
CLASS INFORMATION

 Founded in 1991, the Swannanoa Gathering is a continuing educa-
tion program of Warren Wilson College.
 The workshops take place at various sites around the Warren Wilson 
campus and environs, (contact: admit@warren-wilson.edu or 1-800-934-3536 
for college admission information) including classrooms, Kittredge Theatre, our 
Bryson Gym dancehall and campus Pavilion, the campus gardens and patios, 
and our own jam session tents. Each year we offer over 150 classes. Each class 
is a five-day course of study. Students are free to create their own curriculum 
from any of the classes in any programs offered for each week. Students may list 
a class choice and an alternate for each of our scheduled class periods, but 
concentration on two, or perhaps three classes is strongly recommended, and 
class selections are required for registration. We ask that you be thoughtful in 
making your selections, since we will consider them to be binding choices for 
which we will reserve you space. After the first class meeting, students have 
until 6pm on Monday of that week to switch into another open class if they 
find they have made an inappropriate choice, and are then expected to remain 
in those classes. We discourage dropping in and out of classes during the week. 
Unless indicated in the class descriptions, classes have a maximum of 15 students, 
and when those limits are reached, classes will be closed and additional students 
waitlisted. Registration is on a first-come, first-served basis. Look for updates 
and any corrections to this catalog at our website.
 Each week commences with supper, an orientation session, and 
jam sessions and socializing on the Sunday before classes begin. Most classes 
will meet for morning or afternoon sessions, Monday through Friday. Friday 
evening’s activities will conclude the week. Some classes may also meet in the 
evenings for performance critiques, rehearsals, or jam sessions. In addition to 
the scheduled classes and instructor staff, some programs may have various 
‘potluck sessions’, guest instructors, and adjunct staff to call dances and lead 
picking sessions and ‘slow jams’, or tune-learning sessions. Check the program 
descriptions for details. Several of our programs also feature staff members in 
concerts open to the public. See the ‘Concerts’ page at our website for details. 
We will also have several vendors on hand, including Michael Ginsburg (865-
257-1958 or ginseng45@hotmail.com), offering recordings and other staff 
items, and Acoustic Corner (828-669-5162 or www.acoustic-corner.com), 
offering instruments, rentals, accessories, books, and musical supplies. Those 
wishing to rent instruments or special order items should contact Acoustic 
Corner in advance. The Gathering has grown steadily since its inception, and 
we expect growth to continue this year. Please note that although there is no 
deadline for registrations, both class size and total enrollment are limited for 
each calendar week, so early registration is encouraged. Our mountain campus 
is beautiful but hilly, and those with health problems may find it challenging. 
Before registering, students should give reasonable consideration to their abil-
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ity to participate in the program without assistance. Although we help where 
we can, we don’t have the resources, personnel or expertise to provide assistance to 
those with prohibitive health issues.
 Our program’s ‘open’ format, which encourages students to take 
several courses a day, allows a breadth of understanding of our folk traditions 
seldom found in workshops of this type. For example, a fiddler may take a class 
in her instrument in the morning, then, after lunch, a dance class that uses 
tunes from her fiddle class, and a folklore class in the afternoon describing the 
cultural context in which both tunes and dances developed. This may then 
contribute to a more complete grasp of the nuances of the style during her 
practice time, and a more authentic fiddle sound. We encourage all students 
to come to Swannanoa with an open mind and a willingness to try something 
new.
 Students enrolled for instrumental instruction are expected to pro-
vide their own instruments, and most of our instructors encourage the use of 
small recording devices like tape- or digital recorders as a classroom memory 
aid. Students wishing to record video of their classes will be required to obtain 
the permission of the instructor prior to the first class meeting, and must sign 
a release form stating that no commercial use will be made of any recorded 
materials, nor will they be posted to any social media or other internet website. 
The Swannanoa Gathering reserves the right to cancel, add, and/or substitute 
classes and personnel where necessary. Call our office or visit our website for 
the latest program updates or corrections.

SKILL LEVELS

 Our students come from all backgrounds and skill levels, from 
complete beginners to serious hobbyists to professional musicians, and from 
countries as varied as France, Colombia, Japan and Australia, as well as Canada 
and all 50 states. Some class descriptions define required skills in detail, but 
when the following terms appear, Beginner refers to those with no experience 
at all, or those who play some but are not yet comfortable with the basics. 
Intermediate students should have mastered basic skills, and be able to tune 
their instruments, keep time, play the principal chords and scales cleanly, and 
know how to play a few tunes with confidence (dancers should know basic steps 
and figures, and how to lead and/or follow). Advanced students should be very 
comfortable with their instruments and able to focus on style, arrangement 
and ornamentation. Please assess your skill level carefully in order to derive the 
greatest benefit from your classes. Roman numerals after a class title indicate a 
difference in focus or skill level of the same subject, while capital letters denote 
different sections of the same class. Many classes may include musical notation, 
tablature or other handouts, though in general, we emphasize learning by ear. 
Our classes have no age restrictions, but we require that all students, especially 
minors, be sincerely interested in the class subject and not a distraction to 
others. Students under 16 must be accompanied by an adult 18 or older.
 

TUITION

 Tuition is $565 per week, which includes a deposit of $100 required 
for registration. Full payment is required by May 31 to guarantee your class 
choices. After that date, your class reservations will be unconfirmed until we 
receive your balance. Payment in US dollars only, please. No foreign checks. If 
we are holding a space for you in a class that is full, and your balance is unpaid 
after May 31, we may release that space to another student. If possible, full 
payment with your registration is helpful and appreciated. Registrations after 
May 31 for any remaining spaces must be accompanied by full payment. Some 
classes may require materials- or other fees as specified in the course descrip-
tions and should be paid directly to the instructor upon arrival. Tuition for the 
Children’s Program during Traditional Song, Celtic, and Old-Time Weeks is 

$180 per child per week (includes evening childcare for ages 3-12), with a $25 
deposit required. The Children’s Program also has an additional materials fee 
of $30 payable to the Coordinator on arrival. 

HOUSING & MEALS

 If you’re considering joining us and are wondering what kind of 
environment you can expect, just remember that the Swannanoa Gathering 
is not a conference center or resort, but a music camp held on a college campus. 
Remember camp? Remember college? Housing is available for students and 
staff of the Swannanoa Gathering in the college dormitories. Rooms are double-
occupancy with communal bath facilities. Small deposits for dorm keys and 
meal cards will be required on arrival. Linens are provided, but students may 
wish to bring extra items that will be listed in the Welcome Letter mailed to 
registrants in late spring. Smoking is not permitted in or near any campus 
buildings. No pets, please. Motor homes are not permitted on campus. The 
housing fee of $445 includes a double occupancy room for six nights, supper 
on Sunday, three buffet-style meals a day at the college cafeteria in Gladfelter 
Student Center, and breakfast on Saturday at the end of the week. A limited 
number of single rooms are available at an additional fee of $185 for a total 
housing fee of $630. The College is catered by Sodexo (828-298-1041), and 
low-sodium and vegetarian meals are available. Children 12 and under may 
stay in a room with two adults, at least one of whom is a registered student, at 
no charge, other than the cost of meals. Our rooms contain no more than two 
beds, so the accompanying adult must provide each child’s bedding (cot, air 
mattress, etc.), and both adults must request the arrangement. 
In the case of a single adult with child(ren), they will be housed together and 
charged an additional single-room fee of $185 for the week as long as space 
permits. We do not offer Saturday stayovers at the end of a week and we can-
not house those wishing to arrive a day early. Adults staying off-campus may 
purchase a meal ticket for $158, and meal tickets for children 12 and under 
may be purchased for $118. Meals may also be purchased individually.
 As long as space permits, we will continue to allow a non-student 
living outside the Asheville area to accompany an enrolled student and be 
housed with them in student dorms for payment of the $445 housing fee and 
an activity fee of $165, which allows admission to all events except classes. 
There is a $50 deposit required to register as a non-student. Since many of the 
social activities that foster the sense of community we are striving for take place 
outside of class – at mealtimes, in the evenings, at jam sessions and dances, all 
participants are encouraged to be in residence on campus during the week 
if at all possible. Those with special needs should include a detailed, written 
description of those needs with their registration materials.
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SOCIAL EVENTS

 In addition to scheduled classes, each week’s activities may include 
concerts by staff instructors, evening dances, song swaps, ‘slow jam’ sessions, 
open mikes and informal pickin’ parties. Some concerts and dances may be 
open to the public. The College’s facilities include a gymnasium, weight room 
and tennis courts, as well as a pond, nature trails, and a working farm. There 
are also a number of nearby scenic attractions, including historic Asheville and 
Black Mountain, the Biltmore Estate, the Blue Ridge Parkway, Folk Art Center, 
Pisgah National Forest, Great Smokies National Park and Mount Mitchell, the 
tallest peak in the eastern US.
 

CHILDREN’S PROGRAMS

 We encourage those bringing children aged 6-12 during our Tradi-
tional Song, Celtic, and Old-Time Weeks to take advantage of the Children’s 
Programs described in the catalog, but remember, space is limited. Children 
must have turned 6 by July 1st to participate. No exceptions, please. Program 
activities are scheduled during class periods, and parents are responsible for their 
children at all other times. Evening childcare during these weeks will be provided 
for ages 3-12 at no additional cost. Those bringing children should indicate so 
on their registration form. 

 COURSE CREDIT

 The North Carolina Department of Public Instruction has allowed 
three hours of Teaching Certificate Renewal Credit for each week of the Swan-
nanoa Gathering. Interested teachers should contact their local school board 
for prior approval.

HOW TO GET HERE

 The Asheville-Swannanoa area is easily reached by car from the east 
and west by I- 40, and from the north and south by I- 26. From I- 40, take exit 
55, and go north a quarter mile to Hwy 70. Go east approximately 1.6 miles 
to the next stoplight. Turn left onto Warren Wilson Rd. and go 1.4 miles to 
the College. Follow the signs past the North Entrance to the parking lot behind 
Kittredge Theatre. American, Allegiant, Delta and United provide daily service 
to the Asheville Regional Airport (AVL), located just south of Asheville.
 For those wishing to find or share a ride to the Swannanoa Gathering, 
please visit the ‘Rideshare’ page at our website. It’s a great way to meet new friends.

CANCELLATIONS AND REFUNDS

 The deposits required for registration are processing fees credited 
toward tuition and not student funds held in escrow, and are thus non-
refundable and non-transferrable. Should an enrolled student need to cancel, 
we can refund all monies collected, other than the deposits, if notified four weeks 
before his/her program begins. No refunds other than the cost of meals ($158 
for adults, $118 for children) can be made within four weeks of the Sunday 
that begins a student’s program week.

YOUTH SCHOLARSHIPS & ENDOWMENTS

 Each year, we award Youth Scholarships for the cost of tuition and 
housing in any of our programs to a number of promising young musicians and 
dancers. These scholarships are funded entirely by donations from our partici-
pants. Several of these scholarships are memorial scholarships awarded during 
Celtic Week in memory of Tony Cuffe and Regis Malady, during Old-Time 
Week in memory of Ralph Blizard, and during Contemporary Folk, Fiddle 
or Traditional Song Weeks in memory of Freyda Epstein, our dear friends and 
long-time staff members. Several additional scholarships are sponsored by the 
following individuals and groups: 

Charlotte Folk Society  Tosco Music Parties   
Robert Woodfin Foundation  Wilkes Acoustic Folk Society  
Dream Guitars   Blue Ridge Irish Music School  
“The Shepard Posse”  Fitzgerald Scholarship Fund  
Measley Brothers Scholarship Fund Banjo Gathering CD proceeds  
ArtistWorks Video Exchange Learning Green Grass Cloggers  
Various anonymous donors

Other individuals and organizations are also welcome to sponsor Youth Schol-
ars. Contact our office for details. Scholarship applicants should be under the 
age of 22 during the week they are applying for, and should submit by April 
1 a completed application (available from the Youth Scholarship page at our 
website), a self-written letter of request for the specific week desired, giving 
background and contact information, including the applicant’s age, prior musi-
cal experience and stating why (s)he should receive a scholarship, plus a letter 
of recommendation from a mentor or other individual knowledgeable in the 
applicant’s area of folk music or dance. Please do not send recordings. Priority 
will be given to those who have not received a scholarship before. An applica-
tion fee is not required. Scholarships are merit-based, limited and competitive.
 The Doug & Darcy Orr Music Endowment is an endowment fund 
established to provide long-term financial support for the work of the Swan-
nanoa Gathering now, and for decades to come. Originally established with a 
generous gift from one of our workshop participants, interest from the fund 
provides financial support for the programs where it is most needed. 
 Interest from our Youth Scholarship Endowment directly funds 
youth scholars. 
 Our Greatest Needs Fund is the restricted account that receives 
the interest from our two endowments. Tax-free contributions to the Doug 
& Darcy Orr Music Fund, the Youth Scholarship Endowment, and/or the 
Greatest Needs Fund are welcomed and may be included on the registration 
form.
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Fddleee
Jue30-July6

 Since the invention of the violin, the music of its unschooled alter-ego, the fiddle, has excited people to dance, evoked the devil and the spiritual, 
echoed the human voice and heart. It is an instrument that has made its way into the core of many different traditions and it speaks a language understood 
worldwide. Fiddle Week at the Swannanoa Gathering celebrates that universality with classes in traditional and contemporary styles ranging from Irish to 
Brazilian to blues, from old-time to Scottish to swing.
This summer we are going back to basics, focusing on the most popular styles from past summers. In addition, we have more general classes to help students 
develop well-rounded musicianship, such as Ear Aerobics, Theory for Fiddlers, Backing Up Singers and Pursuing Possibility. The week also includes classes in 
guitar, focusing on accompaniment in various styles, and there are related offerings for the fiddle’s bigger siblings, the cello and bass. The ‘open’ and ‘all instrument’ 
classes allow a full class load for all instrumentalists. Each instructor teaches different levels in their area of expertise, and students are asked to place themselves 
in the appropriate level. Most classes are taught at the intermediate or advanced level, but we continue to offer Fiddle FUNdamentals for students who want 
to gain confidence in learning and playing by ear, and for those who are new to the instrument. Intermediate classes are appropriate for advanced players who 
would like to explore a style that is new to them, or for experienced players who need to get more fluent playing by ear. The advanced classes are designed to 
build on previous experience in the style. During the last hour of the day, there will be a special class time for students of any skill level to form bands along 
with students from Mando & Banjo Week. With coaching from instructors, band members arrange tunes and rehearse with the option of performing at the 
student showcase on Friday evening. Fiddle Week runs concurrently with Mando & Banjo Week, (see page 49 for details), and students may take classes in 
either program. This year’s Luthier’s Exhibit features violin maker Joe Thrift and bow maker Roger Treat, who will be demonstrating their craft and will also 
have finished works on hand to sample. In addition, Northfield Mandolins will be displaying their instruments and master luthier Lynn Dudenbostel will once 
again be on hand to offer repair services.

LAURA RISK
Laura Risk’s fiddling has been described by filmmaker Ken 
Burns as “a revelation and achingly beautiful” and Living 
Tradition hails her “powerful, percussive style... bursting with 
energy and passion.” Originally from California, now living in 
Montreal, Laura performs and teaches Scottish and Québécois 
fiddling internationally and has over a dozen albums to her 
credit. Her distinctive sound and compelling interpretations 
of traditional tunes are intensely personal yet grounded in 
meticulous archival and ethnographic research. Laura has 

toured with Cordelia’s Dad, Triptych, Ensemble Galilei, and dancer Sandy Silva; 
served as musical director for ensembles Childsplay and Revels North; and produced 
seven albums, including three for fiddler Hanneke Cassel. Her research credits include 
articles in Ethnomusicology and MUSICultures, co-authorship of The Glengarry Col-
lection: The Highland Fiddle Music of Aonghas Grant (Mel Bay), and the CD-booklet 
Douglastown: Music and Song from the Gaspé Coast, awarded the 2014 Prix Mnémo. 
Laura holds a PhD in Musicology from McGill University, for which she received the 
2017 Governor General’s Gold Medal.  www.laurarisk.com

ANDY STEIN
Andy Stein hs been called “a musician with a checkered 
past” – The New York Times, which is as good a way as any to 
describe an eclectic career that includes recording, perform-
ing, producing, composing, and arranging music for radio, 
television, symphonies, Broadway and film. He is perhaps 
best known for his 22 years as the violin and saxophone 
guy in the house band (Guy’s Allstar Shoe Band) on weekly 
nationwide live broadcasts of A Prairie Home Companion 

on Public Radio and the Robert Altman film of the same name. He first joined up with 
Commander Cody & His Lost Planet Airmen in the late 1960’s, and subsequently 
played with Bob Dylan, Dr. John, Tony Bennett, Lady Gaga, Sir Paul McCartney 
(performer and arranger), Ray Charles, etc. His jazz activities have included work 
with Wynton Marsalis, Paquito D’Rivera, Phill Woods, Diana Krall, Jon Hendricks 

and (for many decades) with Vince Giordano and the Nighthawks, an 11-piece band 
specializing in jazz and popular music of the 1920’s and 30’s with whom he recorded 
the soundtracks to 5 seasons of Boardwalk Empire for HBO, (his 2nd Grammy for the 
soundtrack), and other period film and television productions (The Marvelous Mrs. 
Maisel, Cotton Club, The Aviator, etc.) His TV appearances include David Letterman, 
Conan O’Brien, Saturday Night Live, Great Performances, etc. In the classical field he 
has recorded with Itzhak Perlman and Placido Domingo and composed/arranged for 
Joshua Bell, Nadja Salerno-Sonnenberg, André Watts, Jaime Laredo, etc. His works 
have been performed by the city orchestras of Chicago, Dallas, D.C., New York, Buffalo, 
Munich, Lisbon, etc., and ballet companies in virtually every major US city from New 
York to Seattle, and many abroad. He is known for his recreations of the early work of 
Joe Venuti, considered the first jazz violinist, whose recordings inspired the careers of 
Stephane Grappelli and many others.  www.andysteinmusic.com

JOE CRAVEN
After 35 years in the biz, Joe Craven wears a lot of hats; 
instrumentalist, vocalist, music producer, actor, storyteller, 
visual artist, carnival barker, noisemaker, fashion insultant, 
former museologist and creativity educator. He enjoys 
‘playing forward’ folk tradition and process by mashing 
ideas and sound tools from a variety of unexpected places 
creating new music altogether. As a multi-instrumentalist, 
Joe has made music with Jerry Garcia, David Lindley, 
Alison Brown, Howard Levy, Vassar Clements, Rob Ickes 

and many other innovative artists. As an award-winning educator, he has taught with 
jazz vocalist Inga Swearengen, bassist Victor Wooten, children’s music innovator Paul 
Reisler and jazz percussionist Jason Marsalis; been a featured artist/educator in the PBS 
television Music Gone Public series, and created music and sound effects for commercials, 
soundtracks, computer games and contributions to several Grammy-nominated projects. 
Joe is the Executive Director of Vocáli Voice Camp and RiverTunes Roots Music Camp 
in California and he’s presented at numerous schools, universities, music camps and 
the American String Teacher’s Association. Joe is a keynote clinician at Wintergrass in 
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Seattle and a coast-to-coast Master of Ceremonies, having emcee-ed at a wide variety 
of music festivals, including DelFest and Telluride Bluegrass. A recipient of a Folk Alli-
ance Far-West Performer of the Year Award and a Swannanoa Gathering Master Music 
Maker Award, Joe has consecutively taught for over a decade during our Fiddle Week 
and also teaches creative process during Contemporary Folk Week. From Carnegie Hall 
to street corner busking around the world and back – Joe’s at home and loving every 
minute. “Everything Joe touches turns to music” – David Grisman  www.joecraven.com 

BRONWYN KEITH-HYNES
Bronwyn Keith-Hynes is a Nashville-based bluegrass fiddler 
originally from Charlottesville, VA. Accepted on a scholar-
ship to attend the American Roots Music Program at Berklee 
College of Music at age 16, she graduated in 2012 with a 
Professional Diploma in Violin Performance. Bronwyn is 
fast gaining recognition for her fiddling across bluegrass and 
acoustic music circles. She has performed with Peter Rowan, 

Darol Anger, The Milk Carton Kids, Anais Mitchell, The Deadly Gentlemen and Tony 
Trischka, among others. Bronwyn is a founding member of the IBMA award-winning 
bluegrass band Mile Twelve, and can be found touring with them all over the planet. In 
2014 Bronwyn won first place in the Walnut Valley Old-Time Fiddle Championship 
in Winfield, KS and in 2018 was awarded the Momentum Instrumentalist of the Year 
Award by the IBMA. Bronwyn has been on staff at Berklee College of Music teaching 
string lessons at The Five Week Program for several years. She teaches in person in 
Nashville, and world-wide through Skype.  www.bronwynkeithhynes.com

ALEX HARGREAVES
Alex is one of the most acclaimed fiddlers of his generation. He 
has received numerous honors including the Daniel Pearl Memo-
rial Violin from Mark O’Connor’s Strings Conference, as well as 
being the youngest ever (age 15) to win the National Old-Time 
Fiddlers’ Contest in Weiser, Idaho. In 2010, at the Monterey 
Jazz Festival, Alex was awarded the Jimmy Lyons Scholarship, 
and a full tuition scholarship to the Berklee College of Music, 
where he completed the prestigious Berklee Global Jazz Institute. 
Under the artistic direction of world-renowned pianist Danilo 

Perez, this new program admits only a handful of students each year, providing them 
with the opportunity to work one-on-one with a select group of faculty. He has toured 
with Mike Marshall’s Big Trio, Jerry Douglas, David Grisman, Bela Fleck, Danilo Perez, 
Darol Anger and singer/multi-instrumentalist Sarah Jarosz, appearing on three of her 
critically-acclaimed albums, as well as her Grammy-nominated instrumental, “Mansin-
needof.” His debut album, Prelude featured master acoustic musicians Mike Marshall, 
Grant Gordy and Paul Kowert, and special guests Bela Fleck and Noam Pikelny. Alex 
is an active performer and has played on stages around the world including Austin City 
Limits, A Prairie Home Companion, Panama Jazz Festival, Bonnaroo, Newport Jazz 
and Folk Festivals, and the Telluride Bluegrass Festival, as well as venues in Europe and 
South Korea.  www.alexhargreaves.net

ANDREW FINN MAGILL 
Multi-instrumentalist, All-Ireland fiddle finalist and Rope-
adope recording artist Andrew Finn Magill has watched his 
career surge ever since the 2016 release of his 2-disc concept 
album, Roots (debuting at #46 on the Folk DJ charts) and 
Branches, which feature Celtic Week alumni John Doyle, 
Colin Farrell, and Cillian Vallely. Raised at The Swannanoa 
Gathering, Magill has learned and carved out a name for 
himself in Irish, American and Brazilian music and has taught 
these traditions at fiddle camps all over the world including 

the Fairbanks Summer Arts Festival, Montana Fiddle Camp, Rocky Mountain Fiddle 
Camp, The Freight & Salvage’s Fiddlekids, The Acadia Trad School, and Le Séjour du 
Cléguérec in France. He has performed and toured with Paul McKenna, John Doyle, 
Rising Appalachia, and many others in venues ranging from Walt Disney World to Celtic 
Connections in Glasgow. In 2018, Finn released two albums, Canta, Violino!, an album 
of Brazilian jazz originals released on Ropeadope (Snarky Puppy, Eddie Palmieri) Re-
cords and Brazilian Strings Trio, with jazz violinist Ted Falcon & Brazilian Grammy-win-
ner Nando Duarte. He tours regularly with Irish singer Dave Curley, with his Brazilian 
projects and his own original jazz trio, and appears as a guest with dozens of other artists. 
www.andrewfinnmagill.com

JOSH GOFORTH
Josh learned to play fiddle from legendary fiddlers Gordon and 
Arvil Freeman in his native Madison County, NC. A highly ac-
complished old-time, bluegrass, and swing musician, he attended 
East Tennessee State University to study music education, and to 
be a part of ETSU’s famous Bluegrass & Country Music Program. 
His fiddling was featured in the movie Songcatcher, both onscreen 
and on the soundtrack, and he has toured extensively with a variety 
of ensembles, including the ETSU bluegrass band, with David 

Holt and Laura Boosinger, and with several bluegrass bands including Appalachian 
Trail, the Josh Goforth Trio, and Josh Goforth and the New Direction. He has shared 
stages with Ricky Skaggs, Bryan Sutton, The Yonder Mountain String Band, Open 
Road, and The Steep Canyon Rangers, and performed throughout the US, Europe, and 
in Japan. In 2000, 2003, and 2005, he was named “Fiddler of the Festival” at Fiddler’s 
Grove and, after winning his third title, was designated “Master Fiddler” and retired 
from that competition. He was nominated for a Grammy for his 2009 release with 
David Holt, entitled Cutting Loose.

NORA GARVER
Nora studied classical violin from the age of 10, spending the tenth 
and eleventh grades at Interlochen Arts Academy and becoming 
Concert Mistress of her college orchestra at George Mason Uni-
versity. After college, she became interested in traditional fiddle, 
starting with old-time and moving into Irish and Scottish. She 
competed at many Scottish fiddling competitions, winning regional 
competitions in Virginia, Maryland, New Hampshire and North 

Carolina. She travelled to Scotland to study with Alasdair Fraser on the Isle of Skye, 
and with Pete Clark in Dunkeld, in Perthshire. She co-founded the Triad Scottish 
Fiddlers and Friends, a music club in Winston-Salem, which she led for fourteen years 
before moving to Asheville in 2015. Nora has made a total of six Celtic music CDs and 
played in nine bands over the last eighteen years, including Gaelwynd with Rhiannon 
Giddens (of the Carolina Chocolate Drops) with whom she made three of the CDs. She 
currently teaches violin/fiddle at Musicians Workshop in Asheville and plays in a Scot-
tish music duo with cellist Julia Weatherford called StrathSpan.  www.noragarver.com 

LIZ KNOWLES
Liz Knowles has brought her distinctive sound – the 
fire and finesse of Irish fiddle music combined with the 
tonal richness of the classical violin – to countless venues 
around the world, including Carnegie Hall, Broadway, 
the Kennedy Center, l’Olympia in Paris, and theatres 
and festivals from Shanghai to São Paulo to Sarawak. A 
virtuosic and versatile performer, Liz was the fiddler for 
Riverdance and soloist on the soundtrack for the film 
Michael Collins. She has performed with such diverse art-
ists as The New York Pops, Don Henley, Rachel Barton, 



Marcus Roberts, Steve Reich, Liz Carroll, Cherish the Ladies, and most recently, with 
actress Fiona Shaw in collaboration for a special performance for the Kennedy Center’s 
Ireland 100 Festival. Her career today combines the roles of performer, composer, ar-
ranger, and producer in theatrical and recording projects and she is highly regarded 
as a teacher for music camps and workshops. Today, she most regularly performs with 
her trio, Open the Door for Three, the all-star fiddle ensemble String Sisters, and as a 
member of a new and exciting project, the Martin Hayes Quartet.  www.lizknowles.com 

KEVIN KEHRBERG
As a bassist in both jazz and traditional music styles, Kevin 
Kehrberg has toured nationally and internationally, including 
Canada, Japan, and U.S. State Department tours of Kyrgyzstan 
and Ecuador. He has performed with Howard Alden, Slide 
Hampton, Roger Humphries, and the late Jean Ritchie and 
Paul David Smith, among others, and is a sought-after sideman 
and session artist. He has taught at many workshops and clin-
ics, including the Swannanoa Gathering and the Cowan Creek 
Mountain Music School. He holds a Ph.D. in musicology and is 

a member of the music faculty at Warren Wilson College, where he maintains an active 
bass studio and teaches courses in music theory, American music, and global music.

JULIA WEATHERFORD
Fiddle Week Coordinator Julia Weatherford has been a full-
time artist/musician for as long as anyone can remember. She 
is a veteran performer on both cello and fiddle with notable 
performing groups that range from The Asheville Symphony to 
the world-fusion Akira Satake Band. In the contra dance world, 
Julia is known as a driving old-time fiddler and grooving cellist 
with bands such as Sugar High and Nearest & Dearest. She has 
toured internationally as a dance musician and taught and per-
formed at Berea’s Christmas Country Dance School, Folkmoot 

International, Pinewoods Camp, The LEAF, and The CDSS Centennial Tour. Currently 
she performs regionally with StrathSpan and The Free Range Ensemble. Julia was the 
Artistic Director of the legendary Black Mountain Festival for many years, was the 
Swannanoa Gathering Logistics Coordinator for 12 years.  www.juliaweatherford.com

ERYNN MARSHALL
(See bio in Old-Time Week, pg. 34)

GREG RUBY
(See bio in Guitar Week, pg. 44)
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le
(Unless otherwise indicated, all classes have a limit of 15)

INTERMEDIATE  
BLUEGRASS FIDDLE (Bronwyn Keith-Hynes)
This class for intermediate players will cover a variety of songs and instru-
mentals, as we explore the fiddle’s role in bluegrass. In addition to the history 
of bluegrass, topics covered will include: playing the melody of a song and 
how to embellish it, melodic variations on a fiddle tune, and how to play 
backup to a singer. We will also cover techniques that are integral to bluegrass 
fiddle, such as: how to shift between positions, producing good tone, playing 
in tune, vibrato and bowing concepts. We will learn several scale patterns, 
arpeggios and double stops, and discuss different ways of producing chord 
sounds on the fiddle. Material will be taught mostly by ear, so please bring 
an audio or video recording device.

ADVANCED  
BLUEGRASS FIDDLE (Bronwyn Keith-Hynes)
This advanced class will delve into some of the nuances of bluegrass fiddling. 
We will explore improvisation in the context of bluegrass and several ap-
proaches to taking solos on vocal and instrumental songs, as well as some of 
the differences that come up between the two. We’ll get into fiddle backup, 
learn some classic backup licks from the greats and discuss how to make the 
most of your backup repertoire. Other topics will include moving double stop 
shapes around the fingerboard, bowing techniques and stylistic differences 
in bluegrass fiddle. Material will be taught mostly by ear, so please bring 
an audio or video recording device.

PURSUING POSSIBILITY ( Joe Craven)
Explore the value of twisting, tweaking, building up and stripping down 
content and how it enhances and flexes intention in musical stories. Take a 
composition ‘shopping’ for new clothes. Play “dress up” with existing repertoire. 
Mix & match musical styles to a composition. See how packaging changes 
the way we connect to the content of a song or tune – yours or other people’s. 
Bring material you’d like to explore. Joe will provide song examples as well. 
We’ll all be surprised at the results. From detailing with tiny paint brushes 
to bold strokes with a paint roller – with or without a drop-cloth – it’s all 
about fearless possibility in creativity. Learning to not become attached to 
an outcome enables one to move and flow with variety and new ideas. Re-
framing words, rhythms and melodies reminds us of the long, historical love 
affair between tradition and innovation. Everyone has a place and space to 
create anew from the old, the borrowed and the blue. Let’s liberate ourselves 
from the tyranny of common sense while exploring our Home on the (Free) 
Range of Contemporary Instrumental Music. All instruments welcome!

FEELIN’ THE BLUES ( Joe Craven)
The blues are truly a foundation and inspiration for most traditional and 
contemporary vernacular American music. This adventure is open to all 
bowed instruments. We’ll listen to historical references from early recordings 
to the present-. We’ll play basic forms (the 8-, 12- and 16-bar and grill). 
We’ll feel the grooves from ballads to stomps, rumbas to shuffles, hand jive 
to swing. We’ll reference the melodic guidepost of the human voice, bending 
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long and short tones and learn some tunes/songs that reflect them. We’ll 
also tackle how to translate the ‘feel’ of the grease, the groan and the growl 
of the blues to your instrument, and importantly, we’ll address taking your 
time sayin’ a bunch without playin’ a bunch of notes. Playin’ the blues sug-
gests the ‘technique’ of clarity over correctness – of intuition, release and 
expression of your personal emotion. Surrender to the feeling and you’ll do 
it! We’ll have a great time!

INTERMEDIATE OLD-TIME FIDDLE (Erynn Marshall)
This is a class for intermediate fiddlers who already know a few tunes and 
would like to learn how to improve them, play with ease and join the jams. 
Bowing tips and left-hand ornaments will be explored. Bring a recorder. 
We will learn tunes slowly by ear and have fun!

ADVANCED OLD-TIME FIDDLE (Erynn Marshall)
This class will delve into the old-time-style fiddling which is the living tradi-
tion found in Kentucky, West Virginia, Virginia, North Carolina (and now 
all over the world!). Secrets of bowing and other characteristics of southern 
fiddling will be explored as well as getting that ‘old-time sound.’ We’ll learn 
a great tune or two. Questions encouraged. Please bring a recorder and your 
adventurous fiddling spirit to class!

FIDDLE REPERTOIRE/STYLES (Alex Hargreaves)
In this intermediate class, we will explore the similarities and differences of 
bluegrass, western swing/Texas style, and jazz. Although these styles have 
many unique qualities, there is also quite a bit of overlap in repertoire and 
vocabulary. This is primarily a repertoire- based class, so students can expect 
to come away with a number of standard (and maybe obscure) tunes in each 
genre. In addition, we will also use these tunes as vehicles to talk about basic 
improvising. Some experience with learning by ear is suggested. There will 
be no sheet music so please bring a recording device.

ADVANCED IMPROVISATION (Alex Hargreaves)
Improvisation is often thought of as this high-pressure moment in the 
spotlight to show off your licks. While there is nothing wrong with that in 
moderation, my favorite improvisers often seem to have a more communal 
approach to the whole thing. In this class, we will primarily focus on rhythm/
groove, melody/voice leading and harmony. However, we will also explore 
how these fundamental techniques can help create a mood/emotion with 
your solo, and open up your ears to interacting with fellow musicians. Please 
bring a notebook and a recording device.

MADISON COUNTY  
MOUNTAIN FIDDLIN’ ( Josh Goforth)
Madison County, NC has a rich heritage of fiddle players and styles. Whether 
you are looking to learn some toe-tapping breakdowns or silky smooth 
waltzes, there is something for everyone in this exploration of mountain 
fiddlin.’ Geared to the advanced fiddler, this class will introduce old-time 
bowing styles and techniques that can be applied to tunes you already play, 
as well as the ones you learn through the course of the week. You will also 
learn how to improvise – that’s right! Sounds crazy for old-time music, but 
fiddlers from Madison County were accomplished at coming up with new 
versions of the same tune. You can do it too! Along the way, you’ll get to meet 
some interesting characters like Gordon Freeman, master of the breakdown 
bowing style and Asbury McDevitt, Josh’s fiddling great-great-grandfather 
and proud owner of a talking pet crow. Sounds fun, huh? So bring a tape 
recorder, fiddle, and a cake of rosin and let’s trek deep into the heart of 
Madison County to find some good ole mountain fiddlin.’

THEORY FOR FIDDLERS (Josh Goforth)
Ever hear a tune and wonder why it’s so pleasing to your ear? Have you 
always wanted to be able to play in harmony without approaching it like a 
math problem? Have you tried to learn theory before and just didn’t find 
it interesting in the least or just way too difficult? Perhaps you are think-
ing, “Why do I need music theory as a fiddle player? Shouldn’t it just come 
naturally?” Well, this class is for you! We will explore the advantages of visual 
and aural learning in fiddle music. No experience or formal music training 
necessary! This is a good way to get pleasantly thrown into the deep end of 
music theory and ear training basics.

BRAZILIAN RHYTHMS & GROOVES (Andrew Finn Magill)
This class, open to all instruments, is a crash course in the beautiful poly-
rhythmic landscape of Brazilian music. We will study the basic rhythms of 
choro, maxixe, samba, forró, xote, frevo and more. This will not be a tune 
class. Instead, each day we will study a different rhythm and its variants by 
learning various grooves. As an example, we will transpose the many layers 
of a samba partido alto (percussive ensemble) to harmonic instruments like 
mandolin, fiddle, etc. This class is meant to get you thinking about and ap-
plying new and unfamiliar rhythmic concepts such as polyrhythm, cyclical 
time signatures, Brazilian swing or “suingue” and much more. We will 
clap, snap, and stomp as well as strum, pluck, and bow. The more variety of 
instruments the better! A tape recorder and a positive attitude are strongly 
recommended. Vamos lá pessoal!

BACKING UP SINGERS (Andrew Finn Magill)
Ever been asked to play fiddle lines under a song and felt completely lost? This 
class is meant to sharpen your accompaniment instincts as a fiddle player 
specifically in the folk and singer-songwriter idioms. As fiddlers we’re often 
asked to provide some tearjerking solos and/or harmonies to a singer and 
there are specific techniques good fiddlers use. In this class we’ll listen to 
recordings of some of the best in the biz and talk about what makes them the 
best. I’ll give you my basic ‘do’s’ & ‘don’ts’ and some quick cheats that I use to 
not get in the way of the lyrics. It’s very important we have a few singers sign 
up as well so if you don’t mind singing in front of the class, please join us! We 
will focus on the bluegrass and country language of fiddle accompaniment, 
but can touch on Irish, swing, and other genres per the class’ request. Our 
goal is to leave class with a small arsenal of tools and understand when and 
how to apply them when you hear a song. A tape recorded is recommended.

