiddling
Championship and in the 18-and-under division of the
Canadian Old-Time Fiddle Championship in Shelburne, Ontario . He also had the
opportunity to perform with many of his fiddling heroes including Stephane Grappelli,
Vassar Clements, and Johnny Gimble. After joining Turtle Island in 1997, he spent ten
years touring extensively in North America and Europe and recorded five acclaimed
CDs with the group, two of which received Grammy awards. He continues to make
his name as a leading voice in gypsy jazz, primarily through his sixteen-plus years of
performing and recording with the HCSF. In 2013, he was one of the fiddlers featured
on Fiddler Magazine’s 20th Anniversary CD and tune book, Fiddlers 20. In 2017, he
released his debut solo album, Dialogues, an eclectic set of projects such as a unique
interpretation of solo Bach, contrapuntal fiddle tunes, and reunions with old friends.
The previous year, he debuted composition “Concerto for Jazz Violin and Orchestra”
with the San Francisco Chamber Orchestra. Evan continues to compose and arrange
for himself and other ensembles, including Chanticleer, The Delphi Trio, and the New
Century Chamber Orchestra, with whom he also occasionally performs. He teaches
jazz violin and improvisation via PlayWithAPro.com, and at both the California Jazz
Conservatory and the University of California, Berkeley. www.evanpricemusic.com

DAVID GREELY

Born in Baton Rouge of cajun and Irish ancestry, David
learned cajun music on dance hall stages throughout south
Louisiana, in the archives of cajun and creole music at the
University of Louisiana, and from his apprenticeship to
cajun fiddle master and National Heritage Fellow Dewey
Balfa. As a founding member of Steve Riley and the Mamou Playboys, David toured folk festivals worldwide for
23 years and was nominated for four Grammy Awards. He
received the Louisiana Artist Fellowship Award for Folklife

Performance and is the Cajun French Music Association’s current “Fiddler of the Year.”
David teaches cajun fiddle to students the world over in workshops and music camps
as well as by Skype. He’s taught at the Sibelius Academy of Folk Music in Helsinki,
Cecil Sharpe House in London, Augusta Heritage Center in West Virginia, Acadia
Trad School in Maine and as an adjunct instructor of cajun fiddle and vocals at the
University of Louisiana. His fiddle classes learn classic cajun repertoire with emphasis
on the Afro-Caribbean phrasing and subtle bluesy ornaments that give cajun fiddling
its distinctive sound. www.davidgreely.com

ADRIANNA CICCONE

Few young Canadian fiddlers today can show off the breadth
and range of North American fiddling like Adrianna Ciccone. With a “distinctive stamp and swing that is both
rooted and infectious”, she crosses back and forth across
the continent with ease. She showcases Cape Breton reels,
crooked French-Canadian brandys, the rollicking rhythms
of Ottawa Valley stepdancing tunes, and Southern Appalachian stringband tunes, also incorporating Irish and Métis
influences. Raised in the Ottawa Valley fiddle tradition and
greatly inspired by Québécois fiddling, Adrianna Ciccone cut
her teeth at fiddle camps across Ontario and Canada, won many awards in national and
international fiddle competitions, and graduated from Berklee College of Music. Her
debut album, The Back of Winter, produced by Bruce Molsky, won her “Instrumental
Artist of the Year” at the 2015 Canadian Folk Music Awards. www.adriannaciccone.com

JEREMY KITTEL

Jeremy Kittel is an American fiddler, violinist, and composer.
Fluent in multiple musical genres, his original music draws
from traditional roots, jazz, Celtic, classical, electronic music
and more. He has composed and arranged for such artists as
Abigail Washburn, Aoife O’Donovan, My Morning Jacket,
Camera Obscura, Jars of Clay, Yo Yo Ma and the Silk Road
Ensemble, Laura Veirs, and the Grammy-winning Turtle
Island Quartet (of which he was a member for five years).

He has recorded with artists such as Edgar Meyer, Chris Thile, Mark O’Connor and
Mike Marshall, and co-wrote Bull Frogs Croon, a new orchestral work featuring himself
and Aoife O’Donovan as soloists. He has been a soloist with the Detroit Symphony,
Louisville Orchestra, Rochester Philharmonic, Britt Orchestra, Vancouver Symphony
and more, and taught at such programs as Berklee College of Music, Belmont University,
The New School, International Music Academy of Pilsen, Zurich University of the Arts,
Mark O’Connor Strings Camps, the Valley of the Moon Scottish Fiddling School and
many times at the Gathering. Kittel has a master’s degree in jazz performance from the
Manhattan School of Music, and received the 2010 Emerging Artist Award from his
alma mater, the University of Michigan. He’s won six Detroit Music Awards, the US
National Scottish Fiddle Championship, two ASTA Alternative Style awards and was
the first recipient of the Daniel Pearl Memorial Violin. www.jeremykittel.com

KENNY JACKSON

Kenny Jackson is an old-time fiddler, multi-instrumentalist,
singer, and tunesmith. Music was often a part of family gatherings at his grandparents’ Kentucky home, providing special
inspiration for his fiddling. Kenny’s schooling in traditional
music included time spent with elder masters, hours of deep
listening to archival and commercial recordings of traditional
musicians and singers, and countless more spent in sessions at
fiddlers conventions, on porches, and in kitchens. Kenny has
been a part of several outstanding string bands including Leftwich, Higginbotham,
and Jackson, The Rhythm Rats, Big Medicine and the Bow Benders. He has performed
at major festivals, both with his bands and solo and he’s won a number of ribbons at
festivals and fiddlers conventions. He’s also appeared on A Prairie Home Companion,
ABC-TV’s Good Morning America, BBC-Belfast Radio, the Renfro Valley Barn Dance,
WPAQ’s Merry-Go-Round, and the WWVA Jamboree. Kenny can be heard on a number
of recordings, including two solo projects, three with Big Medicine, and two with the
Rhythm Rats. Over the years he has been a mentor to many emerging old-time musicians, teaching private lessons in person and online, as well as at workshops and music
camps including Ashokan, Alaska Fiddle Camp, Augusta Heritage Arts Workshops,
Mars Hill Blue Ridge Music Week, Steve Kaufman’s Acoustic Kamp, and The Swannanoa Gathering’s Old-Time Week. www.kennyjacksonmusic.com

DAROL ANGER

A founding member of the David Grisman Quintet and one of
the most influential fiddlers alive, Darol Anger is an innovative
and popular clinician who works with teachers and students of
all ages in school, university, camp and festival settings across the
United States, evangelizing interest in contemporary improvising
and vernacular strings. As an Associate Professor at Berklee College Of Music, through his online Fiddle School at ArtistWorks.
com, and work with the American String Teachers Association,
the Turtle Island String Quartet, and his current performing group, The Republic of
Strings, he brings almost 30 years of experience to teaching and residencies in jazz,
blues, fiddle, chamber and orchestra settings. He has a passion for intergenerational
education and performance as a way to bridge imaginary borders of age and culture.
He envisions a great nation of string players, embodied by The Republic of Strings: a
floating intergenerational orchestra that plays music scooped from backyards, garages
and kitchens in every continent. Darol is committed to promoting appreciation of
musical diversity and the evolution of personal musical styles based on strong cultural
roots, throughout the world. He has released a new recording of bluegrassy standards
and originals on Adventure Music, entitled E-and’a. www.darolanger.com

ANDREW FINN MAGILL
(See bio in Celtic Week, page 12)

Abby Newton is well known for her groundbreaking work in
the revival of the cello in American and Scottish traditional
music. In the late-seventies, she began performing with The
Putnam String County Band, making it the first modern
string band with a cello. At the same time, she began an active and continuing recording career performing on over 100
folk recordings including 16 CDs with Scottish singer, Jean
Redpath. Abby’s solo CDs Crossing to Scotland and Castles,
Kirks, and Caves, have earned her critical acclaim both in the US and abroad. She has
appeared on A Prairie Home Companion several times, and Fiona Ritchie, of NPR’s
Thistle and Shamrock, did a feature program on Abby’s music and her influence on the
folk cello movement. She has toured with her band Ferintosh throughout the UK and
the US and currently plays with the Skye Trio. www.abbynewton.com

BYRON BERLINE

Byron Berline is a three-time National Fiddle Champion
who began playing the fiddle at age five. Byron’s professional
career reads like a Who’s Who of the music business as he
has performed with or recorded with so many notables.
As a band member he has played with Bill Monroe & the
Bluegrass Boys, Dillard & Clark, Country Gazette, the Dillard Expedition, Sundance, Berline, Crary & Hickman, L.
A. Fiddle Band, California, and the Byron Berline Band. As
a session fiddler, he appears on numerous recordings including those by The Band,
The Byrds, The Eagles, The Rolling Stones, Bob Dylan, John Denver, Elton John,
Linda Ronstadt, Rod Stewart, Hoyt Axton, Alabama, Susie Boguss, Mary Chapin
Carpenter, Vince Gill, Arlo Guthrie, Emmylou Harris, Kris Kirstofferson, Willie
Nelson, Tammy Wynette, Jethro Burns, John Hartford, Nitty Gritty Dirt Band, Earl
Scruggs, Mason Williams and numerous symphony orchestras. His movie and commercial sound track credits include work with Henry Mancini, Jerry Fielding, Johnny
Williams and Lalo Schifrin, the score of the film, Stay Hungry, and appearances in
Star Trek, Back To The Future III and Basic Instinct. He has toured the United States,
Europe, China, Japan, Australia, Northern Africa and the South Pacific. Byron was
inducted into Oklahoma’s Musicians Hall of Fame, named Oklahoma’s Ambassador
of Goodwill, been a featured artist at the international convention of the Violin Society of America, and founded the Oklahoma International Bluegrass Festival. Byron
has been touted as one of the most inventive fiddlers ever, and his skill, versatility and
artistry continue to be recognized by his peers, the press and audiences world-wide.

JOHN MAILANDER

San Diego native John Mailander is an acclaimed multiinstrumentalist and graduate of the Berklee College of Music
in Boston, MA. As an accomplished performer, composer,
teacher and recording artist, John has become known for his
soulful voice on the fiddle, mandolin and various other stringed
instruments. He has toured, recorded and performed with a
diverse array of artists in the acoustic music world and beyond,
including Darol Anger’s Republic of Strings, Molly Tuttle,
Tony Trischka, Col. Bruce Hampton, Joe K. Walsh, Laurie Lewis, Danny Paisley & the
Southern Grass, Front Country, Dudley Connell, Missy Raines & the New Hip, Runa,
the Alison Brown Quartet, John Reischman, Billy Strings and many more. He was the
featured fiddle player in Steve Martin & Edie Brickell’s 2013 musical, Bright Star, for its
premiere run in New York. John’s 2014 debut solo album, Walking Distance, features his
original compositions, recorded with an all-star cast of improvisational musicians from
the New England music scene. He is a dedicated instructor, working with students all
over the country in person and over Skype. John recently released his first instructional/
coloring book, A Fiddler’s Guide to Moveable Shapes. He currently lives in Nashville,
TN. www.johnmailander.com
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(Unless otherwise indicated, all classes have a limit of 15)

KILBY SPENCER
A native of Whitetop, VA, Kilby Spencer is an award-winning
fiddle player in both old-time and bluegrass styles as well as a
sought-after guitar player. He has been playing old-time music for
most of his life, learning from his parents, Thornton and Emily
Spencer of the Whitetop Mountain Band, a group formed by his
uncle, Albert Hash in the 1940s. Kilby formed his own band, the
Crooked Road Ramblers, over 15 years ago and has led them to
numerous blue ribbons at regional fiddlers’ conventions in addition to performances
at prestigious venues like the National Folk Festival, the Richmond Folk Festival and
the Carter Family Fold. In addition to his parents and uncle, he counts elder Grayson
County, VA fiddle players Dean Sturgill and Johnny Miller as his influences. Kilby
has also collected and digitized rare local recordings for many years and serves on the
board of the Field Recorder’s Collective, whose mission is to preserve and release rare
field and home recordings.