INTERMEDIATE IRISH FIDDLE (Liz Knowles)
This class will cover basics of learning by ear and what to listen for in Irish 
music, some technique as it applies to Irish music, practice techniques for 
ornamentation and bowing in an Irish style, and we will learn as many 
tunes as the general class level allows, touching on various types of tunes, 
jigs, reels, hornpipes, marches, etc. I will provide sheet music for tunes and 
anything else we cover in the class. Please come with a recording device!

ADVANCED IRISH FIDDLE (Liz Knowles)
For this class, we will use tunes you already know (as well as new tunes that 
I will teach in the class) to explore variations, ornamentation, style, and 
bowings. You should have more than two years of experience in learning by 
ear and should have a list of Irish fiddle players that you listen to regularly. 
We will not cover much basic technique in this class but might touch on 
specific topics like learning harmony and theory through Irish music, dealing 
with the issues that arise from learning various types of tunes and some good 
practice techniques applicable to all styles of fiddling. I will provide some 
sheet music for specific topics like ornamentation and bowing and I hope to 
give you a tune a day, touching on the various types of tunes in Irish music: 
jigs, reels, hornpipes, marches, etc. Please come with a recording device!
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7:30-8:30 Breakfast

9:00-10:15
Intermediate 

Bluegrass Fiddle
 (Keith-Hynes)

Swing Fiddle 201
(Stein)

Scottish Fiddle 
(Risk)

Advanced 
Old-Time Fiddle  

(Marshall)

Pursuing Possibility
(Craven)

Hot Jazz & 
Swing Guitar Legends 

(Ruby)

10:15-10:45 Coffee/Tea Break

10:45-12:00
Advanced  

Bluegrass Fiddle
(Keith-Hynes)

Swing Fiddle 101
(Stein)

Ear Aerobics 
(Risk)

Intermediate 
Old-Time Fiddle  

(Marshall)

Feelin’ the Blues
(Craven)

Swing Jam 
(Ruby)

11:30-1:00 Lunch

1:15-2:30
Fiddle Repertoire/Styles

(Hargreaves)
Backing Up Singers 

(Magill)
Advanced Irish Fiddle

(Knowles)
Theory for Fiddlers  

(Goforth)
Intermediate Bass 

(Kehrberg)
Cello  

(Weatherford)

2:45-4:00
Advanced Improvisation

 (Hargreaves)

Brazilian 
Rhythms & Grooves

(Magill)

Intermediate Irish Fiddle 
(Knowles)

Madison County  
Mountain Fiddlin’

(Goforth)

Fiddling 
FUNdamentals 

(Garver)

4:15-5:15 Luthiers Exhibit, Band Sessions & Daily Bluegrass Jam (Dodson)

5:00-6:30 Supper

7:30- ? Evening Events (open mikes, concerts, dances, jam sessions, etc.)
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SWING FIDDLE 101 (Andy Stein)
This class for those fiddlers and violinists who have had experience with their 
instrument in other styles, and want to learn enough to be able to play, for 
instance, “Sweet Georgia Brown” in a bluegrass band, etc. We will work on 
getting a ‘swing feel’ in the bow-arm and the importance of short notes in 
swing, both ‘on the beat’ and syncopated, with good attack, matching our 
friends in the horn section. We will learn a minimum of jazz theory in order 
to distinguish ‘legal’ notes from ‘illegal’ (BEFORE we play them!) and how 
to weasel our way out of an ‘illegal’ note. We’ll cover proper use and abuse 
of pentatonic scales/arpeggios, some call-and-answer work, both with our 
fiddles and our voices, some listening to ‘essential’ or ‘classic’ recordings 
and learning how to listen for self-improvement. Violin technique will be 
offered as needed on an individual or ‘master class’ basis. Classically trained 
violinists often have to work to break the ‘vibrato’ habit. Some who are not 
classically trained might need a few pointers in basic violin technique. You 
WILL be asked to practice between our classes (Heaven forbid!).

SWING FIDDLE 201 (Andy Stein)
This class is for fiddlers/violinists who have some (a lot? a little?) experience in 
swing. We will deal with the same issues as in the ‘101’ class except hopefully 
have time for more complexity. We’ll cover composing a solo with ‘theatrical’ 
effect in mind (‘telling a story’), analyzing the thinking of jazz solos we listen 
to, and more sophisticated knowledge of jazz harmony, depending on the 
critical mass of knowledge in the room. We’ll also be doing some important 
listening. We’ll get that Sound and that Feel in our ear, and then we’ll try 
to use it in finding our own voice.

SCOTTISH FIDDLE (Laura Risk)
This course explores the diverse repertoire and playing styles of Scottish fid-
dling. We’ll learn tunes and work on ornamentation and bowing, phrasing 
and expression, and playing “in the groove.” We’ll also discuss Scotland’s 
regional fiddle styles and fiddling history, and listen to recordings of players 
from different styles. Technique and theory topics – tone, practice methods, 
simple chord theory, playing with speed and precision – will be included as 
appropriate. All tunes, including strathspeys, reels, jigs, marches, and slow 
airs, will be taught by ear. Students are encouraged to bring a small audio 
recorder to record musical examples and repertoire.

EAR AEROBICS (Laura Risk)
Do you want to learn tunes faster? Be able to hear a tune and then just play 
it? This course will help you develop the all-important skill of transferring a 
melody from your ear to your instrument. We’ll explore different listening, 
singing, visualization, audiation, and playing exercises that can strengthen 
your aural learning skills and get your ear, brain, and fingers all working 
together. We’ll learn to listen for form and patterns, use basic chord theory 
to help figure out the notes of a tune, and let our ears guide us to explore 
our instruments in new ways. We’ll also learn a few tunes in the process! All 
instruments are welcome. Students may be at any playing level, but should 
have at least a basic facility on their instrument.

FIDDLING FUNDAMENTALS (Nora Garver)
Beginners of all stripes welcome! We will review basic fiddle and bow holds 
and have fun with some easy fiddling and bowing techniques while working 
on three styles of traditional fiddle tunes by ear: Old-time, Scottish, and 
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Irish. We’ll discuss ornaments and the stylistic differences between the tunes. 
I won’t pass the sheet music out until we’ve learned the tunes first by ear, so 
please bring some sort of recording device so you can listen to and practice 
the tunes after class. Also, bring a tuner, and please make sure your fiddle 
and bow are in good playing condition, set up for you with shoulder rest, 
etc. Most of all, please bring an eager attitude and be prepared to have fun!

CELLO ( Julia Weatherford)
The class will be taught by ear and will focus on cello as an accompanying 
instrument for tunes and songs. We will explore interesting techniques for 
different styles of music including old-time, Swedish, Scottish and more. The 
class will cover chord formation, common chord progressions, rhythmic bow 
techniques (including chopping), pizzicato techniques, bass lines, melody 
and harmony lines. We will listen to tunes and songs and explore how to 
adapt guitar or piano parts to cello. We’ll also explore various cello-specific 
accompanying grooves, harmonies and arrangements. There will be technique 
tips and thoughts on how to find your role in a jam or band. For this interme-
diate/advanced combined class students should have a solid background in 
basic cello technique and be willing to listen, laugh and support each other.

INTERMEDIATE BASS (Kevin Kehrberg)
This class will cover intermediate principles of bass performance and accom-
paniment applicable to various musical settings including jazz, swing, and 
traditional music styles. Topics include bass line construction, following chord 
progressions, timing and feel, and ear training. Concepts of bass soloing and 
improvisation will also be introduced. The class will mainly use pizzicato 
technique, although other techniques may be discussed if applicable (e.g., 
slap technique, bowing). Students should possess fundamental technical 
skills and know basic scales.

SWING JAM (Greg Ruby)
This hands-on class will help you develop the tools to get you out jammin’ at 
the swing tent. Intended for either a beginning guitarist or someone new to 
playing guitar in a swing style, we will use repertoire common to the genre 
to learn the basics of chord voicings, pick technique, melody playing and 
good accompaniment practices.

HOT JAZZ & SWING GUITAR LEGENDS (Greg Ruby)
This hands-on class will deepen your understanding of swing and hot jazz 
guitar players of the 1920’s, 30’s and 40’s. We will explore the music of Eddie 
Lang, Allan Ruess, Oscar Alemán, Al Casey, Charlie Christian, Freddie 
Green, and Django Reinhardt in order to utilize elements from each player. 
Plan to expand your chord knowledge, learn how develop thoughtful ac-
companiment practices, play energetic chord solos and add some ‘hot’ guitar 
licks into your vocabulary. All handouts will be in both standard notation 
and tab (with chord diagrams) and is intended for anyone who has a basic 
understanding of the guitar and/or swing music.

CELTIC GUITAR ACCOMPANIMENT (David Surette)
This class will expand your range as a guitar player, and give you some new 
strategies and inspirations for playing. Focusing on the Irish and Breton 
dance tune repertoire, as well as some traditional and contemporary song 
accompaniments, we will focus on a range of rhythms, chord voicings, chord 
families, and melodic playing that will facilitate your exploration of advanced 
techniques as well as basic musical truths. This class will be taught in stan-
dard tuning, but will also focus on an approach that uses drones, partial 
chords, and moving lines. Classes will be taught mainly by ear. Students are 
encouraged to bring an audio recorder, pen and notebook.
(Find this class in the Mando & Banjo Week Schedule on page 15)

BLUEGRASS GUITAR ACCOMPANIMENT (Ed Dodson)
This class focuses on how to play powerful bluegrass rhythm guitar. We will 
work on alternating-bass styles of playing as well as using bass runs and 
other motion within the chords to accent your vocals or the instrumentalists 
you’re playing with. In addition to these basic building-block techniques, 
we will learn the rhythm accompaniment part to one bluegrass song or tune 
each day. The class will present songs/tunes that allow you to see the rhythm 
patterns that work effectively in most of the first-position chord families. We 
will also discuss how to use a capo to get the song in a key to fit your voice. 
All levels of participants are welcome. Familiarity with guitar chords and 
knowledge of guitar tablature is helpful, but not required. Participants 
are encouraged to bring recording devices to class and also encouraged to 
participate in the Bluegrass Jam that Ed will lead every afternoon, as a way 
to reinforce the techniques learned in class as well as learn additional songs/
tunes. (Find this class in the Mando & Banjo Week Schedule on page 15).

ADVANCED BLUEGRASS GUITAR  
ACCOMPANIMENT (Ed Dodson)
This course will delve into more advanced forms of bluegrass guitar rhythm 
playing. In addition to learning our way around the standard “boom-chuck” 
bass note and strum patterns that form the foundation of bluegrass rhythm 
guitar, we will explore more advanced moving bass lines, substitute chords 
and inversions, and even some basic three-note swing rhythm patterns to 
put some extra “sock” into your playing. Along the way, we’ll highlight the 
concepts of harmonic theory and how to select chords and chord patterns to 
strengthen the guitar’s support of the vocalist and instrumentalist. Famil-
iarity with flatpicking and guitar chords, along with knowledge of guitar 
tablature is highly recommended. While tablature will be provided for most 
techniques and songs covered in class, participants are strongly encouraged 
to bring recording devices to class as a memory aid, as we will be covering 
some fairly challenging material.
(Find this class in the Mando & Banjo Week Schedule on page 15).

Other Events

DAILY BLUEGRASS JAM (Ed Dodson)
In the last hour before supper, Ed will lead a non-threatening bluegrass jam 
for all levels and instruments. Come have fun channeling your inner Bill 
Monroe! (No class limit)

BAND SESSIONS (staff )
During the last hour before supper, there will be a special class time for 
students of any skill level to form bands, along with students from Fiddle 
Week. With the guidance of instructors, band members arrange and rehearse 
with the option of performing at the Student Showcase on Friday evening. 
(Sign up for band sessions is at first band meeting time; no advanced reg-
istration required.)

LUTHIER’S EXHIBIT
Throughout the week we will feature several fine luthiers displaying instru-
ments, including bowmaker Roger Treat  www.rogertreat.net, violin maker 
Joe Thrift  www.josephthriftviolinmaker.com and Northfield Mandolins  
www.northfieldinstruments.com.

ON-SITE INSTRUMENT REPAIR (Lynn Dudenbostel)
Master luthier Lynn Dudenbostel will be offering his repair services 
throughout the week. Contact him through his website for his rates:  
www.lynndudenbostel.com/contact.htm
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ALAN BIBEY
Since first hitting the professional scene in the early 1980’s, 
Alan has made a name for himself as one of the most techni-
cally gifted mandolinists in bluegrass and acoustic music. He 
was an original member of such ground-breaking bands as 
The New Quicksilver, IIIrd Tyme Out, BlueRidge and, for 
the last 10 years, Alan Bibey & Grasstowne. He was selected 
as Mandolin Performer Of The Year for 2007, 2009, 2010 
and 2018 by the Society for the Preservation of Bluegrass 
Music of America (SPBGMA). His IBMA awards include 

Instrumental Album Of The Year, Album Of The Year and Recorded Event Of The 
Year, just to name a few. Alan Bibey & Grasstowne have had over ten #1 bluegrass songs 
including four from their latest bluegrass project, Grasstowne 4. Their latest bluegrass 
gospel single, “Gonna Rise & Shine” was #1 for seven weeks and in the top three for 
over 20 weeks! His recent project with Wayne Benson, The Mandolin Chronicles, was 
nominated for 5 IBMA awards. 2004’s BlueRidge project, for which he wrote the title 
track, was nominated for a Grammy. He was included in the Mel Bay book, Greatest 
Mandolin Players of the Twentieth Century, and in 2004, the Gibson Company put 
into production the Alan Bibey Signature line of mandolins, reaffirming his status as 
one of the most influential mandolin players in bluegrass and acoustic music history.  
www.alanbibey.com

MIKE MARSHALL
Mike Marshall is one of the most accomplished and versatile 
mandolinists in the world today. Since 2011, Mike has taught 
hundreds of mandolinists from around the world through his 
Mike Marshall School of Mandolin online website. Mike is a 
living compendium of musical styles and has created some of 
the most adventurous and interesting instrumental music in 
America today. Some of the groups that Mike helped found 
include The Montreux Band, The Modern Mandolin Quartet, 
New Grange, The Big Trio and Psychograss. Mike cut his teeth 

on traditional American music in Florida, but by age 19 he was snatched up by the David 
Grisman Quintet to tour and record with violin legend Stephane Grappelli. Since then, 
Mike produced over 40 of his own recordings on the Windham Hill, Sony Classical, 
Rounder, Sugar Hill, Compass and his own Adventure Music labels and performed 
and recorded with Edgar Meyer, Bela Fleck, Chris Thile, Hamilton De Holanda, Darol 
Anger, Joshua Bell, Mark O’Connor, Vasen and the Turtle Island Quartet. In 1995, 
after a trip to Brazil, Mike fell in love Brazilian choro music and went on to spearhead a 
renaissance for that style of music here in the U.S. with his group, Choro Famoso, which 
has released two CDs. Mike is currently the director of the American Music Seminar at 
the Savannah Music Festival, where each spring he hand-selects 15 of the hottest young 
acoustic musicians from around the world to meet for a week-long intensive workshop. 
In 2015, Mike was presented with the Gathering’s Master Music Maker award for life-
time achievement, and he has just launched his newest venture, the Mandolin World 
Retreats, an exquisite mandolin gathering at fabulous locations around the world. Mike 
tours and records these days with his wife, German classical mandolin virtuoso Caterina 
Lichtenberg. Together the two have bridged their very different mandolin worlds into a 
cohesive whole while chasing after their two beautiful daughters, Josefine and Pauline. 
They have three CDs on the Adventure Music label including one of Johann Sebastian 
Bach duets for mandolin and mandocello, and their latest, entitled Third Journey, is a 
romp through their many musical worlds.  www.mikemarshall.net

TIM CONNELL
A graduate of the New England Conservatory of Music and 
a virtuoso mandolinist with over twenty years professional 
performing experience, Tim Connell has created a sophis-
ticated and original style on the mandolin. Widely regarded 
as one of the top North American interpreters of the Brazil-
ian choro style on the mandolin, Tim has his own unique 
voice on the instrument, described in a Mandolin Magazine 
feature story as “fiery and energetic, soulful and evocative.” 
He tours nationally in duos with a variety of artists including 

Md&Bjee
Jue30-July6

 Mando & Banjo Week features classes in two of the instruments that are at the core of several of the most popular folk genres we offer, including 
bluegrass, old-time, Irish and Scottish, as well as some of the more adventurous blendings of traditional and jazz flavors known as ‘new acoustic’ music. For the 
mandolin students, we also offer classes in improvisation, traditional swing/jazz, classical mandolin, blues and, new this year, Brazilian choro, while the banjo 
students can sample a variety of classes in three-finger plucked or clawhammer styles. Mando & Banjo Week has been paired with our Fiddle Week, offering 
classes in similar styles, to encourage students from both programs to jam with each other, and with guitar classes in both programs to provide rhythm players, 
the possibilities for impromptu bands and jam sessions are rich, indeed. There will be concerts throughout the week featuring our world-class staff, and the 
Student Showcase at week’s end will be an optional performance opportunity for those students who wish to show off what they have learned. Most classes 
are taught at the intermediate or advanced level, but we continue to offer a few introductory classes for students who want to gain confidence in learning and 
playing by ear, and for those who are newer to the instrument. For the intermediate classes, it is recommended that students have mastered beginning skills, be 
able to tune their instruments, keep time, play the principal scales cleanly, and know how to play a few tunes with confidence. This level is also appropriate for 
advanced players who would like to explore a style that is new to them, or for experienced players who need to get more fluent playing by ear. The advanced 
classes are designed to build on previous experience in the style. Advanced students should be able to easily learn by ear, have a basic repertoire in the style, and 
be comfortable playing in more challenging keys. During the last hour before supper, there will be a special class time for students of any skill level to form bands, 
along with students from Fiddle Week, or participate in the Daily Bluegrass Jam, or visit our Luthier’s Exhibit featuring several luthiers including Northfield 
Mandolins, bowmaker Roger Treat, and violin maker Joe Thrift who will be demonstrating their craft and will also have finished works on hand to sample. 
Master luthier Lynn Dudenbostel will once again be on hand to offer repair services.



Cesar Garabini, Don Julin and Brian Moran. In his hometown of Portland Oregon, 
he leads the 1930’s-era swing quartet Stumptown Swing and performs frequently with 
Americana songsters The Old Yellers and guitar wizard Eric Skye. Tim’s latest releases 
include June Apple, an album of bluegrass fiddle tunes with guitarist Eric Skye, and 
MandAlone, a collection of original solo mandolin arrangments including his popular 
arrangement of “Here Comes the Sun.” Tim teaches at acoustic music camps around the 
country including The Swannanoa Gathering, Kaufman Kamp, Django in June, Cali-
fornia Coast Music Camp, Walker Creek, River of the West and Wintergrass Academy. 
He has been a featured guest artist at national conventions of the Classical Mandolin 
Society of America and the Mandolin Symposium.  www.timconnellmusic.com

DON STIERNBERG
Don Stiernberg recently began his fifth decade as a working 
musician. Along the way he has been involved in many mu-
sical activities: performing, writing, recording, producing, 
and teaching, but is best known for his mandolin playing. 
Born and still based in Chicago, the mandolin found Don 
as he grew up ‘out in the woods’ in the nearly-rural suburb of 
Wauconda, IL. Things came into focus both mandolin- and 
life-wise when his parents sent Don to study with Jethro 

Burns, the famous comedian (Homer and Jethro) and the greatest mandolinist of his 
time. From the very first lesson, Burns was more than a teacher. He was a role model, 
hero, mentor, and friend, and Stiernberg was hooked and hooked bad on the mandolin. 
Currently, Don is regarded as a leading exponent of jazz mandolin style,and a respected 
teacher. The most recent of his nine recording projects is Good Numbers, a collection of 
standards and jazz tunes played by his working band, The Don Stiernberg Trio, which 
has performed coast to coast as well as in Germany and Brazil. In 2016, Don has released 
four online video instructional courses for Soundslice.com and he also conveys his love 
of the mandolin and music at events such as Marshall Mandolin Summit(MI), Alan 
Bibey Mandolin Camp(SC), The Mandolin Symposium(CA), Great Lakes Mandolin 
Camp(MI), The Swannanoa Gathering(NC), Django in June(MA), Mandolin Camp 
North(MA), Steve Kaufman Acoustic Camp(TN), River of the West Mandolin 
Camp(OR), Cape Cod Mandolin Camp(MA), Ashokan Swing Week(NY), Accademia 
Internacionale di Mandolino(Italy), European Mandoline Akademy(Germany)and 
Momento Rio Bandolim(Brazil).  www.donstiernberg.com

CATERINA LICHTENBERG
Caterina Lichtenberg is one of the premier classical mandolin-
ists in the world today. As a featured soloist, Ms. Lichtenberg 
has performed with the New Century Orchestra under Nadja 
Salerno-Sonnenberg, the LA Guitar Quartet, the Brandenbur-
gisches Staatsorchester of Frankfurt under Diego Fasolis and 
the Aachen Chamber Orchestra. She has also performed with 
the Dresden Symphony Orchestra, the MDR Orchestra under 
Fabio Luisi, the Leipzig Gewandhaus Orchestra under Riccardo 

Chailly, the MDR Sinfonie Orchestra under Howard Arman, the Radio Symphony 
Orchestra of Berlin and the Bavarian Radio Symphony Orchestra under Lorin Maazel. 
She’s also performed with Art Garfunkel on German live TV. Caterina currently holds 
the only position in the world for Classical Mandolin at the Music Conservatory in 
Cologne, Germany and also teaches online through ArtistWorks, where students can 
get personal feedback on their playing from Caterina through the company’s patented 
Video Exchange System. She has also been a juror and a sought-after lecturer/teacher 
at numerous events around the world including the European Plucked String Orchestra 
in Logroño (Spain) and Bologna (Italy), the International Mandolin Festival in Kobe 
( Japan), The International Mandolin Convention in Washington, Minneapolis and San 
Diego (USA), The Mandolin Symposium in Santa Cruz, California and she has been a 
part of the Swannanoa Gathering Mando & Banjo Week since its inception. Caterina also 

has published numerous instructional books and filmed two DVD instructional videos 
for Homespun Tapes. Caterina’s solo CDs are some of the most important recordings 
of classical mandolin music of our time and she continues to push the boundaries of 
her instrument and expand the mandolin repertoire. To date, she has released 10 CDs 
under her own leadership in a variety of chamber music settings, five with guitarist Mirko 
Schrader. As a specialist on early period instruments, Caterina was invited to record 
on a 1775 mandolin from the Ferdinandeum Museum in Innsbruck, Austria. With 
her current musical partner, Mike Marshall she has recorded 3 CDs on the Adventure 
Music label. In 2017, Caterina and Mike Marshall launched their international mandolin 
educational event called the Mandolin World Retreats. Caterina has performed at the 
Schleswig-Holstein Musikfestival in Germany with violinist Daniel Hope, The Rome 
Chamber Music Festival, The Carmel Bach Festival, the Savannah Music Festival , the 
Baroque Festival Santa Cruz, the Rockygrass, Grand Targhee and Wintergrass Bluegrass 
festivals, the Festival de Mandolins de Lunel France and the Arte International Mandolin 
Festival in Japan.  www.caterinalichtenberg.de

PAUL BROWN
Paul Brown has been hooked on traditional southern music 
since early childhood, when he started picking up songs his 
mother had learned as a kid in piedmont Virginia. Paul took 
up banjo at age ten and fiddle a bit later. His playing bears influ-
ences of the North Carolina and Virginia masters he sought out 
as a young adult, and he loves to share what he learned from 
these memorable players, and the styles and tunes he’s created 
himself. He also loves dancing and playing fiddle and banjo 

for square dances. Paul has appeared at camps and festivals around the U.S. since the 
early 1970s including many times at our Old-Time Week. He’s recorded and produced 
highly-regarded traditional music albums, and won numerous banjo and fiddle contests.  
www.paulbrown.us.com

TERRI McMURRAY
Terri McMurray has a sharp wit, a memorable smile and great 
chops on 5-string banjo, banjo uke, and guitar. Music drew her 
to the southern Appalachian mountains in 1982. She looked 
and listened hard during her many years around some of the 
great master traditional musicians in North Carolina and 
southern Virginia, and it shows in her playing. She co-founded 
the Old Hollow String Band and played for more than 20 years 
with the Toast String Stretchers, the most active band in the 

well-known metropolis of Toast, NC, between Round Peak and Mount Airy. She cur-
rently plays with Paul Brown in the Mountain Birch Duo. Terri is a well-loved teacher 
known for her engaging manner, patience and ability to work with students of all ages.

TONY TRISCHKA
Our Master Music Maker Tony Trischka is perhaps the most 
influential banjo player in the roots music world. In his 40-plus 
years as a consummate banjo artist, his stylings have inspired 
generations of bluegrass and acoustic musicians. His technical 
and conceptual advances opened the way for such players as Bela 
Fleck and Alison Brown and his recordings with them and others, 
including Earl Scruggs, Ralph Stanley and Pete Seeger are part 
of every banjo-lover’s musical reference. Tony was a member of a 
number of influential groups including the Down City Ramblers, 

Country Cooking, Country Granola, and Breakfast Special. He was the musical leader 
for the Broadway show, The Robber Bridegroom, and worked on the soundtrack for Driv-
ing Miss Daisy. He has appeared on NPR’s A Prairie Home Companion, Mountain Stage, 

10
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From Our Front Porch, and other radio shows, and recently produced Steve Martin’s 
Grammy-nominated Rare Bird Alert, which features performances by Paul McCartney 
and the Dixie Chicks. His 2007 release, Double Banjo Bluegrass Spectacular, featured 
appearances by Steve Martin, Earl Scruggs, Bela Fleck, Alison Brown and more, was 
nominated for a Grammy and won three IBMA awards including Banjo Player of the 
Year for Tony. His recent recording, Territory, was named Best Americana Album at the 
Independent Music Awards. Tony is the musical director and associate producer of the 
documentary, Give Me the Banjo, which aired on PBS and has been released on DVD. 
He has created numerous instructional books, DVDs, CDs and the groundbreaking 
Tony Trischka School of Banjo, that is the online banjo home for students from around 
the world. Tony was also recently one of 50 recipients to receive a fellowship from 
United States Artists, a privately endowed organization that annually awards grants to 
participants in all of the arts, including music, dance, visual artists, and literature. Recent 
releases include Great Big World, featuring Steve Martin, John Goodman, Ramblin’ 
Jack Elliott, Noam Pikelny and many others, the seasonal Of A Winter’s Night, and This 
Favored Land, which will be released later this year.  www.tonytrischka.com

MATT FLINNER
Grammy-nominated mandolinist Matt Flinner has made a 
career out of playing acoustic music in new ways. Whether 
it’s with his own Matt Flinner Trio or with the Frank Vignola 
Quartet, Phillips, Grier & Flinner, Darrell Scott, Steve Martin, 
the Ying Quartet, Leftover Salmon or the Modern Mandolin 
Quartet, Flinner’s style and compositional ability have estab-
lished him as one of the most accomplished and musically 
diverse mandolinists in the world. Originally a banjo prodigy 
who was playing bluegrass festivals before he entered his teens, 

Flinner later took up the mandolin, won the National Banjo Competition in Winfield, 
KS in 1990, and won the mandolin award there the following year. Matt now tours 
regularly with the Matt Flinner Trio, which is known for its off-the-cuff compositional 
daring, writing music the same day it’s performed on most of their shows. He also tours 
regularly with the Modern Mandolin Quartet, which was nominated for three Grammy 
awards for their CD, Americana in 2013. Matt’s compositions have been performed by 
the Ying Quartet, the Nashville Chamber Orchestra, the Expedition Quintet and the 
Modern Mandolin Quartet.  www.mattflinner.com

BILL EVANS
Bill has taught hundreds of thousands of banjo players of all 
levels from all over the world through his best-selling books 
and DVDs, hundreds of camp and workshop appearances 
and private lessons. His instruction is practical, down-to-
earth and designed for the adult learner at any level, whether 
it be “how Earl & J.D. did it” or the latest in progressive 
melodic & single-string techniques. His books Banjo For 
Dummies and Bluegrass Banjo For Dummies along with nine 

Homespun, Murphy Method and AcuTab DVD projects have set the modern standard 
for bluegrass banjo instruction. He hosts a popular online banjo course at Peghead Na-
tion and has taught at almost every bluegrass camp in the world, in addition to hosting 
his own events in California and New Mexico. His own mentors include Sonny Osborne, 
J. D. Crowe, Ben Eldridge, Bill Emerson and Bill Keith and in turn, he has helped many 
young professional players, including Chris Pandolfi, Wes Corbett and Jayme Stone. 
These days, he tours with his solo show The Banjo in America and regularly performs 
with guitarist Dan Crary and fellow banjoist Alan Munde. His latest recording is Songs 
That Are Mostly Older Than Us, recorded with fiddler Fletcher Bright and acoustic icons 
Norman & Nancy Blake.  www.billevansbanjo.com

JOHN REISCHMAN
A Juno-nominated and Grammy-award winning artist, John 
Reischman is one of the premier mandolinists of his generation, 
known for his work with his band, the Jaybirds, and his acclaimed 
solo albums, but he got his start in the late 1970s as an original 
member of the Tony Rice Unit with whom he helped define the 
“new acoustic music” movement. Influenced by Bill Monroe, but 
also by such adventurous players as Sam Bush, David Grisman, 
and jazz mandolinist Jethro Burns, Reischman performed during 

the 1980s with the seminal bluegrass band, The Good Ol’ Persons. In 1996, he won a 
Grammy as part of Todd Phillips’ all-star tribute album to Bill Monroe, and he’s col-
laborated with a remarkably wide range of artists, such as Kathy Kallick, Scott Nygaard, 
Tony Furtado, Chinese Music ensemble Red Chamber, and more. Long inspired by 
Latin American roots music, from Puerto Rican cuatro to Brazilian choro music, John’s 
been exploring this music and forging new compositions from these inspirations in his 
duo work with Seattle master acoustic guitarist John Miller. John’s third solo album, 
Walk Along John, is a celebration of his long career, with old friends like fiddler Bruce 
Molsky, banjoist Tony Trischka, the Punch Brothers’ Chris Thile, bluegrass guitarist 
Kenny Smith, plus members of the Jaybirds and new friends such as guitarist Eli West 
of The Deadly Gentlemen.  www.johnreischman.com

DAVID SURETTE
David Surette is highly regarded throughout New England and 
beyond for his work on the mandolin, guitar (both flatpicked 
and fingerstyle), and cittern; Sing Out! magazine calls him 
“A master player of fretted instruments; The Green Mandolin 
is a Celtic mandolin recording tour-de-force.” His diverse 
repertoire includes Celtic and New England tunes, original 
compositions, blues and ragtime, traditional American roots 

music, and folk music from a variety of traditions. With his wife, singer Susie Burke, 
the duo have performed regularly together for more than 30 years, recording several 
albums and building a reputation as one of New England’s top folk duos. Surette was 
a founding member of the Airdance band with fiddler Rodney Miller, with whom he 
recorded four albums and toured nationally. He has also released five critically-acclaimed 
solo CDs; his most recent release, Waiting For The Sun, is a duo recording with Susie. 
In addition, Surette is a gifted teacher, having taught at numerous workshops, camps, 
and festivals throughout the US, and in the UK and Italy. He is folk music coordinator 
at the Concord (NH) Community Music School, and artistic director of their March 
Mandolin Festival, now in its 17th year.  www.burkesurette.com

DON JULIN
Don Julin, author of the best-selling Mandolin For Dummies, 
and founder of Mandolins Heal The World (www.mandolin-
shealtheworld.com) is regarded as one of the most eclectic 
mandolin players and top mandolin instructors on the scene 
today. The fiery bluegrass duo, Billy Strings & Don Julin gained 
critical acclaim with non-stop touring and two independent 
recordings, Rock of Ages and Fiddle Tune X. They played hun-

dreds of house concerts, club gigs and major festivals including DelFest, RockyGrass, 
Grey Fox, ROMP, Wintergrass, Pickathon, Wheatland, and more. Don has been a 
featured mandolin instructor at The Mandolin Symposium, Wheatland Music Camp, 
Rockygrass Academy, Wintergrass Mandolin Intensive, Jim Richter’s Mandolin Camp 
For The Rest Of Us, Midwest BanjoCamp, and others. His workshops, classes, and 
private lessons feature a hands-on approach focusing on developing good left- and 
right-hand skills, along with a dose of ear training and music theory. Don is passionate 
about the mandolin and believes that the Prince of All Stringed Instruments can be used 
effectively in a variety of genres including jazz, pop, latin, funk, reggae, and of course, 
bluegrass.  www.donjulin.com



FIDDLE TUNES FOR MANDOLIN (Matt Flinner)
We’ll look at the myriad styles of American fiddle tunes and look at ways of 
creating your own solos on them. Changing octaves, using chord tones and 
adding some new melodic ideas will be the focus, along with some theory 
and ear training. Tunes will range from old-time to slightly swingy, and 
variations will range from fairly basic to fairly advanced. We’ll also integrate 
chords and inversions of chords into how you play both lead and backup.

CHORO MANDOLIN (Tim Connell)
A Brazilian cousin of dixieland and ragtime, choro has experienced a revival 
in the last few decades in Brazil and increased popularity here in America, 
thanks in particular to the fact that it prominently features the mandolin. 
This class will be primarily a performance ensemble this year, with Tim 
leading the group in performance of as many choros as we have time for. 
Students may play chordal accompaniment or melody. Lead sheets and mp3 
files of all repertoire will be distributed ahead of time via Dropbox so that 
students can prepare the material for camp. Tim will also provide a brief 
music appreciation session, with recorded samples of some choro masters, 
discussion of the form, and idiosyncracies of the genre. Regarding levels and 
prerequisites: Choro music is harmonically advanced and melodically dense; 
it is not for beginners. All sheet music in this class will be in lead sheet form 
with no tablature. Students should be able to read notation, even slowly, or 
should be able to prepare melodies in advance. Students should be familiar 
with basic music theory: a few basic major and minor scales, as well as some 
chord voicings outside of the bluegrass “chop” chord voicings.

SOLO MANDOLIN ARRANGEMENTS (Tim Connell)
Learn to arrange songs to be played on mandolin alone, with both melody 
and harmonic structure represented. Tim will first task the class with creat-
ing solo arrangements for several very simple melodies. The challenges this 
assignment presents will act as a springboard for a discussion of various 
challenges and strategies inherent in arranging melodies and chords for 

Mdl

MANDOLIN OVERVIEW (Mike Marshall)
This class will be an overview of the basics of my general approach to playing 
the mandolin. There will be a strong emphasis on the fundamentals, basic 
posture, right- and left-hand technique and exercises. We will work on some 
simple songs (TAB and music provided) play some of the easy-ish fiddle tunes 
and bluegrass songs together and discuss how each of you can move forward 
in your mandolin journey. We’ll cover some of the basic moveable chord 
shapes and play in a few different keys and look at some rhythm patterns 
from a few different musical traditions. I’ll keep the class at a reasonable 
pace, pretty light-hearted and fun.

MANDOLIN EXPANSION (Mike Marshall)
This more advanced class will go at a much quicker pace than my Mandolin 
Overview class. We will learn some more advanced fiddle tunes and talk 
about how to create variations and improvise on these kinds of tunes (music 
and TAB provided). We’ll look into improvisation in the classic bluegrass 
repertoire and how to play fills on vocal tunes. We’ll give you some tips to help 
you ‘spruce up’ your rhythm playing and from there we will dive deep into 
swing and jazz, which, of course leads to theory on the mandolin, arpeggios 
and scales and how to move them up and down the fingerboard, and how 
to find chords using three basic moveable shapes. We’ll learn some Brazil-
ian choro music and break down the mystery of those syncopated rhythms. 
We’ll also do some call and response improvisational things and if anyone is 
playing any J.S. Bach these days I’m happy to give some pointers there too.

NEWGRASS MANDOLIN (Matt Flinner)
Starting with some modern-ish bluegrass songs, we’ll look at a standard 
double-stop and position-playing approach to taking solos, and then branch 
out from there into some other “Newgrass” approaches. Following the lead 
of players like Sam Bush and David Grisman, the course will explore ways 
of adding new elements to your playing, from fiddle tune phrasing to rock 
& roll to a bit of jazz and more.

le
(Unless otherwise indicated, all classes have a limit of 15)
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ED DODSON
Ed was the lead guitarist and singer for Wood & Steel, a blue-
grass band based in the Piedmont region of North Carolina 
that featured the legendary Snuffy Smith on banjo and The 
Dukes of Drive’s Joey Lemons on mandolin. Bluegrass Un-
limited called their 2007 release, Poor Boy, “a masterpiece of 
hard-driving bluegrass.” Tony Rice calls their music, “Bluegrass, 
in one of its most pure, unfiltered forms; played by good musi-

cians.” Wood & Steel’s music was featured nationally in Home & Garden Television’s 
2002 special, Barns Revisited, and Ed has recorded three albums with mandolin player/
builder Skip Kelley, including their 2010 release, Hopped That Train and…Gone. Ed is an 
accomplished songwriter, and a powerful rhythm and lead player with a deep abiding 
love of traditional music.  www.woodandsteelband.com

LYNN DUDENBOSTEL
Among many players, Lynn’s intruments are some of the most 
highly prized, and he is usually listed among that rareified group 
of the very best luthiers. Inspired by the vintage Martin guitars 
and Gibson mandolins of the 1920’s and 1930’s, Lynn became a 
full-time luthier in 1997 and continues to build traditional-style 
guitars and mandolins in his shop in Maryville, TN. This is Lynn’s 
seventh year as our luthier-in-residence, offering repair services 
throughout the week.  www.lynndudenbostel.com
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solo mandolin. Students will also perform and analyze several popular 
tunes which Tim has arranged for solo mandolin, featuring arrangements 
from Tim’s CD/book, MandAlone. Students are also encouraged to bring 
in their own solo arrangements to perform for the class, to receive feedback 
and ideas in a master class format.

INTERMEDIATE  
BLUEGRASS MANDOLIN (Alan Bibey)
A basic knowledge of the fingerboard including chords and double stops will 
be of help in this class. We’ll build breaks to common bluegrass songs and 
instrumentals, finding the melody in different places on the fingerboard, 
position shifting, double stops, improving your slides, hammer-ons and 
pull-offs, building speed and learning the steps to improvisation. We will 
work on kick-off and turn-arounds to popular bluegrass vocal tunes as well 
as alternate breaks for common fiddle tunes to enhance your knowledge of 
the mandolin. We’ll also cover playing rhythm with a band as well as your 
role in other ensembles, adding rhythmic variation, and groove. We’ll cover 
how important it is to listen to music around you to find groove and play 
tastefully. We’ll learn classic licks to make your bluegrass playing sound more 
authentic. Your questions are always appreciated and I encourage you to 
bring recording gear. There will be some handouts but a lot of ear practice 
as well. Its gonna be fun!!

ADVANCED BLUEGRASS MANDOLIN (Alan Bibey)
This class will focus on some advanced techniques in bluegrass mandolin 
and mandolin in general. We’ll look at standard bluegrass songs and some 
more obscure tunes as well as classic breaks in bluegrass. We will also explore 
how to “play around the melody” tastefully with traditional as well as more 
modern approaches. We will talk about the journey to true improvisation as 
well as discussing how to alter some of your favorite licks to get much more 
out of them. This will be an exploration of the mandolin that will help you 
down the road to creating your own style! Bring all your recording devices 
and plenty of questions. There will also be handouts in this class as well. 
Gonna be a blast!!

OLD-TIME/EARLY BLUEGRASS  
MANDOLIN (John Reischman)
In this class, the emphasis will be on learning to keep the basics in mind, i.e., 
playing a song’s melody cleanly with good tone and timing. We will learn 
some fiddle tunes and songs from the old-time repertoire. The fiddle tunes 
will show the proper right-hand picking patterns. The songs will incorporate 
double stops. We’ll look at the bluesy style of Bill Monroe and other early 
bluegrass practitioners like Everett Lilly and Pee Wee Lambert. We’ll also 
discuss basic technique, with emphasis on tone production. Prerequisites: 
students should know all the standard bluegrass closed chop chords, and 
know some fiddle tunes and be able to play them at a reasonable tempo. 
Students are encouraged to bring a recording device.

MELODIC MANDOLIN (John Reischman)
In this class we will learn some great traditional and original tunes in a 
variety of styles – old-time, bluegrass, New Acoustic, Latin, and jazz. In ad-
dition to the melodies, we will examine the techniques involved in playing the 
stylistically-varied tunes. For example, to work on double-stops and tremolo 
we will learn “The North Shore.” For uptempo bluegrass-style playing we 
will learn “Big Bug”. For single-note fiddle tunes we will learn “Cazadero.” 
For syncopated right-hand rhythms we will learn “La Arboleda.” For more 
progressive bluegrass and New Acoustic music we will learn “Dawg’s Bull 

and “Devlin.” For jazz chord/melody we will learn “Yardbird Suite.” The 
rhythmic accompaniment for the various tunes and styles will be covered, 
as well as some improvisation ideas.

INTERMEDIATE  
SWING/JAZZ MANDOLIN (Don Stiernberg)
“Rhythm & Repertoire.” Improve your accompaniment playing in any style 
by adding color tones, connecting chords, substitutions, and ‘cool notes.’ We’ll 
learn some ultra-standard swing jam favorites and increase our understand-
ing of chord progressions and how to dress them up – what to add, what to 
leave out. Amaze your friends and fans! Why play 3 chords when you could 
play 50? Handout materials will include chord diagrams, fakebook style 
chord charts, and the like, so all you’ll need to bring is a tuned up mandolin 
and your ears. Helpful but not essential is the ability to relate to chords and 
progressions by number(I-IV-V, ii-V-I, etc.). We’ll be looking to add more 
progressions, voicings and tunes to your vocabulary.

ADVANCED SWING/JAZZ MANDOLIN (Don Stiernberg)
“Melodic Materials.” Here we’ll approach improvisation from a few different 
angles: ornamenting the melody of a tune and examining how other players 
have done so; making fills in the spaces of a melody and examining how other 
players have done so; making a new melodic solo by drawing notes (the Good 
Notes!) from a tune’s chord progression. Learn some chops by developing some 
essential swing and jazz melodies: “the fiddle tunes of jazz.” Learn many 
licks and tricks for adding swing feeling and schnazzy jazzy pizazz to your 
melodic creations. All handouts in this class are in both standard notation 
and tablature, supplied mostly for reference as we emphasize the ears and 
hands in finding ideas on the fretboard. Fundamentals that would come 
in handy for these sessions would be the ability to find scales(major, minor, 
dominant 7th, diminished, etc.) with open strings included and the all fret-
ted moveable positions, and the ability to understand and transpose chord 
progressions. We’ll supply the cool notes that are “in the cracks”.

CLASSICAL MANDOLIN BASICS (Caterina Lichtenberg)
This class will bridge the gap between the folk mandolin and classical man-
dolin. We will begin by working on the fundamentals of sound production, 
and the philosophy of the classical mandolin sound, then move on to some 
basic mandolin techniques that include cross-picking, some warm-up exercises 
and some wonderful simple melodies. Lastly, we will work on coordination 
and speed, but we’ll keep the focus on having fun. The ability to read music 
will really help in this class.

ADVANCED  
CLASSICAL MANDOLIN (Caterina Lichtenberg)
This class requires the ability to read music. We will build on the classical 
mandolin basics and the pieces will become a bit more challenging. We will 
give you an overview of the classical mandolin repertoire that spans 300 
years. We will also work on speed, double stops, coordination, tremolo, duo-
style, and the harp arpeggio techniques from the 18th and 19th centuries. I 
always like to work up some ensemble pieces together featuring some beauti-
ful original mandolin compositions for our performance on the last day.

21ST CENTURY SCHIZOID MANDOLIN (Don Julin)
Contradances, traditional Irish sessions, and bluegrass jams can all be great, 
but the mandolin can go far beyond these genres and is limited only by 
your imagination (and your understanding of the harmonic and rhythmic 
characteristics of other genres). Each day we will take a look at a genre or 
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style that is influencing acoustic string music in the 21st century. Genres 
include: Latin (Brazilian and Afro-Cuban), bluegrass, classical, swing-blues, 
and rock-funk-hip-hop. Once you begin understanding the basic rhythmic, 
melodic, and harmonic elements of these common genres, you will start to 
recognize the influence in today’s acoustic string music. Just as Bill Monroe 
did when he created bluegrass, today’s players are combining elements of 
popular music with traditional acoustic string band music, and coming up 
with something fresh and exciting. By studying different genres or even other 
instruments, you can expand the musical possibilities of that Prince of All 
Stringed Instruments…..the mandolin.

TIME IS ON MY SIDE (Don Julin)
Most folks will agree that the most difficult part of the learning music is the 
timing. Sometimes the space between the notes is actually harder to play 
than the notes themselves. This hands-on workshop explains basic timing 
and will get the participants feeling the beat, dividing beats, playing rhythm 
patterns and melodies. We will also explore the power of the mandolin as 
a rhythm instrument. With simple chord forms, rhythm patterns, mutes, 
and more, you will be able to turn your mandolin into a serious rhythm 
instrument. You will also learn a metronome practice technique that will 
change your groove forever!

BLUES MANDOLIN (Steve James)
Blues has been played on the mandolin since syncopating string bands roamed 
the streets of America’s Ragtime Era. The repertoire is vast, and it’s inter-
preters have included some real giants on the instrument. These hands-on 
sessions will be devoted to exploring and adapting some sounds from that 
legacy. Basic picking and fretting techniques will be applied to bluesy song 
arrangements. These will include melody, chord- and riff- accompaniment , 
plus some musical vocabulary for mandolinists who like to improvise. Some 
hand-outs will be supplied, and those who wish to use recording devices will 
be accomodated, but the emphasis here will be on actively playing by ear.

MANDOLIN FOR THE  
COMPLETE BEGINNER (Steve James)
Mr. James believes that every human being is born with the innate ability 
to play “Shortnin’ Bread” on the mandolin; and that by realizing this 
potential, anyone can open the door to a world of music. (He offers his own 
career as evidence.) This class will present basic technique instruction along 
with songs for ‘first time’ mandolinists to play, both solo and as a group. 
We’ll start with “Shortnin’ Bread”… since you already know it.

CELTIC MANDOLIN & TENOR BANJO (David Surette)
This class will explore the different ways the mandolin can play a role in 
Celtic music, with a focus on both melodic playing and varied forms of ac-
companiment, both for tunes and for songs. We will look at various stylistic 
elements that are essential to Celtic music, and will also cover topics that 
will be useful for musicians in many styles. We will also work on technical 
elements such as picked triplets and drone and modal-based playing. Classes 
will be taught mainly by ear. Students are encouraged to bring an audio 
recorder, pen and notebook. Note: this class is also open to tenor banjos in 
Irish tuning (GDAE), an octave below the mandolin. The technical elements 
will be similar for both instruments.

Bj

INTERMEDIATE BLUEGRASS BANJO A (Tony Trischka)
For this class, Tony will discuss the all-important concept of playing the 
‘syllables’ of a tune. This is a Scruggs concept that allows you to play the real 
melody of a tune. In the process you learn how to play solos up the neck and 
in different keys without a capo. We’ll feature Earl’s Pearls… a compendium 
of some of his greatest obscure licks. The class will also cover tools for impro-
visation, the ‘melodic’ style, ‘single-string style’ and back-up. Tab will be 
provided. Please bring an audio or video recording device. (Class limit: 20)

ADVANCED BLUEGRASS BANJO A (Tony Trischka)
This class will examine composition, so that you can fully explore your own 
creative potential. The class will also cover advanced backup techniques as 
played by Earl Scruggs and J.D. Crowe. Advanced improvisatory techniques 
such as those used by Trischka, Fleck, etc., will also be covered. In addition, 
you’ll learn how to subdivide two measures into groupings of 3s, 5s and 7s 
for freshening up fiddle tunes and beyond.Tab will be provided and an audio 
or video recording device is recommended. (Class limit: 20)

INTERMEDIATE BLUEGRASS BANJO B (Bill Evans)
Jam sessions and playing in bands require you to quickly master tunes and 
create solos, often with songs and tunes that you’re just hearing for the first 
time. In this practical, hands-on and ‘let’s-play’ style of class, we’ll develop 
a strategy for analyzing, learning and mastering new tunes by ear using a 
step-by-step approach to first identify song forms and chord progressions, 
find melodies in different keys and create great sounding solos and back-up. 
We’ll start with what you already know and then take you to the next level 
by exploring the different approaches used to play a wide variety of bluegrass 
music, from classic vocal tunes, to fiddle tunes, modal/blues songs, ¾ time 
songs and some of the more unusual songs often played in jams. The emphasis 
will be on moving you forward by setting individual personal goals for the 
week. (Class limit: 20)

ADVANCED BLUEGRASS BANJO B (Bill Evans)
Let’s play in as many different keys as we can without using the capo! In this 
class, we’ll learn how to convert basic bluegrass solos that we already know 
in G to the keys of C and D – but that’s just the beginning! We’ll then move 
on to explore playing in the keys of A, E, F and Bb, discovering how to best 
use the banjo in each of these keys. We’ll also explore how altered tunings can 
be used to play in different keys and, when we finally do have to put on that 
capo, how to use the capo creatively to use the banjo to its fullest potential. 
Along the way, we’ll learn some classic tunes in various keys such as “Farewell 
Blues” (key of C), “New Camptown Races” (key of Bb), “Squirrel Hunters” 
and “Old Joe Clark” (key of A), “Reuben” and “Home Sweet Home” (D 
tuning) and “Farewell Blues” and “Native & Fine” (D minor tuning). 
We’ll even get the blues in the key of E. (Class limit: 20)

INTERMEDIATE OLD-TIME BANJO (Paul Brown)
This clawhammer and fingerpicking class will help you build your skill and 
style on the banjo through a combination of repertoire, technique, practice 
and context. We will work on keeping excellent time, understanding melody 
and refining style as we learn both classic and more obscure tunes of the 
southern mountains. Come prepared to explore repertoire of legacy players 
including Wade and Fields Ward, Tommy Jarrell and other Round Peak 
artists; Matokie Slaughter, Giles Lephew and more. We will also consider 
the history and context of southern mountain banjo music through com-
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mentary and hearing recordings. About three quarters of our class time 
will be devoted to learning on the instrument, and about one quarter to 
context and guided listening to recordings of outstanding legacy artists. 
Come prepared to play your banjo, clap and sing. You’ll have a great time 
and learn a lot. Please bring extra strings, a capo and, if possible, a banjo 
strap. Recording devices are encouraged. 

ADVANCED OLD-TIME BANJO (Paul Brown)
This class presents an opportunity to focus at an advanced level on tunes, 
tunings, technique, style and context. The class will be based in clawham-
mer style with fingerpicking instruction as well. You should arrive able to 
play comfortably in at least three keys in clawhammer style and able to tune 
your instrument with some facility. We’ll consider the core characteristics 
of the banjo – melody, drone, rhythm and percussion – and how to bring 
them out. We’ll work on training the ear for melody, and we’ll focus at a 
high level on keeping exquisite time. We will add repertoire, mostly from 
the southern mountains, in unusual as well as standard tunings. We will 
devote about a quarter of our time to the history and context of southern 
mountain traditional music, including guided listening to recordings of 
great players. This will provide understanding you need to best bring out the 
banjo’s core characteristics at your level of playing. You’ll have the chance to 
play in a duo with your instructor on the fiddle or guitar, further improving 
your understanding of timing and of interplay with other instruments and 
musicians. Please bring extra strings, a capo and, if possible, a banjo strap. 
Recording devices are encouraged. 

CLAWHAMMER BANJO BASICS (Terri McMurray)
Intrigued with the sound of clawhammer banjo? This is the class for you! We’ll 
work on the basic clawhammer down-stroke style, develop some left-hand 
techniques (slides, hammer-ons & pull-offs) and pull these all together using 
some simple, yet great, southern tunes. This class is designed for players new 
to the banjo or new to the clawhammer style. I can promise a fun, comfortable 
pace. Singing and laughter is encouraged! I encourage you to bring a capo, 
extra strings, a strap and a recording device. Tablature will be provided for 
most of the tunes AFTER we’ve worked on them.

ROUND PEAK BANJO (Terri McMurray)
Although there isn’t one specific Round Peak clawhammer banjo style, 
there are elements of style that contribute to a recognizable sound from 
the Round Peak region of northwest North Carolina. This intermediate/
advanced class will explore some well-known tunes from the great players 
of the Round Peak community. We’ll focus on the space, style and timing 
that make this music recognizable. We’ll go at a comfortable pace in a safe, 
fun and encouraging environment and spend some time during each class 
listening to the masters. As the week progresses, we’ll practice refining our 
tunes to the playing of a particular fiddler. For the most part, we’ll play in 
the keys of A and D. I encourage you to bring a capo, extra strings, a strap 
and a recording device. Tablature will be provided for some of the tunes 
AFTER we’ve worked on them.



Guitar

BLUEGRASS GUITAR ACCOMPANIMENT (Ed Dodson)
This class focuses on how to play powerful bluegrass rhythm guitar. We will 
work on alternating-bass styles of playing as well as using bass runs and other 
motion within the chords to accent your vocals or the instrumentalists you’re 
playing with. In addition to these basic building-block techniques, we will 
learn the rhythm accompaniment part to one bluegrass song or tune each day. 
The class will present songs/tunes that allow you to see the rhythm patterns 
that work effectively in most of the first-position chord families. We will also 
discuss how to use a capo to get the song in a key to fit your voice. All levels 
of participants are welcome. Familiarity with guitar chords and knowledge 
of guitar tablature is helpful, but not required. Participants are encouraged 
to bring recording devices to class and also encouraged to participate in the 
Bluegrass Jam that Ed will lead every afternoon, as a way to reinforce the 
techniques learned in class as well as learn additional songs/tunes.

ADVANCED BLUEGRASS GUITAR  
ACCOMPANIMENT (Ed Dodson)
This course will delve into more advanced forms of bluegrass guitar rhythm 
playing. In addition to learning our way around the standard “boom-chuck” 
bass note and strum patterns that form the foundation of bluegrass rhythm 
guitar, we will explore more advanced moving bass lines, substitute chords 
and inversions, and even some basic three-note swing rhythm patterns to 
put some extra “sock” into your playing. Along the way, we’ll highlight the 
concepts of harmonic theory and how to select chords and chord patterns to 
strengthen the guitar’s support of the vocalist and instrumentalist. Famil-
iarity with flatpicking and guitar chords, along with knowledge of guitar 
tablature is highly recommended. While tablature will be provided for most 
techniques and songs covered in class, participants are strongly encouraged 
to bring recording devices to class as a memory aid, as we will be covering 
some fairly challenging material.

SWING JAM (Greg Ruby)
This hands-on class will help you develop the tools to get you out jammin’ at 
the swing tent. Intended for either a beginning guitarist or someone new to 
playing guitar in a swing style, we will use repertoire common to the genre 
to learn the basics of chord voicings, pick technique, melody playing and 
good accompaniment practices.
(Find this class in the Fiddle Week Schedule on page 7)

HOT JAZZ & SWING GUITAR LEGENDS(Greg Ruby)
This hands-on class will deepen your understanding of swing and hot jazz 
guitar players of the 1920’s, 30’s and 40’s. We will explore the music of Eddie 
Lang, Allan Ruess, Oscar Alemán, Al Casey, Charlie Christian, Freddie 
Green, and Django Reinhardt in order to utilize elements from each player. 
Plan to expand your chord knowledge, learn how develop thoughtful ac-
companiment practices, play energetic chord solos and add some ‘hot’ guitar 
licks into your vocabulary. All handouts will be in both standard notation 
and tab (with chord diagrams) and is intended for anyone who has a basic 
understanding of the guitar and/or swing music.
(Find this class in the Fiddle Week Schedule on page 7)

CELTIC GUITAR ACCOMPANIMENT (David Surette)
This class will expand your range as a guitar player, and give you some new 
strategies and inspirations for playing. Focusing on the Irish and Breton 
dance tune repertoire, as well as some traditional and contemporary song 
accompaniments, we will focus on a range of rhythms, chord voicings, chord 
families, and melodic playing that will facilitate your exploration of advanced 
techniques as well as basic musical truths. This class will be taught in stan-
dard tuning, but will also focus on an approach that uses drones, partial 
chords, and moving lines. Classes will be taught mainly by ear. Students are 
encouraged to bring an audio recorder, pen and notebook.

Other Events

DAILY BLUEGRASS JAM (Ed Dodson)
In the last hour before supper, Ed will lead a non-threatening bluegrass jam 
for all levels and instruments. Come have fun channeling your inner Bill 
Monroe! (No class limit)

BAND SESSIONS (staff )
During the last hour before supper, there will be a special class time for 
students of any skill level to form bands, along with students from Fiddle 
Week. With the guidance of instructors, band members arrange and rehearse 
with the option of performing at the Student Showcase on Friday evening. 
(Sign up for band sessions is at first band meeting time; no advanced reg-
istration required.)

LUTHIER’S EXHIBIT
Throughout the week we will feature several fine luthiers displaying instru-
ments, including bowmaker Roger Treat  www.rogertreat.com, violin maker 
Joe Thrift  www.josephthriftviolinmaker.com and Northfield Mandolins  
www.northfieldinstruments.com.

ON-SITE INSTRUMENT REPAIR (Lynn Dudenbostel)
Master luthier Lynn Dudenbostel will be offering his repair services 
throughout the week. Contact him through his website for his rates:  
www.lynndudenbostel.com/contact.htm
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SUZY BOGGUSS
During the creative explosion that was country music in the 
1990s, Suzy Bogguss sold 4 million records with sparkling 
radio hits like “Outbound Plane”, “Someday Soon”, “Letting 
Go”, and “Drive South”. But you can’t peg Suzy that easily. In 
the midst of her country popularity she took time off to make 
a duets album with the legendary Chet Atkins. In 2003 she 
made an album of modern swing music with Ray Benson of 
Asleep At The Wheel. An album of original music in 2007 

landed her at number 4 on the jazz charts and her folk music roots show through in 
her frequent appearances on public radio’s A Prairie Home Companion, in the Grammy 
she earned for her work on Beautiful Dreamer: The Songs of Stephen Foster, and in her 
critically acclaimed album and book project from 2011, American Folk Songbook. In 
2014, she released Lucky, a collection of songs written by Merle Haggard and interpreted 
through Suzy’s crystal vocals from the female point of view. Her latest offering, Aces 
Redux, is a re-recording of her platinum-selling album Aces, produced by Suzy with fresh 
arrangements and her signature effortless vocals. So yes, you can call her a country singer 
if you want, but really that’s just part of the story.  www.suzybogguss.com

REGGIE HARRIS
Reggie Harris is an insightful songwriter and performer who 
has been a vibrant part of the international folk and acoustic 
music scene for over 40 years. An innovative guitarist, storyteller 
and lecturer, Reggie travels extensively around the world using 
music and the spoken word to impact education, human and 
civil rights and the environment. He is a Woodrow Wilson 
Scholar and the Director of Music Education for the UU Living 

Legacy Project, leading civil rights pilgrimages in the southern US. He also averages over 
250 performances a year in the US, Canada and Europe. A 30-plus year teaching artist 
in the John F Kennedy Center’s CETA program, Reggie has also taught songwriting, 
performance and music history workshops at the John F. Kennedy Center Summer 
Institute, Common Ground on the Hill, the WUMB Summer Acoustic Music Camp 
(SAMW) Summersongs and numerous other conferences and venues including several 
years at the Gathering. With the 2018 release of his chart topping CD, Ready to Go, 
Reggie has greatly enhanced his role as a musical community builder with a passion for 
creativity, global peace and justice.  www.reggieharrismusic.com

NUALA KENNEDY
Nuala is known for her creative reworking and rei-
magining of traditional songs and for her unique Irish 
flute style, formed in Dundalk, County Louth and 
honed in her long-time adopted home of Edinburgh, 
Scotland. With four solo albums to her credit, Nuala 
is a musical adventurer who is known world-wide as 
a superlative performer of traditional music. She has 
graced the cover of Irish Music Magazine, Sing Out! and 

regularly appears on the mainstage at festivals around the world. Her roots are first and 
foremost in Irish music, but she ‘something of a genre bender’ according to the Living 
Tradition magazine and this year released a live album with two Norwegian musicians 
as Snowflake Trio.  Nuala performs with Oirialla, playing music from her native area 
alongside fiddler Gerry O’ Connor, and with The Alt ( John Doyle and Eamon O’Leary). 
www.nualakennedy.com

 Traditional Song Week realizes a dream of a comprehensive program completely devoted to traditional styles of singing. Unlike programs where 
singing takes a back seat to the instrumentalists, it is the main focus of this week, which aims to help restore the power of songs within the larger traditional 
music scene. Here, finally, is a place where you can develop and grow in confidence about your singing, and have lots of fun with other folks devoted to their 
own song journeys. Come gather with us to explore various traditional song genres under the guidance of experienced, top-notch instructors. When singers 
gather together, magical moments are bound to happen!
 For our eleventh year, Traditional Song Week is proud to present a gathering of highly influential singers and musicians who have remained devoted 
over the years to preserving and promoting traditional song. Back by popular demand will be our big night for students to have the rare opportunity to be 
backed by our stellar staff band. Tuesday evening will be our big Hoedown for a Traditional Country, Bluegrass, Honky-Tonk and Blues Song and Dance 
Night. Imagine singing to a house band of Ranger Doug, Suzy Bogguss, Josh Goforth, Joe Newberry, Tim May, Matt Watroba or Mark Weems. So wear your 
boots and hats, bring your voices and instruments, and get ready to bring on the fun... with solos, duets, trios. Our Community Gathering Time affords us the 
opportunity to experience together, as one group, diverse topics concerning our shared love of traditional song. After the past few years’ special programs with 
such national treasures as Jean Ritchie, Peter Yarrow, Tom Paxton, Charlie Louvin, David Holt, Robin and Linda Williams and Tim O’Brien, to name just a 
few, we will carry on the tradition of gathering each day directly after lunch from 1:15-2:15 for our Community Gathering and Special Events time. This year’s 
spotlight will feature interviews with beloved Thistle & Shamrock radio host, Fiona Ritchie, direct from beautiful Scotland. Fiona will air the interviews on her 
show during the year, so it’s always a special treat watching her in action! We will have some extra special visits with Grammy Award-winning Country music star 
Suzy Bogguss, roots music songwriter Carl Jones, Don Flemons, co-founder of the famed Carolina Chocolate Drops, Scottish songster Ed Miller, Irish singer 
Nuala Kennedy and others. This summer will feature classes in gospel, bluegrass, Carter Family songs, songs from Ireland, England, Scotland, North Carolina 
mountain ballads, Ozark Songs, old country and folk songs, traditional song singing styles, songwriting in the tradition, African Songs, finding your voice and 
own style, choosing your songs, performance, shape-note, duet harmony, music theory, community singing, singing with instruments, children’s songs and more! 
The week will also feature nightly concerts and singing sessions, the Old Farmers Ball dance, a wonderful Children’s Program and ample opportunities to mix 
with other singers. Bring a friend and come join us for a week you will never forget!

TdlSee
July7-13
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KARL SCULLY
Karl Scully was a member for six years of the famous international 
group, The Irish Tenors, with whom he performed in hundreds 
of venues in Europe and the USA as well as recorded two albums 
which went to #1 on Billboard’s charts. On TV, Karl hosted the 
10-part TV show The Irish Tenors and Friends which aired on 
PBS and Ireland’s RTE networks. In 2018 he joined The Wizards 
of Winter, a winter rock band, along with ex members of Trans-
Siberian Orchestra, Rainbow, Blue Oyster Cult and Ted Nugent 

bands. Acting credits include Count John McCormack in the indie hit film Nora with 
Ewan McGregor, and Bartel D’Arcy in the Irish Repertory Theatre’s The Dead 1904. 
Karl is classically trained and has performed as a soloist in numerous venues all over the 
world including Carnegie Hall, Avery Fischer/David Geffen Hall in Lincoln Center, 
Wolftrap Mainstage in Virginia, Teatro Carlo Felice in Genoa Italy, Hôtel de Ville in 
Paris, and The National Concert Hall, Ireland. He holds a Masters degree from the 
Manhattan School of Music, and some of his operatic roles include: Don José in Carmen 
by Bizet; Pinkerton in Madama Butterfly; The Duke in Rigoletto; The Witch in Hansel 
and Gretel; MacHeath in Beggars Opera; Albert in Albert Herring; King Ouf in L’etoile;  
Paolino in Il Matrimonio Segreto; Ferrando in Cosi Fan Tutte; and Arturo in Lucia di 
Lammermoor. Karl has been a recipient of the prestigious Liberace Scholarship and the 
Mae Zenke Orvis Endowed Opera Scholarship.

JOE NEWBERRY
Known around the world for his clawhammer banjo playing, 
Joe Newberry is also a powerful guitarist, singer and multiple 
IBMA Award-winning songwriter. A frequent guest on A 
Prairie Home Companion, he was recently a featured singer 
on the Transatlantic Sessions tour of the United Kingdom 
with fiddler Aly Bain and Dobro master Jerry Douglas, and 
at their debut at Merlefest in 2017. In addition to solo work 
and teaching, he plays in a duo with mandolin icon Mike 

Compton and also performs with the dynamic fiddler and stepdancer April Verch. Joe has 
taught banjo, guitar, singing, and songwriting at numerous camps and festivals includ-
ing Ashokan, Midwest Banjo Camp, American Banjo Camp, the Puget Sound Guitar 
Workshop, Targhee Music Camp, Centrum Voice Works, the Festival of American 
Fiddle Tunes, Pinewoods Camp, the Australia National Folk Festival, the Blue Ridge 
Old-Time Music Week, and the Bluff Country Gathering, and was for many years the 
coordinator of Old-Time Week at the Augusta Heritage Center.  www.joenewberry.me

JULEE GLAUB WEEMS
Julee Glaub Weems, the Coordinator of Traditional Song Week, 
is a North Carolina native who studied literature and music at 
Wake Forest University before following her longstanding inter-
est in Irish culture to work with the poor in Dublin. For nearly 
seven years, she continued her work in Dublin while sitting at 
the feet of master players and singers, absorbing all she could. 
She credits the combination of material from older singers 

and from the Traditional Music Archive, and her experiences in working with poor 
and working people in Dublin as the major inspirations for her ballad singing. Upon 
returning home, she became involved in the Irish music scene here in the states and has 
become recognized as a leading interpreter of Irish songs in America. She lived in the 
northeast for seven years in order to be closer to the heartbeat of Irish music in the major 
Irish-American enclaves in Boston and New York, and performed with the band Séad 
(Brian Conway, Brendan Dolan, and Jerry O’Sullivan) with whom she still performs 
from time to time, as well as with Pete Sutherland, Dáithí Sproule, and Tony Ellis. Her 
latest solo release, Blue Waltz, explores her interest in the connections between Irish and 
Appalachian song and has been featured on NPR’s Thistle and Shamrock. Now based in 
Durham, NC, she and her husband, Mark Weems, tour as a duo called Little Windows, 
which blends Irish, Appalachian, and old-time gospel with a focus on tight harmonies 
in unaccompanied singing. Julee has been on staff at the Irish Arts Week in N.Y., Alaska 
Fiddle Camp, Schloss Mittersill Arts Conference in Austria, the Swannanoa Gather-

ing’s Celtic Week, Camp Little Windows and various camps and festivals throughout 
the US. Julee’s approach to music goes beyond its entertainment aspect to focus on 
the spiritual and emotional wealth that traditional music has to offer to the world. For 
her, Traditional Song Week is a long-awaited dream come true.  www.juleeglaub.com

MATT WATROBA
Matt Watroba has spent most of his adult life sharing his knowl-
edge and passion for folk music with just about anyone who would 
listen. As a performer, Matt has delivered thousands of shows in 
just about every imaginable setting. As a song leader, he is com-
mitted to inspiring or facilitating at least 100 community sings 
every year somewhere in the country. In 2019, Matt was inducted 

into the Folk DJ Hall Of Fame as part of the Folk Alliance International conference in 
Montreal, honoring three decades of producing folk radio locally in Michigan, as well 
as in syndication all over the world. He currently hosts and produces the show Folk 
With Matt Watroba for Michigan State Public Media. In addition, Matt is a published 
writer, an inspiring teacher, and co-founder (along with Rev. Robert Jones) of the non-
profit, Common Chords – a company devoted to celebrating diversity and connecting 
community to music and the arts.  www.mattwatroba.com

TIM MAY
Flatpicking guitarist Tim May has been working in the Nashville 
area for over 30 years as a sideman, session player, band member 
and performer. He has toured with Patty Loveless, John Cowan, 
Eddie Rabbitt and Rodney Dillard and regularly performs with 
Mike Snider on the Grand Ole Opry. Tim was the solo guitarist on 
Charlie Daniels’ recording of “I’ll Fly Away,” which was nominated 

for the Best Country Instrumental Performance Grammy in 2005. The Nashville Scene 
selected Tim as Best Instrumentalist in their 2012 Reader’s Chxoice Poll. He is co-
author of the eight-volume book/CD course, Flatpicking Essentials, The Guitar Player’s 
Practical Guide to Scales and Arpeggios, The Mandolin Player’s Practical Guide to Scales 
and Arpeggios, The Flatpicker’s Guide to Old-Time Music and The Flatpicker’s Guide to 
Irish Music. He and his wife Gretchen are owners’ of the Musical Heritage Center of 
Middle Tennessee. www.timmaymusic.net

LEN GRAHAM
County Antrim’s Len Graham has been a full-time professional 
traditional singer since 1982. After he won the All-Ireland 
Traditional Singing competion in 1971, his passion for the 
songs of his native Ulster began to grow with his reputation. 
Len sought out and recorded older singers, and published a 
book, Here I Am Amongst You, on the songs, dance music and 
traditions of Joe Holmes. He was a founding member of the 
group Skylark, with whom he toured extensively for ten years 

and recorded four albums. In 1993, he released his book and field recording collection, 
It’s Of My Rambles. Over the years, Len has collaborated and worked with numerous 
musicians, poets and storytellers. His association with the late John Campbell brought 
storytelling and song to a world audience, and their work together over twenty years 
made a significant contribution toward creating a deeper cross-community understand-
ing of shared cultural traditions during many years of conflict in the north of Ireland. 
Len has recorded numerous albums, performed at many Irish and international folk, 
literary and storytelling festivals, and appeared on many radio and television programs. 
In 1992, he received the Seán O’Boyle Cultural Traditions Award in recognition of his 
work in Ireland as a song collector and singer. In 2002, he was honoured as the first 
recipient of the Irish television TG4 National Music Award for “Traditional Singer Of 
the Year.” In 2008, he was awarded “Keeper of the Tradition” from the Tommy Makem 
Festival of Traditional Song, and the US Irish Music Award in the “Sean-Nós Singing” 
category. In 2011, he was awarded the Gradam na mBard CCÉ (CCÉ Bardic Award) 
at the All-Ireland Fleadh Cheoil na hÉireann.  www.storyandsong.com
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KATHY BULLOCK
Dr. Kathy Bullock is a professor of music at Berea College, 
in Berea, KY where she has worked for the past twenty-four 
years. She earned a Ph.D. and M.A. in Music Theory from 
Washington University in St. Louis, MO, and a B.A. in Music 
from Brandeis University, MA. She teaches Music Theory, 
African-American Music, Ethnomusicology, General Studies 
courses, directs the Black Music Ensemble, (an eighty-voice 

choir that specializes in performance of African-American sacred music) and has de-
signed and completed new study abroad programs for Berea College students traveling 
to Zimbabwe, Ghana and Jamaica. She gives numerous presentations, performances, 
lectures and workshops on such subjects as “Singing in the Spirit,” “From Negro Spirituals 
to Jamaican Revival Songs,” “African-American Sacred Music” and “African-American 
and Appalachian Musical Connections.” She also conducts workshops and other music 
programs in gospel music and gospel piano at schools, camps, churches and civic orga-
nizations in the United States, Europe and Africa.  www.drkwb.com

RANGER DOUG
Guitarist Ranger Doug, “Governor of the Great State of 
Rhythm” and “Idol of American Youth” is best known 
as the lead singer with Riders in the Sky, the multiple 
Grammy-winning cowboy quartet and members of the 
Grand Ole Opry, the Western Music Association’s Hall 
of Fame, the Country Music Foundation’s Walkway of 
Stars, and the Walk of Western Stars. While remain-
ing true to the integrity of Western music, they have 
themselves become modern-day icons by branding the 

genre with their own legendary wacky humor and way-out Western wit, and all along 
encouraging buckaroos and buckarettes to live life “The Cowboy Way!” A yodeler of 
breathtaking technique, Ranger Doug is also an award-winning Western music song-
writer in his own right – and a distinguished music historian whose 2002 Vanderbilt 
University Press book, Singing in the Saddle, was the first comprehensive look at the 
singing cowboy phenomenon that swept the country in the 1930s. In 2006, Ranger 
Doug’s Classic Cowboy Corral debuted on XM Satellite Radio, still heard weekly on 
SiriusXM Channel 56. During thirty-six years with the Riders, he has chalked up 
over 6600 concert appearances in all 50 states and 10 countries, appearing in venues 
everywhere from the Nashville National Guard Armory to Carnegie Hall, and from 
the White House and county fairs to the Hollywood Bowl.  www.ridersinthesky.com

ELIZABETH LAPRELLE
Elizabeth LaPrelle has been performing and studying Ap-
palachian ballads and old-time songs since she was eleven. 
Raised in Rural Retreat, VA, Elizabeth attended old time 
fiddlers’ conventions and sang harmonies with her family, 
who encouraged her to sing their own favorite American 
folk music. As a teen Elizabeth learned the ‘mountain’ 
style of singing from mentors Ginny Hawker and Sheila 
Kay Adams, which led her to explore archives and field 

recordings for ancient and little-known songs. She received her undergraduate degree 
from the College of William and Mary with a major in Southern Appalachian Tra-
ditional Performance, and in 2011 formed the performance duo Anna & Elizabeth, 
with Anna Roberts-Gevalt. She now tours the US regularly, performing and teaching.   
www.elizabethlaprelle.com

ED MILLER
(See bio in Celtic Week, pg. 27)