ANDREA HOAG

Swedish fiddler Andrea Hoag is a Grammy nominee for her
Christmas recording, Hambo in the Snow and the recipient of two
Maryland State Arts Council Individual Artist Awards. This year,
she is also a Maryland Traditions Master Artist, teaching a Swedish fiddle apprentice. She has been featured on NPR’s All Things
Considered and Performance Today, at the Kennedy Center and
the Library of Congress, and on numerous recordings and venues
around the U.S. and abroad. Andrea is the founder of Freyda’s Hands, an arts non-profit
organization fostering collaboration and education across the traditional performing arts, and a founding member of the acclaimed cross-cultural Dovetail Ensemble.
www.andreahoag.com

NORA GARVER

Nora studied classical violin from the age of 10, spending the
tenth and eleventh grades at Interlochen Arts Academy and
becoming Concert Mistress of her college orchestra at George
Mason University. After college, she became interested in
traditional fiddle, starting with old-time and moving into
Irish and Scottish. She competed at many Scottish fiddling
competitions, winning regional competitions in Virginia,
Maryland, New Hampshire and North Carolina. She travelled to Scotland to study with Alasdair Fraser on the Isle of Skye, and with Pete Clark
in Dunkeld, in Perthshire. She co-founded the Triad Scottish Fiddlers and Friends,
a music club in Winston-Salem, which she led for fourteen years before moving to
Asheville in 2015. Nora has made a total of six Celtic music CDs and played in nine
bands over the last eighteen years, including Gaelwynd with Rhiannon Giddens (of
the Carolina Chocolate Drops) with whom she made three of the CDs. She currently
teaches violin/fiddle at Musicians Workshop in Asheville and plays in a Scottish music
duo with cellist Julia Weatherford called “StrathSpan”. For more detailed information
about Nora and to hear samples of her music go to her website: www.noragarver.com

JULIA WEATHERFORD

Fiddle Week Coordinator Julia Weatherford has been a fulltime artist/musician for as long as anyone can remember. She
is a veteran performer on both cello and fiddle with notable
performing groups that range from The Asheville Symphony to
the world-fusion Akira Satake Band. In the contra dance world,
Julia is known as a driving old-time fiddler and grooving cellist

with bands such as Sugar High and Nearest & Dearest. She has toured internationally
as a dance musician and taught and performed at Berea’s Christmas Country Dance
School, Folkmoot International, Pinewoods Camp, The LEAF, and The CDSS Centennial Tour. Currently she performs regionally with StrathSpan and The Free Range
Ensemble. Julia was the Artistic Director of the legendary Black Mountain Festival for
many years, was the Swannanoa Gathering Logistics Coordinator for 12 years. www.
juliaweatherford.com

GREG RUBY
Seattle-based guitarist and composer Greg Ruby plays diverse
styles of vintage jazz. Described as “truly hot jazz” by Vintage
Guitar magazine, his CD, Look Both Ways, celebrating the
100th birthday of guitarist Django Reinhardt and featuring
12 original compositions, reached #1 on the Roots Music
Review’s jazz chart. He leads The Greg Ruby Quartet, a Hot
Club jazz group dedicated to all-original compositions; records and tours with New York and New Orleans musicians
in Greg Ruby & the Rhythm Runners, a Prohibition-era dance band; plays Valse musette
and European café jazz with the Bric-a-brac Trio; and is currently creating a project to
perform the compositions and arrangements of 1930’s swing guitarist, Oscar Alemán.
Greg plays at swing dances, concert halls and festivals including: the French Quarter
Festival, Lindy Focus, the Earshot Jazz Festival and the Django Reinhardt Festival. As
a respected music instructor, he teaches at schools, camps and clinics and has authored
the Pearl Django Play-Along Book Vol.1, the Oscar Alemán Play-Along Book, and Frank
D. Waldron: Seattle’s Syncopated Classic, which unearthed, recorded and celebrated
the lost compositions from 1924 by the eminent Seattle jazz icon Frank D. Waldron.
Greg holds a Bachelor of Music degree from Cornish College of the Arts, Seattle, WA
and has been a Swannanoa Gathering instructor since 2012. www.gregrubyguitar.com

ETHAN JODZIEWICZ
Ethan Jodziewicz fully embodies the notion that nearly anything is possible on the bass. His zeal, musical omnivorousness,
and technical ability allow him to not only thrive in bluegrass,
jazz, old-time, funk, symphonic and chamber music, but also to
push the boundaries of bass playing beyond its traditional roles.
An in-demand ensemble player, Ethan spends much of his time
traveling the world, appearing on the stages of Carnegie Hall,
the Grand Ole Opry, A Prairie Home Companion, Telluride
Bluegrass Festival, and hundreds of others. He is featured on many albums, including
Sierra Hull’s Grammy-nominated Weighted Mind, several albums with Darol Anger,
and a duo recording of fiddle music with Tatiana Hargreaves. He currently performs
full time with Sierra Hull, and has also shared the stage with Béla Fleck, David Grisman,
Tony Trischka, Dr. Ralph Stanley, Turtle Island Quartet, Howard Levy, the Seattle and
Indianapolis Symphony Orchestras, and many more. Ethan holds a Bachelor’s of Music
from the Curtis Institute of Music where he studied with Edgar Meyer and Hal Robinson
and currently lives in Nashville, TN. www.ethanjodziewicz.com

LIZ KNOWLES

(See bio in Celtic Week, page 12)

INTERMEDIATE BLUEGRASS FIDDLE (Byron Berline)

This class for intermediate level fiddlers will be taught mostly by ear, the way
all the original bluegrass masters learned to play. We will cover different
ways to bow, doublestops, improvising, and back-up techniques. We will
learn traditional bluegrass tunes, and explore writing new tunes.

ADVANCED BLUEGRASS FIDDLE (Byron Berline)

In this class for advanced fiddlers, we’ll learn mostly by ear, the way all the
original bluegrass masters learned to play. Moving at a bit quicker pace,
we’ll cover doublestops, improvising, and back-up techniques, as well as
different ways to bow. We’ll learn using traditional bluegrass tunes, and
explore writing new tunes.

ADVANCED ROOTS GROOVE TOUR (Darol Anger)

In this class for intermediate players, we will explore the eclectic and groovy
world of fiddling using some of my favorite, really spectacular tunes which
come from all over the world, including blues, bluegrass, Brazilian choro,
and Scandinavian polska. The wide-ranging topics will include: Rhythm and
Chop – We will analyze the technique, get it under control, look at some different grooves to try, and talk about when to and when NOT to do it; Fiddle
Backup – The ins and outs of playing behind a singer or other soloist; The
Layers of Interest in any music– rhythmic content, melodic/harmonic content, the players’ attitude, and their phrasing, and tone. Leveraging Practice
Strategies – Some ideas about what to practice, and how. We all have limited
time and energy to improve: How can we make the most of what we have?

THE BLUES: NORTH AMERICA’S
MUSICAL LANGUAGE (Darol Anger)

The blues, as a musical idiom and common language, pervades EVERY
style of American music and is an essential communication tool for every
musician who lives here. Fact: violinists and fiddlers have been playing the
blues longer than performers on any other instrument. Like the fugue, waltz,
and sarabande, it’s a musical form. It’s also a harmonic and melodic system
with a very specific set of moves and skills. By using the right vibrato, bowing
techniques, intonation and other nuances, attendees can get a true blues feeling
into their playing. We will analyze and play the Blues, focusing on the form,
the scales, and the three crucial blue notes and how to use them. This class
is geared to intermediate and advanced fiddlers, and is also open to cellists.

INTERMEDIATE OLD-TIME FIDDLE A (Kilby Spencer)

In this class is for intermediate fiddlers, students will learn some of Kilby’s
favorite regional fiddle tunes from southwest VA and northwest NC. Emphasis will be placed on the tunings, bowing, and noting techniques associated with the style. If possible, we will try to learn at least 2 tunes a day.
Students are encouraged to bring a recording device to class. We will discuss
the different influential fiddle players from the region’s hotbeds of music,
including Whitetop, Galax, West Jefferson, and Mt. Airy. Kilby will come
20 minutes early each day to help students get in tune or answer questions
regarding material from previous days. CDs or online downloads will be
provided of source recordings.

ADVANCED OLD-TIME FIDDLE A (Kilby Spencer)

This class will cover the same topics as above, but at a pace and level more
appropriate for advanced players.

INTERMEDIATE PROGRESSIVE
BLUEGRASS FIDDLE (John Mailander)

In this class, we will cover a wide array of fiddlistic skills helpful for navigating the inter-dimensional brainwaves of your own imagination. Topics
will include improvisation, chord theory, rhythm/groove and repertoire
building. The goal will be to discover more tools for creating connection
between yourself and others, and to expand your musical vocabulary for
communicating with other musicians. This class will primarily be taught
by ear. Come prepared with big ears, a recording device and an open mind!

ADVANCED PROGRESSIVE
BLUEGRASS FIDDLE (John Mailander)

This advanced class will cover many of the same ideas from the intermediate
class, but will move forward at a faster pace. We will learn new tunes, and
discuss their connection to different musical traditions. These tunes will be
vehicles for discussing harmonic and improvisational concepts. Both classes
will be directed by students’ unique interests and experiences.

INTERMEDIATE OLD-TIME FIDDLE B (Kenny Jackson)

Students will learn some of Kenny’s favorite old-time tunes; beautiful and
accessible pieces drawn from Kentucky sources. Tunes will be taught entirely
by ear, breaking them down into easily-learned melodic/rhythmic phrases,
and with a special emphasis on the rhythm in the bowing. The tunes will
be set in both standard and alternate fiddle tunings. We’ll also spend time
listening to/watching audio and video recordings of traditional fiddlers.
Definitely bring your audio/video recording device and a notebook.

ADVANCED OLD-TIME FIDDLE B (Kenny Jackson)

We’ll focus on tunes from a variety of Kentucky fiddlers. These will be taught
entirely by ear, exploring personal tune interpretation in the context of the
tradition. We’ll study how noting and bowing together shape the phrasing,
and how left-hand and bowing ornaments/embellishments may be used
to vary and enhance the playing of a tune. At this class level, we will stray
somewhat away from a strictly patterned/imitative approach while still
respecting the sources and their styles. Be ready to learn tunes that are in
both standard and alternate fiddle tunings. We’ll also spend time listening
to/watching audio and video recordings of traditional fiddlers. Definitely
bring your audio/video recording device and a notebook.

BRAZILIAN RHYTHMS & GROOVES (Andrew Finn Magill)

This class open to all instruments is a crash course in the beautiful polyrhythmic landscape of Brazilian music. We will study the basic rhythms
of choro, maxixe, samba, forró, xote, Maracatu, frevo and more! We will
focus more on the rhythms and grooves that define Brazilian music versus
specific tunes, however, we will learn a few simple melodies and even make
up our own by transposing the many layers of a samba percussive ensemble
to harmonic instruments like mandolin, fiddle, etc. This class is meant to
shatter the shackles of 4/4 and get you thinking about entirely new rhythmic
concepts (cyclical time signatures, Brazilian swing or “suingue” and much
more). We will practice clapping, snapping, and stomping our way through
these rhythms as well as strumming, plucking, and bowing. By the end you
will know a few iconic Brazilian licks and riffs and maybe even a few samba
steps. A tape recorder and a positive attitude are strongly recommended.
Open to cellists also! Vamos lá pessoal!
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BACKING UP SINGERS (Andrew Finn Magill)

Ever been asked to play fiddle lines under a song and felt completely lost?
This class is meant to sharpen your accompaniment instincts as a fiddle
player specifically in the folk and singer-songwriter idioms. As fiddlers we’re
often asked to provide some tearjerking solos and/or harmonies to a singer
and there are specific techniques good fiddlers use. In this class we’ll listen
to recordings of some of the best in the biz and talk about what makes them
the best. I’ll give you my basic ‘do’s’ & ‘don’ts’ and some quick cheats that I
use to not get in the way of the lyrics. Fiddlers who also sing (and who aren’t
afraid to do so in front of their classmates) are strongly encouraged to come! I
will divide the class into groups of 2 or 3 students and each fiddler will have
the opportunity to back-up different songs and singers. We will focus on the
bluegrass and country language of fiddle accompaniment but will touch on
Irish, swing, and some of the other genres that often call for fiddle lines. My
goal is that you leave being able to back up a singer with more confidence
and are able to clearly identify some of the “tricks” when you hear them. A
tape recorder is recommended.