MARK WEEMS
Mark Weems is a multi-instrumental music teacher and professional 
performer of traditional music. He hails from Alabama, but current-
ly lives in Durham, NC. A well-known figure on the North Carolina 
traditional country and old-time scene, he has been singing and 
studying the nuances of all types of country music for twenty-five 
years as a veteran of the The Stillhouse Bottom Band, and his own 

honky-tonk band, the Cave Dwellers. Sing Out! magazine called him “an exceptionally 
talented interpreter of old-time vocal and instrumental tunes” and “a gifted composer 
of timeless music.” Since 2005, he has toured with his wife, Julee Glaub Weems, as the 
duo Little Windows, which performs a mix of Irish, Old-Time, Country, and Gospel. 
In 2009, he created the North Carolina School of Traditional Music, which facilitates 
the local dissemination of the Celtic, Piedmont, and Appalachian musical traditions of 
the state. In 2013, he co-founded the Old Jonny Booker Band which re-creates Early 
American music popular between 1820 and 1865 on period instruments and in period 
dress. His music has been heard at Merlefest and highlighted on NPR’s The Thistle & 
Shamrock, and The State of Things. He has performed with former Bluegrass Boy Tony 
Ellis, Daithi Sproule (Altan), Pete Sutherland (Metamora), Alice Gerrard (Hazel and 
Alice), and Ranger Doug (Riders in the Sky).  www.littlewindows.net

FIONA RITCHIE
Fiona Ritchie has been introducing Americans to Scottish, Irish 
and other Celtic music every week for more than three and a half 
decades, through her popular show, The Thistle & Shamrock, on 
National Public Radio. Scotland’s unofficial cultural ambassador 
to the United States, she has been described by Murray Horwitz, 
former vice president of cultural programming at NPR, as “the 
living embodiment of what is distinctive, wonderful and most 

valuable about Public Radio”. Singer and broadcaster Archie Fisher has commented: 
“The Thistle & Shamrock has become a soundtrack for the lives of hundreds of thousands 
of Americans. She instinctively knows what connects with her listeners.” Back home 
in Scotland, Fiona has fronted numerous music programmes for BBC Radio Scotland 
and BBC Radio 2, as well as partnering with Radio Scotland, in 1993, to launch the 
world music series, Celtic Connections, serving as an early advisor to the mammoth 
Glasgow festival of the same name. She has been an advisor to the British Council 
and the Smithsonian Institute’s Folklife Festival and a trustee of the Gordon Duncan 
Memorial Trust which promotes and supports traditional music. Her championing of 
Celtic music over the airways has brought Fiona several honours, including an honor-
ary doctorate from St Andrew’s University in North Carolina, a Master Music Maker 
lifetime achievement award from the Swannanoa Gathering, and medals at the New York 
Festivals International Radio Program Awards. Back in the UK, 2014 saw her awarded 
an MBE for Services to Broadcasting and Scottish Traditional Music. That same year 
she enjoyed critical acclaim for Wayfaring Strangers, the New York Times best-seller she 
co-wrote with Doug Orr, President Emeritus of Warren Wilson College, about how 
Scots and Irish immigrants brought their music to Appalachia and other regions of the 
United States. Fiona was inducted into the Scottish Traditional Music Hall of Fame 
in 2016 and the Folk DJ Hall of Fame in 2018. ThistleRadio, her online music channel 
on SomaFM was named “Best Music Show: Country/Folk/Blues” in the 2017 Online 
Radio Awards.  www.thistleradio.com

DOM FLEMONS
Grammy-winner and two-time Emmy nominee Dom 
Flemons is known as “The American Songster,” with a rep-
ertoire of music that covers nearly 100 years of American 
folklore, ballads, and tunes. Flemons is a music scholar, 
historian, record collector and a multi-instrumentalist on 
the banjo, fife, guitar, harmonica, percussion, quills, and 
rhythm bones and a co-founder of the Grammy-winning 
Carolina Chocolate Drops, members of the North Carolina 
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SONGS OF HOPE & FREEDOM (Reggie Harris)
Songs have been the backbone that has stabilized the cause for freedom and 
fueled the quest for civil and human rights here in the U.S. and around the 
world. From the spirituals and shouts of the Underground Railroad to the 
freedom songs of the Modern Civil Rights Movement, songs have been and 
remain a marvelous vehicle for inspiring awareness and change. In convey-
ing information, inviting collaboration, participating in direct action, and 
experiencing and inspiring personal transformation, this is a legacy to be 
continued. With Reggie Harris leading, the group will explore the depth 
of this tradition from its roots in the African American slave experience to 
the present day. (Class limit: 20)

AIN’T YOU GOT A RIGHT  
TO THE TREE OF LIFE? (Reggie Harris)
In the tradition of Jean Ritchie, Pete Seeger, Bernice Johnson Reagon 
and others who have used traditional song frames to express personal and 
global concerns, this course will provide participants with a framework for 
writing from the old to the new. We will spend each day examining some 
aspect of traditional song and applying it to modern day situations, both 
personal and global. We will use what we know from the collective power 
of song to reflect on and address the events of our communities and our 
lives. Open to writers and non-writers alike, come prepared to discover 
new insights of creativity and connection. (Class limit: 20)

SHAPE-NOTE SINGING ( Josh Goforth)
Western North Carolina has a long history of shape note singing. From the 
haunting melodies of William Walker’s Christian Harmony to the complex, 
moving parts of  Stamps-Baxter Conventional Hymn Books, this class will 

be an exploration of the evolution of shape note. You will be able to hear the 
differences through group singing. We will discuss a variety of singing styles 
that are most effective for each hymn and above all, have fun! Gospel harmony 
has always been an important part of traditional singing and you’ll get the 
chance to hear where Josh, along with many others, got their start in music. 
We will begin by learning the shapes, so no prior experience is required. Get 
ready to have lots of fun hearing some amazing harmony and experiencing 
it with a full group in four parts. (No class limit)
 
MUSIC THEORY ( Josh Goforth)
Ever hear a song and wonder why it’s so pleasing to your ear? Have you 
always wanted to be able to sing in harmony without approaching it like a 
math problem? Have you tried to learn theory before and just didn’t find 
it interesting in the least or just way too difficult? Perhaps you are think-
ing, “Why do I need music theory as a traditional singer, shouldn’t it just 
come naturally?” Well, this class is for you! We will explore the advantages 
of visual and aural learning in traditional music. No experience or formal 
music training necessary! This is a good way to get pleasantly thrown into 
the deep end of music theory and ear training basics.

AMERICAN FOLK SONGBOOK (Suzy Bogguss)
Inspired by my fifth grade songbook and elementary school music class, I 
recorded an album of the 17 songs I loved the most (back then and now). I 
then wrote a songbook to accompany it. I hope you will join me in delving 
into traditional songs like “Shenandoah,” “Red River Valley” and “Way-
faring Stranger.” We’ll also get into some songwriters, like Stephen Foster 
and John A. Stone. These songs help to tell the history of our country and I 

Music Hall of Fame. He’s appeared on NPR’s World Café and Here and Now and such 
venues as Carnegie Hall, Cecil Sharp House, the Grand Ole Opry, and the Newport Folk 
Festival. He’s made two instructional DVD’s for Stefan Grossman’s Guitar Workshop 
and he represented the United States at the 2017 Rainforest World Music Festival in 
Kuching, Malaysia.  www.theamericansongster.com

CARL JONES
Carl Jones is an American songwriter and multi-instrumentalist. 
Born in Macon, GA, Carl presently lives in Galax, VA. He is 
widely respected for his instrumental talents and original songs 
about the joys and tribulations of day-to-day life in the South. 
Carl’s songs have been recorded by The Nashville Bluegrass Band, 
Kate Campbell, Rickie Simpkins with Tony Rice, and others. His 
song “Last Time on the Road” appears on the Grammy-award-

winning album, Unleashed by the Nashville Bluegrass Band. In the 1980’s Carl played 
mandolin with Norman and Nancy Blake and James Bryan as part of the Rising Fawn 
String Ensemble. Today he plays concerts and tours with wife, fiddler Erynn Marshall 
and in 2017 toured Australia with the Galax Bogtrotters and China with Erynn. Carl 
is known for his fine musicianship, sense of humor, songwriting, and charismatic teach-
ing.  www.dittyville.com

MELISSA HYMAN
Children’s Program coordinator Melissa Hyman is involved with 
kids and music in all the many facets of her working life. She has 
taught music to elementary students at Asheville charter schools 
and coordinated children’s programming at regional music confer-
ences. Her main gig is as a musician on the folk/indie circuit with 
The Moon and You, working full-time as a touring and recording 

artist, cellist, singer and songwriter. She is also the Music Teacher for the Asheville 
chapter of Arts for Life (artsforlifenc.org), a non-profit providing art and music 
programming for patients in NC’s major children’s hospitals and outpatient clinics. 
In 2016 Melissa founded Arts For Life’s Heartbeat Sessions program (heartbeatses-
sions.org), in joyful collaboration with Echo Mountain Recording Studios and many 
talented members of the Asheville music community. Melissa looks forward to many 
more unforgettable summers in Swannanoa, leading a ragtag crew of amazing kids and 
counselors on adventures through space and time. She feels right at home in this world of 
messy games, silly songs, amazing crafts and fast friendships.  www.themoonandyou.com 

JOSH GOFORTH
(See bio in Fiddle Week, page 4)

le
(Unless otherwise indicated, all classes have a limit of 15)
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discovered some secrets in researching the origins and connections between 
many of them. I’ve sure enjoyed putting my slant on the songs that started 
my love for the traveling troubadour lifestyle. We’ll sing and play and toss 
around some of these stories and the way folksongs evolved, kind of like the 
game of “telephone.”

SECOND GENERATION 
COUNTRY REVIVALIST (Suzy Bogguss)
I think my love for old country songs was validated when I would find gems 
on albums by my favorite artists such as Emmylou Harris and Linda Ron-
stadt. After hearing a cover of, for instance, a Hank Williams song or Cindy 
Walker or the Louvin Brothers, I would research and learn more about their 
music. A great song is a great song down through history. Heck, even Merle 
Haggard started out singing covers! Some of my early opportunities came 
because an artist or executive heard me singing an oldie. You can find your 
own story and even learn to write your own songs by choosing to sing great 
songs written by others. I will teach you some of my favorites from these and 
other country songwriters, and share stories of how these songs opened doors 
and friendships for me.

COMMUNITY SINGING:  
FOR THE SAKE OF THE SONG (Matt Watroba)
This class will be all about the singing and the song. This will be an opportunity 
for you to learn what you need to know to unleash the power of song in your 
community. Matt will share his experience as a song leader and community 
performer by teaching and leading a wide variety of songs in a wide variety 
of styles. This year, there will be a special emphasis on the songs and influence 
of Pete Seeger, in honor of his one hundredth birthday year. Participants will 
be encouraged to bring in songs and try out their song-leading talents on 
the class. You will sing everyday and leave on Friday inspired to take what 
you’ve learned back into your community. (No class limit)

CHOICES: HOW TO GET THE MOST OUT OF 
PERFORMING YOUR SONGS (Matt Watroba)
Bringing traditional songs alive is all about choices. In this interactive class, 
Matt Watroba will show you the choices great singers make to get the most 
out of a song. Participants will then be encouraged to apply what they’ve 
learned to the songs they choose to sing. This workshop promises to be a safe, 
friendly place where beginners and professionals alike will benefit from the 
wisdom of the instructor and the group. Phrasing, style and performance 
techniques are just a few of the areas this class will explore on the way to 
wowing any audience with the power of traditional music. (Class limit: 12)

SONG ARRANGEMENT FOR 
TRADITIONAL MUSIC BANDS (Mark Weems)
Hear Ye, Hear Ye! Calling all guitars, banjos, fiddles, mandolins, ukuleles, 
dulcimers, whistles, drums etc. etc. to join together with voices to create 
beautiful arrangements of songs from diverse traditional song genres such 
as old-time country, Celtic, bluegrass, and gospel. We will take a song, learn 
to sing it, maybe put on some harmony, and then experiment with various 
possibilities of instrumental accompaniment. Note – this is not a class to 
learn how to play your individual instrument, but how to play and arrange 
your instrument and voice with others in a band setting. 

DUET HARMONY SINGING (Mark & Julee Glaub Weems)
Learn some of the specific techniques and nuances of duet singing. We will 
work at choosing keys, finding parts, exploring different types of harmony, 
building harmony mathematically, blending voices, feeling and phrasing, 
learning to sing with different partners and developing listening skills. We 

will learn how to adapt harmonies to different songs and various genres such 
as Appalachian, Irish, gospel, and country. The initial classes will focus on 
singing with instruments, to hear the chord structures of the harmonies, con-
sider how they affect the overall harmonic sound, and discuss the creation of 
tasteful arrangements. As the week progresses, we will work towards freedom 
from chordal structure in order to encourage experimentation with more 
diverse kinds of harmony. It is not necessary to read music, as we will be 
learning by ear. Bring a partner or find one in the class! Note: students should 
come to this class with some experience in singing melody. (Class limit: 14)

HAPPY SONGS FROM 
THE IRISH TRADITION (Len Graham)
Len has a large repertoire of happy songs on many themes – a symphony 
of jingles, tongue-twisters, lilts, nonsense verses, songs of ceremony and 
humour galore! This class is suitable for ALL ages, 7-107. Most of the songs 
have rhythm and thus will lend themselves to instrumental arrangement. 
However, this class will be unaccompanied and will be taught by repetition 
and ear with song lyrics provided. Participants are encouraged to bring an 
audio recording device. (No class limit)

IRISH TRADITIONAL SONGS (Len Graham)
In this class, Len will share songs from his extensive collection of songs found 
in the Irish tradition in the English language. Many themes will be covered 
including classic and broadside ballads, songs of love, politics, emigration 
and much more. Each song will be put in context, giving historical and social 
background. As an oral tradition these songs will be taught by repetition 
and ear with lyrics provided. Participants are encouraged to bring an audio 
recording device. (No class limit)
 
CARTER FAMILY SONGS (Tim May)
The Carter family is one the most influential groups in music history. In 
this class we’ll learn the melodies of songs that have become standards in 
folk, old-time, country and bluegrass, and will learn a few that you may 
not have heard. We’ll also look at the unique way that Maybelle and A.P. 
Carter treated harmony and will learn their parts.

BLUEGRASS HARMONY (Tim May)
Harmonies in bluegrass are rooted in the gospel music that Bill Monroe, Ralph 
Stanley and others grew up with. Bluegrass sounds earthy, with a touch of 
old-time, but the harmonies are very tight with very little unison or notes 
that are not in perfect harmony. We’ll look at how harmonies are created in 
bluegrass and how great bluegrass harmony singers use simple chord exten-
sions to create interest. Some basic theory offered, but we will spend most 
of our time finding harmony parts and singing standard bluegrass classics.

FROM APPALACHIA TO THE OZARKS ( Joe Newberry)
This repertoire and technique singing class will focus on songs that made the 
journey from the Appalachians to the Ozarks, plus some numbers that were 
home grown in both locations. Selections include ballads, play-party songs, 
topical songs, and new songs that sound old. For intermediates and above.

WRITING SONGS IN THE TRADITION (Joe Newberry)
Award-winning songwriter Joe Newberry enjoys writing songs that sound 
like they come from the tradition. This class will help you focus on making 
your good songs even better, or get you started if you only have a trunk-full 
of ideas. The workshop will use examples of different types of songs – bal-
lads, narrative, chorus/verse, free-form – with an eye and ear toward 
simplifying the words to uncover the heart of the song. Through wordplay 
and writing, writing, and more writing, the song in your head can become 
the song on your lips.



Traditional Song Week, July 7-13, 2019
7:30-8:30 Breakfast

8:30- 8:50 Vocal warm-ups (Karl Scully)

9:00-10:15
Songs of the 

Cowboy 
(Ranger Doug)

Writing Songs 
in the Tradition  

(Newberry)

Happy Songs From 
the Irish Tradition 

(Graham)

Bluegrass 
Harmony

(May) 

Appalachian 
Ballads  

(LaPrelle)

Community Singing:  
For the Sake of the Song  

(Watroba)

Songs of Hope & 
Freedom
(Harris)

10:15-10:45 Coffee/Tea Break

10:45-12:00
Music 
Theory 

(Goforth)

Swing While You Sing
(Ranger Doug)

Scottish Song 
Journeys 
(Ritchie)

From Appalachia 
To the Ozarks  

(Newberry)

Duet 
Harmony Singing  

(Weems)

Learning 
Traditional Songs

(Kennedy) 

Gospel Choir  
(Bullock)

11:30-1:00 Lunch

1:15-2:15

Community Gathering & Special Events

Monday Tuesday Wednesday Thursday Friday

I Follow My Guitar  
(Carl Jones)

The American Songster 
Workshop 

(Dom Flemons)

A Visit With Nuala Kennedy  
& Elizabeth LaPrelle 

(Ritchie, Kennedy, LaPrelle)

A Visit With Ed Miller  
(Ritchie, Miller)

A Visit With Suzy Bogguss  
(Ritchie, Bogguss)

2:30-3:45
American Folk  

Songbook  
(Bogguss) 

Shape Note 
Singing  

(Goforth) 

Technique With 
an Irish Tenor 

(Scully)

Song Arrangement for 
Traditional Music Bands  

(Weems)

Carter Family 
Songs
(May) 

Irish Traditional 
Songs

(Graham)

Ain’t You Got a Right
to the Tree of Life?

(Harris)

4:00-5:15
If You Talk, 
You Sing  
(Bullock)

Second Generation 
Country Revivalist  

(Bogguss)

Kid’s Songs & 
Campfire Songs

(LaPrelle) 

Choices: How to Get the Most 
Out of Performing Your Songs  

(Watroba)

Loving & Lamenting 
in the Irish Tradition

(Kennedy)

Song Interpretation & Performance 
With an Irish Tenor 

(Scully)

5:00-6:30 Supper

6:15-7:15 Singing Sessions by Genre (Monday: Shape-Note Sing; Tuesday:  Ballad Singing Session;  
Wednesday: Community Sing; Thursday:  Bluegrass & Old-Time;  Friday: Gospel)

7:30-? Evening Events (concerts, dances, jam sessions, etc.)
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APPALACHIAN BALLADS (Elizabeth LaPrelle)
These ancient songs are like a sung period drama – stories that explore human 
nature through archaic language and simple but haunting melody. Lyrics 
will be provided and melodies taught by ear. These songs are traditionally 
sung by a solo performer without accompaniment, and we will spend time 
listening to examples of ballad singers from various regions in the mountains 
to gain some perspective on the ‘mountain’ style of singing and the individual 
touches different singers bring to the songs.

KIDS’ SONGS & CAMPFIRE SONGS (Elizabeth LaPrelle)
I’ve spent years working with kids & families at summer camps and have built 
up a slew of favorites! Come share songs you learned as a kid and learn new 
ones - lullabies, campfire songs, silly songs, and easy-to-learn songs - maybe 
even some rounds! Some lyrics provided, but we’ll also be doing some casual 
song-swapping and learning by repetition. (No class limit)

SCOTTISH SONG JOURNEYS (Fiona Ritchie)
Join me for a journey through some of the song traditions of Scotland. We 
will warm-up with easy-to-learn verses, mouth music and fun ditties, also 
singing our way through a number of old ballads, songs from working com-
munities, Burns songs and more recent compositions. Along the way, we will 
also uncover the origins of songs and look for connections to versions that 

SONGS OF THE COWBOY (Ranger Doug)
We’ll learn western songs from folk songs to singing cowboy movie-era songs. 
A song will be learned each day; instruments are welcome but not necessary. 
(No class limit)

SWING WHILE YOU SING (Ranger Doug)
Learn to accompany yourself on swing songs with rhythm guitar. This is a 
guitar-oriented course, but other instruments, and even no instruments, 
are welcome to those who want to sing some western swing. A song will be 
learned each day, and rhythm guitar techniques and chords will be revealed.

TECHNIQUE WITH AN IRISH TENOR (Karl Scully)
Our focus will be on proper breathing and body alignment, and overcoming 
tongue and neck tension which is paramount for free and easy singing. Bring 
music you’d like to work on.

SONG INTERPREATION & PERFORMANCE  
WITH AN IRISH TENOR (Karl Scully)
We’ll be spending the week helping each other be better musical storytellers. 
With very simple interpretation tools and text exploration we can feel more 
confident in what we are communicating, and with calm acceptance of our 
fears and mistakes we can become genuine performers! Please bring pieces 
you’re passionate about to work on. (Class limit: 12)



have travelled to the United States. By the end of the week you will be singing 
confidently in Scots! Lyric sheets are provided but we will learn by ear and 
sing together unaccompanied. (No class limit and plenty of new material)

LEARNING TRADITIONAL SONGS (Nuala Kennedy)
In this class we will look at the repertoire of some tradition-bearers (a heavy 
term to assign to a song collector in the oral tradition!) and listen to their 
singing. We’ll try let go of our lyric sheets and learn one or two traditional 
songs ‘off by heart’ by the end of the week. We will also discuss memory 
techniques and exchange ideas on how we learn songs. What songs appeal 
to you and why? What research might we do when we find a song that we 
wish to learn? Everybody is welcome to this class.

LOVING & LAMENTING  
IN THE IRISH TRADITION (Nuala Kennedy)
In this class we will look at some of our most famous and beautiful love songs 
in both English and the Irish language, and explore what it is that makes 
them so powerful. On the flip side, as songwriter Nick Cave has written: 
“Grief is the terrible reminder of the depths of our love and, like love, grief 
is non-negotiable.” We will also explore some laments from the Irish tradi-
tion which speak to our experience of loss. Please come ready to share one 
of your own favorite songs on this theme, or a poem if you are feeling shy! 
No previous knowledge of the Irish language is necessary for this class and 
all are welcome.

GOSPEL CHOIR (Kathy Bullock)
Come Share the Joy! Join us as we sing gospel and spirituals in the African 
American tradition. From nineteenth century folk spirituals through twen-
tieth and twenty-first century traditional and contemporary gospel songs, we 
will celebrate music of the African American sacred tradition. This experience 
is a joyful, inspiring, celebration of life, spirit and community. (No class limit)

IF YOU TALK, YOU SING (Kathy Bullock)
African and Caribbean Songs! From South African freedom songs, to 
Ghanaian praise and worship, to Jamaican folk songs and games, we will 
celebrate music from various areas of the African diaspora. Covering both 
traditional and popular forms, we will sing songs, learn the accompanying 
movements, and share the stories as we enjoy the musical and cultural con-
nections. (No class limit)


 
We offer a full-day program, taught by Melissa Hyman, for children ages 
6-12. Children must have turned 6 by July 1st to participate. No exceptions 
please. Kids must be be fully potty trained – bathroom independence is a 
non-negotiable prerequisite. Maximum age is 12 on July 1. Some older 
children may be able to work as junior counselors. Please email Melissa if 
interested: melissa.hyman@gmail.com. Evening childcare for ages 3-12 
will be provided at no additional cost.

This year, we are exploring FAIRY TALES from around the world! Through 
arts, crafts, music and games, we will learn about the stories people have 
told for thousands of years to help explain this crazy world. Fire up your 
imaginations, because we will be learning about fairy tales – and creating 
our own – all week long! Bring your favorite books and toys if you’d like, to 
teach your fellow campers about the stories you love most. It’ll be another 
unforgettable summer of friendship, water balloon fights, scavenger hunts, 
songs and stories from every corner of the world… and we hope you’ll join 

us! With the help of our very talented music teacher Kevin Williams we 
will write our own original song, and perform for the whole Gathering at 
the student showcase on Friday. We’ll also have visits throughout the week 
from Gathering staff, who will teach and perform just for our kids, and 
continue our traditions of shaving cream hairdos, slip-n-slide madness, 
movie night, messy games, and other old favorites. If we have access to the 
Warren Wilson College pool this summer we’ll close out each busy day with 
an hour of free swim. Non-swimmers must be accompanied by a parent to 
join us in the pool. Even if the pool remains closed, please bring at least one 
swimsuit with you for cooling-down activities like running in the sprinkler. 
Get ready for a week of magic and imaginative mayhem with us!! There will 
be a $30 art/craft materials fee for this class, payable to Melissa on arrival.

CommunityGatheringTime
(Note: A highlight of the day’s schedule is when we gather together each 
day after lunch for these special events. No advance registration necessary.)

I FOLLOW MY GUITAR
At an early age words sprang forth as Carl Jones started noodling and learned 
to play guitar and other instruments too. He’ll share with us a few favorite 
songs (maybe even a tune or two) that have appeared along the way through 
the day-to-day. Looking at the ups and downs of life which we all share as a 
constant flow of inspiration and trying to express that through making up 
songs and music has been his life long pursuit.

THE AMERICAN SONGSTER WORKSHOP
Grammy-winner Dom Flemons, “The American Songster,” will host a work-
shop that explores the styles, techniques and history of the early American 
Songsters. This covers nearly a century of tunes that includes early popular 
music, ragtime, blues, country western, bluegrass and string band music. 
Participants will learn songs and explore the deeper African roots of the 
banjo and rhythm bones.

A VISIT WITH ELIZABETH & NUALA
Join us to explore the connections between old songs and ballads of love, 
loss and migration that connect Scotland, Ireland and Appalachia. Join 
broadcaster Fiona Ritchie for a conversational musical encounter with 
singers Elizabeth LaPrelle and Nuala Kennedy. Portions of the interview 
will be broadcast on NPR’s The Thistle & Shamrock.

A VISIT WITH ED MILLER
Come and sit in on a musical conversation between broadcaster Fiona 
Ritchie and Scottish folk singer Ed Miller.  We’ll follow Ed’s journey from 
Edinburgh to Austin Texas and hear some of the songs that have accompanied 
him along the way. Portions of the interview will be broadcast on NPR’s 
The Thistle & Shamrock.

A VISIT WITH SUZY BOGGUSS
Join broadcaster Fiona Ritchie in a musical conversation with singer and 
songwriter Suzy Bogguss and learn about what makes a great song, whether 
traditional or contemporary. We’ll chat about the roots of American song and 
how Country Music has evolved in recent decades. Portions of the interview 
will be broadcast on NPR’s The Thistle & Shamrock.
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LIZ CARROLL
Since she was 18, when she astounded the Celtic music world 
by winning the Senior All-Ireland Fiddle Championship, Liz 
Carroll has been amazing audiences around the globe. She 
has been called a “virtuoso” (The Irish Times), a “celebrated 
torchbearer” (Lexington Herald-Leader), and a “master of 
Irish traditional music” (NPR’s The Thistle & Shamrock). She 
is a NEA National Heritage Fellow, a 2009 Grammy nominee 

(“Best Traditional World Album,” Double Play with John Doyle), One of our Master 
Music Makers, and the first American-born recipient of the TG4 Gradam Cheoil for 
Cumadoir/Composer – Ireland’s most significant music prize. Liz’s recordings are, in 
the majority, her own compositions, and they have given her a stature equal to that of 
her playing. She is celebrated for invigorating the traditional styles of Irish music, and 
her compositions have entered the repertoire of Irish and Celtic performers throughout 
the world. The first half of 2019 finds Liz celebrating the release of her album with Jake 
Charron, titled, Half Day Road, with concerts and tours in Chicago, Toronto, France 
and England. Liz also has appearances in Boston, Dublin, Orlando, Killarney, California, 
and Wisconsin before she plunks herself down for her favorite week – the Swannanoa 
Gathering.  www.lizcarroll.com

GERRY O’CONNOR
Gerry O’Connor comes from Dundalk in Co. Louth, and 
was taught by his mother, Rose, who was a descendant of 
three generations of fiddle players. With a focus on his local 
music of the Oriel region, he is known world-wide as a solo-
ist and as a founder band member of Lá Lugh, Skylark and 
Oirialla. His playing is noted for its vibrancy and pulsating 
rhythm which he attributes to his early years of step-dancing 
and to the influence of John Joe Gardiner with whom he 

played in the inaugural Comhaltas Seisiún series in the early 1970s. He has recorded 
14 albums with his first solo album, Journeyman hailed as a landmark album of Irish 
fiddle music, and he has performed with all of the leading performers of the Irish music 
world including members of the Chieftains, Boys of the Lough, Planxty, De Dannan 
and the Bothy Band. Gerry has published a book of Cathal McConnell’s songs, I have 
Travelled this Country, and his recent publication, The Rose in the Gap, is a collection 
of the dance music of Oriel recorded at the turn of the 20th century. A winner of the 
prestigious Ródaíocht Bardic Award at the the 2018 All Ireland Fleadh for his valuable 
cultural contribution to Irish music, Gerry is also highly regarded as a violin-maker and 
music producer, and is in constant demand as a music tutor. His second solo album Last 
Night’s Joy is now available on Lughnasa Music.  www.gerryoconnor.net

ALASDAIR WHITE
Alasdair White is an exceptional exponent of west coast 
Scottish music and is widely regarded as one of the foremost 
Scottish fiddler players of his generation. He was born and 
brought up on the Isle of Lewis in the Outer Hebrides, a chain 
of islands of singular importance to Gaelic Scotland’s musical 
heritage and is perhaps best known as having been a member 
of Scotland’s seminal Battlefield Band for over 16 years, touring 
extensively in that time throughout North America, Europe, 

and Asia. Now resident in New York, Alasdair has performed and recorded as a guest 
with many of the best-known names in Scottish, Irish and Breton traditional music 
including Kathleen MacInnis, Julie Fowlis, Eddie Reader, Allan MacDonald, Manus 
Lunny, Nuala Kennedy, and Arnaud Ciapolino. Current ongoing projects include 
Daimh, the Alan Kelly Gang and of course, Battlefield Band. Alasdair also recently 
premiered a major commission at the Hebridean Celtic festival in Stornoway, an hour-
long original piece entitled An Iuchair.

JOHN DOYLE
John Doyle is one of Ireland’s most talented and innovative 
musicians. Originally from Dublin, and a longtime resident 
of Asheville, John is an accomplished singer and songwriter, 
multi-Grammy nominee, and an extraordinary master of 
the Irish guitar whose hard-driving style has influenced a 
generation of players. A founding member of the acclaimed 
group Solas, his powerful guitar playing provided the signa-
ture rhythmic backbone for the band, and his delicate and 
emotional fingerstyle playing and creative vocal harmonies 

can be heard on four of Solas’ recordings as well as dozens of other recordings. John 
regularly performs solo, and has also toured the world with such artists as Joan Baez, 
Mary Chapin Carpenter, Linda Thompson, Jerry Douglas, The Alt, Usher’s Island, Liz 
Carroll, Eileen Ivers, Tim O’Brien, Michael McGoldrick & John McCusker, Alison 
Brown, Mick Moloney, Kate Rusby and a host of other world-class performers. John 
has been featured on over 100 recordings of traditional and contemporary Irish, folk 
and Americana music, including most recently, Usher’s Island, with the legendary Andy 
Irvine, Donal Lunny and Paddy Glackin. He is a great lover of traditional song, an 
encouraging and enthusiastic teacher, and his nearly non-stop touring, producing and 
recording schedule attests to his high standing in the world of traditional Irish music. 
We’re pleased to welcome one of our Master Music Makers back for his thirteenth 
Gathering.  www.johndoylemusic.com

 The musical traditions of Scotland and Ireland, possessing separate, distinctive personalities, nonetheless share a common heritage. Many of western 
North Carolina’s early white settlers were either Highlanders or ‘Ulster Scots’ – the Scots-Irish. Our Celtic Week acknowledges that varied heritage with a 
program that features some of the best from those traditions.
 Celtic Week welcomes two new staff members, a few returning staff we haven’t seen in a while, and a lineup that features present or former members of 
the supergroups Lúnasa, Ossian, Solas, The House Band, Skylark, Moving Cloud, Comas, Slide, Runa and Cherish the Ladies, plus the return of an outstanding 
group of veteran staff members. The week will feature classes, potluck sessions, concerts, jams and dances. For those taking any of the style classes for fiddle, it is 
recommended that students should play at an Intermediate level: students should have mastered beginning skills, be able to tune their instruments, keep time, 
play the principal scales cleanly, and know how to play a few tunes with confidence. Fiddle classes are double-length, and students may take either intermediate 
or advanced classes, but not both. The uilleann pipes class is also double-length. Fiddlers who plan on taking both Irish and Scottish fiddle should consider their 
stamina and the available practice time before registering for two daily 2 ½ hour classes. For novices, “Fiddle for Complete Beginners” will cover the basics, two 
sections of “Fiddle Technique” will address technical problems for players of all levels, and “Intro to Irish Fiddle” will provide those new to Irish music with a 
repertoire of simple tunes, while “Tinwhistle for Complete Beginners” will provide whistle players with a similar repertoire. For those students bringing their 
families, we also offer a program for kids, but space is limited. Our Children’s Program for ages 6-12 features kids’ activities scheduled during all daytime class 
sessions, and evening childcare for ages 3-12 is provided at no additional cost.
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COLIN FARRELL
Colin was born in Manchester, England, into a very musical 
family. His parents are from Co.Galway and Co.Cavan. Colin 
started playing the fiddle and tin whistle from an early age and 
has made a name for himself performing and recording with an 
array of great musicians in Europe and the US, including such 
groups as Flook, Grada, Karen Casey, John Doyle, The Elders, 
Julie Fowlis, Tim O’Brien, The Michael McGoldrick Band and 
has been touring with the Irish traditional supergroup Lúnasa 

for the last several years. Colin is also a noted composer whose tunes have been played 
and recorded by numerous bands and musicians. In 2005, he was awarded a Masters 
Degree in Music from Limerick University. Since then he has been living in Florida, 
and when not touring, Colin has been teaching at schools and various camps around 
the US and Europe.  www.colinfarrellmusic.com

MÁIRTÍN DE CÓGÁIN
Máirtín de Cógáin is a singing, dancing, tale-spinning bodhrán 
player, playwright and actor descended from a long line of sto-
rytellers with two All-Ireland titles for Storytelling under his 
belt. Máirtín grew up in Carrigaline, Co. Cork, where parties 
were frequent, and everyone had to have their “party piece” to 
perform. His father Barry taught him nearly all he knows, along 
with great yarnspinners like Éamon Kelly, Pat ‘the Hat’ Speith, 
Bob Jennings, Éamonn de Barra and many more.  Máirtín is also a 

true promoter of the Ballad and learned from many famous Irish singers such as Danni 
Maichi Ua Súilleabháin, Séamus Mac Mathúna, and Ciarán Dwyer. A fluent speaker 
of Irish (Gaelic), he grew up in a bilingual home and later earned a degree in the Irish 
language from University College Cork. Máirtín has taught the art of storytelling at 
many festivals and camps, including the Catskills Irish Arts Week, Augusta Irish Week, 
Spanish Peaks International Celtic Music Festival as well as major US festivals includ-
ing the Kansas City Irish Fest, Milwaukee Irish Fest, CelticFest Mississippi, Minnesota 
Irish Fair, and La Crosse IrishFest. Máirtín is delighted to be back at the Gathering 
and looking forward to exploring deeper into the tradition  www.mairtinmusic.com

KEVIN CRAWFORD
Born in Birmingham, England, Kevin Crawford’s early life 
was one long journey into Irish music and Co. Clare, where 
he eventually moved while in his 20’s. He was a founding 
member of Moving Cloud, the Clare-based band who 
recorded such critically-acclaimed albums as Moving Cloud 
and Foxglove, and he has also recorded with Grianin, Raise 
the Rafters, Joe Derrane, Natalie Merchant, Susan McKeown 
and Sean Tyrrell. Kevin appears on the 1992 recording, 
The Maiden Voyage, recorded live at Peppers Bar, Feakle, 

Co. Clare, and appears on the 1994 recording, The Sanctuary Sessions, recorded live 
in Cruise’s Bar, Ennis, Co. Clare. He now tours the world with Ireland’s cutting-edge 
traditional band, Lúnasa, called by some the “Bothy Band of the 21st Century,”with 
nine ground-breaking albums to their credit: Lúnasa, Otherworld, The Merry Sisters of 
Fate, Redwood, The Kinnity Sessions, Sé, The Story So Far, La Nua and CAS. A recent 
project is the Teetotallers, a supergroup trio that also features Martin Hayes and John 
Doyle. A virtuoso flute player, Kevin has also recorded several solo albums including 
The ‘D’ Flute Album, In Good Company, On Common Ground, Carrying the Tune, a 
duo recording with Lúnasa’s piper, Cillian Vallely, and a trio project with Dylan Foley 
& Patrick Doocey, The Drunken Gaugers.  www.lunasa.ie.