INTERMEDIATE SCOTTISH FIDDLE (Jeremy Kittel)

This course will delve deeply into the spirit and stylistic nuances of Scottish
fiddling. A singular rhythmic drive is the lifeblood of Scottish traditional
music, and we’ll engage through a visceral learning method. The melodies
cover the expressive gamut (sometimes soaring, sometimes playful, mournful
etc.) and comprise a rich repertoire spanning centuries; we’ll look at tunes
old and new. Specifics covered will include ornamentation and bowing,
phrasing and expression, melodic variations, and of course – we’ll jam!
Technique and theory topics, such as tone, practice methods, simple chord
theory, playing with speed and precision, will also be included. All tunes,
including strathspeys, reels, jigs, marches, and slow airs, will be taught by ear.
Students are encouraged to bring a small audio recorder to record musical
examples and repertoire.

ADVANCED SCOTTISH FIDDLE (Jeremy Kittel)

In this advanced version of Jeremy’s Scottish fiddle class, the format will be
similar to the intermediate class (see above), but tune learning may move at
a faster pace, and we’ll also explore in greater depth such topics as arranging, accompaniment techniques, syncopation, harmony, tune composition,
variations and improvisations and more. As a reminder, all tunes will be
taught by ear, and students are encouraged to bring a small audio recorder
to record musical examples and repertoire.

INTERMEDIATE IRISH FIDDLE (Liz Knowles)

You should have a basic understanding of where all of the notes are in first
position, basic bowing patterns, and basic sound production. You may or
may not have had specific instruction in Irish fiddling before but hopefully
you have heard it before and maybe even play a couple of Irish tunes already.
I will cover basics for learning by ear, some technique as it applies to Irish
music, practice techniques for ornamentation and bowing in an Irish style
and we will learn as many tunes as the general class level allows, touching on
various types of tunes, jigs, reels, hornpipes, marches, etc. I will happily provide
sheet music for tunes and anything else we cover in the class. Please come
with a recorder of some kind – most important, a pencil and your questions.

ADVANCED IRISH FIDDLE (Liz Knowles)

For this class, we will use tunes you already know (as well as new tunes that
I will teach in the class) to explore variations, ornamentation, style, and
bowings. You should have more than two years of experience in learning by
ear and should have a list of Irish fiddle players that you have listened to
regularly. We will not cover much basic technique in this class but might
touch on specific topics like learning harmony and theory through Irish
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music, dealing with the issues that arise from learning various types of tunes
and some good practice techniques applicable to all styles of fiddling. I will
provide some sheet music for specific topics like ornamentation and bowing
and I hope to give you a tune a day, touching on the various types of tunes in
Irish music, jigs, reels, hornpipes, marches, etc. Please come with a recorder
of some kind – most important, a pencil and your questions.

INTERMEDIATE CANADIAN FIDDLE (Adrianna Ciccone)

In this class we will explore the regional fiddle styles of Canada, from Ottawa
Valley dance tunes, to “crooked” (free-metered) Québecois jigs and reels, to
Cape Breton marches and strathspeys, to Métis duck dances. We will learn
traditional and modern tunes, working on bowing, ornamentation, and
“groove.” We’ll discuss Canadian regional fiddle styles and history, and
spend time listening to source recordings of players from different styles
and eras. All tunes will be taught by ear. Students are encouraged to bring
a recording device.

ADVANCED CANADIAN FIDDLE (Adrianna Ciccone)

This class will explore similar material to the intermediate class, but at
a faster pace and a level more appropriate for advanced players. We will
also cover modern tunes written in traditional styles, and write one or two
ourselves. There will be no sheet music so please bring a recording device.

INTERMEDIATE SWING FIDDLE (Evan Price)

Let’s get swingin’! Whether you have already started to improvise in your
primary genre or not, this class will get you oriented to the fundamentals
of generating the sound, the feel, and the lines of the great swing-era fiddlers like Stephane Grappelli, Svend Asmussen, and Stuff Smith. Learn to
jam on a few standard swing tunes and to start thinking chordally on your
fiddle. Some tried-and-true practice techniques will be covered, including
how to build an improvisational vocabulary through arpeggios and related
patterns, and how to create flowing, horizontally lines that glide through
the changes. We will also talk about riffing, an age-old jamming technique
which not only gives horn players (that’s us!) something to do during other
people’s solos but provides a great opportunity to practice and internalize
the swing groove.

ADVANCED GYPSY SWING FIDDLE (Evan Price)

This class will be appropriate for fiddlers who already have some swing
experience but would like to expand their improvising vocabulary or perhaps learn some more advanced tunes. A greater focus will be placed on the
music of Django Reinhardt and Stephane Grappelli and the finer points of
recreating their sound. Depending on the general class level, we could learn
to integrate various chord substitution techniques involving diminished and
augmented chords, or practice building melodies using higher-tension notes
like 9ths and 13ths. But don’t be intimidated! If you can confidently jam
on a swing tune and are comfortable in first and perhaps third position,
you’ll be right at home.

INTERMEDIATE SWEDISH FIDDLE (Andrea Hoag)

Rhythms that swirl like snow and nip like fire. Tonalities that conjure the
deep forest and the midnight sun. Swedish fiddling is a wonderfully complex
tradition with thousands of tunes, and though we can’t learn all of them this
week, we’ll spend some time listening and learning about the culture. We’ll
explore walking tunes, schottis, hambo, polska, and ceremonial tunes. We’ll
also look at harmony parts (a distinctive part of the tradition) and how to
create them. Tunes will be taught by ear, with transcriptions provided at
the end of the week. No experience with Scandinavian fiddling is expected.
Be ready for an adventure!

Breakfast

7:30-8:30
9:00-10:15

Intermediate
Bluegrass Fiddle
(Berline)

Advanced Cajun
& Creole Fiddle
(Greely)

Brazilian Rhythms Advanced Swedish
Intermediate
Intermediate
Intermediate Beg. Swing
& Grooves
Fiddle: Polska!
Canadian Fiddle Old-Time Fiddle B
Cello
Guitar
(Magill)
(Hoag)
(Ciccone)
(Jackson)
(Newton)
(Ruby)

Coffee/Tea Break

10:15-10:45
Advanced
10:45-12:00 Bluegrass Fiddle
(Berline)

Intermediate Cajun
& Creole Fiddle
(Doucet)

Backing Up
Singers
(Magill)

Intermediate
Swedish Fiddle
(Hoag)

Advanced
Advanced
Advanced Intermed./Advanced
Canadian Fiddle Old-Time Fiddle B
Cello
Swing Guitar
(Ciccone)
(Jackson)
(Newton)
(Ruby)

Lunch

11:30-1:00

1:15-2:30

Advanced Progressive
Bluegrass Fiddle
(Mailander)

Intermediate
Swing Fiddle
(Price)

2:45-4:00

Intermediate Progressive
Bluegrass Fiddle
(Mailander)

Advanced Gypsy
Swing Fiddle
(Price)

Advanced
Scottish Fiddle
(Kittel)
Intermediate
Scottish Fiddle
(Kittel)

Intermediate
Irish Fiddle
(Knowles)

Advanced
Irish Fiddle
(Knowles)

Intermediate
Old-Time Fiddle A
(Spencer)

Advanced
Old-Time Fiddle A
(Spencer)

Int./Adv.
Bass
(Jodziewicz)

The Blues: North America’s
Fiddle
Musical Language
FUNdamentals
(Anger)
(Garver)

4:15-5:15

Luthiers Exhibit, Band Sessions & Daily Bluegrass Jam (Dodson)

5:00-6:30

Supper

7:30- ?

Advanced Roots
Groove Tour
(Anger)

Evening Events (open mikes, concerts, dances, jam sessions, etc.)

ADVANCED SWEDISH FIDDLE: POLSKA! (Andrea Hoag)

The 3/4-time polska is the heart and soul of Swedish fiddling. Its many
variants can be lyrical, rugged, deeply comforting, eerie, irresistibly rhythmic and more, and will have you counting to three in more ways than you
can imagine! We’ll take an overview of regional and local styles and then
delve deeply into several tunes. Depending on class interest, we’ll work
with harmonies as well as melodies. You needn’t have any experience with
Scandinavian fiddling, but should be comfortable with trying new bowing
patterns and scales, and ready to think outside the box.

INTERMEDIATE CAJUN
& CREOLE FIDDLE (David Greely)

Cajun and creole fiddling are full of Afro-Caribbean rhythms and blues
elements. The class will learn by imitation (with emphasis on phrasing and
syncopation) common bowing strategies and ornaments heard in South
Louisiana. Repertoire will be dance hall standards and some fiddle-specific
instrumentals.

ADVANCED CAJUN & CREOLE FIDDLE (David Greely)

All the great cajun and creole fiddle masters were adept at creating variations
of melody – playing the melody in different ways but keeping it recognizable.
We’ll explore strategies to accomplish that as we learn dance hall standards
and some fiddle tunes. The class will learn by imitation, with tips on phrasing and ornamentation that will keep your creativity sounding like it’s from
South Louisiana.

FIDDLING FUNDAMENTALS (Nora Garver)

Beginners of all stripes welcome! We will review basic fiddle and bow holds
and have fun with some easy fiddling and bowing techniques while working
on three styles of traditional fiddle tunes by ear: Old-time, Scottish, and

Irish. We’ll discuss ornaments and the stylistic differences between the tunes.
I won’t pass the sheet music out until we’ve learned the tunes first by ear, so
please bring some sort of recording device so you can listen to and practice
the tunes after class. Also, bring a tuner, and please make sure your fiddle
and bow are in good playing condition, set up for you with shoulder rest,
etc. Most of all, please bring an eager attitude and be prepared to have fun!

INTERMEDIATE CELLO (Abby Newton)

Those coming to this class should have the technique to play up to 4th position on the cello. We’ll explore tunes from Shetland, Quebec, Scotland, and
North America. I will discuss the type of tunes from each of these places and
what makes them specific to where they come from. I will also talk about
finding tunes that work well on the cello since we don’t have that ‘e’ string!
We’ll also learn some less-complicated tunes in this class so that we can work
on some basics of learning by ear, back up techniques, rhythm, understanding
harmonies, bowings, and possibly get into talking about shifting techniques
related to each of the tunes that I will teach. (Just a little bit of tech talk if
desired). We may start with learning a slow air for ornaments, musicality,
harmony and counter melodies. Most importantly, I hope we have lots of
fun exploring these tunes and back-up. Please bring a recording device for
learning by ear. I will pass out the dots at the end of the week!

ADVANCED CELLO (Abby Newton)

We’ll work on similar aspects of the tunes and back up as in the intermediate
class but with advanced players we will tend to move at a faster pace covering more material. We will get into some work on improvising since that is
really what we are doing when backing up a tune. Ultimately, the class will
be geared to who shows up and what they want to learn. Intermediate players
are welcome to hang in and get what they can from the class. And often in
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cello classes everyone comes together for both classes and we all learn from
each other as well. There is always a bit of “playing by ear” on my part in
the first classes of the week to sort out the direction we will take. And it’s all
about having fun isn’t it? Remember to bring recording devices!

INTERMEDIATE/ADVANCED BASS (Ethan Jodziewicz)

This class will explore the changing role of the bass in today’s music, and its
use an expressive, melodic instrument, whether playing backup or taking
a more featured role. We’ll use tunes from the American fiddle and jazz
traditions, as well as some favorite bass lines to study pizz technique/bass
lines (groove, melodic bass lines, being a supportive accompanist, following
chords changes, utilizing mutes and pops, backing up singers, etc.), bow
technique (general concepts for clean and smooth bowing, shuffles, pulse
bowing, tone production and other tonal effects, chordal backup, etc.), lefthand technique (keeping the hand small, pivots, thinking in chord shapes,
drop-thumb, shifting smoothly and precisely, working on intonation, etc.),
and many overall musical/expressive concepts (free improvisation, sporadic
scales, learning from other instruments, expressive intonation, the balance
between the details and the overall picture of the music, internalizing rhythm,
becoming better listeners and better conversational players, etc.). This list
is a general suggestion of what I would like to cover, but the direction of
this class will be largely directed by the participants: please come with your
burning questions and topics you want to cover, and we will make the most
of our time together!

BEGINNING SWING GUITAR (Greg Ruby)

Swing guitar is fun and accessible. This hands-on class is intended for either
a beginning guitarist or someone new to playing guitar in a swing style. We
will use tunes common to the repertoire to learn the basics of chord voicings,
pick technique, melody playing and accompaniment practices. Plan to be
jamming over your favorite tunes by the week’s end.

INTERMEDIATE/ADVANCED
SWING GUITAR (Greg Ruby)

This hands-on class will deepen your understanding of swing guitar. We
will examine the guitar styles of Freddie Green, Eddie Lang, Django
Reinhardt and Oscar Alemán and will utilize elements from each player.
Plan to expand your chord knowledge, learn how develop thoughtful accompaniment practices, play energetic chord solos and add some ‘hot’ guitar
licks into your vocabulary.

CELTIC GUITAR ACCOMPANIMENT (David Surette)

This class will expand your range as a guitar player, and give you some new
strategies and inspirations for playing. Focusing on the Irish and Breton
dance tune repertoire, as well as some traditional and contemporary song
accompaniments, we will focus on a range of rhythms, chord voicings, chord
families, and melodic playing that will facilitate your exploration of advanced
techniques as well as basic musical truths. This class will be taught in standard tuning, but will also focus on an approach that uses drones, partial
chords, and moving lines. Classes will be taught mainly by ear. Students are
encouraged to bring an audio recorder, pen and notebook. (Find this class
in the Mando & Banjo Week Schedule on page 55)

BLUEGRASS GUITAR ACCOMPANIMENT (Ed Dodson)

This class focuses on how to play powerful bluegrass rhythm guitar. We will
work on alternating-bass styles of playing as well as using bass runs and
other motion within the chords to accent your vocals or the instrumentalists

you’re playing with. In addition to these basic building-block techniques,
we will learn the rhythm accompaniment part to one bluegrass song or tune
each day. The class will present songs/tunes that allow you to see the rhythm
patterns that work effectively in most of the first-position chord families. We
will also discuss how to use a capo to get the song in a key to fit your voice.
All levels of participants are welcome. Familiarity with guitar chords and
knowledge of guitar tablature is helpful, but not required. Participants
are encouraged to bring recording devices to class and also encouraged to
participate in the Bluegrass Jam that Ed will lead every afternoon, as a way
to reinforce the techniques learned in class as well as learn additional songs/
tunes. (Find this class in the Mando & Banjo Week Schedule on page 55).

ADVANCED BLUEGRASS GUITAR
ACCOMPANIMENT (Ed Dodson)

This course will delve into more advanced forms of bluegrass guitar rhythm
playing. In addition to learning our way around the standard “boom-chuck”
bass note and strum patterns that form the foundation of bluegrass rhythm
guitar, we will explore more advanced moving bass lines, substitute chords
and inversions, and even some basic three-note swing rhythm patterns to
put some extra ‘sock’ into your playing. Along the way, we’ll highlight the
concepts of harmonic theory and how to select chords and chord patterns to
strengthen the guitar’s support of the vocalist and instrumentalist. Familiarity with flatpicking and guitar chords, along with knowledge of guitar
tablature is highly recommended. While tablature will be provided for most
techniques and songs covered in class, participants are strongly encouraged
to bring recording devices to class as a memory aid, as we will be covering
some fairly challenging material. (Find this class in the Mando & Banjo
Week Schedule on page 55)

Other Events
DAILY BLUEGRASS JAM (Ed Dodson)

In the last hour before supper, Ed will lead a non-threatening bluegrass jam
for all levels and instruments. Come have fun channeling your inner Bill
Monroe! (No class limit)

BAND SESSIONS (staff )

During the last hour before supper, there will be a special class time for
students of any skill level to form bands, along with students from Fiddle
Week. With the guidance of instructors, band members arrange and rehearse
with the option of performing at the Student Showcase on Friday evening.
(Sign up for band sessions is at first band meeting time; no advanced registration required.)

LUTHIER’S EXHIBIT

Throughout the week we will feature several fine luthiers displaying instruments, including bowmaker Roger Treat www.rogertreat.com, violin maker
Joe Thrift www.josephthriftviolinmaker.com and mandolin builders Max
& Lauri Girouard www.girouardmandolins.com.

ON-SITE INSTRUMENT REPAIR (Lynn Dudenbostel)

Master luthier Lynn Dudenbostel will be offering his repair services
throughout the week. Contact him through his website for his rates:
www.lynndudenbostel.com/contact.htm

July 29-August 4

Mando & Banjo Week features classes in two of the instruments that are at the core of several of the most popular folk genres we offer, including
bluegrass, old-time, Irish and Scottish, as well as some of the more adventurous blendings of traditional and jazz flavors known as ‘new acoustic’ music. For the
mandolin students, we also offer classes in improvisation, traditional swing/jazz, classical mandolin, blues and, new this year, Brazilian choro, while the banjo
students can sample a variety of classes in three-finger plucked or clawhammer styles. Mando & Banjo Week has been paired with our Fiddle Week, offering
classes in similar styles, to encourage students from both programs to jam with each other, and with guitar classes in both programs to provide rhythm players,
the possibilities for impromptu bands and jam sessions are rich, indeed. There will be concerts throughout the week featuring our world-class staff, and the
Student Showcase at week’s end will be a performance opportunity for those students who wish to show off what they have learned. Most classes are taught at
the intermediate or advanced level, but we continue to offer a few introductory classes for students who want to gain confidence in learning and playing by ear,
and for those who are newer to the instrument. For the intermediate classes, it is recommended that students have mastered beginning skills, be able to tune their
instruments, keep time, play the principal scales cleanly, and know how to play a few tunes with confidence. This level is also appropriate for advanced players
who would like to explore a style that is new to them, or for experienced players who need to get more fluent playing by ear. The advanced classes are designed to
build on previous experience in the style. Advanced students should be able to easily learn by ear, have a basic repertoire in the style, and be comfortable playing
in more difficult keys. During the last hour before supper, there will be a special class time for students of any skill level to form bands, along with students
from Fiddle Week, or participate in the Daily Bluegrass Jam, or visit our Luthier’s Exhibit featuring several luthiers including mandolin builders Max & Lauri
Girouard, bowmaker Roger Treat, and violin maker Joe Thrift who will be demonstrating their craft and will also have finished works on hand to sample. Master
luthier Lynn Dudenbostel will once again be on hand to offer repair services.

ALAN BIBEY

Since first hitting the professional scene in the early 1980’s,
Alan has made a name for himself as one of the most creative
and technically gifted mandolinists in bluegrass and acoustic
music. He was an original member of such ground-breaking
bands as The New Quicksilver, IIIrd Tyme Out, BlueRidge
and, for the last 9 years, Alan Bibey & Grasstowne. He was
selected as Mandolin Performer Of The Year for 2007, 2009
and 2010 by the Society for the Preservation of Bluegrass
Music of America (SPBGMA) and won Album of the Year
in 2008. His IBMA awards include Instrumental Album of the Year in 2001, Album
of the Year in 2006, and Recorded Event in 2012. He has had numerous #1 albums
and songs, including Grasstowne’s latest, “Cold Dark Ground”, which he wrote with
country great Mark Collie and Ronnie Bowman. His recent project, The Mandolin
Chronicles, was nominated last year for 5 IBMA awards. 2004’s BlueRidge project, for
which he wrote the title track, was nominated for a Grammy. He was included in the
Mel Bay book, Greatest Mandolin Players of the Twentieth Century, and in 2004, the
Gibson Company put into production the Alan Bibey Signature line of mandolins,
reaffirming his status as one of the most influential mandolin players in bluegrass and
acoustic music history. www.alanbibey.com

MIKE MARSHALL

Mike Marshall is one of the most accomplished and versatile
mandolinists in the world today. Since 2011, Mike has taught
hundreds of mandolinists from around the world through his
Mike Marshall School of Mandolin online website. Mike is
a living compendium of musical styles and has created some
of the most adventurous and interesting instrumental music
in America today. He seamlessly blends his American roots
background with a deep understanding of European classical,
American Jazz and Pop styles and Brazilian and other world
musics. Mike cut his teeth on traditional American music in
Florida, but by age 19 he was snatched up by the groundbreaking David Grisman Quintet
to tour and record with jazz violin legend Stephane Grappelli. Since then, Mike produced
over 40 of his own recordings on the Windham Hill, Sony Classical, Rounder, Sugar
Hill, Compass and his own Adventure Music label and performed and recorded with
Edgar Meyer, Bela Fleck, Chris Thile, Hamilton De Holanda, Darol Anger, Joshua Bell,
Mark O’Connor, Vasen and the Turtle Island Quartet. In 1995, after a trip to Brazil, Mike

fell in love Brazilian choro music and went on to spearhead a renaissance for that style
of music here in the U.S. with his group, Choro Famoso, which has released two CDs.
Mike is currently the director of the American Music Seminar at the Savannah Music
Festival, where each spring he hand-selects 15 of the hottest young acoustic musicians
from all over the country to meet for a week-long intensive. In 2015, Mike was presented
with the Gathering’s Master Music Maker award for lifetime achievement, and he has
just launched his newest venture, the Global Mandolin Retreats, an exquisite mandolin
gathering at fabulous locations around the world. Mike tours and records these days with
his wife, German classical mandolin virtuoso Caterina Lichtenberg. Together these two
are bridging their very different mandolin worlds into a cohesive whole while chasing
after their two beautiful daughters Josefine and Pauline. They have three CDs on the
Adventure Music label including one of Johann Sebastian Bach duets for Mandolin
and Mandocello. Some of the groups that Mike helped found include The Montreux
Band, The Modern Mandolin Quartet, New Grange, The Big Trio, Psychograss and
the Mandolin Symposium, a seminar cofounded with David Grisman that ran for 12
years. www.mikemarshall.net

TIM CONNELL

A graduate of the New England Conservatory of Music and
a virtuoso mandolinist with over twenty years professional
performing experience, Tim Connell has created a sophisticated and original global style on the mandolin. Widely
regarded as one of the top North American interpreters of
the Brazilian choro style on the mandolin, Tim has his own
unique voice on the instrument, described in a Mandolin
Magazine feature story as “fiery and energetic, soulful and
evocative.” He regularly tours Europe and North America in
the international mandolin supergroup, The Ger Mandolin Orchestra and has been a featured guest artist at national conventions of the Classical Mandolin Society of America
and the prestigious Mandolin Symposium. he performs with with his Brazilian choro
duo, Rio Con Brio, the 1930’s-era swing quartet Stumptown Swing, world mandolin
duo Mando Planet, Americana songsters The Old Yellers and guitar wizard Eric Skye.
Currently an Adjunct Professor of Music at Lewis and Clark College in Portland, OR,
Tim’s latest releases include June Apple, an album of bluegrass fiddle tunes with guitarist
Eric Skye, and MandAlone, a collection of original solo mandolin arrangments including his popular arrangement of “Here Comes the Sun.” www.timconnellmusic.com
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DON STIERNBERG