LEN GRAHAM
(See bio in Traditional Song Week, page 18)

KATIE McNALLY
Called “the new face of Scottish fiddling in the USA” by The 
Living Tradition, Katie McNally has made waves in both the 
American folk music scene and abroad since the release of 
her debut album, Flourish, in 2013. A member of the cross-
genre fiddle super-group Childsplay, Katie has also toured 
with Karan Casey, John Whelan, Galician bagpiper Carlos 
Núñez and has appeared at the Newport Folk Festival, the 
Barns at Wolf Trap, The Freight & Salvage, and The Festival 

of American Fiddle Tunes, as well as countless folk venues throughout North America 
and the UK. As a native Bostonian with Canadian roots, she recorded her latest album, 
The Boston States, in Cape Breton in 2016. Under the guidance of producer Wendy 
MacIsaac (Beolach, Mary Jane Lamond), McNally has curated a collection of tunes 
that draw inspiration from raw, mid-century recordings of Cape Breton fiddlers both in 
Nova Scotia and Massachusetts, sculpted by the creative energy of the Boston acoustic 
music scene. In addition to her busy touring schedule, she is a devoted educator whose 
teaching style was molded by years of attendance at fiddle camps where learning music 
is about joy and community and fun! This is her approach whether working with her 
private students, in workshops, at fiddle camps, or at Boston’s Symphony Hall. A recent 
covergirl for Fiddler magazine, Katie has performed and taught fiddle courses in the 
US, Canada, Spain, Scotland, England, and France. Katie is thrilled to come back to 
Swannanoa in 2019!  www.katiemcnally.com

KIERAN O’HARE
Kieran O’Hare is a highly respected and sought-after perform-
er of Irish music on the uilleann pipes, flute, and tinwhistle. 
While attending university at Trinity College, Dublin, he 
was the first American-born player of Irish music invited to 
perform in the annual ‘Ace and Deuce of Piping’ concert, 
held in Ireland’s National Concert Hall. Kieran has since 

performed at countless festivals and concerts across North America, Europe, and Asia, 
with such artists as Liz Carroll, Mick Moloney, the late Jerry Holland, Bonnie Raitt, 
the Paul Winter Consort, Josh Groban, and Don Henley. He has appeared in the film 
Road to Perdition, the Broadway musical The Pirate Queen, the PBS special presentation 
Celtic Origins with the Irish choral group Anúna, and as a soloist at Carnegie Hall with 
the New York Pops Orchestra. Kieran works internationally with his wife Liz Knowles 
in the production and design of large-scale theatrical and musical productions, and he 
is currently artistic director of ‘Fête de la St. Patrick et de la Bretagne’ in France. Kieran 
and Liz also perform with Pat Broaders in the acclaimed trio, Open the Door for Three, 
which has just released its third album, The Joyful Hour. Kieran serves on the Board 
of Directors of Ná Píobairí Uilleann in Dublin, Ireland, an organization dedicated to 
the preservation and promotion of uilleann piping worldwide, and of The Northeast 
Tionól, North America’s premier uilleann piping event.  www.openthedoorforthree.com

OWEN MARSHALL
Vogue magazine calls musician Owen Marshall “A guitar/man-
dolin/banjo player rivaled in character only by the occasional 
three-pronged carrot.” With the music traditions of Quebec and 
Nova Scotia just over the border from his home in Vermont, and 
the strong Irish musical scene of Boston to the south, Owen was 
immersed in the various textures and sounds of Celtic music from 
an early age. In addition to touring with acts such as The Press 

Gang, Copley Street, and The Seamus Egan Project, Owen is in demand at music camps 
throughout New England and the U.S., where he shares his approach to accompanying 
traditional music. www.owenmarshallmusic.com

LIZ KNOWLES
(See bio in Fiddle Week, page 4)



ROSE FLANAGAN
Rose Conway Flanagan originally began Irish music lessons 
with Martin Mulvihill while growing up in the Bronx and 
further developed her New York Sligo style of fiddling with 
the help of family friend and mentor Sligo fiddler Martin 
Wynne and her brother Brian Conway. Rose was recently 
inducted into the Mid-Atlantic Region CCE Hall of Fame 
alongside her father Jim and her brother Brian. She currently 

teaches in her hometown of Pearl River, NY where she is hard at work preparing the 
next generation of great traditional musicians, which include several All-Ireland win-
ners and medalists. Among Rose’s past students are the fiddlers in Girsa and All-Ireland 
senior fiddle champion Dylan Foley. Rose has been an instructor at the Alaska Fiddle 
Camp, The Augusta Heritage Irish Week, The Catskills Irish Arts week, Colorado Roots 
Camp, Centrum Fiddle Tunes, Fiddle and Pick Irish Camp, Mad for Trad Week, The 
O’Flaherty Irish Music Retreat, and several times at the Gathering. She has also taught 
at the DeDanaan Dance Camp in Vancouver, BC, the Scoil Eigse in Cavan and Sligo, 
Ireland, and workshops at the Northeast Tional, Cape Cod Ceili Weekend, Baltimore 
Trad Festival, and at various CCE conventions. Rose also runs seisúns, and performs 
throughout the New York area. She recently released Forget Me Not, a duo CD with 
Baltimore flute player Laura Byrne.

DAVE CORY
Dave Cory has been playing Irish and American folk music on 
tenor banjo, mandolin, bouzouki and other fretted instruments 
for over twenty years. Throughout years of gigging and recording, 
Dave has contributed to numerous independent projects and re-
leases, from pub sessions to theatre soundscapes, and instructional 
camps to touring groups. After early classical guitar lessons, and 
chance hearings of the Chieftains and the Bothy Band, Dave started 

spending as much of summer as possible traveling to trad music festivals and summer 
schools in Ireland each year, before moving to Boston and working with the wildly ac-
tive music community there. Since then, Dave has recorded and gigged with The Magic 
Square, Eliot Grasso, Bridgetown, Lissa Schneckenburger and the McKassons, to name 
a few of many, and teaches regularly at his home in Oakland, CA.

JOHN WHELAN
Born in London, in his youth John was blessed to play with some 
great names of an older generation of players, such as Lucy Farr, 
Brian Rooney and Bobby Casey, to name but a few. After win-
ning his first three All-Ireland button accordion competitions, he 
recorded his first LP, The Pride of Wexford, at the age of fourteen 
and an EP with Christine Considine, produced by the legendary 
Finbarr Dwyer. He made several appearances on RTE and British 
television before moving to the US in 1980 where he teamed up 

with Eileen Ivers, culminating in the recording, Fresh Takes with Mark Simos on guitar. 
In 1990, he released a solo CD, From The Heart, and in 1996, he signed with Narada 
Records and wrote, recorded and produced seven CDs, bringing him into the Top Ten 
on the Billboard World Music charts with sales in excess of one million. Since coming 
to the US, John has helped no less than four students claim the All-Ireland button 
accordion Championship. Two of those students became professional players, Buddy 
Connolly (Eileen Ivers & Immigrant Soul) and John McGroary (Blackthorn). Teach-
ing has always been a passion for John and not just limited to button accordion: he 
also taught the great Karen Tweed, five-time All-Ireland piano accordion player from 
England. John has also appeared on the Conan O’Brien Show and in two films, Ride 
with the Devil, directed by Ang Lee and Gods & Generals, directed by Ron Maxwell. 
He recently formed a new band called Gailfean, featuring lifelong friend Brian Conway, 
with Máirtín de Cógáin and Don Penzien.  www.johnwhelanmusic.com

NUALA KENNEDY
(See bio in Traditional Song Week, page 17

ROBIN BULLOCK
Hailed as a “Celtic guitar god” by the Baltimore City Paper 
and a recipient of the Swannanoa Gathering’s Master Music 
Maker award, Robin Bullock’s virtuosity on guitar, cittern and 
mandolin blends the ancient melodies of the Celtic lands, their 
vigorous Appalachian descendants, and the timeless master-
works of the Baroque and Renaissance eras into one powerful 
musical vision. Robin’s honors also include “Editor’s Pick” and 

“Player’s Choice” Awards from Acoustic Guitar magazine, the Association for Indepen-
dent Music’s prestigious INDIE Award (with the world-music trio Helicon), multiple 
Washington Area Music Association WAMMIE Awards, a Governor’s Award from the 
Maryland State Arts Council, a bronze medal at the National Mandolin Championships 
in Winfield, KS and the Gathering’s Master Music Maker Award. Robin maintains a 
busy international touring schedule, performing solo, with Guitar Week colleague Steve 
Baughman, and with four-time National Scottish Harp Champion Sue Richards; he’s 
also played several hundred concerts as sideman with Grammy Award-winning folk 
legend Tom Paxton, including four “Together at Last” tours with Tom’s fellow Grammy 
winner Janis Ian. Robin has nearly two dozen solo, collaborative and group CDs to his 
credit, the most recent being Highland Ramble, his debut duo CD with harp champion 
Sue Richards, and he’s halfway through the first-ever complete recording of the Bach 
Cello Suites on solo mandolin, Volume I of which was released in 2016. 2019 marks 
the twenty-fourth consecutive Swannanoa Gathering for Robin, now a proud resident 
of nearby Black Mountain.  www.robinbullock.com

SHANNON HEATON
Boston-based flute and whistle player Shannon Heaton brings 
passion and presence to her onstage projects and to her teaching 
pursuits. She performs with her husband in the acclaimed duo 
Matt & Shannon Heaton. As a teacher and ambassador of the 
tradition, she hosts the cultural podcast, Irish Music Stories and 
her compositions have been recorded by the Battlefield Band, 

Ailie Roberts, Childsplay, Tricolor, and many others. In recognition of her work as a 
poised performer and empowering teacher, Heaton received a 2016 Artist Fellowship 
from the Massachusetts Cultural Council; Live Ireland named her “Female Artist 
of the Year” in 2011 and 2010; and Irish American News named her 2009 “Female 
Musician of the Year.” FolkWorld called her “a confident and accomplished player,” and 
the Boston Irish Reporter wrote, “A superlative Irish flute and tin whistle player ... who 
can sing the birds out of the trees, Heaton has boundless creativity and virtuosity.”   
www.shannonheatonmusic.com

GRÁINNE HAMBLY
Gráinne Hambly comes from Co. Mayo in the west of Ireland. 
She started to play Irish music on the tinwhistle at an early age, 
before moving on to the concertina and later the harp. She lived 
in Belfast for six years, where she completed a Master’s Degree 
in Musicology at Queen’s University. Her main research topic 
concerned folk music collections and the harp in 18th-century 
Ireland. In 1994, she was awarded first prize in the senior All-
Ireland Fleadh Cheoil competitions for harp and concertina. As 

well as being an established performer touring extensively throughout Europe and North 
America, she is also a qualified teacher of traditional Irish music and is in great demand 
at summer schools and festivals both in Ireland and abroad. Gráinne was awarded the 
T.T.C.T. (a certificate for teaching traditional Irish music at advanced level, credited 
by Comhaltas Ceoltóirí Éireann and the Irish Department of Education), and has also 
received her Graduate Diploma in Education (Music) from the University of Limerick. 
She has released three widely-acclaimed solo harp CDs and a collaborative CD with Billy 
Jackson, as well as appearing on a number of other recordings.  www.grainne.harp.net
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CILLIAN VALLELY
At age seven, Cillian Vallely began learning the whistle and pipes 
from his parents, Brian and Eithne at the Armagh Pipers Club, a 
group that has fostered the revival of traditional music in the north 
of Ireland for over four decades. Since leaving college, he has played 
professionally and toured all over North America, Europe, Asia 
and Australia. He appears on over sixty albums including guest 

spots with Bruce Springsteen, Natalie Merchant and Alan Simon’s Excalibur project 
with Fairport Convention and the Moody Blues. He has also performed and toured 
with Riverdance, Tim O’Brien, Mary Chapin Carpenter, Whirligig, and the Celtic Jazz 
Collective. Since 1999, he has been a member of Lúnasa, one of the world’s premier Irish 
bands, with whom he has recorded nine albums and played at many major festivals and 
venues including WOMAD, Glastonbury, Edmonton Folk Festival, Carnegie Hall and 
The Hollywood Bowl.  www.cillianvallely.com

BILLY JACKSON
Billy Jackson was a founding member of the influential folk 
group Ossian in 1976, a band whose outstanding recordings 
remain a benchmark for Scottish music. Ossian was inducted 
into the Scottish Traditional Music Hall of Fame in September 
2015. Acclaimed for his musicality on the Celtic harp, he is also 
a renowned composer whose work is inspired by the history and 
landscape of Scotland. In 1999, his song, “Land of Light” was 

selected as the winner of The Glasgow Herald’s year-long Song For Scotland competition, 
coinciding with the restoration of the Scottish Parliament, to select a “new anthem for a 
new era in Scotland.” As a solo performer, he has toured extensively throughout Europe 
and North America, and has taught harp at many international festivals. Billy is also a 
trained music therapist, and in 2004, he received our Master Music Maker Award for 
lifetime achievement. As part of his work combining traditional and classical music, Billy 
has performed with, and composed for, a variety of orchestras including The Scottish 
Chamber Orchestra, Asheville Symphony and Cape Cod Symphony. Billy headed the 
music therapy program at Mission Hospital in Asheville for 10 years, and he now works 
part-time in music therapy in Sligo, Ireland.  www.wjharp.com

EAMON O’LEARY
Originally from Dublin, Eamon has lived in New York City 
for the last twenty years. He has toured extensively through-
out North America and Europe, performing and recording 
with many of Irish music’s great players. In addition to his 
performance schedule, Eamon has taught at numerous music 
programs including the Augusta Heritage Center, the Catskills 
Irish Arts Week, the Alaska Irish Music Camp and many years 

at the Gathering. In 2004, he and Patrick Ourceau released a live recording, Live at 
Mona’s, documenting their many years hosting a session on New York’s Lower East 
Side, and in 2012, Eamon released a recording of traditional songs, The Murphy Beds, 
with Jefferson Hamer, described by the Huffington Post as “ten beautiful, crystalline 
songs.” He has recently teamed up with old friends John Doyle and Nuala Ken-
nedy to form The Alt. Their self-titled debut album was released in November 2014.   
www.eamonoleary.com

JOHN SKELTON
London-born flute and whistle player John Skelton is prob-
ably best known to American audiences from his work with 
The House Band, with whom he recorded eight albums on the 
Green Linnet label. He has also released a solo album, One At 
a Time, and Double Barrelled, a highly regarded album of flute 

duets with Kieran O’Hare, as well as a series of tune collection books, A Few Tunes, A 
Few More Tunes, Yet More Tunes and Some Breton Tunes. John has performed at most of 
the major folk festivals in North America, Europe and Australia. He is an experienced 

teacher, and has taught at summer schools in the United States, Europe and Africa, and 
nineteen previous years at the Gathering. In addition to his background in Irish music, 
John is also well-schooled in the music of Brittany. He visits there regularly, and is a 
highly-regarded player of the Breton bombarde, a double-reed folk shawm. NPR’s Thistle 
& Shamrock described him as “the finest bombarde player outside of Brittany.” He also 
plays the ‘Piston’ (Low Bombarde), the ‘Veuze’ (the bagpipe of eastern Brittany) and the 
‘Gaita Gallega’ (Galician pipes). In 2014, John and Kieran O’Hare recorded the CD, 
Two Tone, a follow-up to their highly regarded album of flute duets, Double-Barrelled. 
John serves as the Celtic Week Host.

DAVE CURLEY
Dave Curley is one of Ireland’s leading multi-instrumentalists, 
vocalists and a champion step dancer. Hailing from Co. Galway 
on the west coast of Ireland, Curley has worked with the award 
winning traditional group, Slide, for the past 10 years and also 
spent 5 successful years with award-winning American Roots 
band, Runa. More recently, Curley has joined forces with mu-
sically diverse multi-instrumentalist Andrew Finn Magill, and 

is also a creative member of Crannua, featuring Moya Brennan, John Doyle, Ashley 
Davis, Mick McCauley and Eamonn & Cormac DeBarra. Curley has a BA in Irish 
Music and Dance from the University of Limerick, four years teaching experience at 
The Music Academy, State College PA, and has taught at O’Flaherty’s Retreat in Texas, 
the Milwaukee Irish Fest School of Music, and has presented many music workshops at 
colleges, festivals and music schools around the US with Slide, Runa and Sligo fiddler, 
Manus McGuire.  www.davecurleymusic.com

CAITLIN WARBELOW
Originally from Fairbanks, Alaska, Caitlin Warbelow is 
a violinist and fiddler based in Manhattan. Currently the 
violinist/fiddler for the Tony-award winning Broadway 
musical Come From Away, Caitlin previously performed with 
Riverdance’s Heartbeat of Home as well as Sting’s Broadway 
musical, The Last Ship. She has toured with Cherish the 

Ladies, The Alt, Mick Moloney and the Green Fields of America, Michael Londra & 
Celtic Fire, Trinity Dance Company, and the Cathie Ryan Band, among many others. 
Caitlin performs, records, and teaches extensively in a variety of traditional and popular 
Irish and American genres, and occasionally returns to her roots as a classical violinist. 
Caitlin holds honors from the National Foundation for the Advancement of the Arts, 
the National Suzuki Conference, the New England Fiddle Championship, and the 
Fleadh Cheoil, and she is on the faculty at Manhattan’s Irish Arts Center as well as 
the Fairbanks Summer Arts Festival and the Far North Fiddle Festival. Caitlin holds a 
masters degree in Urban Planning from Columbia University and bachelors degrees from 
Boston University in Violin Performance and Anthropology.  www.caitlinwarbelow.com

ED MILLER
From the folk clubs of Scotland in the 1960s and 70s to the 
festivals, coffeehouses and music camps of America, Ed Miller 
has steadily established himself as one of the finest Scottish 
singers of both contemporary and traditional songs. He has 
been a regular staff member of Swannanoa’s Celtic Week for 
more than two decades, where his love and knowledge of Scots 
song, paired with a droll sense of humor, made him an excellent 

and popular teacher. Originally from Edinburgh, Ed has been based in Austin, TX for 
many years, where he received a PhD in Folklore from the University of Texas, but over 
the past 30 years he has gradually moved from academia to full-time performing. He 
hosts a folk music show on SunRadio.com in Austin, leads folk music tours to Scotland 
each summer, and has released ten CDs of traditional and contemporary Scottish song, 
including his most recent, Follow the Music.  www.songsofscotland.com



of how to access other players’ style, sound and technique using recordings. 
Sheet music will be provided during the class as needed and at the end of 
the week. Please bring a recording device. (Class limit: 30)

INTERMEDIATE IRISH FIDDLE B (Colin Farrell)
In this class for intermediate players we will cover the basics of Irish fiddle 
technique: bowing, ornamentation and tempo, rhythm and tone. We will 
be learning new tunes, taught simply, phrase by phrase, before demonstrat-

Fddle

INTERMEDIATE IRISH FIDDLE A (Liz Knowles)
We will learn a selection of tunes ( jigs, reels, hornpipes, airs, etc.) to help 
establish and strengthen some of the foundations of good violin/fiddle tech-
nique as well as the basics of Irish fiddle technique: bowings, ornamentation 
and style. The focus of this class will be about giving you tools to take home in 
order to access and learn Irish music. We will take a deeper look at the bow 
and the fiddle as separate entities in order to develop good practice techniques. 
I will introduce you to various recordings of fiddle players throughout the 
week and you will come away from the week with a better understanding 

le
(Unless otherwise indicated, all classes have a limit of 15)

ANNA COLLITON
Anna Colliton is one of America’s leading exponents of the 
bodhrán, the traditional Irish frame drum. A native of Chicago, a 
city of Irish musical excellence, Anna plays a highly intricate style 
of drumming with masterful tonal and rhythmic variation. She 
has taught and performed at festivals across the country, including 
Catskills Irish Arts Week, Fairbanks Summer Arts Festival, The 
O’Flaherty Irish Music Retreat, The St. Louis Tionol, and Augusta 

Celtic week, as well as with the Academy of Irish Music in Chicago and the Irish Arts 
Center in New York. Anna toured with the band Comas for several years and has recently 
returned from a three-month stay at Walt Disney World in Orlando, Florida, where 
she performed at the International Showcase at Epcot Theme Park. She has also played 
and performed with Cherish the Ladies, the Paul McKenna Band, Girsa, and others.

JIM MAGILL
The Coordinator of Celtic Week is an award-winning songwriter 
and instrumentalist and the founding Director of the Swannanoa 
Gathering Folk Arts Workshops of Warren Wilson College. He 
also acts as Coordinator for its Contemporary Folk and Mando 
& Banjo Weeks, directs the Celtic Series of Mainstage Concerts 
at Asheville’s Diana Wortham Theatre, and was awarded the first 

Fellowship in Songwriting and Composition from the North Carolina Arts Council. 
He performs solo on guitar, mandolin and vocals, and with his wife Beth (flute) and 
son Andrew Finn (fiddle) as the Celtic trio, The Magills. With numerous album and 
performance credits, including appearances with Emmy Lou Harris and Tom Paxton, 
Jim’s original songs have been covered by such artists as Mike Cross, The Smith Sisters, 
Cucanandy and the Shaw Brothers, and have been featured numerous times on NPR’s 
Thistle & Shamrock. In the world of graphic arts, his cover designs for the Gathering’s 
catalogs have won thirteen design awards, he’s twice been a finalist for Photoshop 
World’s Guru Awards, and he has served as a consultant on website design for several 
luthiers.  www.magillsmusic.com

MELISSA HYMAN
(see bio in Traditional Song Week, page 20)

MARI BLACK
Called “One of the brightest fiddlers around today” by 
WGBH radio’s A Celtic Sojourn host Brian O’Donovan, mul-
tistyle violinist Mari Black has delighted audiences around 
the world with her energetic playing, sparkling stage presence, 
and dazzlingly virtuosic fiddling. Raised on a rich blend of 
traditional musical styles, Mari made her entrance onto the 
international stage when she became the Glenfiddich Fiddle 

Champion of Scotland, a two-time U.S. National Scottish Fiddle Champion, and a two-
time Canadian Maritime Fiddle champion, all within a three-year period. She has spread 
her love for dance-based music at Celtic festivals, Scottish Highland Games, celebrated 
folk venues, world music concert series, and acclaimed classical concert venues including 
Carnegie Hall. Mari’s passion for traditional music extends far beyond the concert stage 
to her work as a teacher, performance coach, dancer, competition judge and musical 
ambassador dedicated to connecting people through music. A master teacher with a 
playful and unconventional approach to helping students expand their horizons, Mari 
has taught workshops at the Acadia Trad School, the Jink & Diddle School of Scottish 
Fiddling, the Mark O’Connor fiddle camp, the Tanglewood Festival, the Yale School 
of Music, and more.  www.mariblack.com

SIOBHAN BUTLER
Siobhan Butler is an acclaimed performer and teacher of sean-nós 
and set dancing. She has been featured in many settings including 
RTE and TG4 in Ireland and the prestigious Grand Ole Opry 
in Nashville, TN. Siobhan has performed and collaborated with 
many leading traditional artists including The Yanks, Kevin Burke, 
Cherish the Ladies, Nic Gareiss, Tony DeMarco, Kieran Jordan, 
Patrick Ourceau & Tony McManus, Atlantic Steps, as well as a 

European tour with the renowned Irish dance show, Rhythm of the Dance. With over 20 
years of experience, Siobhan’s dancing has been described as musical, joyful, and exciting. 
Her expertise in Irish dance traditions is showcased through in-demand workshops, 
demonstrations, and lectures. She has taught master classes at The University of Limerick, 
and all over the U.S. at such venues as Boston College, Villanova University, Gran Bal 
Trad Vialfre, Milwaukee Irish Fest, and Sean-Nós Northwest to name a few. Siobhan is a 
graduate of Goddard College, and the University of Limerick, where she received a BA 
in Anthropology and a MA in Ethnochoreology, respectively.  www.siobhanbutler.com
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ing how to incorporate various techniques into the tune. We will also take 
some standard session tunes and look at adding variations and different 
ornamentations. We will also be listening to recordings of fiddle players 
and studying the different styles and techniques. Tunes will be taught by 
ear, but sheet music will be provided for those who need it. (Class limit: 30)

ADVANCED IRISH FIDDLE A (Gerry O’Connor)
The bowing and articulation of bow patterns in the playing of jigs and other 
familiar dance rhythms introduced in the early part of the class will provide 
the basis for a systematic approach to a generic playing of Irish fiddle music 
suitable for intermediate/advanced fiddlers.This will enable the student to 
identify some repetitive patterns of bowing which, although non-specific, will 
aid the student in understanding the non-random activity of fiddle bow activ-
ity in Irish fiddle playing. Audio and selective video recording is encouraged. 
While some experience in learning by ear would be an advantage, a positive 
approach to attempting to learn by watching and listening is essential. The 
notation of the workshop tunes with some typical bowing motifs indicated 
will be forwarded in .pdf format by email after the class. (Class limit: 30)

ADVANCED IRISH FIDDLE B (Liz Carroll)
This advanced fiddle class will work on good bowing and ornamentation, 
and we’ll tackle interesting and challenging tunes. We’ll learn some new tunes 
and brush up on some old ones, and we’ll even learn a ‘Liz tune’ or two. A 
relaxed pace will be the order of the day as we delve into all the elements of 
Irish fiddling. (Class limit: 30)

INTERMEDIATE SCOTTISH FIDDLE (Mari Black)
Are you searching for your authentic Scottish voice? Looking for more sparkle 
in your playing? Want to get grooving with a real Scottish fiddle accent? 
This class is a fun, yet intensive odyssey that delves into creating a believable 
stylistic Scottish feel. We’ll learn many traditional tunes: driving reels and 
jigs, stately marches, mighty strathspeys (the signature Scottish tune type!), 
and haunting slow airs. We’ll discover how to capture the stylistic essence of 
each tune type through good choices in bowing, ornamentation, phrasing, 
and rhythmic groove. We’ll polish up your dance feel so you know how to get 
everyone’s feet tapping, and we’ll put together complete ‘MSR’ sets that you 
could use for a traditional Scottish performance or competition. All tunes 
will be taught by ear, so definitely bring your audio recorders, but don’t 
worry – notated sheet music for all tunes we learn will be given out at the end 
of the week to help you keep practicing once you get home! (Class limit: 30)

ADVANCED SCOTTISH FIDDLE (Alasdair White)
In this class we’ll be looking mainly at different types of tunes from the 
Highlands and North West coast of Scotland, and the stylistic means to play 
them, focusing on grace notes and articulation to give your playing authen-
ticity and swing. Particular attention will be paid to tunes and idioms from 
Gaelic ‘puirt a’ beul’ music and the piping tradition, music perhaps seldom 
heard very widely. We’ll also talk about the background of the tunes and 
discuss the regional musical styles of Scotland. Teaching will be primarily 
by ear but sheet music for the tunes covered will be provided, where possible, 
during classes. All sheet music will be provided by the end of the camp. The 
reason for this distinction is that it will allow us greater flexibility within 
the class. If we’re enjoying a particular type of tune we can maybe look at 
another similar one, for example, rather than sticking to prepared tunes the 
whole time. It will be very useful to you to have some kind of audio recorder 
(be it on your phone or a dictaphone) for future reference. (Class limit: 30)

INTRO TO IRISH FIDDLE (Caitlin Warbelow)
If you’ve learned the basics for violin and/or fiddle, but are just getting 
started on playing reels and jigs, this class is for you. Mastering the Irish 
fiddle is about so much more than just playing the notes. In this class we’ll 
put together a toolbox of basic skills (tune types, basic ornamentation, basic 
bowing, session etiquette, learning by ear, practice strategies, etc.) that you 

can use to start building a foundation for fiddle mastery. In the process, 
we’ll learn a few tunes by ear throughout the week, so please bring a device 
to record tunes each day. Please bring your questions and topics of interest! 
This class is geared towards those who already play at an advanced beginner/
intermediate level, but are new to Irish music. All tunes will be taught by ear. 

CAPE BRETON FIDDLE A & B (Katie McNally)
(NOTE: This class for intermediate to advanced fiddlers is offered once in 
the morning and repeated in the afternoon) We’ll look at what makes Cape 
Breton music different from other music. We’ll talk a lot about bowing and 
how this gives the fiddle style its ‘accent,’ as well as common fingered embel-
lishments that you’ll hear in the style. Listening to recordings will also be a 
part of the class. We’ll use this as part of our ear training to identify common 
stylistic features and apply them in our own music. The class will be taught 
mostly by ear and we’ll talk about ways to improve your ear training. Sheet 
music will be provided as reference at the end of the week. We’ll learn jigs and 
reels, and march, strathspey & reel sets, as the class desires. (Class limit: 25)

FIDDLE FOR COMPLETE BEGINNERS (Rose Flanagan)
Learn the fiddle from scratch in a week! This class offers complete beginners 
an introduction to playing Irish traditional music on the fiddle. You will 
learn how to hold the fiddle, good bow-hold, left-hand position, notation and 
the basic scales. We will learn some simple tunes by note, or by ear if you are 
up for the challenge! Please bring along a recording device. (Class limit: 20)

FIDDLE TECHNIQUE A (Rose Flanagan)
This class is for those students who already play the fiddle but wish to improve 
their skills. We will concentrate on ornamentation, bowing and phrasing. 
Please note that this class is not for beginners. We will learn a few tunes 
throughout the week. Classes will be taught by ear, but notation will be 
available to all students on request at end of the workshop. Students should 
have a good knowledge of the fiddle and be able to play tunes at or close to 
speed. Please bring a recording device and feel free to ask as many questions 
as you wish! (Class limit: 20)

FIDDLE TECHNIQUE B (Caitlin Warbelow)
Oftentimes, technique becomes a limiting factor on the journey to fiddle 
mastery. This often-neglected topic is well worth studying if you want to 
improve your sound quality, increase your speed while keeping a clean tone, 
expand your technical ability, and prevent unnecessary aches and pains. This 
class is for those fiddlers who already play fiddle at an intermediate level, 
but wish to improve their technical skills. Over the week, we’ll put together a 
toolbox of technical skills (bowings and bow technique, ornamentation and 
left hand technique, string crossings, a discussion of lilt, basic music theory, 
posture, troubleshooting strategies for common issues, etc.) that you can use 
in pursuit of good tone and ease of playing. While discussing technique, we’ll 
learn a few tunes by ear, so please bring a device to record tunes each day. 
The class will be customized to the needs of the students, so feel free to bring 
questions of interest! All tunes will be taught by ear; some handouts will be 
distributed as well. (Class limit: 20)

Hp

INTRO TO CELTIC HARP (Billy Jackson & Gráinne Hambly)
The beginning student will be introduced to the fundamentals of this grand 
and ancient instrument, including basic harp technique (e.g. hand position, 
posture, exercises). Arrangements of simple Scottish and Irish melodies 
will be taught by ear, with written music provided as back-up. Billy and 
Gráinne will each lead the class at various times during the week. In order 
for classes to commence on time, students are kindly requested to be tuned 
and prepared well in advance, and to ensure their instruments are in good 
working order. Students are also encouraged to bring a recording device, 
music stand, and spare strings.



INTERMEDIATE/ADVANCED 
CELTIC HARP  (Billy Jackson & Gráinne Hambly)
Class topics will include arranging, ornamentation, and accompanying 
voice and other instruments. A selection of Scottish and Irish material will 
be taught at a more advanced level and individual interests of participants 
will be taken into account. Billy and Gráinne will each lead the class at 
various times during the week. In order for classes to commence on time, 
students are kindly requested to be tuned and prepared well in advance, 
and to ensure their instruments are in good working order. Students are 
also encouraged to bring a recording device, music stand, and spare strings.

Flue&Twhle

TINWHISTLE FOR 
COMPLETE BEGINNERS (Billy Jackson)
This class is for students with no prior experience of the tinwhistle. Instruc-
tion will start with the most fundamental techniques and a few very simple 
tunes. By the end of the week, you’ll be well on your way to playing. Please 
bring along a recording device and a tinwhistle in the key of D.

INTRO TO IRISH TINWHISTLE A(Cillian Vallely)
This class is for students who already have some experience with the basics 
of the instrument, and can play some tunes at a slow pace with little or no 
ornamentation. Beginners will learn how to ornament tunes with rolls, cuts 
and tongue-ing. Emphasis will be placed on rhythm and phrasing. Tunes 
will be taught aurally, so bring a D whistle and a recording device. Sheet 
music will be provided for those who need it.

INTRO TO IRISH TINWHISTLE B (Shannon Heaton)
In this class, we will fine-tune basic ornaments (the rolls and cuts that are 
built INTO tunes). Music will be taught slowly and clearly by ear. Partici-

pants will have an opportunity to become stronger aural learners, and to 
tap into a suitable group rhythm. Bring along a recording device, and ONE 
tune you feel comfortable sharing.

INTERMEDIATE/ADVANCED IRISH 
TINWHISTLE A (Cillian Vallely)
This class is for students who are skilled enough to play tunes in a variety of 
rhythms ( jigs, reels, etc), with good technique and at a reasonable tempo. 
This course will expand on the skills and topics introduced in the beginners 
class, with more attention given to ornamentation, breathing, style and 
repertoire, while continuing to emphasize rhythm and phrasing in the music. 
Tunes will be taught aurally, so bring a D whistle and recording device. Sheet 
music will be provided for those who need it.

INTERMEDIATE/ADVANCED IRISH 
TINWHISTLE B (Shannon Heaton)
This class will give advancing players a chance to examine style and rep-
ertoire. We will workshop rhythmic feel, ornamentation and breathing/
phrasing. We will practice switching from one tune to another. And we will 
talk about effective, efficient ways to learn by ear, and to expand repertoire. 
Bring along a recording device, and a list of all the tunes you feel comfort-
able playing by yourself.

INTRO TO IRISH FLUTE A (Kevin Crawford)
This class offers an introduction to playing traditional Irish music on the 
flute for students who already have some experience with the basics of the 
instrument and can play some tunes at a slow pace with little or no orna-
mentation. We’ll discuss a ‘how-to-practice’ method and how to approach 
session playing. We’ll learn a few tunes but the emphasis will be on estab-
lishing foundations for you to take home and apply throughout your own 
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learning as well as answering any questions you may have. Students will 
learn how to ornament tunes with rolls, cuts and tongueing. Tunes will be 
taught by ear so bring a D flute and a recording device. ABC notation will 
be provided for those who need it.

INTRO TO IRISH FLUTE B (John Skelton)
This class is designed for those who have just started on playing Irish music 
on the flute. It will cover the basics of ornamentation and phrasing. Some 
time will be spent on tone production and the mechanics of playing a flute. 
Players coming from the tinwhistle or from another flute discipline will 
find this class particularly useful. The class is taught by ear but sheet music 
is available for those that need it.

INTERMEDIATE/ADVANCED FLUTE A (Kevin Crawford)
This class is for students who are skilled enough to play tunes in a variety of 
rhythms ( jigs, reels, etc.), with good technique and at a reasonable tempo. 
This course will expand on the skills and topics introduced in the intro class, 
with more attention given to ornamentation, breathing, style and repertoire, 
while continuing to emphasize rhythm and phrasing in the music. Tunes will 
be taught by ear so bring a D flute and a recording device. ABC notation 
will be provided for those who need it.

INTERMEDIATE/ADVANCED FLUTE B ( John Skelton)
This class covers all of the aspects of Irish flute playing – ornamentation, 
phrasing, breathing and rhythm. Some time will also be spent on repertoire 
and in developing a personal style. We will learn a few tunes and then ‘de-
construct’ those tunes to help us understand different styles. Students should 
be proficient in playing tunes at a moderate tempo. The class is taught by 
ear but sheet music is available for those that need it.

INTERMEDIATE/ADVANCED FLUTE C (Nuala Kennedy)
Nuala grew up playing traditional Irish music in Dundalk, Co. Louth and 
has also spent many years living and playing music in Edinburgh, Scotland. 
She is also strongly influenced by the music of Cape Breton Island, Nova Sco-
tia. In this workshop, she will explore some of the repertoire from these three 
places, looking at a variety of tune types including marches and strathspeys. 
Students will play in a range of keys. Written music is not provided, however 
students are free to notate, and are encouraged to bring a recording device.

Reed

UILLEANN PIPES (Kieran O’Hare)
This class will introduce tunes new to students, and illustrate particular 
techniques on the uilleann pipes. As students will vary greatly in terms of 
experience and ability level, it is possible that this class will include some 
individual or small group attention and tutelage. More experienced students 
will focus on matters of technique, ornamentation, articulation, and style. 
Various points of pipe maintenance may also be explored, although this will 
not include the making of reeds. The class will emphasize the development 
of classic piping technique, through detailed demonstration and discussion, 
and through scrutiny of the recordings and approaches of master pipers. The 
goal is to enable each student to get rewarding and musical returns from the 
time they spend learning their instrument in class and beyond, to optimize 
each student’s ability to make music on their own and with others. A record-
ing device is recommended.

BUTTON ACCORDION ( John Whelan)
In this class for B/C accordion, a specific tune will be assigned to the class 
each day, and learned by ear. Attention will be paid to posture in general, 
fingering technique, hand position, air button control, the understanding/
internalizing of a tune, phrasing and ornamentation. Different playing styles 

will be demonstrated and discussed, along with listening recommendations 
for representative box-players. Students will also be encouraged to showcase 
their progress to their classmates. Classes will be taught by ear. Students are 
encouraged to bring audio recorders, pen and paper, and to ask as many 
questions as possible. Videotaping is not permitted.

PLAYING IN SESSIONS ( John Whelan)
Have you ever wondered whether you are adding or detracting from a session? 
Have you even wondered about session etiquette? Or how to manage in a 
session with beginners, intermediate and advanced players? What do you 
do when you have twenty-five people or more? This class for all instruments 
will help you with all these questions and more, including: what session tunes 
to play; which tunes you need to learn; understanding how your session is 
effected by social, economic and demographic locations. Whether you have 
two or twenty people, you can have a wonderful session if you approach it 
in the right way. Remember that Irish music is inclusive not exclusive. Now 
go build your session! (No class limit)

ANGLO CONCERTINA (Gráinne Hambly)
This class is intended for students playing Anglo C/G concertinas, and
is open to all levels, from beginners with some basic playing experience up-
wards. It is not suitable for complete beginners, however, and all participants 
should be familiar with their instrument (location of the notes, etc). Basics 
of technique and style (e.g. bellows control, phrasing, alternative fingerings) 
will be covered, as well as ornamentation in the context of Irish traditional 
dance tunes. Participants are encouraged to bring an audio recorder. Written 
music will also be provided.

Feedue

ACCOMPANY TUNES ON THE FLY (Owen Marshall)
Over the course of this class, we will strengthen our knowledge of the guitar’s 
fretboard while building an array of right-hand rhythmic possibilities. Using 
DADGAD tuning for counter melodies, syncopation, and reharmonization, 
we will explore ways to be an invaluable addition to any musical setting. By 
the end of class, we will have explored techniques to accompany tunes on the 
fly, and given new life to the music you already play.

DADGAD SONG ACCOMPANIMENT (Eamon O’Leary)
This class will focus on approaches to song accompaniment using the unique 
DADGAD tuning. We’ll start with an introduction to the tuning, so no previ-
ous experience is necessary, and then we’ll explore the different rhythmic and 
harmonic possibilities that it affords. Particular emphasis will be placed on 
chord voicings and rhythm-hand techniques. Participants need not be singers 
and most of what we cover will also be applicable to ‘tune’ accompaniment.

SESSION GUITAR  
ACCOMPANIMENT I  (Owen Marshall)
This class is for newer guitarists and those new to Irish traditional music. 
Students will learn chord shapes and patterns for DADGAD guitar tuning 
and strumming patterns for jigs, reels and other melodies. We will focus on 
common keys within Irish traditional music, how to be creative with your 
own playing, and also discuss the ‘ins and outs’ of playing with others. An 
audio recorder is recommended, and chord charts will be provided.

SESSION GUITAR  
ACCOMPANIMENT II ( John Doyle)
In this class for advanced students, players will further master different 
strumming techniques to a variety of types of tunes, add dynamics to their 
playing through syncopation and emphasis, confident chord substitutions, 
fingerpicking techniques, tips and tricks for playing in sessions, how to work 



out the right chords for tunes and alternate tunings for the guitar. Students 
should be familiar and comfortable with strumming, have a good working 
knowledge of Irish music and of music theory. Chord sheets in dropped-D 
tuning will be provided. Students should bring a capo.

CELTIC FINGERSTYLE GUITAR (Robin Bullock)
This class will explore the world of possibilities presented by traditional Irish, 
Scottish and Breton repertoire arranged for solo fingerstyle guitar. Some 
tablature will be offered, but students will also create their own individual 
settings of airs, jigs, reels and the 18th-century harp music of Turlough 
O’Carolan, sharing arrangement ideas in an informal, hands-on environ-
ment. Alternate tunings such as DADGAD, “Canine” tuning (CGCGCD) 
and “Werewolf ” tuning (CGDGAD) will be used extensively to open up the 
instrument’s full sonic potential. A good time will be had by all. An audio 
recorder is recommended.

CELTIC BOUZOUKI ( John Doyle)
In this class we will explore the first basic chord structures for backing tunes 
and songs, rhythmic patterns in Celtic music, and then explore further into 
counter-melodies, hammer-ons, and other techniques used to make bouzouki 
accompaniment dynamic and unique. Students should bring a bouzouki, 
pick, capo and recording device.

FLATPICKING CELTIC GUITAR Robin Bullock)
This intermediate-level class will focus on making traditional Celtic tunes 
come to life, flatpicked on steel-string guitar. We’ll discuss technique, lift, 
ornamentation, and other facets of making Irish, Scottish and Breton tunes 
sound authentic on guitar, as well as alternate tunings, capo techniques and 
methods for picking up tunes by ear. Sheet music and tab will be available 
if required. Students should bring a capo and an audio recorder is recom-
mended.
 
TENOR BANJO (Eamon O’Leary)
In this course for banjoists of all levels, Eamon will cover right- and left-hand 
technique, ornamentation, tune settings, and different banjo styles. Tunes 
that are particularly well-suited to the banjo will also be incorporated into 
the class. Students are advised to bring a recording device.

MANDOLIN I (Dave Cory)
This will be a primer for Irish music on the mandolin. We’ll learn about 
tune types, navigating the fretboard in GDAE tuning, building fundamental 
ergonomics and picking mechanics, and work on a balanced selection of basic 
easy-to-learn tunes. I’ll provide notation for everything we learn, but will 
emphasize playing by ear throughout the week, while incorporating enough 
music theory to give a solid technical context. Bring a recording device!

MANDOLIN II (Dave Cory)
In this class, we will focus on more complex playing aspects. We will work 
on advanced repertoire, develop a wider range of ornamentation and tonal 
control, approach quicker tempos, using double stops and harmony, adapting 
to dynamics of other instruments, and a lot more. Bring a recording device!
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STORYTELLING (Máirtín de Cogain)
Máirtín gets no more joy out of life than the telling of stories. In this class 
he will use urban legends to demonstrate and teach two main ideas of the 
Yarnspinner: that of the Mask of the Storyteller and The Game between 
listener and teller, which are crucial elements to anyone telling stories at 
any level. He will also impart how to make a story your own, along with 

discussions about important nuances in storytelling such as presentation and 
cadence of speech. There are no skill levels required or any other prerequisites 
needed for this class. (No class limit)

IRISH MYTHS & LEGENDS (Máirtín de Cogain)
Máirtín bring to life some of the different genres of Irish Storytelling which he 
studied in University College Cork, including a mix of the The Ulster Cycle, 
The Fenian Cycle, 12th century writings, the International Traveling Folktale 
and the Fairy stories collected by Thomas Croften Croker. (No class limit)

SINGING SCOTTISH SONGS (Ed Miller)
Each day will focus on two or three songs, learning them by hearing and 
singing them over several times. We’ll also listen to recordings by a variety 
of singers to hear how they present, express and decorate a song. Songbooks 
and sampler CDs will be available and the language and social context of the 
songs will be explained. Emphasis will be on learning a selection of traditional 
and more recent songs aurally and orally by repetition. (No class limit)

SCOTLAND IN SONG (Ed Miller)
The songs of the Scottish folk revival of the past 50 years cover everything 
from politics and social change to urban renewal and personal experience. In 
this class, we’ll listen to, talk about and SING serious and humorous songs 
by Adam McNaughtan, Ewan MacColl, Alan Reid, Hamish Henderson, 
Robin Laing, Andy M. Stewart, Dougie MacLean and others, all of whom 
are keeping the Scottish song repertoire refreshed, vibrant and relevant. 
Songbooks will be available. (No class limit)

THE HUMOUR IS ON ME NOW (Len Graham)
Len has a large repertoire of songs on a humorous theme – a symphony 
of jingles, tongue-twisters, lilts, nonsense verses, songs of ceremony and 
FUN galore! This class is suitable for ALL ages, 7-107. Most of the songs 
have rhythm and thus will lend themselves to instrumental arrangement. 
However, this class will be unaccompanied and will be taught by repetition 
and ear with song lyrics provided. Participants are encouraged to bring an 
audio recording device. (No class limit)

SONGS FROM THE IRISH TRADITION (Len Graham)
In this class, Len will share songs from his extensive collection of songs found 
in the Irish tradition in the English language. Many themes will be covered 
including classic and broadside ballads, songs of love, politics, emigration 
and much more. Each song will be put in context, giving historical and social 
background. As an oral tradition these songs will be taught by repetition 
and ear with lyrics provided. Participants are encouraged to bring an audio 
recording device. (No class limit)

TRADITIONAL SONGS 
IN ENGLISH & IRISH (Nuala Kennedy)
Much of Nuala’s repertoire consists of Irish songs in the English language 
she learned from her mentor and friend, Cathal McConnell of the Boys of 
the Lough. In this class we will look at a few songs from that repertoire as 
well as others which Nuala’s collected on her travels. We will try to learn 
at least one song by ear, (old-style!) as well as singing from lyric sheets. All 
participants will be encouraged to join in (sometimes in harmony) as we 
sing timeless stories of the sea, of love and courtship, of work and ritual, of 
emigration, of war, and the many other subjects these songs describe. Some 
basic phrases in Irish will be taught as well as a simple Irish language song. 
No previous knowledge of Irish is required. A relaxed and informal class, 
this is an enjoyable way to broaden your repertoire as well as share some of 
your own songs and singing experience with the group. Please come ready 
to share at least one song or poem (if you are feeling shy!) that you enjoy, 
and bring a recording device. (No class limit)
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NEW SONGS IN TRADITIONAL STYLE (Dave Curley)
We will look at newly-composed songs that maintain the elements and nature 
of an older, traditional style. Composers are still utilizing many of the lyrical 
themes prevalent in older songs – love and unrequited love, emigration, battles 
and wars, false promises, and humorous songs. They also draw on musical 
elements that continue in the vein of traditional songs. These new songs are 
helping the rich heritage of our tradition expand and grow. We will learn 
melodies by ear with the aid of lyrics, also. (No class limit)

IT’S A MINER’S LIFE FOR A MINER’S WAGE (Dave Curley)
We’ll look at working songs and songs that chronicle the journey of the 
Irish people through North America looking for a better chance at life. 
Most laboured and toiled, many didn’t survive and some made it to the 
height of power in America. Mines, railroads, skyscrapers, ditches, politics, 
military, servants, – the Irish have left a strong legacy in the physical and 
political landscape of America. We will learn by ear with the aid of lyrics, 
also. (No class limit)

Percussion & Dance

BODHRÁN I (Anna Colliton)
In this class, we’ll cover basic position and technique for playing the bodhrán. 
Students will leave with several “no fail” approaches to both jigs and reels, 
a basic understanding of how to use tonal variation in their playing, and 
a few simple syncopated patterns and ornaments to enhance their playing. 
We’ll learn using both written notation and ear training, so all learning 
styles are welcome, and both beginners and players who want to brush up 
on the basics or re-evaluate their technique are invited to join us. To help 
students continue their development throughout the year, we’ll use the final 
5-10 minutes of each class to make short videos of the day’s topics for students 
to refer to in the future. Please bring a recording device if you can, and a 
notebook. (Class limit: 25)

BODHRÁN II (Anna Colliton)
We’ll learn to further enhance our jigs and reels with ornamentation, tonal 
variation, and syncopation, and work on various approaches to other types 
of tunes including hornpipes, slip jigs, slides, and polkas. Students should 
be comfortable with both jigs and reels and be able to play with consistent 
timing. We’ll examine ways to accent rhythmic elements in different types 
of tunes, make smooth and interesting transitions within sets, and work 
well with other rhythm players. The class will explore elements of “top 
end” style bodhrán playing according to the wishes of the class. The goal of 
the class is to help students become versatile and sensitive players who are 
able to accompany tastefully in whatever style they choose, and students 
are strongly encouraged to bring questions, ideas, favorite recordings, and 
topics of discussion to class – we’re going to have fun! We’ll learn using 
both written notation and ear training, so all learning styles are welcome. 
To help students continue their development throughout the year, we’ll use 
the final 5-10 minutes of each class to make short videos of the day’s topics 
for students to refer to in the future. Please bring a recording device if you 
can, and a notebook. (Class limit: 25)

BEGINNING SEAN NÓS DANCE (Siobhan Butler)
Sean-nós dancing is considered by many to be the original form of solo Irish 
dance. Literally translating to “old style,” sean-nós is an improvised dance 
style that is completely unique to each dancer. Dancing interprets the music 
through low-to-the-floor percussive movements. This class is a wonderful 
opportunity for those interested in starting, or returning to, the basics of 
sean-nós dance. Focusing on its rudimentary movements and rhythms in 
sean-nós, this class will give students the tools to begin building their reper-

toire and developing their sense of musicality. Students will leave the week 
having learned an expansive and fun series of steps. Please wear hard-soled 
shoes (leather or very hard rubber) and bring water and a recording device 
or notebook. (Class limit: 25)

IRISH SET DANCING (Siobhan Butler)
Irish set dancing is the old country dancing from Ireland. Derived from 
European dances such as quadrilles, this style of group dance has seen a 
resurgence of popularity in Ireland since the 1970s. Sets are danced in square 
formations of eight people and made up of several figures or parts. The number 
of figures in a dance can vary between two and nine and are danced to varying 
tune types such as reels, jigs, polkas, slides, and hornpipes. While this class is 
open to dancers of all levels, the class will be tailored for beginners and will 
cover basic footwork, individual movements, and coupled patterns as well 
as several dances from areas including Cork, Clare and Connemara, among 
others. Please wear hard-soled shoes (leather or very hard rubber) and bring 
water and a recording device or notebook. (No class limit)

Other Events

POTLUCK SESSIONS
In addition to the regular class sessions, each afternoon several staff members 
will offer Potluck Sessions serving up a different menu of one-hour workshops.
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We offer a full-day program, taught by Melissa Hyman, for children ages 
6-12. Children must have turned 6 by July 1st to participate. No exceptions 
please. Kids must be be fully potty-trained – bathroom independence is a 
non-negotiable prerequisite. Maximum age is 12 on July 1. Some older 
children may be able to work as junior counselors. Please email Melissa if 
interested: melissa.hyman@gmail.com. Evening childcare for ages 3-12 
will be provided at no additional cost.

This year, we are exploring FAIRY TALES from around the world! Through 
arts, crafts, music and games, we will learn about the stories people have 
told for thousands of years to help explain this crazy world. Fire up your 
imaginations, because we will be learning about fairy tales – and creating 
our own – all week long! Bring your favorite books and toys if you’d like, to 
teach your fellow campers about the stories you love most. It’ll be another 
unforgettable summer of friendship, water balloon fights, scavenger hunts, 
songs and stories from every corner of the world… and we hope you’ll join 
us! With the help of our very talented music teacher Kevin Williams we 
will write our own original song, and perform for the whole Gathering at 
the student showcase on Friday. We’ll also have visits throughout the week 
from Gathering staff, who will teach and perform just for our kids, and 
continue our traditions of shaving cream hairdos, slip-n-slide madness, 
movie night, messy games, and other old favorites. If we have access to the 
Warren Wilson College pool this summer we’ll close out each busy day with 
an hour of free swim. Non-swimmers must be accompanied by a parent to 
join us in the pool. Even if the pool remains closed, please bring at least one 
swimsuit with you for cooling-down activities like running in the sprinkler. 
Get ready for a week of magic and imaginative mayhem with us!! There will 
be a $30 art/craft materials fee for this class, payable to Melissa on arrival.



ld-TeMu&eee
July21-27

ERYNN MARSHALL
Erynn Marshall is a fiddler well-known nationally and beyond 
for her traditional music. She learned the nuances of old-time 
fiddling from visiting 80-95 year-old southern fiddlers. Her 
fieldwork culminated in the book, Music in the Air Somewhere 
about West Virginia fiddle and song traditions (WVU Press). 
Erynn performs at festivals and music camps around the globe 
(recently China & Australia) and often tours with her husband, 

songwriter and multi-instrumentalist Carl Jones. Her tunes are becoming common 
repertoire in fiddle circles and she is also a sought-after teacher. Erynn was the first 
woman to win 1st Place in fiddle at Clifftop, the Appalachian Stringband Festival, and 
has recorded eight albums and appeared in four films. She is Program Director at Al-
leghany JAM ( Junior Appalachian Musicians) and is the coordinator for Old-Time & 
Dance Week.  www.dittyville.com

EVIE LADIN
Banjo player, singer, songwriter, ace flatfooter and square-dance 
caller, Evie has appeared from A Prairie Home Companion to 
Lincoln Center, Hardly Strictly Bluegrass to Celtic Connec-
tions. She has taken home ribbons in Folk Song from the Mt. 
Airy, NC Fiddler’s Convention, and in Neo-Trad Band from the 
Appalachian Stringband Festival, in Clifftop, WV. Evie tours 
internationally with partner Keith Terry and the Evie Ladin 

Band and has released eight CDs and two instructional clogging DVDs. She teaches 
banjo and harmony singing at the the Bay area’s famous Freight & Salvage, online at 
Peghead Nation and at countless camps. A highly entertaining performer and patient 
teacher, Evie enjoys facilitating arts learning in diverse communities, always connecting 
the music with the dance, and educating people about traditional Appalachian culture 
and history.  www.evieladin.com

SHEILA KAY ADAMS
A seventh-generation ballad singer, storyteller, and musician, 
Sheila Kay Adams was born and raised in the Sodom Laurel 
community of Madison County, NC, an area renowned for its 
unbroken tradition of unaccompanied ballad singing dating back 
to the early Scottish, Scots/Irish and English settlers in the mid-
17th century. In September, 2013, she received the nation’s highest 

award for the arts, The National Endowment for the Arts National Heritage Fellowship 
Award which recognizes folk and traditional artists for their artistic excellence and efforts 
to conserve America’s culture for future generations. In 2016, Sheila received the NC 
Heritage Award, the state’s highest award for the arts.  www.sheilakayadams.com/bio/

PAUL BROWN
(See bio in Mando & Banjo Week, pg. 10)

PHIL JAMISON
Phil Jamison is nationally known as a dance caller, old-time musi-
cian, flatfoot dancer, and scholar of traditional Appalachian dance. 
He was Coordinator of Old-Time Week for 25 years. Phil has called 
dances, performed, and taught at music festivals and dance events 
throughout the U.S. and overseas since the early 1970s, including 
close to 40 years as a member of the Green Grass Cloggers. His 
flatfoot dancing was featured in the film, Songcatcher, for which he 

also served as Traditional Dance Consultant. Over the last 30 years, Jamison has done 
extensive research in the area of Appalachian dance, and his book Hoedowns, Reels, 
and Frolics: Roots and Branches of Southern Appalachian Dance tells the story behind 
the square dances, step dances, reels, and other forms of dance practiced in southern 
Appalachia. A 2017 inductee to the Blue Ridge Music Hall of Fame, Phil teaches Ap-
palachian music and dance at Warren Wilson College.  www.philjamison.com

GREG CANOTE
Greg Canote has spent most of his musical life singing and playing 
with his twin brother Jere as The Canote Brothers. He has played 
hundreds of square dances with his brother and with dance icon 
Sandy Bradley (Small Wonder String Band). While his first love 
is old-time, over the years, he has also dipped his toes and fingers 
into bluegrass with Curly Maple, 1920’s tunes with Volunteer Park 

Conservatory Orchestra, ragtime with the Bing Bang Boys, country with El Rancho 
Cowboys, swing and honky-tonk with the Honky Tonk Review. For thirteen years, Greg 
and Jere were the affable, musical sidekicks on National Public Radio’s Sandy Bradley’s 
Potluck out of Seattle, and the two have led a successful, ongoing stringband workshop 
since 1983. Greg has been on staff at many festivals and workshops in the states, includ-
ing: Old Time Week at the Swannanoa Gathering, the Augusta Heritage Workshops, 
Pinewoods, Puget Sound Guitar Workshop, The Festival of American Fiddle Tunes, 
and American Banjo Camp.  www.canote.com

KAY JUSTICE
Kay Justice grew up in the small town of English, West Virginia, 
located in the southernmost county of the state. At an early age, 
she began singing in school plays and in church. While in nursing 
school, she discovered the music of popular folk singers such as Joan 
Baez, Peter Paul, and Mary, Pete Seeger, Ian and Sylvia and others. 
Drawn to the music, she began playing the guitar and singing many 

of the songs she heard and loved. Further exploration led her to seek out the music of 
Appalachia, her home.

CARL JONES
(See bio in  Traditional Song Week, pg. 20)

 Our oldest program, Old-Time Music & Dance Week at the Swannanoa Gathering features fabulous jams, great food, a beautiful location and 
the best old-time musical line-up in the country! Musician Wellness (Alexander Technique) is offered this year too. The week explores the rich music, dance, 
and singing traditions of the southern Appalachian region through a wide variety of classes taught by an experienced and supportive staff. The many diverse 
offerings enable students to explore new areas; fiddlers sing, singers dance, and dancers learn to play instruments. Students enroll in as many as three regular 
classes during the week, and each afternoon a variety of short workshop topics are offered during the Potluck Sessions. The daily Communal Gathering features 
master musicians, singers, and dancers from across the Appalachian region. Evening activities include jam sessions, singing, square-dances, clogging, concerts, 
the Old-Time Social open mic and the popular Late-Night Honky-Tonk Dance! For families, we offer the Teen Gathering, a class specifically for teenagers, 
Young Old-Time, an evening jam for young players, and a Children’s Program for ages 6-12 with kids’ activities scheduled during all the daytime class sessions. 
Space, however, is limited. Evening childcare for ages 3-12 is provided at no additional cost.
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KARI SICKENBERGER 
Kari Sickenberger, a singer and songwriter from Asheville, NC, 
founded the band, Polecat Creek with her longtime singing partner, 
Laurelyn Dossett, and they have made three recordings with banjo 
player Riley Baugus. She plays with Vollie McKenzie in The Western 
Wildcats, a classic country and honky-tonk dance quintet, and has 
also worked with Ginny Hawker & Tracy Schwarz, and Alice Ger-

rard. She recently recorded her first solo CD, Settle Down, which includes western NC 
musicians Natalya Weinstein, John Cloyd Miller, John Herrmann, Meredith McIntosh, 
and Trevor Stuart. Kari draws on her experience as a teacher to create a safe and encour-
aging environment for new and experienced singers alike.  www.karisickenberger.com

ELLIE GRACE
Ellie was born into a deep musical tradition and began her 
life-long love affair with Appalachian clogging at the ripe old 
age of five. She has toured internationally with her sister duo 
(Leela & Ellie Grace), the Dirk Powell Band, the all-female 
old-time trio, Blue Eyed Girl, and several percussive dance 
companies. Ellie received an MFA in Dance Performance 

and Choreography from Smith College in May of 2015 and performs professionally 
as a singer, multi-instrumentalist, songwriter, and dancer. In addition to her time on 
faculty at Smith College and Mount Holyoke College, Ellie has directed schools of 
folk music and dance in Missouri and North Carolina and been a master teacher at 
camps and festivals across the continent for over twenty years.  www.elliegracearts.com

BRAD LEFTWICH
Brad Leftwich has long been a gold standard for tradi-
tional old-time fiddling and banjo playing. He grew up 
in Oklahoma in a family with a tradition of old-time 
music, and learned directly from masters such as Tommy 
Jarrell, Melvin Wine, Violet Hensley, and the Ham-
mons family among others. For the past 40 years he has 
performed and taught music around the world, made 

many recordings, authored books on Round Peak fiddle and banjo for Mel Bay, and 
created fiddle instructional videos for Homespun. Brad plays with his wife Linda in 
the duo Leftwich & Higginbotham and in the Hogwire Stringband, and was a mem-
ber of Tom, Brad & Alice (with Tom Sauber and Alice Gerrard), the Humdingers, 
and Plank Road. Brad has entertained at the White House, backed up Doc Watson 
on stage, and counts the late Buck Owens and John Hartford among his admirers.   
www.bradleftwich.net

JOHN HOLLANDSWORTH
John grew up listening to friends and relatives play, and he devel-
oped his own autoharp style incorporating both chromatic and 
diatonic techniques. John has led workshops at the Mountain 
Laurel Autoharp Gathering, the Willamette Valley Autoharp 
Gathering, Sore Fingers Summer School, Augusta, the John C. 
Campbell Folk School, and elsewhere. In 1991, he became the 

first champion of the prestigious Mountain Laurel Autoharp Gathering Competition. 
He has been named the “Best All-Around Performer” of the Galax Old Fiddlers’ Con-
vention three times, the only autoharp player ever to win this recognition. In 2010, 
John was inducted into the Autoharp Hall of Fame.  www.blueridgeautoharps.com

BEN NELSON
Ben Nelson grew up in a family of old-time musicians in southwest-
ern VA, tagging along to fiddlers conventions across the southern 
Appalachians. After he began playing old-time music as a teenager, 
Ben was awarded a Thomas J. Watson Fellowship to study the trans-
Atlantic roots of the fiddle and banjo in Ireland and West Africa. 
A passionate educator now living in Asheville, Ben works as an 
elementary school science teacher and traditional music instructor. 

He shares his love of old-time music and dance with students at Warren Wilson College 
and young players in the Junior Appalachian Musicians ( JAM) program, and he has 
taught at music camps across the southern Appalachians. Ben is also a member of the 
prize-winning young stringband The Moose Whisperers – who he first met through 
the Young Old-Time program at Swannanoa!

LINDA HIGGINBOTHAM
Linda Higginbotham is from a family of musicians and colorful 
characters with deep roots in the pioneer heritage of Indiana, Ken-
tucky, and Arkansas. She learned to play guitar from her father, a 
Tin Pan Alley songwriter, and was introduced to old-time music 
as a teenager in New York by Miles Krassen. She moved to Bloom-
ington, IN where she helped start an active community based on 
old-time music and dance. She began playing clawhammer banjo 

and banjo-ukulele after meeting Brad Leftwich, and together they spent many hours 
visiting and learning from older musicians in the Appalachians and Ozarks. They col-
laborated throughout the 1980s as Leftwich & Higginbotham, and in the 1990s with 
the Humdingers. They now play together as a duo and in the Hogwire Stringband.

ABBY LADIN
Abby Ladin is a product of the 1970’s folk music revival: clog-
ging by age 6, performing with her sister Evie at 10, and touring 
nationally at 18 with the dance and music company Rhythm In 
Shoes. For over 25 years she’s participated in multi-media per-
formance projects; with choreographer Sharon Leahy, composer 
Malcom Dalglish, and husband Sam Bartlett. As a musician, she 
plays stand-up bass and sings harmony vocals in the Hogwire 

Stringband with master fiddler, Brad Leftwich, and recorded with the late Garry Har-
rison on the now legendary album, Red Prairie Dawn.

VOLLIE McKENZIE
Vollie McKenzie is a guitarist, vocalist and songwriter and a fixture 
on the Asheville music scene, delighting audiences and dance floors 
with his playing and singing. He has played in various swing bands, 
old-time groups and with Kari Sickenberger in one of Asheville’s 
favorite local bands, The Western Wildcats, performing vintage 
country and honky-tonk classics. In his home state of SC, Vollie 

played in a couple of duos opening for Doc Watson at the Quarter Moon in Columbia 
and at the Charleston Folk Concert Series.

TATIANA HARGREAVES
Over the past eight years, Tatiana Hargreaves has been on the 
forefront of an up-and-coming generation of old-time, bluegrass 
and ‘new acoustic’ musicians. Since releasing her first solo album, 
Started Out To Ramble in 2009, Tatiana has toured with musi-
cians such as Dave Rawlings, Gillian Welch, Laurie Lewis, Darol 
Anger, and Bruce Molsky. From being only the second woman 

to take 1st Place at the Clifftop Appalachian Fiddle Contest, to her bluegrass fiddling 
on Laurie Lewis’ Grammy-nominated album The Hazel And Alice Sessions, Hargreaves 
shows a musical fluency that flows between old-time and bluegrass worlds with ease.  
www.tatianahargreaves.com

JERE CANOTE
Jere and twin brother Greg Canote have been performing together 
since childhood. With Greg on the fiddle and Jere on guitar and 
banjo, they have played for concerts, dances and musical events in 
forty-seven states and a few foreign countries. Jere also got bit by 
the banjo building bug, resulting in his own open-back 5-strings, 
minstrel banjos, pony, piccolo, and guitar banjos, and many banjo 
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ukes! Jere says “I love the one-man-band quality of clawhammer banjo, and love to 
teach how to combine melody, chords, and rhythmic bounce into one happy sound.” 
In 2010, Jere released 5 String Circus, a collection of songs and tunes played on the 
Gold Tone Cello Banjo. Soon after, he released Uke Life, featuring flatpicking and 
clawhammer technique on the ukulele. For over thirty years, the twins have taught a 
thriving Seattle string band workshop and have been regular teachers at the Festival of 
American Fiddle Tunes, Rocky Mountain Fiddle Camp, Portland Uke Fest and many 
more.  www.canote.com

BRUCE MOLSKY
One of the most well-respected old-time fiddlers of his genera-
tion, Bruce Molsky comes at southern roots and blues on fiddle, 
banjo, guitar, and song with great depth of spirit. Known for his 
collaborations with musicians of other cultures, his wide-angled 
approach to traditional folk music has influenced a generation of 
players and listeners. Bruce is a member of Andy Irvine & Dónal 
Lunny’s acclaimed Mozaik; he tours frequently with Aly Bain & 

Ale Möller and with his new trio Molsky’s Mountain Drifters (with Allison de Groot 
and Stash Wyslouch). Bruce was featured on British rock legend Mark Knopfler’s most 
recent CD, Tracker, and on Altan’s The Widening Gyre. He is a Visiting Scholar at 
Berklee College of Music in Boston, and a frequent instructor at colleges and camps in 
the US and Europe. Bruce’s solo concerts and many CDs have become staples for fans 
of American and world music everywhere.  www.brucemolsky.com

RACHEL EDDY
Rachel was born and raised into a musical family in rural WV where 
she grew up listening to local fiddlers, going to old-time festivals, 
and attending squaredances. She now performs full-time on fiddle, 
banjo, guitar, mandolin and bass as a soloist in addition to touring 
with The Early Mays and The Kolodner Quartet and has taught at 
the Augusta Heritage Center (WV), Sore Fingers Summer school 

(UK), and different various weekend workshops across Europe and the US. Rachel’s 
multi-instrumental talents and soulful singing bring an incredibly powerful energy to 
the stage.  www.racheleddymusic.com

RON PEN
Ron is a performer and scholar of the music of the Appalachian 
region. A founding member of the Appalachian Association of 
Sacred Harp Singers, with whom he performed on NPR’s A Prairie 
Home Companion, Ron is now Professor and Director Emeritus of 
the John Jacob Niles Center for American Music at the University 
of Kentucky. He is the author of I Wonder As I Wander, a biogra-

phy of folk icon John Jacob Niles. Ron began fiddling thirty years ago in Rockbridge 
County, VA and has since participated in various workshops and festivals across the 
region including Hindman Settlement School’s Folk Week, Augusta’s Old-Time and 
Singing weeks, Berea’s Christmas Dance School, and many times at Swannanoa. He has 
also performed music across the globe with the Red State Ramblers and recently shared 
shape-note singing with Sufi chant in Lancashire, England.

DON PEDI
A spectacular mountain dulcimer player who can match the fiddle 
note-for-note on tunes, Don has been collecting, preserving and 
performing Appalachian music for more than four decades. He has 
spent most of his life working, playing music and living alongside 
old-time musicians in North Carolina, Kentucky, Tennessee, and 
Virginia, and he has developed a playing style that translates the 

older style fiddle and banjo tunes, ballads, and songs to the dulcimer, while maintaining 
traditional rhythms and stylistic sensibilities. He’s performed at many festivals across 
the country, including the Smithsonian Folklife Festival in Washington, DC, and he 
played music and appeared in the film, Songcatcher.  www.donpedi.com

TRAVIS STUART
Travis Stuart began playing the banjo as a teen in Haywood County, 
NC. A respected multi-instrumentalist known for his rich style and 
accompaniment, Travis has toured throughout the US and several 
foreign countries with the Stuart Brothers and as a sideman with other 
bluegrass and old-time bands. He learned from old-time masters like 
the Smathers family, Oscar “Red” Wilson, Snuffy Jenkins, Byard Ray, 

and Tommy Hunter. Travis currently teaches in the old-time music program at ETSU 
and has led the Haywood County JAM for many years. He appears on a number of 
recordings and is especially known for his banjo-fiddle duets with his late brother 
Trevor. Travis lives in the woods of Haywood County with his family, his dog and cat, 
and loves many styles of music.

SAM BARTLETT
Dance musician Sam Bartlett grew up in Vermont, noodling on his 
grandmother’s mandolin at an early age, and acquired a 5-string banjo 
at the age of 14 after seeing the Earl Scruggs Review perform. He 
studied mandolin with Tiny Moore and Peter Ostroushko, and has 
recorded and performed with a huge assortment of old-time musi-
cians over the years, including Jeff Goehring, Pete Sutherland, Garry 

Harrison, Dirk Powell, Paul Brown, and Brad Leftwich. His playing has been featured 
in two Ken Burns documentaries, and his original music has been profiled on NPR’s All 
Things Considered. Sam’s banjo playing on Garry Harrison’s Red Prairie Dawn recording 
has inspired a new generation of old-time finger pickers.  www.sambartlett.com

JOHN HERRMANN
John has been traveling the world playing old-time music for over 
forty years. He plays fiddle with the New Southern Ramblers, but 
he has performed with many bands including the Henrie Brothers 
(1st place Galax, 1976), Critton Hollow, the Wandering Ramblers, 
One-Eyed Dog and the Rockinghams. Equally adept on banjo, fiddle, 
mandolin, guitar, and bass, he is known as the “Father of Old-Time 

Music” in Japan(!), and the originator of the ‘slow jam.’ John has been on staff at numer-
ous music camps from coast to coast. He lives in Madison Co., NC.

MEREDITH McINTOSH
With a degree in music education and a great love for old-time music, 
Meredith is known as a patient and enthusiastic teacher who will 
make you laugh. She is a multi-instrumentalist who plays bass with 
the New Southern Ramblers & Bigfoot and has performed with 
Alice Gerrard, Balfa Toujours, The Freight Hoppers, and The Buck-
ing Mules. She has recorded with a variety of people including Art 

Stamper, Dirk Powell, and Si Kahn. She lives in Asheville, NC where she is a certified 
Alexander Technique teacher and a licensed massage therapist. She teaches good body 
mechanics in every class, especially those dedicated to the subject of playing with ease 
and preventing injury.

GORDY HINNERS
A veteran of the old-time music and dance scene, Gordy is known 
for his distinctive clawhammer style on the fretless banjo and his 
masterful rhythmic footwork as a clogger and buckdancer. He plays 
banjo with the New Southern Ramblers and for many years was a 
mainstay of the Green Grass Cloggers. Gordy has taught at work-

shops throughout the country, and has been a part of the Gathering since its inception. 
He lives in western NC, and teaches Spanish at Mars Hill University.

MELISSA HYMAN
(see bio in Traditional Song Week, page 20)
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BRUCE GREENE
Bruce Greene is known for preserving and playing the fiddle music 
of Kentucky. As a young man, he collected and learned from the last 
generation of traditional fiddlers there, some born as far back as the 
1880s. These included Hiram Stamper, the family of John Salyer, 

Manon Campbell, Gusty Wallace, and Jim Bowles, learning their archaic repertoires 
and bowing techniques. Since the late 1970s, Bruce has lived in western North Carolina 
with his family, where he has continued to learn from local traditional musicians. He 
has taught at Swannanoa, Augusta, the Festival of American Fiddle Tunes, and Mars 
Hill, and he has been invited as a master fiddler to numerous other events. In addition 
to fiddling, Bruce has studied banjo with the Helton family of eastern Kentucky, and 
he sings with his partner, Loy McWhirter.

EMILY SPENCER
Emily Spencer has been playing music and singing since childhood. She 
came to SW Virginia in the 1970’s and met fiddler, Thornton Spencer 
who she married. Together they formed the Whitetop Mountain Band 
one of the most popular dance bands in the Blue Ridge. Emily began 

teaching mountain music in 1980 at public schools, colleges and JAM ( Junior Appa-
lachian Musicians). Along with Albert Hash, Audrey Hash-Ham and Thornton, Emily 
started the Albert Hash Memorial Band program which has influenced generations of 
area musicians, including her own children, Kilby and Martha Spencer.

THOMAS MAUPIN
Thomas Maupin is a self-taught buckdancer who won first place in the 
senior flatfooting competi- tion at Clifftop and the Silver Stars contest 
at the Ryman Auditorium in Nashville. A recipient of a Tennessee 

Folklife Heritage Award, Thomas was featured in a recent documentary film, Let Your 
Feet Do the Talkin’ and in 2013, he was inducted into the American Clogging Hall of 
Fame. Joining him is his grandson, Daniel Rothwell, who plays banjo, sings, and tells 
stories. The two have appeared at the Grand Ole Opry, the Museum of Appalachia’s Fall 
Homecoming, Uncle Dave Macon Days, the Berkeley Old Time Music Convention, 
and the National Folk Festival. In 2017, Thomas received the NEA’s National Heritage 
Fellowship, this country’s highest award for traditional artists

BOBBY McMILLON
In the summer of 1916, English scholar Cecil Sharp visited western NC 
and collected ballads in the Swannanoa Valley. Bobby McMillon will 
share songs collected by Sharp. Bobby grew up in a musical family and 
some of his relatives were among those who sang for Sharp. His singing 

was featured in the film, Songcatcher, and he is the youngest recipient of the North 
Carolina Folk Heritage Award.

LARRY SIGMON
Banjo-songster, Larry Sigmon, was born to a musical family in Cal-
laway, Virginia. His father Eldridge Sigmon was a banjo player and 
fiddle player.  Larry formed Unique Sound of the Mountains with 
bassist Barbara Poole and they won many contest ribbons, made 
seven albums and were a favorite with flat-footer dancers. They 
performed at the Carter Fold, Grand Ole Opry and everywhere 

in-between. Larry continues to play with Martha Spencer (of the Whitetop Mountain 
Band Susan Blankenship, or other friends such as Ivy and David Sheppard of the South 
Carolina Broadcasters.
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 In keeping with the tradition and nature of Appalachian music, learning by ear is encouraged. Some instructors may provide tablature and other 
handouts as memory aids. Hand-held audio (not video) recorders are highly recommended for all instrumental and singing classes. Unless otherwise 
indicated, all classes have a limit of 15. Fiddle classes are offered at four different levels: 0 – Beginner; I – Advanced-Beginner; II – Intermediate; III – Advanced 
(see definitions on pg. 1). Please consider your skill level carefully when registering for classes.