Don Stiernberg recently began his fifth decade as a working
musician. Along the way he has been involved in many musical activities: performing, writing, recording, producing,
and teaching, but is best known for his mandolin playing.
Born and still based in Chicago, the mandolin found Don
as he grew up ‘out in the woods’ in the nearly-rural suburb of
Wauconda, IL. Things came into focus both mandolin- and
life-wise when his parents sent Don to study with Jethro
Burns, the famous comedian(Homer and Jethro) and the greatest mandolinist of his
time. From the very first lesson, Burns was more than a teacher. He was a role model,
hero, mentor, and friend, and Stiernberg was hooked and hooked bad on the mandolin.
Currently, Don is regarded as a leading exponent of jazz mandolin style,and a respected
teacher. The most recent of his nine recording projects is Good Numbers, a collection of
standards and jazz tunes played by his working band, The Don Stiernberg Trio, which has
performed coast to coast as well as in Germany and Brazil. In 2016, Don released three
online video instructional courses for Soundslice.com and he also conveys his love of the
mandolin and music at events such as The Mandolin Symposium(CA), The Swannanoa
Gathering(NC), Django in June(MA), Mandolin and Guitar Camp North(MA),Steve
Kaufman Acoustic Camp(TN), River of the West Mandolin Camp(OR), Cape Cod
Mandolin Camp(MA), Ashokan Swing Week(NY), Accademia Internacionale di
Mandolino(Italy), European Mandoline Akademy(Germany)and Momento Rio
Bandolim(Brazil). www.donstiernberg.com

CATERINA LICHTENBERG

Caterina Lichtenberg is one of the premier classical mandolinists in the world today. As a featured soloist, Ms. Lichtenberg has performed with the New Century Orchestra
under Nadja Salerno-Sonnenberg, the LA Guitar Quartet,
the Brandenburgisches Staatsorchester of Frankfurt under
Diego Fasolis and the Aachen Chamber Orchestra. She
has also performed with the Dresden Symphony Orchestra, the MDR Orchestra under Fabio Luisi, the Leipzig
Gewandhaus Orchestra under Riccardo Chailly, the MDR
Sinfonie Orchestra under Howard Arman, the Radio
Symphony Orchestra of Berlin and the Bavarian Radio
Symphony Orchestra under Lorin Maazel. She’s also performed with Art Garfunkel on
live German TV. Caterina currently holds the only position in the world for Classical
Mandolin at the Music Conservatory in Cologne, Germany and also teaches online
through ArtistWorks, where students can get personal feedback on their playing from
Caterina through the company’s patented Video Exchange System. She has also been a
juror and a sought-after lecturer/teacher at numerous events around the world including
the European Plucked String Orchestra in Logroño (Spain) and Bologna (Italy), the
International Mandolin Festival in Kobe (Japan), The International Mandolin Convention in Washington, Minneapolis and San Diego (USA), The Mandolin Symposium
in Santa Cruz, California and she has been a part of the Swannanoa Gathering Mando
& Banjo Week since its inception. Caterina also has published numerous instructional
books and filmed two DVD instructional videos for Homespun Tapes. Caterina’s solo
CDs are some of the most important recordings of classical mandolin music of our
time and she continues to push the boundaries of her instrument and expand the mandolin repertoire. To date, Caterina has released 10 CDs under her own leadership in
a variety of chamber music settings, five with guitarist Mirko Schrader. As a specialist
on early period instruments, Caterina was invited to record on a 1775 mandolin from
the Ferdinandeum Museum in Innsbruck, Austria. With her current musical partner,
Mike Marshall she has recorded 3 CDs on the Adventure Music label. In 2017 Caterina
and Mike Marshall launched their international mandolin educational event called the
Global Mandolin Retreat. Caterina has performed at the Schleswig-Holstein Musikfestival in Germany with violinist Daniel Hope, The Rome Chamber Music Festival,
The Carmel Bach Festival, the Savannah Music Festival , the Baroque Festival Santa
Cruz, the Rockygrass, Grand Targhee and Wintergrass Bluegrass festivals, the Festival
de Mandolins de Lunel France and the Arte International Mandolin Festival in Japan.
www.caterinalichtenberg.de

PAUL BROWN

Paul Brown has been hooked on traditional southern music
since early childhood, when he started picking up songs his
mother had learned as a kid in piedmont Virginia. Paul took
up banjo at age ten and fiddle a bit later. His playing bears influences of the North Carolina and Virginia masters he sought out
as a young adult, and he loves to share what he learned from
these memorable players, and the styles and tunes he’s created
himself. He also loves dancing and playing fiddle and banjo
for square dances. Paul has appeared at camps and festivals around the U.S. since the
early 1970s including many times at our Old-Time Week. He’s recorded and produced
highly-regarded traditional music albums, and won numerous banjo and fiddle contests.
www.paulbrown.us.com

TERRI McMURRAY

Terri McMurray has a sharp wit, a memorable smile and great
chops on 5-string banjo, banjo uke, and guitar. Music drew her
to the southern Appalachian mountains in 1982. She looked
and listened hard during her many years around some of the
great master traditional musicians in North Carolina and
southern Virginia, and it shows in her playing. She co-founded
the Old Hollow String Band and played for more than 20 years
with the Toast String Stretchers, the most active band in the
well-known metropolis of Toast, NC, between Round Peak and Mount Airy. She currently plays with Paul Brown in the Mountain Birch Duo. Terri is a well-loved teacher
known for her engaging manner, patience and ability to work with students of all ages.

ALAN MUNDE

Alan Munde began his long career in bluegrass music
with the 1968 recording of Poor Richard’s Almanac
featuring Sam Bush and Wayne Stewart, followed
by a grounding in traditional bluegrass music with
IBMA Hall of Fame member Jimmy Martin and
the Sunny Mountain Boys. In 1972, Alan joined his
college picking friend Byron Berline in the progressive bluegrass group Country Gazette. Alan continued as the anchor of the group
for 21 years. Along the way, he recorded many highly-regarded albums including
Banjo Sandwich, the Festival Favorites series and he was featured on the 2001 IBMA
Instrumental Album of the Year, Knee Deep in Bluegrass. His most recent recording is
a duo CD with mandolin player Billy Bright entitled Bright Munde. Alan and Beth
Mead-Sullivan have authored a new tab book of banjo arrangements entitled The
Great American Banjo Songbook, published by Hal Leonard and featuring 70 songs
from the golden era of American songwriting. He taught in the Bluegrass Music Program at South Plains College in Levelland, Texas for 20 years and has also published
many instructional books for Mel Bay, instructional DVDs for Texas Music and
Video, and participated in music workshops and camps in both America and Europe.
www.almundesbanjocollege.com

EMORY LESTER

Emory Lester has been a notable fixture in the acoustic mandolin
world for the past four decades, and is an innovator of mandolin
technique and a renowned creative artist, multi-instrumentalist,
and instructor. His large body of recorded work has placed him
among the elite mandolinist of our time. The power and attack of
his mandolin playing are unmatched, and his sound is infectious.
He has inspired and influenced many of our current generation’s
mandolin players, and pointed the way with his clean, clear,
fast and efficient mandolin technique. Emory has performed across the U.S., Canada,
Europe, U.K. and Czech Republic, with Clawgrass banjoist Mark Johnson, Wayne
Taylor and Appaloosa, his own Emory Lester Set and Emory Lester & Jill Jones Band,
as well as a roster of famous notables such as Del McCoury, Tony Rice, Steve Martin
(on The David Letterman Show), Babik Reinhardt (son of Django), and recently Jim

Hurst, to name a few. He has a long and impressive body of recorded works including
two new releases, Acoustic Milestones 20 Years with Mark Johnson, and On Christmas
Night, with special guest Jill Jones, as well as his At Dusk solo recording, all showcasing
Emory’s musical creativity and skill. A sought-after instructor of mandolin, banjo and
guitar, he has a world-wide roster of Skype students and has taught at many prestigious
music camps and workshops in the U.S., Canada, Europe and the U.K. for the past 15
years. www.emorylester.com

BILL EVANS

Bill has taught hundreds of thousands of banjo players of all
levels from all over the world through his best-selling books
and DVDs, hundreds of camp and workshop appearances and
private lessons. His books Banjo For Dummies, Bluegrass Banjo
For Dummies and Parking Lot Pickers Songbook: Banjo Edition,
along with nine Homespun, Murphy Method and AcuTab
DVD projects have set the modern standard for bluegrass
banjo instruction. He has mentored professional players Chris
Pandolfi, Greg Liszt, Wes Corbett and Jayme Stone among
many others. Bill’s latest CD release is More Fine Times At Fletcher’s House with Norman & Nancy Blake, and his most recent DVD set is Licks-ercises for Bluegrass Banjo
from Homespun. He has performed with David Bromberg, Dry Branch Fire Squad,
Peter Rowan, David Grisman, Laurie Lewis, Jody Stecher, Hazel & Alice, Mike Seeger
and many others in a career that now spans over four decades. He currently tours with
his solo show, The Banjo in America, and he also appears with guitar flatpicking legend
Dan Crary. www.billevansbanjo.com

JOHN REISCHMAN

A Juno-nominated and Grammy-award winning artist, John
Reischman is one of the premier mandolinists of his generation,
known for his work with his band, the Jaybirds, and his acclaimed
solo albums, but he got his start in the late 1970s as an original
member of the Tony Rice Unit with whom he helped define the
“new acoustic music” movement. Influenced by Bill Monroe, but
also by such adventurous players as Sam Bush, David Grisman,
and jazz mandolinist Jethro Burns, Reischman performed during
the 1980s with the seminal bluegrass band, The Good Ol’ Persons. In 1996, he won a
Grammy as part of Todd Phillips’ all-star tribute album to Bill Monroe, and he’s collaborated with a remarkably wide range of artists, such as Kathy Kallick, Scott Nygaard,
Tony Furtado, Chinese Music ensemble Red Chamber, and more. Long inspired by
Latin American roots music, from Puerto Rican cuatro to Brazilian choro music, John’s
been exploring this music and forging new compositions from these inspirations in his
duo with Seattle master acoustic guitarist John Miller. In 2013, John released his third
solo album, Walk Along John, a celebration of his long career, with old friends like fiddler Bruce Molsky, banjoist Tony Trischka, the Punch Brothers’ Chris Thile, bluegrass
guitarist Kenny Smith, plus members of the Jaybirds and new friends such as guitarist
Eli West of The Deadly Gentlemen. www.johnreischman.com

DAVID SURETTE

One of New England’s premiere instrumentalists, David Surette
is highly regarded for his work on the guitar (both flatpicked
and fingerstyle), mandolin and bouzouki in a wide variety of
settings. As a soloist, he is nationally-known as a top player of
Celtic fingerstyle guitar, yet his diverse repertoire also includes
original compositions, blues and ragtime, traditional American
roots music, and folk music from a variety of traditions, all
played with finesse, taste, and virtuosity. He has performed as a duo with his wife, singer
Susie Burke, for over 20 years, recording several albums and building a reputation as one
of New England’s top folk duos. Surette was a founding member of the Airdance band
with fiddler Rodney Miller, with whom he recorded four albums and toured nationally. He has also released five solo recordings – his most recent is Return to Kemper, a
collection of original and traditional solo guitar pieces from 1990-2011. David is an

accomplished and gifted teacher who has taught at workshops and camps throughout
the U.S. and the U.K. He is folk music coordinator at the Concord (NH) Community
Music School, and artistic director of their March Mandolin Festival. He has authored
a book of Celtic fingerstyle guitar arrangements for Mel Bay Publications, and is a
regular contributor to Acoustic Guitar and Strings magazines. www.burkesurette.com