Fddle

OLD-TIME FIDDLE 0 (Meredith McIntosh)
This class is for true beginners. It will include instrument & bow care, tuning, 
body care and coordination for playing, a few bowing patterns, and finger-
ing for 1-3 tunes. Very basic music theory is necessarily included. Learning 
by ear is emphasized though a few handouts will be offered to assist you at 
home. ‘True beginners’ come! We’ll get rockin’ on some fun rhythms. All 
other new players should please choose another level class.

OLD-TIME FIDDLE I A ( John Herrmann)
Students should have some experience playing the fiddle. We will look at 
several bowing patterns, including a couple of syncopated patterns, that will 
help you to get a real old-time sound. We will concentrate on playing mechan-
ics and style, but will also learn some tunes that can be played with others.

OLD-TIME FIDDLE I B (Travis Stuart)
This beginning fiddle class will cover basic southern old-time fiddling tech-
niques such as bowing, left-hand fingering and ways to bring your fiddling 
to the next level. Basic music theory and ear training with a strong focus 

on rhythm will be used throughout the class, as well as tips for practicing. 
We’ll learn a few common tunes in standard GDAE tuning and we might 
even try cross-tuning for some easy tunes too. This class will be taught by ear.

OLD-TIME FIDDLE II A (Bruce Molsky)
We’ll survey some regional styles, from Texas to North Carolina to Georgia 
and the midwest, making stops along the way to dig into some tunes in de-
tail. If folks are interested, we’ll also do a session on singing with the fiddle.

OLD-TIME FIDDLE II B (Greg Canote)
“Drone and Pulse” Are you ready to push your old-time fiddle sound up a 
notch? In this class for intermediates, we’ll spend some quality time with 
a handful of beautiful old tunes, while we explore some of the easy left and 
right-hand techniques that really make it sound old-time! We’ll include 
ornaments, open string drones, and double-stops. We will also work on 
becoming the bosses of of our bows with phrasing, simple patterns, doodads, 
dips, and pulses. We’ll make good use of different keys, and take advantage 
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of more relaxed tempos that will allow us to enjoy the internal rhythm of 
the tunes along with the magical order of notes! Arcane and not so arcane 
secrets will be revealed!

OLD-TIME FIDDLE II C (Erynn Marshall)
Have you ever been interested to know more about cross-tunings on the 
fiddle and love the sound of drones? Want to get that real old-time sound? 
This is the class for you! Each day, at a relaxed pace, we’ll learn classic, 
old-time tunes in AEAE, ADAE, DDAD and AEAC# tunings. You do 
not need any experience with alternate tunings. The tunes will be fun and 
not too hard. This is an intermediate class. You just need to be able to play 
and learn comfortably by ear. You’ll soon be able to jump into cross-tune 
jams and tune like a pro. We’ll cover some of the interesting, old-time bow 
techniques as well. Erynn will also play popular ‘chestnuts’ in each tuning 
so you can record to learn later and build your repertoire. Rosin up your 
bow and get ready for the drone zone!

OLD-TIME FIDDLE III A (Brad Leftwich)
We’ll look beyond your basic sawstrokes and shuffles to examine some of the 
complex rhythms that the best traditional fiddlers use, and learn repertoire 
that gives them a good workout – one or two tunes a day, drawn from dif-
ferent parts of the south. We’ll also talk about other elements of style and 
quirks of individual fiddlers. You need to have good facility on the fiddle (no 
difficulty keeping up with others in jam sessions or bands), be familiar with 
the most common keys (A, D, G, and C), and be able to learn short phrases 
by ear. You should be willing to use alternate tunings (AEAE, ADAE, etc). 
Bring a recording device as well as extra strings.

OLD-TIME FIDDLE III B (Bruce Molsky)
They say the devil is in the details! We’ll take a listen to some classic fiddle 
recordings to identify some of the elements that make them so powerful, and 
then work up some tunes with that in mind.

OLD-TIME FIDDLE III C (Tatiana Hargreaves)
This class will focus on finding your own voice within old-time fiddle styles. 
We will start by closely examining individual fiddlers such as John Dykes, 
Cuje Bertram, Manco Sneed, John Lusk, and Tommy Jarrell, learning not 
just the tunes but also zeroing in on what makes each fiddler’s playing unique 
to them. What musical and cultural influences led them to sound the way 
they sound? What musical and cultural influences make our playing dif-
ferent today? We will explore these questions and experiment with melodic 
and rhythmic variations, and by the end of the week hopefully have a better 
idea of ourselves and our fiddling.

FIDDLE & BANJO DUETS (Rachel Eddy & Tatiana Hargreaves)
In this class we will explore the different ways that the banjo and fiddle 
work together. The banjo is both a melody and rhythmic instrument, and 
we will work on how to move between the two in order to accompany the 
fiddle. Likewise, the fiddle can also take on different roles in relation to 
the banjo. We will listen and analyze different recordings of our favorite 
banjo-fiddle duos and discuss the history of the instruments as a pair. We 
will spend some time working all together, some time segregated by instru-
ment, and by the end we will split off into as many banjo-fiddle duo pairs 
as we can. (Class limit: 30)

Bj

OLD-TIME BANJO I (Ben Nelson)
This class, for total beginners as well as novice banjo players hoping to rein-
force their clawhammer fundamentals, will build a solid banjo foundation 
layer by layer. We’ll learn to feel the drive of the clawhammer rhythm, to 
make the banjo ring with clear tone, and to listen intentionally to ourselves 
and other musicians. Our focus will be on technique, not repertoire; but 

we’ll learn one or two common old-time tunes that we can play together by 
the end of the week. Most importantly, we’ll create a warm and welcoming 
musical community that offers an encouraging environment for learning! 
A recording device, an electronic tuner, and an open mind are all useful 
tools to bring to this class.

OLD-TIME BANJO II A (Sam Bartlett)
Put on your picks! We will look at all the right- and left-hand techniques 
that make fingerpicking work for old time music. It’s all about the rhythm, 
so we will get to the heart of the right hand and how to adapt the powerful 
drive of a roll to the melody and flow of an old-time fiddle tune. Students will 
learn both arrangements to tunes and approaches they can use to tackle new 
tunes. We will shamelessly sing tunes and accompany them with our banjos.

OLD-TIME BANJO II B (Evie Ladin)
For banjo players who have the basics and a nice selection of repertoire under 
their fingers, we’ll work on ‘making the leap’ from learning by rote, to play-
ing what you hear from the fiddle, or in a jam session. We’ll learn several 
versions of the same tune, teasing out what makes them distinct. The aim 
will be to develop your ear to hear nuances in this largely aural tradition 
and to follow what you hear more easily. In the left hand, we’ll take a look 
at chord patterns up the neck, to understand how to play tunes in different 
octaves, or on different places on the banjo. Then with the right hand, we’ll 
try different syncopations, to be able to connect with fiddle bowing.

OLD-TIME BANJO II C (Rachel Eddy)
This banjo workshop will focus on how to be solid players, and to use your 
thumb to make the banjo swing in different percussive ways. This will not 
be a repertoire heavy workshop, but we’ll use a handful of tunes that have 
helpful techniques and licks. We will address how to have really good economy 
of motion with your claws, gain speed and drive, and easily syncopate or 
texturize your playing by using phantom notes and drop-thumbs.

OLD-TIME BANJO II D (Paul Brown)
The intermediate level is where you consolidate your essential banjo skills 
and combine them with new influences and your own creativity to become 
a better musician. In this class, we’ll break down two-finger thumb- and 
index-lead techniques in an understandable way. We’ll explore tunings and 
approaches to lead, backup, and song accompaniment and check out some 
interesting tunings for these styles. We will spend a small portion of our time 
listening to interesting and significant recordings. Bring a recording device 
as a learning aid if you wish.

OLD-TIME BANJO III A (Travis Stuart)
This class will explore alternative tunings used in solo banjo playing from 
some of the late banjo masters of the Appalachians. Using clawhammer, 
up-picking , 2- and 3-finger styles, the class will cover playing with a fid-
dler, regional styles within the Appalachians, chord structures for playing 
waltzes, and accompaniment for songs. The class will also cover jam sessions, 
general tips for getting good tone, and some basic music theory for exploring 
the banjo neck. Participants will find expression in the music with a focus 
on listening. We will explore possibilities in variations of tunes, maintain-
ing rhythmic integrity rather than focusing on speed and technical display.

OLD-TIME BANJO III B (Brad Leftwich)
We’ll take a detailed look at the playing of master banjo pickers from northwest 
NC and southwest VA, especially the Galax and Round Peak areas. Our object 
is to understand and appreciate the subtleties and musical craftsmanship of 
some of the best traditional players, with a view to enriching our own play-
ing. (Note: this class is about style and taste, not pyrotechnics!) You should 
have command of basic clawhammer ( frailing) right-hand technique, as 
well as drop-thumb, hammer-ons, pull-offs, and slides. You should be able 
to keep up easily playing along with others and learn short phrases by ear. 
Bring a banjo that you can tune- or capo up to A and double D, some extra 
strings, and a recording device.
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OLD-TIME BANJO III C (John Herrmann)
In this class we will learn clawhammer techniques based on Round Peak 
style, rooted in the playing of Fred Cockerham, and Kyle Creed. We will 
be looking at ways to accompany a fiddler playing tunes you don’t know.

OLD-TIME BANJO III D (Gordy Hinners)
Goal #1 of playing the banjo is to have fun, and hopefully we will! For 
advanced-beginner/intermediate players who know some tunes in the claw-
hammer style, this class will focus on the rhythms of southern clawhammer 
banjo playing and explore tunes and ‘licks’ in several banjo tunings. The use 
of a recording device is highly recommended, as all tunes will be taught by ear.

u&Mdl

OLD-TIME GUITAR I (Kay Justice)
This class is for guitar students who know the basic chord forms but need help 
in developing techniques which allow them to become more comfortable in 
accompanying songs and tunes. Emphasis will be on right-hand techniques, 
from basic strumming patterns to fingerpicking styles. Students should be 
familiar with chord patterns in the keys of D, A and G. Elementary theory 
will be covered as well as the use of the capo.

OLD-TIME GUITAR II A (Phil Jamison)
In an old-time ensemble the guitar plays a crucial role by providing a solid 
rhythmic base in support of the fiddle, banjo, and vocals. If you know a 
handful of basic chords and can hold on to a flatpick, then you are ready for 
this class. Topics will include: boom-chuck rhythm, chord choices for fiddle 
tunes and songs in the common keys of C, G, D, A, and E, bass notes and 
runs, keeping time, tuning, learning to listen, different right-hand techniques 
to achieve a variety of rhythmic patterns, and putting it all together to play 
rock-solid, back-up guitar in an old-time stringband. Bring a tuner, capo, 
flatpick, and extra strings.

OLD-TIME GUITAR II B (Carl Jones)
In this class we’ll delve into the art of back-up guitar for stringband tunes 
and songs. As we explore the many ways a guitar supports a fiddle tune or 
enhances a song, we will apply simple theory concepts to add variety, have 
more fun, and sound better. Knowing the distance between the notes of a 
chord makes ‘keys’ and the fingerboard truly a ‘playground’ we can enjoy 
navigating. We will play in several keys and put a few new tricks up our sleeve. 
We will also try joining with other classes to give our new guitar prowess a 
whirl. A notepad and recorder is always recommended.

OLD-TIME GUITAR III A ( Jere Canote)
In this class we’ll explore the joys of boom-chuck guitar back-up in the keys 
of A,D,G ,and pay particular attention to the raggy key of C, and the more 
advanced 2-note and 4-note bass runs as used in the songs and tunes of Riley 
Puckett, Roy Harvey, and Jimmie Rodgers. We’ll move beyond I, IV, V, and 
add some IIs and VIs! Bring a few flatpicks, because we’ll wear some out!

OLD-TIME GUITAR III B (Carl Jones)
In this class we will fingerpick various old-time tunes and songs focusing on 
both melody as well as back-up. Our goal will be to improve our right-hand 
versatility and learn how to stress any string the melody dictates. We will 
also focus on using 2 or 3 strings and being able to use the whole fingerboard 
with some basic theory concepts. We may play a rag, waltz, bluesy tune or 
even make up something new. Join me as we let our fingers do the walking 
and our guitars do the talking.

MANDOLIN I (Ellie Grace)
This class for the advanced-beginner will explore the driving rhythms and 
clear melodies you can create on the old-time mandolin! You will learn healthy 
and approachable techniques to play melody/lead on an old-time tune or 

two and will explore some practical music theory. You will also work on basic 
chords and strum patterns and practice backing up both tunes and songs. 
Most of all, you will experience a daily reminder of the joy of making music!

MANDOLIN II (Sam Bartlett)
This class will zero in on the quality that really distinguishes the mandolinist: 
rhythm. Through the lens of traditional and composed old-time tunes we 
will unlock the techniques and practices that make your mandolin melodic 
and metronomic. We will explore the essentials of the picking hand, tremolo 
and ornamentation and get inside the 2- and 3-finger chords that make 
the mando fun. This will be a fun and funny class. Be prepared to learn by 
ear, sing along with your instrument (no matter how badly!), and kiss bad 
habits goodbye. Bring a recording device, picks, and a change of clothes.
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OLD-TIME BAND 101 (Greg Canote)
In this class, we’ll explore what it takes to put together and play in a band 
situation. We’ll cover group listening, creating a cohesive band sound and 
establishing a solid rhythmic foundation! We’ll also dig into repertoire, basic 
stagecraft, and the all-important choosing of a band name! (Class limit: 20)

OLD-TIME BAND LAB (Paul Brown & Linda Higginbotham)
Do you play well with others? In this class, you can take your ability to play 
in a band format to a new level. We’ll listen to some great bands, form bands 
for the week, and work on achieving a band dynamic that results in a sound 
that’s more than the sum of its parts. Your instructors have experience in 
numerous bands, and will be on hand to guide you. (No class limit)

AUTOHARP (John Hollandsworth)
During the past twenty years the autoharp has had a huge revival, with some 
major performers and landmark recordings. This class will provide insight 
into what top players are doing and how to expand the role of the autoharp 
as a melody instrument. Drawing on tunes from the Appalachian tradition, 
we will cover both chromatic and diatonic playing, rhythm changes, syncopa-
tion, chord substitutions, playing in 3/4 and 4/4 time, arranging, alternate 
tunings, and how to interact with other instruments in a group situation. 
Students will refine their playing skills and gain a good understanding of 
clean melody playing on the autoharp. Ability to read music or tablature is 
not necessary, but handouts of tunes will be provided. Students must have an 
autoharp in good playing condition, one thumb-pick, and two finger-picks.

UKE I (Gordy Hinners)
For beginning uke players, this class will use standard uke tunings for soprano, 
concert, and tenor ukes. (No baritone ukes please.) The class will focus on 
basic chords and rhythms to play primarily with old-time fiddle tunes. We 
also will have some fun along the way! (Class limit: 20)

UKE II ( Jere Canote)
If you know the handful of basic chords and can strums a few tunes, you are 
ready for this class! We’ll work on creating solid rhythm for tunes and songs 
using the ‘freight train’ strum, and classic novelty strums. We’ll use them on 
songs from Uncle Dave, Charlie Poole and Riley Puckett! We’ll also explore 
banjo techniques, including clawhammer, and 2 finger-picking. Bring a 
soprano, concert, or tenor uke with a high g (gCEA) tuning. Banjo-ukes 
are welcome! (Class limit: 20)

BASS BASICS (Abby Ladin)
We’ll explore beginning techniques and basic framework for backing up 
old-time tunes, including rhythm and timing, listening skills, and choosing 
chords. We’ll learn to play common tunes in the keys of A, D, G, and C and 
also discuss communication, and how to find a session’s rhythmic sweet spot.



Old-Time Music & Dance Week, July 21-27, 2019
7:30-8:30                                                       Breakfast, Tai Chi warmup (7:30-8:00)

 9:00-10:15
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10:15-10:45                                                                    Coffee/Tea Break

10:45-12:00
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11:30-1:00                                                                                           Lunch

1:15-2:15                                             Communal Gathering (Guest Master Artists, announcements)

2:30-3:45
Musician 
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4:00-5:00 Potluck Sessions

5:00-6:30 Supper

6:15-7:15                                                                                      Slow Jams & Singing

7:30-?                                        Evening Events (concerts, dances, jam sessions, etc.) Student Showcase (Fri.)

TEEN GATHERING (Ellie Grace)
This a time for Swannanoa teens to come together for music, dance, mystery 
adventures, and games. Some activities may include a young old-time flash 
mob, arranging country songs and practicing two-stepping for the Honky 
Tonk, creating our own square-dances, old-time-ifying pop songs, big group 
harmony singing, and a little clogging for good measure. Group games 
and mischief abound. All proposals for fun activities will be considered!  
(Class limit: 20)

MOUNTAIN DULCIMER I (Don Pedi)
Easy and fun! This class is for absolute beginners or those interested in building 
a solid foundation for playing mountain dulcimer in old-time music. Topics 
will include dulcimer history, as well as playing techniques for developing the 
old-time sound. Traditional songs, tunes, and hymns will be taught by ear, 
but tablature will be provided at the end of the sessions. Bring a recorder.

MOUNTAIN DULCIMER II (Don Pedi)
This class for intermediate players and above will focus on playing techniques 
for old-time music on the mountain dulcimer. We will learn traditional tunes, 
songs, hymns, playing by ear, various noting techniques, different modes, 
dulcimer history, and more. The class will be taught by ear, but tablature 
will be provided at the end of the sessions. Bring a recorder.
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SHAPE-NOTE SINGING (Ron Pen)
We will engage in musical and social harmony through the recreation of 
a rural 19th-century singing school. Singing from the Sacred Harp tune 
book (1991 edition), which features intoxicating harmonizations written 
in a unique four-shape notation of triangles, squares, circles, and diamonds 
makes learning to read music easy and enjoyable. We’ll also cover background 
historical and social context. Songs from other tune book traditions will be 
explored, including the Southern Harmony, Christian Harmony, and the 
Shenandoah Harmony. The class will accommodate both total beginners and 
veteran singers. Books will be available to borrow for class use. At the end of 
the week, members of the class are invited and encouraged to participate in 
the annual Swannanoa Singing with dinner on the grounds. This will be 
held on Saturday, July 27 from 10:00 AM-3:00 PM at the Warren Wilson 
College Pavilion. (No class limit)

A NEST OF SINGING BIRDS (Sheila Kay Adams)
During the summer and early fall months of 1916 -1918, the renowned 
English folklorist Cecil Sharp collected what he called, ‘English Folk-Songs.’ 
He gathered 231 ‘love songs’ in Madison County and the majority of the 
singers were my relatives including my great-great Aunt Mary Sands (25 
songs), Mrs. Ruben (Clora) Hensley (26 songs), and Mrs. Tom (Ona) Rice 
(18 songs). They were first cousins to both my grandmothers. In this workshop, 
we’ll tag along with Sharp and through my family stories we’ll ‘visit’ with 
the singers and listen to their songs as they were passed down to me. Come 
prepared to learn at least one of those love songs that I’ll teach in the same 
manner in which it was taught to me. Please join us for the other side of the 
story of Sharp’s meanderings through my part of the world! It’ll be great fun!

OLD MEETING HOUSE SONGS (Sheila Kay Adams)
These are the songs I grew up singing in the many different Baptist churches 
in Sodom, NC. You’ll recognize many of them: “I’ll Fly Away,” “Build Me 
A Cabin,” “Where the Soul Never Dies,” “Farther Along” and “Palms of 
Victory” are but a few. This class will ROCK! You can sing melody or find 
a harmony. I’ll provide the words and music but we’ll sing them without 
accompaniment. Come ready to sing and sing some more! I love teaching this 
class! For more info contact me at www.sheilakayadams.com. (No class limit)

SINGERS & SONGS FROM SOUTHWEST VA (Kay Justice)
This will be a survey class that features both well-known and lesser-known 
singers from Wise, Scott, Smyth and Dickenson counties in VA. We will 
listen to recordings and learn songs from the region. Lyric sheets  and chords 
will be provided. Students who play instruments are invited to bring them. 
(No class limit)

MUSICIAN WELLNESS (Meredith McIntosh)
Alexander Technique teaches that mental stress and physical tension can be 
re-directed into whole-body use. As we observe the tension in our habitual 
way of playing, we can begin to sense what is hindering our experience of 
joy and ease. We will learn simple anatomy and mindful movement to 
understand how our bones and muscles function together for balance and 
coordination. We will apply this knowledge to playing music in general and 
as it relates to specific instruments. Taking this class may very well allow 
you to play without injury or pain for a very long time. This is the first time 
this week-long class in musician wellness has been offered at the Swannanoa 
Gathering! (Class limit: 16)
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HISTORY OF OLD-TIME MUSIC (Ron Pen)
What IS old-time music? How is bluegrass different from old-time? What 
are drop-thumb, frailing, clawhammer, two-finger styles? Who are Lily 
May Ledford, Moonshine Kate, and Fred Cockerham? Where are Galax, 
Clifftop, and Mount Airy? What makes a crooked fiddle-tune crooked? This 
class will present an overview of the history and social context of old-time 
music. Focused presentations on “Bonaparte’s Retreat,” the Georgia Fiddle 
Contest of 1924, ‘Affrilachia,’ and ‘Hillbilly music’ will provide insight into 
the style and culture. Discussions with power point presentations, recordings, 
films, and guest presentations will nurture an overview of the history from 
the Skillet Lickers to the Foghorn String Band. (No class limit)

CARTER FAMILY SONGS (Kari Sickenberger)
If you enjoy playing, singing, and/or listening to old-time, gospel, country, 
bluegrass, or even rock & roll music, you have the Carter Family to thank 
for being perhaps the most sturdy block in that musical foundation. Their 
moniker – “The First Family of Country Music” is richly deserved, as the 
Carter Family created and circulated hundreds of songs from 1927 until their 
break-up just a decade later. We will draw from this rich canon and sing, 
sing, sing! We will also explore ways we can make these old songs our own, 
for each voice is unique in the world, and this circle is one of celebrating the 
songs as well as ourselves, as we are among the media through which they 
are shared and passed on, right? Right. (Class limit: 20)

COUNTRY HARMONY (Kari Sickenberger & Vollie McKenzie)
The world of Classic Country music is wide, but the Golden Age only lasted for 
about 50 years, from the 1920s - 70s. It is from this time period that several 
stand-out harmony duets emerged, among them, Porter and Dolly, George 
and Tammy, and Buck and Don. In this class, we will draw from the cream 
of this crop and have a lot of fun learning both the melody and harmony 
parts of some standard as well as some lesser-known classic country gems. 
Be prepared to stretch yourself, sing A LOT, and have fun! (Class limit: 26)

e

SOUTHERN APPALACHIAN
SQUARE-DANCE & DANCE CALLING (Phil Jamison)
This class, open to dancers as well as dance callers, of all levels, will focus on 
the traditional square-dances of the southern Appalachian region. No prior 
experience is required. We will learn about, and dance four-couple squares 
as well as Southern big circle dances, and students will have the opportunity 
to try their hand (or voice) at calling out the dance figures. Dance callers of 
all levels will have the opportunity to expand their repertoire and receive 
feedback to improve their calling skills. We’ll have fun dancing and learning 
about the traditions of southern Appalachian square-dances. (No class limit)

CLOGGING I (Abby Ladin)
Clogging Basics: We’ll learn the fundamental steps, how to string them 
together and keep a rhythmic pulse. If you already clog, Abby will challenge 
you with syncopation and beginning improvisation. (No class limit)

CLOGGING II (Evie Ladin)
For cloggers who have the basics, we’ll explore some interesting syncopations 
and vocabulary to expand your repertoire for ‘freestyling.’ In the process, 
we’ll look at dancing the tune, playing the melody of the fiddle with your 
feet, and choreographic sequences. We’ll also work with partnering, and how 
to best dance with another person while maintaining steady rhythm. We’ll 
use those partnering skills to dance through some traditional square-dance 
patterns combining all of these skills. Always tailored to the skill level of the 
class, Evie can give every dancer a comfortable level in which to participate, 
while challenging more advanced dancers. (No class limit)
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T’AI CHI (Don Pedi)
Start the day with a smile with these ancient, gentle, easy to learn rejuvena-
tion exercises. Includes: T’ai Chi, Chi Kung, Standing Meditation, Eight 
Pieces of Brocade, and more. No experience necessary and no registration 
required. (No class limit)

POTLUCK SESSIONS
In addition to the regular class sessions, Potluck Sessions are offered on most 
afternoons. These one-hour mini-classes give students access to the entire 
teaching staff, and provide a wide variety of class offerings to choose from. 
No advance registration necessary.

SLOW JAMS & SINGING
After supper each night, students have the opportunity to participate in slow 
jams and singing sessions. At the slow jams, common tunes are played at a 
speed that is accessible even to beginners. The singing sessions are a chance 
to share your voice and songs.

YOUNG OLD-TIME
Teenagers have the opportunity to get together each evening after supper for 
a young-folks-only hour of music and socializing facilitated by Ben Nelson. 
The Young Old-Time band that forms at this jam session will have the op-
portunity to play for the square-dance on Wednesday night! Young string 
players, singers, dancers, and non-musicians are all welcome.

EVENING DANCES
Evening dances will be held throughout the week, with plenty of chances to 
dance a variety of traditional Southern Appalachian squares and circles. 
Thursday features the long-standing weekly dance, the Old Farmers Ball.
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We offer a full-day program, taught by Melissa Hyman, for children ages 
6-12. Children must have turned 6 by July 1st to participate. No exceptions 
please. Kids must be be fully potty trained – bathroom independence is a 
non-negotiable prerequisite. Maximum age is 12 on July 1. Some older 
children may be able to work as junior counselors. Please email Melissa if 
interested: melissa.hyman@gmail.com. Evening childcare for ages 3-12 
will be provided at no additional cost.

This year, we are exploring FAIRY TALES from around the world! Through 
arts, crafts, music and games, we will learn about the stories people have 
told for thousands of years to help explain this crazy world. Fire up your 
imaginations, because we will be learning about fairy tales – and creating 
our own – all week long! Bring your favorite books and toys if you’d like, to 
teach your fellow campers about the stories you love most. It’ll be another 
unforgettable summer of friendship, water balloon fights, scavenger hunts, 
songs and stories from every corner of the world… and we hope you’ll join 
us! With the help of our very talented music teacher Kevin Williams we 
will write our own original song, and perform for the whole Gathering at 
the student showcase on Friday. We’ll also have visits throughout the week 
from Gathering staff, who will teach and perform just for our kids, and 
continue our traditions of shaving cream hairdos, slip-n-slide madness, 
movie night, messy games, and other old favorites. If we have access to the 
Warren Wilson College pool this summer we’ll close out each busy day with 
an hour of free swim. Non-swimmers must be accompanied by a parent to 
join us in the pool. Even if the pool remains closed, please bring at least one 
swimsuit with you for cooling-down activities like running in the sprinkler. 
Get ready for a week of magic and imaginative mayhem with us!! There will 
be a $30 art/craft materials fee for this class, payable to Melissa on arrival.



 As one of the finest programs of its kind in the world, Guitar Week has received both the Bronze and Silver Medal Player’s Choice Award for Music 
Camps by the readers of Acoustic Guitar magazine. New Coordinator Greg Ruby continues our tradition of recruiting world-class, award-winning faculty and 
this high standard of quality is what keeps guitarists from across the globe coming back year after year.
 We provide quality guitar instruction at every level and in multiple genres and traditions. Whether you are a beginner just learning your first chords, 
an intermediate player exploring a new genre or a gigging musician hoping to bring your playing to a new level, Guitar Week will help you grow as a musician 
in a supportive community of acoustic guitar lovers. With classes in blues, slide guitar, bluegrass, jazz, Hot Club swing, Celtic, ukulele, Hawai‘ian slack key, 
‘clawhammer guitar’, composition, technique, beginning guitar, songwriting, singing, flatpicking, percussive and fingerstyle, we make an extra effort to offer 
something for everyone during every class period. This year, we are delighted to welcome back some of our all-time favorite instructors from years past including 
Vicki Genfan, Del Rey, Steve James, Ed Dodson, and Pat Donohue along with veteran staff Robin Bullock, Sean McGowan, Scott Ainslie, Jamie Stillway, 
Clive Carroll, Tony McManus and Patrick Landeza. Steve Baughman and Rev. Heng Sure will co-teach a class on music and meditation and we are excited to 
welcome an international group of newcomers, including Christie Leneé, Gonzalo Bergara, Grant Gordy, and Hiroya Tsukomoto to the Guitar Week staff. Our 
beginning level classes are designed to accommodate those students who aren’t quite ready for the intermediate-to-advanced levels, but we’ll still have plenty 
of choices for more advanced players, so please read the descriptions carefully before you decide where you belong – we want everyone to get the most out of 
their week. For the majority of our classes it is recommended that students play at an Intermediate level: students should have mastered beginning skills, be 
able to tune their instruments, keep time, play scales cleanly, and know how to play a few tunes with confidence. Ed Dodson will host an after-lunch ‘slow jam’ 
in the Pavilion where folks can learn easy songs at a slow pace. One of the country’s top repairmen, Randy Hughes, will be available for consultations during 
the week, and our legendary Luthiers Exhibit will feature amazing guitars from a selection of the world’s most respected builders including John Slobod, Tom 
Doerr, Tyler Robbins and Johnathan Razo, as well as a selection of instruments from the inventory of the renowned guitar boutique, Dream Guitars. Guitar 
Week runs concurrently with Contemporary Folk Week, and students may take classes from either program.

CLIVE CARROLL
Guitar phenomenon Clive Carroll’s masterful compositions, 
coupled with his versatility and unparalleled technical virtuosity, 
have rendered him one of today’s most admired and respected 
guitarists. He earned a 1st Class Honours Degree in Composition 
and Guitar from the famed Trinity College of Music in London, 
all the while balancing his classical work with forays into the world 
of the steel-string guitar. A chance meeting with the late John 

Renbourn changed the course of Clive’s musical career and the two toured the U.K. 
and North America together, with Renbourn encouraging Clive to release his first solo 
album in 2000. Since then, he has gone from strength to strength, touring solo around 
the world and alongside lauded guitarist Tommy Emmanuel. Clive has also composed 
music for major films and has been awarded an array of awards and accolades, such as 
inclusion in Total Guitar magazine’s “Top 10 Acoustic Guitarists of All Time.” Clive’s 
newest CD, The Furthest Tree, is already being hailed as some of his finest work to date.  
www.clivecarroll.co.uk

GRANT GORDY
“An exciting young player who, despite a plethora of influences, 
now sounds like nobody but himself.” So proclaims The Fretboard 
Journal of New York City-based guitarist Grant Gordy. In recent 
years, Gordy has emerged as a major voice on the American ‘acoustic 
music’ scene, and become one of the most highly-regarded young 
instrumentalists of his generation. Having served for six years as 
guitarist with the legendary David Grisman, he’s also worked along-

side such musical luminaries as Darol Anger, Edgar Meyer, and Steve Martin. In myriad 
collaborative capacities he’s performed all over North America, Europe and in India. 
Gordy’s instructional skills have been sought by hundreds of private students and by 
camps such as Rockygrass Academy, Steve Kaufman Kamp, Haapavesi in Finland and 
Sore Fingers in the UK. He has received attention from international music periodicals 
such as Acoustic Guitar magazine, Japanese bluegrass publication Moonshiner, Just Jazz 
Guitar, Flatpicking Guitar magazine and No Depression, who describe Grant as: “a special 
musician... While a bluegrass musician at heart, Grant’s incredible breadth of harmonic 
and rhythmic knowledge from jazz gives him a strikingly singular voice on the guitar; 
one that is worth giving your attention.”  www.grantgordy.com

STEVE JAMES
Since the program’s inception, Steve has earned repeat offender 
status on the teaching staff of the Gathering’s Guitar Week, and 
he now returns for his second year on the Mando & Banjo Week 
staff. Self taught with inspiration from old records and even older 
players, he has followed “the sound” of the blues from The Cafe Au 
Go-Go to Beale Street to the city limits of Austin with odd stops 
in Hong Kong, Wollongong and the airport in Riga, Latvia (don’t 
ask). Along with a passel of critically acclaimed solo recordings, he 

has created a body of instructional material including video for Homespun and lessons 
for Acoustic Guitar/Stringletter who have recently published his fourth book of blues 
explorations, Roots and Blues Fingerstyle Guitar.  www.stevejames.com

VICKI GENFAN
Guitar Player magazine’s 2008 “Guitar Superstar,” Vicki 
Genfan defies categorization. A unique and fiercely original 
musical talent, she has been called the ‘Jimi Hendrix of acous-
tic guitar.’ “While others make noise with tapping stylings, 
Genfan understands the power of melody and instead makes 
music.” – Kirk Albrecht, www.minor7th.com. Drawing from 
folk, jazz, pop, soul and world music, Vicki has a distinctive 
style that pushes the boundaries of the singer/songwriter 

genre. An international phenomena, Vicki has lit up stages in venues as diverse as the 
International Montreal Jazz Festival, Germany’s Open String Festival, Italy’s Soave 
Guitar Festival and Festival Across Styles in the Czech Republic. She has four CDs to 
her credit and five instructional DVDs, and in 2009 Luna Guitars unveiled the Vicki 
Genfan Signature Guitar built by Luthier Gray Burchette. Vicki has enjoyed teaching 
privately and in groups for over 25 years and brings her warmth, humor and inspiration 
to all who have experienced her many workshops, clinics and classes. And... she’s thrilled 
to be back at Swannanoa for the 2019 season! “If I could play like Vicki, I would stay 
home and entertain myself ” – Steve Vai.  www.vickigenfan.com

ROBIN BULLOCK
(See bio in Celtic Week, page 26)
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CHRISTIE LENÉE
2017 International Fingerstyle Guitar Champion and new 
resident of Asheville, Christie Lenée is a captivating performer 
with a devoted following among instrumental, folk-pop and 
rock band audiences. Her unique guitar work and instrumental 
compositions are well described as “Michael Hedges meets Joni 
Mitchell and Dave Matthews.” Among fingerstyle and tapping 
guitarists, her niche is the integration of melodic pop lyricism 
with catchy hooks that excite both modern listeners and classic 
purists. Christie’s pieces have been showcased at the NAMM 

Show in Anaheim and Nashville, live on national television and radio, and on stage with 
such artists as Tim Reynolds (Dave Matthews Band), Andy McKee, Tommy Emmanuel, 
Amy Ray (Indigo Girls), and Stanley Jordan. Her most recent album, Stay, was one of 
three finalists for “Best CDof 2016” (Indie Acoustic Project Awards), including the 
song “Love Who You Are” nominated for a 2016 Posi Award in the category “Songs 
for Personal Transformation.” The official music video for her “Call My Heart Back 
Home” was premiered via Acoustic Guitar magazine accompanying a featured article 
titled “Next Generation Fingerstyle” players.  www.christielenee.com

HIROYA TSUKAMOTO
Hiroya Tsukamoto is a one-of-a-kind guitarist and composer 
based in NYC. He was born and raised in a small town out-
side of Kyoto, Japan. Hiroya began playing five-string banjo 
when he was thirteen, and a year after he started playing 
guitar. In 2000, he received a scholarship to Berklee Col-
lege of Music and came to the US. Hiroya formed a group 

called Interoceanico (Inter-Oceanic) which consisted of eight musicians from different 
countries including Latin Grammy-winning Colombian singer Marta Gomez, and they 
released three acclaimed records. Hiroya has led concerts internationally including 
several appearances at Blue Note in NYC and Japanese National Television (NHK). 
Hiroya developed a unique solo style combining looping and storytelling and performs 
around 130 shows a year across the country and internationally. In 2018, he won 2nd 
place in the International Fingerstyle Guitar Championship at the Walnut Valley Music 
Festival in Winfield, KS.  www.hiroyatsukamoto.com

SEAN McGOWAN
Sean McGowan is a fingerstyle jazz guitarist who combines many 
diverse musical influences with unconventional techniques to 
create a broad palette of textures within his compositions and ar-
rangements for solo guitar. His first recording, River Coffee, won 
the Best Independent Release of the Year Award (2002) from 
Acoustic Guitar magazine and music from the recording has been 
published in Japan’s Acoustic Guitar magazine and Mel Bay’s Mas-

ter Anthology of Fingerstyle Guitar, Vol. 3. His subsequent recordings, Indigo, and Sphere: 
the Music of Thelonious Monk offer compelling portraits of jazz standards performed on 
solo electric archtop guitar. Sphere was named one of Acoustic Guitar magazine’s “Es-
sential Albums of 2011”, and Sean was featured on the Summer 2012 cover of Fingerstyle 
360 magazine. Recent recordings include Thanksgiving & Christmas Tidings, a collection 
of seasonal hymns and carols arranged for solo guitar, and My Fair Lady, a collection of 
songs from Lerner & Loewe’s masterpiece. As a soloist, Sean has performed at several 
festivals including the Novi Sad International Jazz Festival in Serbia, the Healdsburg 
Guitar Festival in Napa Valley, Copper Mountain Guitar Town, the Newport Guitar 
Festival, and the Chet Atkins CAAS Convention. He has also collaborated with several 
dance and improv companies, as well as with jazz and acoustic musicians throughout 
the Rocky Mountain region. Sean is an avid arts educator and currently serves as an 
Associate Professor of Music and the Guitar Program Director at the University of 
Colorado, Denver. He earned a DMA in Guitar Performance from the University of 
Southern California in Los Angeles and conducts workshops at colleges throughout the 
country. As a strong advocate for injury prevention and health education for musicians, 
his workshops incorporate a holistic approach to playing. He is also a contributing editor 

and educational advisor for Acoustic Guitar magazine, and the author of the Stringletter 
book/DVD instructional projects, The Acoustic Jazz Guitarist, Fingerstyle Jazz Guitar 
Essentials and Holiday Songs for Fingerstyle, as well as Fingerstyle Jazz Guitar Survival 
Guide and Walking Bass & Comping for Jazz Guitar, both available at TrueFire.com.   
www.seanmcgowanguitar.com