DON JULIN

Don Julin, author of the best-selling Mandolin For Dummies,
and founder of Mandolins Heal The World (www.mandolinshealtheworld.com) is regarded as one of the most eclectic
mandolin players and top mandolin instructors on the scene
today. The fiery bluegrass duo Billy Strings & Don Julin gained
critical acclaim with non-stop touring and two independent recordings, Rock of Ages and Fiddle Tune X. They played hundreds
of house concerts, club gigs and major festivals including DelFest, RockyGrass, Grey Fox, ROMP, Wintergrass, Pickathon,
Wheatland, and more. Don has been a featured mandolin instructor at The Mandolin
Symposium, Wheatland Music Camp, Rockygrass Academy, Wintergrass Mandolin
Intensive, Jim Richter’s Mandolin Camp For The Rest Of Us, Midwest BanjoCamp,
and others. His workshops, classes, and private lessons feature a hands-on approach
focusing on developing good left- and right-hand skills, along with a dose of ear training
and music theory. Don is passionate about the mandolin and believes that the prince
of all stringed instruments can be used effectively in a variety of genres including jazz,
pop, latin, funk, reggae, and of course, bluegrass. www.donjulin.com

STEVE JAMES
Best known as a blues guitar monster, and a long-time instructor in our Guitar Week, Steve James found his first mandolin in
a pawnshop in Johnson City, Tennessee and, inspired by string
wizard Yank Rachell, taught himself to play a blues in the key
of G. “About fifteen years later”, he relates, “I ran into Howard
Armstrong who showed me how to play another song!” Some
more years and several keys later, Steve has created print and
video instruction programs on blues mandolin for String Letter and Homespun and
has followed a directive from Yank Rachell who told him: “You got a good guitar and
a good mandolin, you can go all over the world!” www.stevejames.com

ED DODSON

Ed was the lead guitarist and singer for Wood & Steel, a bluegrass band based in the Piedmont region of North Carolina.
Bluegrass Unlimited called their 2007 release, Poor Boy, “a
masterpiece of hard-driving bluegrass.” Tony Rice calls their
music, “Bluegrass, in one of its most pure, unfiltered forms;
played by good musicians.” Wood & Steel’s music was featured
nationally in Home & Garden Television’s 2002 special, Barns
Revisited, and Ed has recorded three albums with mandolin player/builder Skip Kelley,
including their 2010 release, Hopped That Train and…Gone. Ed is an accomplished
songwriter, and a powerful rhythm and lead player with a deep abiding love of traditional
music. www.woodandsteelband.com

LYNN DUDENBOSTEL

Among many players, Lynn’s intruments are some of the most
highly prized, and he is usually listed among that rareified group
of the very best luthiers. Inspired by the vintage Martin guitars
and Gibson mandolins of the 1920’s and 1930’s, Lynn became a
full-time luthier in 1997 and continues to build traditional-style
guitars and mandolins in his shop in Maryville, TN. This is Lynn’s
sixth year as our luthier-in-residence, offering repair services
throughout the week. www.lynndudenbostel.com
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(Unless otherwise indicated, all classes have a limit of 15)

andolin
OPENING MANDO DOORS 101 (Mike Marshall)

SOLO ARRANGEMENTS FOR MANDOLIN (Tim Connell)

This class will be an overview of my approach to playing the mandolin. There
will be a strong emphasis on basic posture, technique and fundamentals. We
will work on some simple tunes by ear, play some of the classics fiddle tunes
and bluegrass songs together and discuss how to move forward with each of
our stumbling blocks. We will cover some of the basic chord shapes and how
to move them around into other keys. We’ll look at some rhythm patterns
that can be most useful and I’ll show you some finger exercises and basically
keep it at a reasonable pace, light hearted and fun.

Learn to play several popular tunes arranged for solo mandolin. Tim will
provide free copies of notation and tab for three tunes from his new album,
MandAlone – “Here Comes the Sun,” “Yesterday” and “Somewhere Over
the Rainbow.” These arrangements will serve as examples and a springboard
for a discussion of various strategies for arranging melodies and chords for
solo mandolin.

OPENING MANDO DOORS 201 (Mike Marshall)

This class is for intermediate players, and a basic knowledge of double stops
will be of help. We will cover various ways to kick off songs in many different
keys but also take it to the next level. We will explore building your solos
for an entire song and then adding the ornamentation to make your basic
breaks more interesting. This will be of help for folks looking to get out of a
“rut” of doing things the same way. This class will be helpful in giving you the
tools to be creative with other songs you encounter in your musical journey.
We’ll also cover classic licks to make your playing sound more authentic.
Questions are welcomed and appreciated as always! I also encourage you to
bring recording gear. There will be handouts as well.

This class will go at a much quicker clip than my 101 class. We will learn
some more advanced fiddle tunes, talk about how to create variations and
improvise on these tunes. We’ll work on our classic bluegrass repertoire
improv and learn some Brazilian choro and jazz tunes. We’ll discuss the
deeper side of music theory and how it applies to the mandolin in terms of
chord construction, but also scales and arpeggios up and down the entire
fingerboard. We’ll discuss improvisation and do some fun call-and-response
work to try to open up those creative blocks that you all might be coming up
against and give you some tips on speed development.

INTERMEDIATE
BLUEGRASS MANDOLIN (Emory Lester)

KICKOFFS, TURNAROUNDS,
LICKS & BEYOND (Alan Bibey)

ROAD TO IMPROV FOR
ADVANCED BLUEGRASS MANDOLIN (Alan Bibey)

This class will focus on many subjects designed to improve the clarity and
precision of your mandolin playing, including technique (both left- and
right-hand), tone, playing with clarity and confidence, crosspicking ideas,
playing up the neck, rhythms and rhythm playing at speed, chord inversions,
rehearsal strategy and thoughts for practicing. Handouts will be provided,
and tablature will be used in the handouts and in the teaching of this class.
Bring your audio or video recording devices if you wish, and lots of questions
are always useful and welcome, and often provide interesting and informative topic exploration.

This class will be for the more advanced skill level. We will study some tunes
that are better-known as well as some that are more obscure and then
concentrate on some other ways to play them incorporating licks or ‘ideas’
that will lead us down the path to true improvisation. We will cover some
rhythmic ideas as well. This will be an exploration of the mandolin that will
help you on the road to creating your own style. All questions are welcomed
and encouraged. There will be handouts and some playing by ear in this class.

THE ART OF CREATIVE MANDOLIN (Emory Lester)

In this class, the emphasis will be on learning to keep the basics in mind, i.e.,
playing a song’s melody cleanly with good tone and timing. We will learn
some fiddle tunes and songs from the old-time repertoire. The fiddle tunes
will show the proper right-hand picking patterns. The songs will incorporate
double stops. We will also look at the bluesy style of Bill Monroe and other
early bluegrass practitioners like Everett Lilly and Pee Wee Lambert. We’ll
also discuss basic technique, with emphasis on tone production. Prerequisites:
students should know all the standard bluegrass closed chop chords, and
know some fiddle tunes and be able to play them at a reasonable tempo.
Students are encouraged to bring a recording device.

This class will be a forum on learning how to embellish and tap into everexpanding creative sources, to open up lyrical possibilities of improvisation
presenting your melody on the mandolin. Learn how to recognize the tools
of creativity, and how to use your creative pallette to treat your listeners
to fresh ideas and creative mandolin breaks. The class will also delve into
improvisation, and Emory will take the class through creative improvisation
exercises, and get you started on your way to creating great solos that are fun
and always evolving. A collection of classic and modern bluegrass and newgrass
songs will be studied and played by the class. Handouts will be provided.

CHORO MANDOLIN (Tim Connell)

A Brazilian cousin of dixieland and ragtime, choro has experienced a revival
in the last few decades in Brazil and increased popularity here in America,
thanks in particular to the fact that it prominently features the mandolin.
In this workshop, students will learn to play a few classics of the choro repertoire: Não Me Tocques, Naquele Tempo and Receita de Samba. Tim will
provide a brief music appreciation session as well, with recorded samples of
the masters of the genre, and a layout of the form and idiosyncracies of the
genre. Take-home sheet music and mandolin tablature provided.

OLD-TIME/EARLY BLUEGRASS
MANDOLIN (John Reischman)

ADVANCED
MANDOLIN TECHNIQUES (John Reischman)

In this class we will learn some advanced mandolin techniques by studying
a few of John’s original tunes and other instrumentals from his repertoire.
For example; to work on double stops and tremolo we will learn “The North
Shore.” For uptempo bluegrass style playing we will learn “Big Bug” and
“Side by Each.” For single-note fiddle tunes we will learn “Itzbin Reel” and
“Cazadero.” For more progressive bluegrass and ‘new acoustic’ music with
more complicated chord progressions we will learn “Birdland Breakdown.”

We might even touch on jazz chord/melody by looking at “Somewhere Over
the Rainbow.” We will also study chordal accompaniment, improvisation,
and tone production.

INTERMEDIATE
SWING/JAZZ MANDOLIN (Don Stiernberg)

“Rhythm & Repertoire.” Improve your accompaniment playing in any
style by adding color tones, connecting chords, substitutions, and ‘cool
notes.’ We’ll learn some ultra-standard swing jam favorites and increase
our understanding of chord progressions and how to dress them up – what
to add, what to leave out. Amaze your friends and fans! Why play 3 chords
when you could play 50?

ADVANCED SWING/JAZZ MANDOLIN (Don Stiernberg)

“Melodic Materials.” Here we’ll approach improvisation from a few different angles: ornamenting the melody of a tune and examining how other
players have done so; making fills in the spaces of a melody and examining
how other players have done so; making a new melodic solo by drawing
notes (the Good Notes!) from a tune’s chord progression. Learn some chops
by developing some essential swing and jazz melodies: “the fiddle tunes of
jazz.” Learn many licks and tricks for adding swing feeling and schnazzy
jazzy pizazz to your melodic creations.

CLASSICAL MANDOLIN BASICS (Caterina Lichtenberg)

This class will bridge the gap between the folk mandolin and classical mandolin. We will begin by working on the fundamentals of sound production,
then move on to some basic mandolin techniques that include cross-picking,
some nice exercises and some wonderful melodies. Lastly, we will work on
coordination and speed, but we’ll keep the focus on having fun. The ability
to read music will really help in this class.

ADVANCED
CLASSICAL MANDOLIN (Caterina Lichtenberg)

This class requires the ability to read music. We will build on the classical
mandolin basics and the pieces will become a bit more challenging. We
will focus on the great repertoire spanning 300 years of classical mandolin
literature. We will also work on speed, double stops, coordination, tremolo,
duo style, and the harp arpeggio techniques from the 18th and 19th centuries
on some beautiful original mandolin compositions.

IT’S ALL IN THE RIGHT HAND (Don Julin)

Whether you play fiddle tunes, rags, bluegrass, classical, jazz, or Led Zeppelin songs, a well-organized right hand is essential to mandolin playing.
This class includes a series of exercises designed to build right-hand strength
and coordination along with tunes that make good use of these important
skills. Topics will include holding the pick and relaxing your right hand;
making a full, sweet sound; alternate picking and metered tremolo; triplets;
down-strokes and when to use them; cross-picking and jig picking basics.

JAMMING FOR DUMMIES (Don Julin)

Ever wonder how some musicians can just make up solos on the spot? This
class explains some of the basic elements of the language of the improviser
including common types of improvisation techniques used in a variety of
musical styles. Learn to use these crucial improvisation tools: punctuation
– developing phrases that have beginnings, middles, and endings to tell a
story; melodic improvisation – improvising based on an existing melody;
harmonic improvisation – improvising based on the chord structure of a tune;
drama – exploring tension and release in music; the blues – the American
sound and how to use it in a variety of styles; effective workout – getting the
most from practice tracks/apps.

BLUES MANDOLIN (Steve James)

Blues has been played on the mandolin since syncopating string bands roamed
the streets of America’s Ragtime Era. The repertoire is vast, and it’s interpreters have included some real giants on the instrument. These hands-on
sessions will be devoted to exploring and adapting some sounds from that
legacy. Basic picking and fretting techniques will be applied to bluesy song
arrangements. These will include melody, chord- and riff- accompaniment ,
plus some musical vocabulary for mandolinists who like to improvise. Some
hand-outs will be supplied, and those who wish to use recording devices will
be accomodated, but the emphasis here will be on actively playing by ear.

MANDOLIN FOR THE
COMPLETE BEGINNER (Steve James)

Mr. James believes that every human being is born with the innate ability
to play “Shortnin’ Bread” on the mandolin; and that by realizing this
potential, anyone can open the door to a world of music. (He offers his own
career as evidence.) This class will present basic technique instruction along
with songs for “first time” mandolinists to play, solo and as a group. We’ll
start with “Shortnin’ Bread”…since you already know it.

CELTIC MANDOLIN & TENOR BANJO (David Surette)

This class will explore the different ways the mandolin can play a role in
Celtic music, with a focus on both melodic playing and varied forms of accompaniment, both for tunes and for songs. We will look at various stylistic
elements that are essential to Celtic music, and will also cover topics that
will be useful for musicians in many styles. We will also work on technical
elements such as picked triplets and drone and modal-based playing. Classes
will be taught mainly by ear. Students are encouraged to bring an audio
recorder, pen and notebook. Note: this class is also open to tenor banjos in
Irish tuning (GDAE), an octave below the mandolin. The technical elements
will be similar for both instruments.

Banjo
INTERMEDIATE BLUEGRASS BANJO A (Alan Munde)

In this class for intermediate players, we’ll analyze the solos of Earl Scruggs
on “Blue Ridge Cabin Home,” “Your Love is Like a Flower,” and “Little
Darlin’ Pal of Mine.” We will take a musical and technical pilgrimage as we
explore in detail “John Henry,” and “Thinking Tonight of My Blue Eyes” from
the Jimmy Martin/J.D. Crowe repertoire. We’ll also look at practical ways
to search for melodies, explore the concept of “play where your fingers are,”
learn how to play backup by combining chord shapes, rolls, licks, and runs
to produce quality bluegrass banjo accompaniment, and learn to combine
the rolls and melodies in a stylized fashion that produces bluegrass banjo
solos. Tab will be provided, and use of a small audio recorder is encouraged.
(Class limit: 20)

ADVANCED BLUEGRASS BANJO A (Alan Munde)

This class for advanced players will cover “Nine Chord Shapes That Explain
the Fingerboard” by learning the names of the notes and where they are,
diatonic chord systems, intervals, and much more. We’ll look at how to play
in keys other than G without a capo, how to create beautiful and interesting
back-up and chord solos for slow songs, the melodic style of playing fiddle
tunes (and the different way of viewing the fingerboard needed to perform
them), including “Red Apple Rag,” and “Lonesome Indian,” and we’ll take
a look at some of Alan’s original tunes including “Peaches and Cream,”
“Molly Bloom,” and “Munde Night Waltz.” We will look into the playing
style of Allen Shelton during his years with Jim and Jesse and the Virginia
Boys and explore Shelton’s playing on “Blue Bonnet Lane,” “Standing on a
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Mountain,” two standard bluegrass roll-based solos; “Company’s Coming,”
a great lesson in playing in the key of F without a capo; and “Congratulations Anyway,” an inspiring playing of a slow country-type song. Tab will be
provided, and use of a small audio recorder is encouraged. (Class limit: 20)

INTERMEDIATE BLUEGRASS BANJO B (Bill Evans)

Learn Bluegrass Banjo Jam Survival Skills! Knowing what to play when
accompanying others is the key to having confidence and experiencing the
joy of making music with others in bands and jam sessions. This will be
a practical, easy to understand “hands-on-and-let’s-pick” week of classes
covering techniques that you can put to immediate use in your next band
rehearsal or the evening Swannanoa Gathering jam sessions! We’ll begin
by mapping out the fretboard and create road maps using movable chord
shapes for vamping in different keys using classic songs and fiddle tunes
as examples. We’ll move on to down-the-neck roll pattern backup, with a
focus on using forward rolls to give your backup that extra drive and power.
We’ll then venture up the neck to learn some of the great sounding backup
strategies pioneered by Earl Scruggs, J. D. Crowe and Sonny Osborne using
the “In The Mood” roll, D-position licks and classic fill-in licks. Along the
way, we’ll learn how to quickly hear new chord progressions, use the capo
to play in any key and know what to play when. Tablature examples will
be presented for everything that’s covered but it’s not necessary to read tab
well to get a great deal from this workshop. Audio or video recording is
encouraged. (Class limit: 20)

ADVANCED BLUEGRASS BANJO B (Bill Evans)

Exploring Progressive Banjo Styles. Melodic and single-string banjo styles,
as developed by Bill Keith, Don Reno, Bela Fleck and Noam Pikelny can
not only add excitement to your traditional bluegrass playing but also open
the door to create solos for fiddle tunes, jazz and classical pieces and greatly
increase your improvisational options for all styles of playing. We’ll analyze
the picking- and fretting-hand techniques used for melodic and single-string
banjo from the very basics to more advanced explorations of the upper
reaches of the fingerboard through step-by-step exercises in different keys
that you can turn into licks and solos. You’ll gain an understanding of the
similarities and differences of these two ways of playing, explore how each
approach utilizes the fingerboard, how to create licks in each style, and we’ll
try a bunch of great tunes that allow you to put to use the techniques you’ve
learned. Short daily assignments will allow you to progress through the
materials in an easy-to-understand, step-by-step approach. (Class limit: 20)

INTERMEDIATE CLAWHAMMER BANJO (Paul Brown)

This class will help you build your skill and style on the banjo through a
combination of repertoire, technique, practice and context. We will work
on keeping excellent time, understanding melody and refining style as we
learn both classic and more obscure tunes of the southern mountains. Come
prepared to explore repertoire of legacy players including Wade and Fields
Ward, Tommy Jarrell and other Round Peak artists; Matokie Slaughter,
Giles Lephew and more. We will also consider the history and context of
southern mountain banjo music through commentary and listening to recordings. About three quarters of our class time will be devoted to learning
on the instrument, and about one quarter to context and guided listening to
recordings of outstanding legacy artists. Come prepared to play your banjo,
clap and sing. You’ll have a great time and learn a lot. Please bring extra
strings, a capo and, if possible, a banjo strap. Recording devices are encouraged.

ADVANCED CLAWHAMMER BANJO (Paul Brown)

This class presents an opportunity to focus at an advanced level on tunes,
tunings, technique, style and context. You should arrive able to play comfortably in at least three keys in clawhammer style and able to tune your
instrument with some facility. We’ll consider the core characteristics of the

banjo – melody, drone, rhythm and percussion – and how to bring them
out in clawhammer style. We’ll work on training the ear for melody, and
we’ll focus at a high level on keeping exquisite time. We will add repertoire,
mostly from the southern mountains, in unusual as well as standard tunings. We will devote about a quarter of the time in each class to the history
and context of southern mountain traditional music, including guided
listening to recordings of great banjo players past and present. This will
provide understanding you need to best bring out the instrument’s core
characteristics at your level of playing. You’ll have the opportunity to play
in a duo with your instructor on the fiddle or guitar, further improving
your understanding of timing and of interplay with other instruments and
musicians. Please bring extra strings, a capo and if possible a banjo strap.
Recording devices are encouraged.

Mando & Banjo Week, July 29-August 4, 2018
9:00- 10:15

ROUND PEAK BANJO (Terri McMurray)

Although there isn’t one specific Round Peak clawhammer banjo style,
there are elements of style that contribute to a recognizable sound from
the Round Peak region of northwest North Carolina. This intermediate/
advanced class will explore some well-known tunes from the great players
of the Round Peak community. We’ll focus on the space, style and timing
that make this music recognizable. We’ll go at a comfortable pace in a safe,
fun and encouraging environment and spend some time during each class
listening to the masters. As the week progresses, we’ll practice refining our
tunes to the playing of a particular fiddler. For the most part, we’ll play in
the keys of A and D. I encourage you to bring a capo, extra strings, a strap
and a recording device. Tablature will be provided for some of the tunes
AFTER we’ve worked on them.

Guitar
BLUEGRASS GUITAR ACCOMPANIMENT (Ed Dodson)

This class focuses on how to play powerful bluegrass rhythm guitar. We will
work on alternating-bass styles of playing as well as using bass runs and other
motion within the chords to accent your vocals or the instrumentalists you’re
playing with. In addition to these basic building-block techniques, we will
learn the rhythm accompaniment part to one bluegrass song or tune each day.
The class will present songs/tunes that allow you to see the rhythm patterns
that work effectively in most of the first-position chord families. We will also
discuss how to use a capo to get the song in a key to fit your voice. All levels
of participants are welcome. Familiarity with guitar chords and knowledge
of guitar tablature is helpful, but not required. Participants are encouraged
to bring recording devices to class and also encouraged to participate in the
Bluegrass Jam that Ed will lead every afternoon, as a way to reinforce the
techniques learned in class as well as learn additional songs/tunes.

ADVANCED BLUEGRASS GUITAR
ACCOMPANIMENT (Ed Dodson)

This course will delve into more advanced forms of bluegrass guitar rhythm
playing. In addition to learning our way around the standard “boom-chuck”
bass note and strum patterns that form the foundation of bluegrass rhythm
guitar, we will explore more advanced moving bass lines, substitute chords

Opening Mando
Doors 101
(Marshall)

Choro
Mandolin
(Connell)

Intermediate
Bluegrass Mandolin
(Lester)

Advanced
Bluegrass Banjo A
(Munde)

10:45- 12:00

Opening Mando
Doors 201
(Marshall)

Solo Arrangements Advanced Mandolin Kickoffs, Turnarounds
Techniques
for Mandolin
Licks & Beyond
(Reischman)
(Connell)
(Bibey)

2:45- 4:00

Clawhammer
Banjo Basics
(McMurray)

Old-Time/Early
Bluegrass Mandolin
(Reischman)

Bluegrass Guitar
Accompaniment
(Dodson)

Round Peak
Banjo
(McMurray)

Mandolin for the
Complete Beginner
(James)

Intermediate
Bluegrass Banjo B
(Evans)

Advanced Bluegrass
Guitar Accompaniment
(Dodson)

Lunch

11:30- 1:00
1:15- 2:30

Jamming for
Dummies
(Julin)

Coffee/Tea Break

10:15- 10:45

CLAWHAMMER BANJO BASICS (Terri McMurray)

Intrigued with the sound of clawhammer banjo? This is the class for you! We’ll
work on the basic clawhammer down-stroke style, develop some left-hand
techniques (slides, hammer-ons & pull-offs) and pull these all together using
some simple, yet great, southern tunes. This class is designed for players new
to the banjo or new to the clawhammer style. I can promise a fun, comfortable
pace. Singing and laughter is encouraged! I encourage you to bring a capo,
extra strings, a strap and a recording device. Tablature will be provided for
most of the tunes AFTER we’ve worked on them.

Breakfast

7:30- 8:30

Advanced
Swing/Jazz Mandolin
(Stiernberg)
Intermediate
Swing/Jazz Mandolin
(Stiernberg)

Celtic Mandolin
& Tenor Banjo
(Surette)
Celtic Guitar
Accompaniment
(Surette)

Intermediate
Bluegrass Banjo A
(Munde)
Road to Improv for Adv.
Bluegrass Mandolin
(Bibey)

The Art of Creative
Mandolin
(Lester)
Blues
Mandolin
(James)

Classical
Mandolin Basics
(Lichtenberg)
Advanced
Classical Mandolin
(Lichtenberg)

It’s All in the Right
Hand
(Julin)

Intermediate
Clawhammer Banjo
(Brown)

Advanced
Bluegrass Banjo B
(Evans)

Advanced
Clawhammer Banjo
(Brown)

4:15- 5:15

Luthiers Exhibit, Band Sessions & Daily Bluegrass Jam (Dodson)

5:00- 6:30

Supper

7:30- ?

Evening Events (open mikes, concerts, dances, jam sessions, etc.)

and inversions, and even some basic three-note swing rhythm patterns to
put some extra “sock” into your playing. Along the way, we’ll highlight the
concepts of harmonic theory and how to select chords and chord patterns to
strengthen the guitar’s support of the vocalist and instrumentalist. Familiarity with flatpicking and guitar chords, along with knowledge of guitar
tablature is highly recommended. While tablature will be provided for most
techniques and songs covered in class, participants are strongly encouraged
to bring recording devices to class as a memory aid, as we will be covering
some fairly challenging material.

families, and melodic playing that will facilitate your exploration of advanced
techniques as well as basic musical truths. This class will be taught in standard tuning, but will also focus on an approach that uses drones, partial
chords, and moving lines. Classes will be taught mainly by ear. Students are
encouraged to bring an audio recorder, pen and notebook.

BEGINNING SWING GUITAR (Greg Ruby)

In the last hour before supper, Ed will lead a non-threatening bluegrass jam
for all levels and instruments. Come have fun channeling your inner Bill
Monroe! (No class limit)

Swing guitar is fun and accessible. This hands-on class is intended for either
a beginning guitarist or someone new to playing guitar in a swing style. We
will use tunes common to the repertoire to learn the basics of chord voicings,
pick technique, melody playing and accompaniment practices. Plan to be
jamming over your favorite tunes by the week’s end. (Find this class in the
Fiddle Week Schedule on page 47)

INTERMEDIATE/ADVANCED
SWING GUITAR (Greg Ruby)

This hands-on class will deepen your understanding of swing guitar. We will
examine the guitar styles of Freddie Green, Eddie Lang, Django Reinhardt
and Oscar Alemán and will utilize elements from each player. Plan to expand your chord knowledge, learn how develop thoughtful accompaniment
practices, play energetic chord solos and add some “hot” guitar licks into
your vocabulary (Find this class in the Fiddle Week Schedule on page 47)

CELTIC GUITAR ACCOMPANIMENT (David Surette)

This class will expand your range as a guitar player, and give you some new
strategies and inspirations for playing. Focusing on the Irish and Breton
dance tune repertoire, as well as some traditional and contemporary song
accompaniments, we will focus on a range of rhythms, chord voicings, chord

Other Events
DAILY BLUEGRASS JAM (Ed Dodson)

BAND SESSIONS (staff )

During the last hour before supper, there will be a special class time for
students of any skill level to form bands, along with students from Fiddle
Week. With the guidance of instructors, band members arrange and rehearse
with the option of performing at the Student Showcase on Friday evening.
(Sign up for band sessions is at first band meeting time; no advanced registration required.)

LUTHIER’S EXHIBIT

Throughout the week we will feature several fine luthiers displaying instruments, including bowmaker Roger Treat www.rogertreat.com, violin maker
Joe Thrift www.josephthriftviolinmaker.com and mandolin builders Max
& Lauri Girouard www.girouardmandolins.com.

ON-SITE INSTRUMENT REPAIR (Lynn Dudenbostel)

Master luthier Lynn Dudenbostel will be offering his repair services
throughout the week. Contact him through his website for his rates:
www.lynndudenbostel.com/contact.htm
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PLEASE PRINT!


1. Stop and think about what classes you wish to take. Do you really want to take a class in every period? Although our ‘open format’ allows students to take as many
classes as the schedule will allow, many students find that two or perhaps three classes give them plenty to work on, and use the free periods for practice. Remember,
also, that class size is limited to 15 unless indicated otherwise in the course descriptions, so out of consideration for others, “take all you want, but want all you take.”
2. You may register online by visiting our website and clicking on the ‘Register’ link. This is the fastest way to register, and since many of our classes fill up in a
relatively short period of time, we recommend this method as giving you the best chance to get into the classes you want. Online registration goes live at 5pm, EST
on Friday, March 9.
3. If you choose to use the print registration form, find the schedule for your week printed elsewhere in this catalog.
4. Referring to the schedule to avoid time conflicts, make your class selections and write them in the spaces provided under ‘Class Choices’ on the Registration form.
5. In the event that one or more of the classes you select are full, you may select Alternate classes, again using the schedule to avoid conflicts, and write them in the ‘Alternate’
spaces on the form. If you list Alternates for classes that are full, we will process your registration assigning you to your Alternate choices.
6. If one or more of your class selections is full, and you wish to have no Alternates, check the box indicated and we will notify you of the situation and await your
instructions before we process your registration.
7. Cut out or photocopy the completed form, attach your payment (please note that we can only take credit card payments online), and mail it to us at the address
indicated. When your registration is processed, you will be notified of the amount received, any balance due, and the classes for which you are registered. Registrants
will receive an information packet later in the spring. Classes will be assigned on a first-come, first-served basis. If you wish to make changes in your class choices,
please notify us immediately. Once a program week begins, students may switch after the first class meeting into another open class if they find they have made an
inappropriate choice. The add/drop period ends at 6pm on Monday of each program week. After this ‘settling-in’ period, we expect students to remain in those classes,
and we discourage dropping in and out of classes during the week.

Name________________________________________________ Sex_____
Address_______________________________________________________
City__________________ State/Prov._______ Zip/Post Code____________
Country (if outside US) __________________________________________
PrimaryPhone____________________ Secondary Phone____________________
Email_________________________________________________________
Emergency contact (name & phone number):
______________________________________________________________

o I prefer future communication by email only.
o I will be bringing a vehicle (no motor homes please).
o I am eligible for a special parking permit due to mobility impairment
NOTE: All attendees receive a list, with the home city, state and email (not phone), of
program participants so that they might pursue friendships made at the Gathering. If
you would prefer NOT to be included on this list, please check this box: o


o I will require housing/meals. o I will require a meal ticket only.
I prefer to room with (name): _________________________________________.
o I prefer a single room, if available (additional fee of $175)
o I have special medical needs (please attach description)
My age:
List age if under 21 _______ o 21-30 o 31-45 o 46-65 o over 65
I am a o smoker o non-smoker o early bird o night owl
I am registering (#)______ children in the Children’s Program (for ages 6-12)
(NOTE: programs for children in Traditional Song, Celtic & Old-Time weeks only)
Children’s names & ages _____________________________________________
I am bringing (#)________ additional children under the age of 12 not enrolled in the
Children’s Program.
Children’s names & ages _____________________________________________
I’m arriving by air; sign me up for the airport shuttle at o noon o 3pm o 5pm
My flight #s, arrival & departure times are: ________________________________
________________________________________________________________

Please initial here to indicate that you have read and understand our policy on
Cancellations and Refunds printed on pages 2 and 56: ___________


Tuition is $555 per week. This includes a deposit of $100 which is required for each week’s registration. Full payment is required by June 1 to guarantee your class
choices. After that date, your class reservations will be unconfirmed until we receive your balance. If we are holding a space for you in a class that is full, and your
balance is unpaid after June 1, we may release that space to another student. There is no deadline for class registrations. Registrations after June 1 for any remaining
spaces must be accompanied by full payment. Payment in US dollars only, please. No foreign checks. Some classes may require materials- or other fees as specified in
the course descriptions and can be paid directly to the instructor upon arrival. Tuition for the Children’s Program for ages 6-12 during Traditional Song, Celtic, and
Old-Time Weeks, is $180 per child per week (includes evening childcare), with a $25 deposit required. The Children’s Program also has an additional materials fee of
$30 payable to the coordinator on arrival. Children must have turned 6 by July 1st to participate. No exceptions, please.
Housing is $435 per week, and includes double occupancy accommodations for six nights, supper on Sunday, three buffet-style meals a day at the Gladfelter Student
Center, and breakfast on Saturday at the end of the week. A limited number of single rooms are available at an additional fee of $175 for a total housing fee of $610.
The college is catered by Sodexo (828-298-1041), and low-sodium and vegetarian meals are available. Adults staying off-campus may purchase a meal ticket for $152,
and meal tickets for children 12 and under may be purchased for $114. Meals may also be purchased individually. See the ‘Housing & Meals’ section on page 1 of this
catalog for our policy regarding children’s housing. Some may find our hilly campus challenging, and students should give reasonable consideration to their ability to
get around without assistance. Although we help where we can, we don’t have the resources to provide mobility assistance to all that require it. Those with special needs
should include a detailed, written description of those needs with their registration.
As long as space permits, a non-student living outside the Asheville area may accompany an enrolled student and be housed with them in student dorms for payment
of the $435 housing fee and an activities fee of $160, which allows admission to all events except classes. There is a $50 deposit required to register as a non-student.
If possible, full payment with your registration is helpful and appreciated.

Cancellations and Refunds
The deposits are processing fees credited toward tuition and not student funds held in escrow, and are thus non-refundable and non-transferrable. Should an enrolled
student need to cancel, we can refund all monies received other than the deposits, if notified four weeks before the student’s program begins. No refunds other than the
cost of meals ($152 for adults, $114 for children) can be made for cancellations within four weeks of the student’s program week.


I would like to register for:

o Traditional Song Week, July 1-7
o Celtic Week, July 8-14
o Old-Time Music & Dance Week, July 15-21
o Guitar Week, July 22-28
o Contemporary Folk Week, July 22-28
o Fiddle Week, July 29-August 4
o Mando & Banjo Week, July 29-August 4
o I am a non-student accompanying the following registered student:
(student’s name)__________________________________________
CLASS CHOICES:

Period 1.______________________________________________________
Period 2.______________________________________________________
Period 3.______________________________________________________
Period 4 .(if applicable) ___________________________________________
o No Alternates. Please notify me of full classes before processing my
registration.
ALTERNATES:

Period 1.______________________________________________________
Period 2.______________________________________________________
Period 3.______________________________________________________
Period 4 .(if applicable) ___________________________________________
For information on admission to Warren Wilson College,
contact: admit@warren-wilson.edu or 1-800-934-3536


Amount previously paid: (deposit, etc.)			

$________

Tuition - $555 per week (required deposit $100):
Housing/meals - $435 (double occupancy, no deposit required):
Housing/meals - $610 (single room, no deposit required):
Non-student Activity Fee - $160 per week (required deposit $50):
Children’s Program total - $180 per week (required deposit $25):
Meal ticket only - $152 adult; $114 per child per week:
Other amount for __________________________:
Tax-free donations to The Swannanoa Gathering (see pg. 2):

$________
$________
$________
$________
$________
$________
$________

o Doug & Darcy Orr Endowment o Youth Scholarship Endowment $________
o Greatest Needs Fund 		
TOTAL enclosed
$________
o I am paying by Check (preferred) #: _________, or Money Order.
NOTE: We can no longer take credit card payments through the mail or by phone. If
you wish to register with a credit card, please visit the “Register” page at our website:
www.swangathering.com. If you have already registered and wish to make an
additional credit card payment, contact our office at: gathering@warren-wilson.edu
Tuition is $555 per week. Housing with meals is $435 per week. Non-students
accompanying students pay the Housing fee and a $160 Activities Fee. The deposits
are required for registration and are non-refundable and non-transferable.
Full payment required by June 1 to guarantee class choices. No deadline for
registrations. Registrations after June 1 for any remaining spaces must be accompanied
by full payment. Children’s Program is $180 per child per week. Please make checks
payable to: “The Swannanoa Gathering”, and mail with this form to:

The Swannanoa Gathering
Warren Wilson College
PO Box 9000
Asheville, NC 28815-9000

Phone/Fax: 828-298-3434
Email: gathering@warren-wilson.edu
Website: www.swangathering.com