DEL REY
Del Rey started playing guitar when she was four years old. At 
thirteen, she was immersed in the world of folk music, via the 
San Diego Folk Festival. From the beginning she has tried to 
get her solo instrument to sound like a whole band. This gives 
her music an interesting complexity, especially when applied to 
the ukulele. Rags, blues and tunes of the early 20th century are 
her specialty, even as she writes new music to add to the tradi-

tion. She has taught and played all over the world, and brings her distinctive fingerstyle 
approach to guitar and ukulele to her teaching DVDs on Homespun: Boogie-Woogie 
Guitar, The Music Of Memphis Minnie, Memphis Uke Party and Blue Uke. She plays solo 
concerts world-wide and also presents a concert/lecture on women musicians called 
Women In American Music. She also collaborates and tours frequently with Steve James, 
Suzy Thompson and Adam Franklin and writes about music for various publications, 
including Acoustic Guitar.  www.delreyplays.com

GONZALO BERGARA
Gonzalo Bergara has emerged a virtuoso composer and lead gui-
tarist, mixing a cascade of arpeggios with the sounds of Paris and 
his native Argentina, to forge his own style of progressive Gypsy 
Jazz. Gonzalo began playing professionally at age 16 in Buenos 
Aires. By 17 he was already fronting his own blues trio on national 
television. Gonzalo has toured worldwide with the John Jorgenson 
Quintet, as well as performed and recorded with hundreds of 
artists including Tim Hausser from Manhattan Transfer, Sylvie 

Vartan, Dan Hicks and The Hot Licks, Howard Alden and more. His touring resumé 
includes Croatia, Canada, Italy, France, Germany, Hungary, Argentina, Brazil, England, 
Scotland and the U.S., with notable appearances at the Playboy Jazz Fest, Sweet & Hot 
Jazz Fest, The Montreal Jazz Fest, Django Reinhardt Fest (Germany), Suev Guitar Fest 
(Italy), Merle Fest, Strawberry Fest, most Django-style Fests in the US and countless 
more.  www.gonzalobergara.com

STEVE BAUGHMAN
One of digitaldreamdoor.com’s Top 100 Acoustic Guitarists, 
Steve is a Rounder Records recording artist and a pioneering 
Celtic and old-time fingerstyle guitarist and banjo player. Steve 
produced and plays on the landmark Banjo Gathering double 
CD, which was recently described by Bluegrass Unlimited as “a 
momentous undertaking and a ‘must’ addition to any serious 
collection of old-time music.” He is the author of five guitar 
books by Mel Bay Publications, a DVD on clawhammer tech-

nique called The Power of Claw, and appears on the Rounder Records Celtic Fingerstyle 
Guitar series. Steve’s recordings have made the yearly “Editor’s Pick” list at Acoustic Guitar 
magazine three times. His most recent book, Gospel Songs for Fingerstyle Guitar, was 
released in 2019 by Stringletter Media. One recent project is a DVD called Zen Banjo, 
produced with Rev. Heng Sure, Director of the Berkeley Buddhist Monastery, who will 
be assisting Steve in his “Music, Meditation & Performance” class.  www.celticguitar.com

ED DODSON
(See bio in Mando & Banjo Week, page 12)



JAMIE STILLWAY
Since moving to Portland, Oregon in 2002, Jamie Stillway has 
quietly been making her mark in the world of fingerstyle guitar. 
She has become an in-demand instructor, having taught at the 
Healdsburg Guitar Festival, California Coast Music Camp, 
Puget Sound Guitar Workshop, and Peghead Nation’s online 
course, “Advanced Fingerstyle Workshop.” Stillway has toured 
nationally and internationally, and is an endorsing artist for 

Stevens Guitars of Munich, the Santa Cruz Guitar Company, and Shubb capos. She has 
self-released 3 albums of original compositions, the most recent of which is a collection 
of solo pieces recorded live in the studio. Jazz Times magazine notes, “Mixing up genres 
without pretension, the nimble Stillway moves freely with wit and creative restlessness.” 
Additionally, a transcription of one of Stillway’s compositions was recently published in 
Acoustic Guitar, and she has also become a contributing author for the magazine. “One of 
the best fingerstyle guitarists around today.” – Fretboard Journal.  www.jamiestillway.com

PATRICK LANDEZA
When Patrick Landeza became the first mainland-based artist to 
win the Nã Hōkū Hanohano award in 2013, he told the audience 
that “being born and raised on the mainland never made me any 
less Hawai‘ian.” Having initially learned slack-key from family, 
Landeza later apprenticed with slack-key legend Raymond Kāne 
and was mentored by slack-key masters Cyril Pahinui, George 
Kuo, and Dennis Kamakahi. Landeza has taught slack-key in 

classes and music camps nationwide, as well as having lessons published in Acoustic 
Guitar magazine. He authored a children’s book, Danny’s Hawai‘ian Journey, and has 
partnered with Kala Ukulele to provide cultural education through ukulele lessons in 
grade school classes. Patrick’s efforts and enthusiasm have not gone unrecognized. Aside 
from the Nā Hōkū Hanohano award, he also became the youngest recipient of the 
Kapalakiko Aloha Spirit award at the age of 34. In 2011, he won the Hawai‘ian Music 
Award, and in 2012 he shared his music and aloha spirit with an audience at Carnegie 
Hall. In 2017, Patrick released his latest slack-key offering Ho`oman`o (to remember) 
along with his book, From the Island of Berkeley, CA and ended the year with his film 
documentary entitled Aloha Everywhere: The Story of Patrick Landeza, telling the story 
of his journey and discovery of cultural identity through slack-key guitar and Hawai‘ian 
music. Patrick also has a successful clothing line called “Aloha Everywhere,” a fruit jam 
company, Kanikapila Jams, and a jewelry line, Patrick Landeza Designs’ hand crafted 
earrings and bracelets. Patrick is in his 19th year in education and teaches at Moreau 
Catholic High School in Hayward, CA.  www.patricklandeza.com

SCOTT AINSLIE
One of our instructors who consistently receives rave reviews 
regardless of what he’s teaching, Scott brings a wealth of musical 
and historical experience with him into the classroom. Coming 
of age during the Civil Rights era and the protests against the 
Vietnam War, Scott continues to have a deep reverence for cross-
cultural exchange and a commitment to social justice. He is the 
author of Robert Johnson/At The Crossroads and video teacher 

on the instructional DVD, Robert Johnson: Signature Licks. In 2010, Acoustic Guitar 
featured Scott’s lesson on Robert Johnson’s music in its November issue. The article, 
with TAB, a transcription of Johnson’s “Crossroads Blues,” and sixteen minutes of video 
instruction is archived on their website at: http://acousticguitar.com. With six solo 
recordings to his credit, Scott’s award-winning The Last Shot Got Him has garnered 
strong reviews here and in Europe.  ww.cattailmusic.com

TONY McMANUS
To find a unique voice on so ubiquitous an instrument as the 
acoustic guitar is quite an achievement: to do so within a centu-
ries-old idiom where the instrument has no real history is truly 
remarkable. In little over ten years as a professional musician, Tony 
McManus has come to be recognized throughout the world as a 
leading guitarist in Celtic music. In Tony’s hands, the complex 
ornamentation normally associated with fiddles and pipes are ac-

curately transferred to guitar in a way that preserves the integrity and emotional impact 
of the music. His 2002 recording, Ceol More, was Acoustic Guitar’s “Critic’s Album of 
the Year” and named “Album of the Year” by the Live Ireland Awards. He is a regular 
performer at the Chet Atkins Festival in Nashville, and has appeared at guitar festivals 
in Soave and Pescantina, Italy; Frankston, Australia; Issoudun, France; Kirkmichael, 
Scotland; Bath and Kent, England; Bochum and Osnabrueck, Germany and five of Steve 
Kaufman’s Acoustic Kamps in Maryville, TN. Born in Scotland with strong Irish roots, 
he now lives in Canada and travels the world performing in numerous combinations, 
including intimate solo performances and various duos with friends Alain Genty, Bruce 
Molsky, and Alasdair Fraser, to the quartet, Men of Steel, with fellow guitarists Dan 
Crary, Beppe Gambetta and Don Ross.  www.tonymcmanus.com

GREG RUBY
Guitar Week Coordinator Greg Ruby is a guitarist, composer, 
author, bandleader and music educator living in Seattle, WA. His 
most recent record, Syncopated Classic, was named “Northwest Jazz 
Recording of the Year” by Earshot Jazz magazine. Greg tours and 
performs at swing dances, concert halls and festivals including The 
French Quarter Festival, Lindy Focus, DjangoFest and the NW 
Balboa Festival. He plays in a variety of groups including The 

Greg Ruby 6, performing the compositions and arrangements of swing guitar legend 
Oscar Alemán; The Greg Ruby Quartet, a Hot Club jazz group dedicated to all-original 
compositions; The Rhythm Runners, a Prohibition-era dance band; and The Bric-a-brac 
Trio, playing Valse musette and European café jazz. During his tenure with the venerable 
Hot Club ensemble, Pearl Django, he performed at the Django Reinhardt Festival in 
Samois-sur-seine, France. Greg has authored The Pearl Django Play-Along Book, Frank 
D. Waldron: Seattle’s Syncopated Classic and The Oscar Alemán Play-Along Book. As 
a sought-after music instructor, He shares his love of vintage jazz guitar at schools, 
clinics and camps. “Over the past 20 years, Greg Ruby has become a gem of the Pacific 
Northwest Jazz scene as a guitarist, composer, band-leader and music historian.” – The 
Syncopated Times  www.gregrubymusic.com

PAT DONOHUE
As songwriter and guitarist for Guy’s All Star Shoe Band on 
NPR’s A Prairie Home Companion, for twenty years Pat showed 
off his savvy licks and original songs to millions of listeners each 
week. He now tours nationwide, conducts guitar workshops and 
teaches at such popular music camps as the Augusta Heritage 
Center, and Puget Sound Guitar Camp. Although he considers 
himself a folk guitarist, Pat’s influences are rooted in bluesmen  

Blind Blake, Robert Johnson, Duke Ellington, Muddy Waters and Miles Davis. He has 
captivated audiences with his unique original compositions, dazzling instrumentals 
and humorous song parodies, including “SushiYucki” and “Would You Like to Play 
the Guitar?” Honors include a 2005 Grammy for his participation on Pink Guitar, 
a compilation of Henry Mancini tunes on acoustic guitar, several Minnesota Music 
Awards, and a National Finger Picking Guitar Championship. His original tunes have 
been recorded by Chet Atkins, Suzy Bogguss and Kenny Rogers and he’s been a featured 
performer at major festivals such as the Newport, Telluride and Philadelphia Folk 
Festivals . The Martin Guitar Company recently introduced a Pat Donohue Signature 
Edition Series OM30DB guitar designed to his specifications.  www.patdonohue.com

RANDY HUGHES
Randy Hughes has earned a reputation throughout the southeast 
as the kind of instrument repairman to whom you could entrust 
your priceless vintage guitar without a second thought. A superb 
luthier with a thriving repair business, Randy first came to Guitar 
Week to inspect and adjust students’ instruments and share his 

vast store of maintenance tips. An exceptional guitarist, he taught fingerstyle jazz at 
the Gathering for two years. Randy will be here after lunch several days during the 
week to examine and evaluate the playing condition of participants’ instruments.   
www.randyhughesguitars.com
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THE RULE OF THUMB (Steve James)
Here’s how it works: form a chord and, with the thumb of your picking hand, 
play a simple, four-beat figure on the lower strings. Then, using one or more 
of your fingers, pick out a melody at the same time on the higher ones. Add a 
couple of ‘blue notes’ for color, swing the whole thing a little bit… and you’re 
there! In these workshops, we’ll pay hands-on homage to Seers of the Simple 
like John Hurt and Etta Baker and learn learn to play some real pretty old 
songs. Good deal? Yeah, it is.

BLUES GUITAR TOOL BOX (Steve James)
These sessions will be devoted to learning and playing song arrangements 
that not only stand on their own, but exemplify various styles of playing blues 
music on the guitar. In addition to a few classics and some of Steve’s own 
favorite things, the material will include picking techniques, chord inver-
sions, runs and turnarounds that can be applied to guitar accompaniment 
and improvisation in general.

YES, WE’RE OPEN (Steve James)
Furry Lewis called ‘Vastopol’ tuning (DADF#AD) ‘the learning key’ and, like 
many master guitar stylists of early blues and country music, performed much 
of his repertoire in this mode and the also popular ‘Spanish’ (DGDGBD) 
tuning. There’s a lot of tonal territory in there, from the guitar waltzes of 
the 19th century to the deft rhythms and slide work of early blues and gospel 
guitar gods to the rockin’ roar of juke joint masters like Elmore and Frankie 
Lee. Steve’s got a roadmap, and we’ll make a few stops.

PIONEERS OF SWING  
& HOT JAZZ GUITAR (Greg Ruby)
This class will follow the chronology and evolution of acoustic jazz guitar 
by learning pieces from the musicians who developed it. From the early jazz 
of Eddie Lang, Lonnie Johnson and Johnny St. Cyr, to the acoustic archtop 
chordal solos of Allan Reuss and Al Casey, the hard-swingin’ “four to the 
bar” of Freddie Green, and fiery single note solos of Oscar Alemán, Django 
Reinhardt and the ‘Parisian scene,’ expect to deepen your history of jazz 
music while learning new approaches to the acoustic guitar. All handouts 
will be in standard notation, tab and chord diagrams.

BLUEGRASS SONGBOOK (Ed Dodson)
This class focuses on how to play powerful bluegrass rhythm guitar. We will 
work on ‘alternating bass’ styles of playing as well as using bass runs and 
other motion within the chords to accent your vocals or the instrumentalists 
you’re playing with. In addition to these basic building-block techniques, we 
will learn one bluegrass song each day. Lyrics will also be provided, so you 
can learn the words and add these songs to your jam sessions at home. The 
class will present songs that allow you to see the rhythm patterns conducive 
to most of the first-position chord shapes. We will also discuss how to use a 
capo to get the song in a key to fit your voice. All levels of participants are 
welcome. Familiarity with guitar chords and knowledge of guitar tablature 
is helpful, but not required. Students are encouraged to bring audio recorders 
to class and also encouraged to participate in the Slow Jam that Ed leads 
every afternoon, following lunch, as a way to reinforce the techniques learned 
in class as well as learn additional songs/tunes.

DEEP BLUEGRASS GUITAR (Ed Dodson)
This course (as the name implies) is for the intermediate to advanced player 
who really wants to take it to the next level. During the week, we will cover 
a variety of techniques, including flatpicking leads and playing creative 
accompaniment behind singers and pickers, using the concept of playing 

licks around chord shapes, and building effective solos for bluegrass songs. 
We will start the week learning a few essential “grassy” licks from the Rice 
and Watson schools of flatpicking. We will then emphasize picking out the 
basic melody of a song or tune, then analyzing where the melody fits within 
the shapes of the accompanying chord progression. We will then look for 
spaces within the melody line where one could insert some hot licks to cre-
ate an interesting solo. This class will build upon the techniques covered in 
Ed’s instructional book, Deep Bluegrass Guitar. Please note that we will 
be covering some challenging technique during the week, but with a little 
bit of elbow grease, along with the tablature that I will provide to you, the 
motivated participant should emerge with plenty of material to learn and 
master during the coming year. Familiarity with guitar tablature is very 
helpful, but not absolutely required. Students are encouraged to bring audio 
recorders to class.

GUITAR FOR BEGINNERS (Ed Dodson)
This class will cover the very basics of playing and enjoying guitar. Topics 
covered will include: tuning your guitar, basic chord shapes and patterns, 
basic rhythm patterns, simple right-hand technique (both flatpicked and 
fingerpicked), care and feeding of your guitar, and practice tips. By the end 
of the week, we will work in a tune or two for you to work on back at home. 
Knowledge of guitar tablature is helpful, but not required. Students are 
encouraged to bring audio recorders to class and to attend the daily Slow 
Jam that Ed will lead directly after lunch.

MAPPING OUT THE FRETBOARD (Grant Gordy)
We’ll learn a system of demystifying the forest of lines and dots, and using it 
to expand our understanding of harmony, theory and melody. This in turn 
deepens our ability to learn and understand tunes, to break out of our ruts 
of boxed-in improvisation, and even train our ears.

THE WIDE WORLD OF FLATPICKING (Grant Gordy)
We’ll take an in-depth look at the techniques, repertoire and stylistic hall-
marks of some of the great American guitar practitioners like Doc Watson, 
Tony Rice and Bryan Sutton, while keeping an eye on some of the newer 
arrivals to the scene as well.

RHYTHM-BUILDING WORKSHOP (Grant Gordy)
Licks, chord voicings, chops – all that stuff is important, but no matter what 
the style of music, rhythm is king. Working on our timing is a practice that 
everyone can benefit from, and there are infinite ways to approach it! We’ll 
explore things like feel, technique and metronome practice.

BEGINNING SLACK-KEY GUITAR (Patrick Landeza)
This class for the beginner focuses on technique and how to develop the slack-
key sound. We will work on the open-G, or ‘Taro Patch’ tuning, and touch 
on slack-key scales, vamps and licks, which will lead to a song, (or two!) 
If you have limited guitar skills, that’s fine, you will be in a comfortable 
environment that will make it easy for you to learn the basics.

BEGINNING UKULELE 
& HAWAI‘IAN SONGS (Patrick Landeza)
This class is for those who want to learn basic chords, strums and melodies. 
We’ll be also learning Hawai‘ian songs and melodies to complement your 
ukulele playing. Taught with plenty of aloha, this class will definitely help 
add to your private or public performance repertoire!

le
(Unless otherwise indicated, all classes have a limit of 15)



GUITAR GROUP! (Clive Carroll)
This class is for all levels. The group will explore three contrasting pieces: a 
16th century dance tune, a swing number from the 40’s and something more 
up-to-date! We will be using TAB and chord charts and playing parts. This 
is a rare opportunity for guitar players of all abilities to play together in a 
relaxed and informal setting.

ACOUSTIC GUITAR IN THE 
1960’S FOLK REVIVAL (Clive Carroll)
In this class we will delve into the styles of some key figures during this period, 
including John Rebourn, Bert Jansch, Davy Graham, Martin Carthy, Wizz 
Jones, and Nick Drake. Influential pieces such as “Anji,” “Blackwaterside,” 
and “Scarborough Fair” will be covered along with favoured tunings, tech-
niques and grooves. Apart from Nick Drake, I’ve been fortunate enough to 
spend a little time with all of the players listed above and I look forward to 
exploring their styles with you, with the occasional anecdote along the way!

ADVANCED GUITAR WORKSHOP (Clive Carroll)
Three contrasting pieces will be sent to each player in advance. They will 
be in sheet music/TAB form and will include a jazz number, an Ameri-
can fingerstyle classic, and an Irish tune. You do not have to learn these 
pieces from memory(!) but it would be useful to have a few play-throughs 
and to familiarize yourself with the music by listening to versions on You-
Tube, for example. Aspects of each piece may lead on to discussion about 
various techniques, exercises, and ideas for improvisation.

BASIC SLIDE TECHNIQUES (Scott Ainslie)
When you put a slide on your hand, you will approach and touch the guitar 
in entirely new ways. As a class, we’ll begin in standard tuning, and taking 
one string at a time, develop five new hand skills. We’ll look at all the muting 
techniques necessary to make the music work without the harmonic support 
of open tunings. Having established the basics, we’ll move to several differ-
ent open tunings. When we’re done, you’ll understand and possess the keys 
to the kingdom of slide guitar. Hand and guitar posture, controlled slide 
movement, getting a decent tone and developing several types of vibrato will 
all be covered as we proceed through slide in standard, several major and 
modal open tunings, and take a look at solo and ensemble slide playing as 
well. Even if you currently play some slide guitar, this review and fine-tuning 
of basics will be useful. The music of Muddy Waters, David Honeyboy Ed-
wards, Mississippi John Hurt will be featured. Bring a slide that fits snugly 
on your little finger. For notes on choosing a slide for acoustic instruments, 
please see: http://cattailmusic.com/ForGuitarPlayers/choosing-a-slide.htm

LESSONS FROM A WHITE BLUES SINGER (Scott Ainslie)
This workshop outlines specific phrasing and expressive techniques used by 
blues singers and then drops them into a song you already sing. The virtuosity 
and vocal power of iconic black singers is undeniable. From Bessie Smith 
to Aretha Franklin, from Son House to Otis Redding, black singers have 
consistently delivered powerful, emotional performances. In performances 
of spirituals, gospel, blues, jazz, R&B and soul music, audiences seem to be 
literally drawn into the songs. Listeners become incapable of being passive 
music consumers. They respond emotionally, and sometimes bodily. In 
addition to whatever raw talent they bring to the table, black singers are 
culturally encouraged and trained to use the phrasing and expressive tech-
niques customarily used in speech, in song as well. This is not a ‘talent,’ but 
a technique. And it can be taught and learned. This workshop will begin 
by lining out familiar techniques we have learned and used since childhood 
for communicating emotion in speech. That done, we’ll look for places to use 
them in songs. Simple. But, there is some alchemy to this. To do it effectively, 
we need both a singer and an audience. In the spirit of play, we will rotate 
through singers one at a time. Participants will have the opportunity to sing 
a verse or two, and then at my suggestion, to try out small, specific changes 
in the delivery of a particular line or verse. Over the course of the workshop, 

both the singer and audience will develop an appreciation for the emotive 
power of specific techniques, as slight changes in phrasing/delivery affect how 
we hear the song. The voice is our most personal instrument, tender and 
powerful. I will be the only person offering feedback on phrasing and delivery 
and I promise a safe and playful space for some experimentation and play. 
As a white blues singer, with the approval of my black mentors and the old 
people, I have learned something about our very personal instrument. This 
workshop is a bit like letters from the front, from across a cultural border 
that I have had the privilege and honor to cross. I bring this work to you 
with the utmost humility and respect for my teachers and friends, now gone.

SONG ACCOMPANIMENT LAB (Scott Ainslie)
This is a participatory class where students learn by listening as well as 
performing. Over the past half century, as an instrumentalist who has 
always used the guitar to accompany the voice, I have learned a thing or 
two about setting songs in ways that are effective. These will be five to ten 
minute guitar lessons aimed at your song, your level of experience, and your 
accompaniment. Participants will bring a song and accompaniment that 
they know and present a portion of the song for us. I will then be offering 
options that I think will strengthen the musical and emotional impact of 
the song. Ideally, these will be small additions that can be integrated into 
the existing accompaniment with a minimum of fuss, and will make a sig-
nificant difference in how the song performs for listeners. In this class, rather 
than asking you to learn both a new repertoire and new technique, I am 
essentially offering to go play in your sandbox, instead of making you come 
play in mine. In the course of the workshop, you will see and hear how we 
think about accompaniments, the tricks of the trade in guitar playing, and 
see how we deal with different common guitar ‘keys’ in ways that simplify 
the hand skills required and amplify their impact.

GOSPEL FINGERSTYLE GUITAR (Steve Baughman)
This class will focus on learning and arranging hymns and Gospel songs on 
guitar. We will learn three or four pieces and also talk about how to approach 
creating your own arrangements. Each student will be given the opportunity 
to share an arrangement with the class.

CLAWHAMMER GUITAR (Steve Baughman)
Clawhammer is a powerful banjo-based right-hand technique that gives 
solo guitar playing rhythm, melody, bass and chords, all from one repeti-
tive pattern. This class will be a total boot camp immersion in clawhammer 
technique. We will groove on the basic pattern to get it in our blood. Then we 
will begin applying it to simple tunes and basic vocal accompaniment. This 
class is for players who already have basic fingerpicking skills.

MUSIC, MEDITATION  
& PERFORMANCE (Steve Baughman & Rev. Heng Sure)
In this class we will explore ways to achieve a deeper sense of connection 
and awareness while playing the guitar. Rev. Heng Sure will guide the class 
in focusing the breath and calming the mind, and will teach a variety of 
contemplative tools useful to musicians. Steve will lead the class in a number 
of rhythmic and musical exercises that integrate the contemplative format 
of this class into musical performance. Students can expect daily hands-on 
grooving as a group. We will also discuss performance tools and encourage 
each student to perform at least once for the class.

INTRO TO PERCUSSIVE GUITAR (Vicki Genfan)
This intermediate class is for any player who would like to learn some of the 
percussive techniques used by Vicki and players like Michael Hedges, Don 
Ross, Kaki King, Jon Gomm, Andy McKee, and many others. We’ll cover 
finding the drum sounds on your guitar, playing simple strum-drum patterns, 
harmonics, thumb slapping, and growing your ‘rhythm chops.’ We will play 
in open tuning as well as standard. Bring a tuner! Check this video for a 
taste: https://www.youtube.com/watch?v=JHEECOA9JdI
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Guitar Week, July 28-August 3, 2019
7:30-
8:30                                                                   Breakfast

 9:00-
10:15

Beginning 
Slack Key 

Guitar 
(Landeza)

Guitar for 
Beginners 
(Dodson)

Blues Styles 
of Memphis 

Minnie
(Rey)

Celtic 
Fingerstyle 
Guitar A 
(Bullock)

Accompaniment 
in Jam Sessions 

(McManus)

Improv for 
Acoustic 
Guitarists

(Tsukamoto)

Blues 
Guitar 

Toolbox 
(James)

The Wide 
World of 

Flatpicking 
(Gordy)

Music, 
Meditation & 
Performance 
(Baughman)

Intro to 
Percussive 

Guitar 
(Genfan)

Christmas 
in July 

(McGowan)

Taking 
a Solo 

(Donohue)

Lessons from 
a White 

Blues Singer 
(Ainslie)

10:15-
10:45                                                             Coffee/Tea Break

 10:45-
12:00

Beg. Ukulele & 
Hawaiian Songs

(Landeza)

Bluegrass 
Songbook 
(Dodson)

Mapping Out 
the Fretboard 

(Gordy)

Rhythm for 
Guitarists - & 
Everyone Else 

(Genfan)

Guitar 
Group!
(Carroll)

Clawhammer 
Guitar

(Baughman)

On 
the Fly
(Lenée)

Django’s 
Toolbox 
(Bergara)

Celtic 
Flatpicking 
(Bullock)

Blues Was 
the Start 
of It All 
(Rey)

The Art of 
Musical 
Practice 

(McGowan)

The Joy 
of Finger-
picking

(Stillway)

Building a Blues 
from the 

Ground Up
(Donohue)

11:30-
1:00                                                                     Lunch

1:00-
2:15                    Guitar Maintenance & Repair, Luthier’s Exhibit, Daily Jam Session

2:15-
3:30

Basic Slide 
Technique
(Ainslie)

Intro to 
Open 

Tunings
(Genfan)

Django 
101 

(Bergara)

Rhythm 
Building 

Workshop
(Gordy)

Ukulele 
Blues 
Party
(Rey)

The Well-
Tempered 
Guitarist 
(Stillway)

Yes,
We’re 
Open

(James)

Pioneers of 
Swing & Hot 
Jazz Guitar

(Ruby)

Acoustic 
Grateful Dead

(Bullock)

Celtic 
Fingerstyle 
Guitar B 

(McManus)

Acoustic Guitar 
in the 1960’s 
Folk Revival 

(Carroll)

Composition 
for Acoustic 

Guitar
(Lenée)

The Art of 
Practice 

(Tsukamoto)

3:45-
5:00

The Rule 
of Thumb
(James)

Beginning 
Celtic 
Guitar 

(McManus)

Arranging
Pop Songs in 
Open Tunings

(Lenée)

Deep 
Bluegrass 

Guitar 
(Dodson)

Hot Club 
Rhythm 
(Bergara)

Fingerstyle 
Jazz Guitar 
(McGowan)

Loop Pedal 
Workshop 

(Tsukamoto)

Advanced 
Guitar 

Workshop 
(Carroll)

Raggin’ 
It Up 

the Neck 
(Stillway)

Song 
Accompaniment 

Lab 
(Ainslie)

Gospel 
Fingerstyle 

Guitar 
(Baughman)

Slick Licks & Tricks 
(Donohue)

5:00-
6:30                                                                     Supper

7:30-?                                    Evening Events (concerts, dances, jam sessions, etc.)
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INTRO TO OPEN TUNINGS (Vicki Genfan)
Are you curious about open tunings but it seems overwhelming?  Just starting 
to fool around in an open tuning or two, but don’t know what to do next? 
This class is a great introduction! We’ll try out a couple of tunings and learn 
the essential chords you need to play hundreds of songs. Using the Beatles 
classic, “Let it Be,” we’ll see how easy it can be to bring new, rich, interest-
ing chord voicings into your playing. We’ll also try out some fun percussive 
techniques (harmonics, body percussion, thumb slapping) that work really 
well with the tunings.

RHYTHM FOR GUITARISTS –  
AND EVERYONE ELSE! (Vicki Genfan)
This class is for all levels, no experience necessary, and guitars are not 
required! Drawing from eastern and western traditions, we’ll sharpen our 
rhythmic awareness and expand our rhythmic vocabularies by combining 
inner (meditative) work with outer (walking, chanting, moving) rhythm 
exercises. Through group rhythm circles, we’ll explore pulsation, syncopation, 
beat, off-beats, sub-division and more – all with a sense of spontaneity, flow, 
(Boom Whackers, of course!) and FUN!!

FINGERSTYLE JAZZ GUITAR (Sean McGowan)
In this intermediate/advanced level class, we’ll work through the nuts and 
bolts of solo fingerstyle jazz guitar. Topics of discussion and practice will 
include practical chord voicings and substitutions, walking basslines, ‘piano-
style’ concepts, playing multiple parts, rhythm and phrasing, and ideas for 

improvisation. We’ll also take a look at a few extended fretting techniques 
to add color to arrangements of jazz standards and other songs. This class 
will be of interest to fingerstyle players who want to add some jazz elements 
to their arrangements, and also to jazz guitarists who primarily play with 
a pick, but would like to explore some fingerstyle techniques.

THE ART OF MUSICAL PRACTICE (Sean McGowan)
Many guitarists often feel frustrated when they enter the practice room 
(affectionately known as ‘the woodshed’). Some of us feel overwhelmed 
and daunted by seemingly endless material to work on, or we never seem to 
notice any progress, or maybe we’re not quite sure how to approach learn-
ing new concepts, playing with more technical facility, better tone; the list 
goes on and on. This class will explore and offer ideas to make the most of 
your practice time, especially if that time is limited! We will demystify some 
notions of how to improve and learn, discuss effective ways to practice from 
mental and physical perspectives, and also work through a variety of routines 
to take home and apply. This class is open to players of all styles and levels.

CHRISTMAS IN JULY (Sean McGowan)
This intermediate/advanced class will explore some of the best-loved Thanks-
giving/Christmas songs arranged for solo fingerstyle guitar in notation and 
tab. We’ll work through arrangements in standard and alternate tunings, 
and along the way analyze and discuss different approaches to harmony, 
fingerstyle techniques, and arranging for solo guitar. The Holidays are 
always right around the corner!



COMPOSITION FOR ACOUSTIC GUITAR (Christie Lenée)
This intermediate/advanced class takes a modern approach to composition. 
We’ll cover tactics for finding your own voice and integrating sounds you 
like from other instruments into infinite possibilities on the acoustic guitar. 
Each student will be encouraged to create their own composition throughout 
the course of the week with the option to perform it for the class and/or the 
student performance on Friday.

ARRANGING POP SONGS  
IN OPEN TUNINGS (Christie Lenée)
In this class we’ll learn arrangements for modern pop songs that have full 
band ensembles in the original recordings. We’ll explore unique ways to 
arrange/perform them as a solo artist with tools such as emulating the bass 
line, playing the drum part, using open tunings and exploring singing/play-
ing it in different keys. We’ll begin with selected repertoire, but students are 
also encouraged to bring songs you’d like to work on. We’ll explore ways to 
make them your own, whether you’re an instrumentalist wanting to play the 
melody, bass line and drum part, or a singer/songwriter looking for a unique 
acoustic arrangement, there is something in here for everyone!

ON THE FLY (Christie Lenée)
This class will develop applicable skills of music theory, ear training and 
improvisation to help you improve your musical reflexes. We will explore 
how to connect the sounds you hear through your instrument, to pick up 
songs on the fly, to jam along with albums and all of the great players. We’ll 
explore different scales, patterns and picking techniques that can be utilized 
over all styles of music for creating guitar solos and inner voice melodies.

LOOP PEDAL WORKSHOP (Hiroya Tsukamoto)
Playing guitar acoustically is great, but using loops can add color and dimen-
sion to your music and performance. This class introduces basic techniques 
and strategies on how to use the loop pedal to create multiple layers. We will 
demonstrate a song using loops and then break it down to each section. We 
will also explore how to use loops in arranging and composing and provide 
tips on avoiding the pitfalls of overuse in order to retain a natural musical-
ity. Open to all levels.

THE ART OF PRACTICE (Hiroya Tsukamoto)
Ever get frustrated with not knowing exactly what to practice or how to 
practice efficiently? This class will help guitarists develop skills that can be 
used in their daily practice. We will incorporate good practice strategies to 
improve the elements of tone, rhythm and harmony. Improving your practice 
habits will  improve your musicianship regardless of the style of music you 
play. Open to all levels.

IMPROVISATION  
FOR ACOUSTIC GUITARISTS (Hiroya Tsukamoto)
Improvisation is fun, but can be daunting for acoustic guitarists. This class 
will introduce improvisational approaches that will open up your musicality. 
We will develop improv techniques and apply them first over a single chord 
and then incorporate them into songs with different chord progressions. A 
basic knowledge of chords and harmony is helpful for this class.

RAGGIN’ IT UP THE NECK ( Jamie Stillway)
If you’ve got some basic fingerpicking patterns up your sleeve and can keep a 
steady rhythm, you’re prepared for this intermediate/advanced class. We’ll 
discuss the importance of thumb/finger independence, and how to start play-
ing chords up the neck and understanding the fretboard in ways you never 
imagined possible. We’ll also spend one day dabbling in an open tuning, to 
show you that it’s really not as intimidating as you may have once thought. 
By the end of the week, you’ll have learned some easy classics in the ragtime 
guitar genre, and some of Jamie’s original tunes. Tablature will be provided.

THE WELL-TEMPERED GUITARIST ( Jamie Stillway)
One of the questions many students like to ask is, “how do you practice?” 
Often, aspiring guitarists have ideas of how and what they want to play, but 
often lack the patience to get there. This class for all levels will be a journey 
through the vast terrain of practicing, and will provide you with many tips 
to keep you motivated and focused when you sit down to play. We’ll talk basic 
ideas for including improvising during practice, ways to enhance your ac-
companiment styles, mindful practice techniques, and last but not least, ways 
to develop a meaningful relationship with your metronome. Fingerpickers, 
flatpickers, and questions are welcome.

THE JOY OF FINGERPICKING ( Jamie Stillway)
Are you tired of looking for that flatpick you dropped on the floor? Despite 
what you may have heard, fingerpicking is nothing to be afraid of, and 
you can play many styles of music with just a few simple patterns and basic 
understanding of rhythm. If you know the majority of your first-position 
chords and often find yourself tiring of the same old strum pattern, this class 
is for you! We’ll discuss the what, why, and how of fingerpicking. You’ll learn 
basic arpeggio patterns that can be applied to several styles of music, ways 
to weave simple melodies into your picking, and the fundamentals of Travis 
picking. Tablature will be provided.

ACOUSTIC GRATEFUL DEAD (Robin Bullock)
The Grateful Dead, the rock band synonymous with the ’60s hippie culture 
and one of the top-grossing live acts of all time, started out as a jug band 
and never lost touch with their traditional-music roots. American folk 
archetypes sprang up constantly in their original songs, even at their most 
electric and psychedelic; they covered a vast amount of folk, bluegrass and 
country material, and recorded several albums featuring acoustic guitars 
predominantly or entirely. This intermediate-level class will examine a 
wide range of the Dead’s material, particularly the songs of Jerry Garcia 
and Robert Hunter, and explore possible acoustic guitar interpretations of 
it. We’ll also have a look at Garcia’s free-flying lead guitar work and Bob 
Weir’s innovative rhythm style, and listen to some of their lesser-known 
acoustic recordings. Tie-dyed t-shirts optional.

CELTIC FINGERSTYLE GUITAR A (Robin Bullock)
This intermediate-and-up class will explore the world of possibilities pre-
sented by traditional Irish, Scottish and Breton repertoire arranged for solo 
fingerstyle guitar. Some tablature will be offered, but students will also create 
their own individual settings of airs, jigs, reels and the 18th-century harp 
music of Turlough O’Carolan, sharing arrangement ideas in an informal, 
hands-on environment. Alternate tunings such as DADGAD, ‘Canine’ tun-
ing (CGCGCD) and ‘Werewolf ’ tuning (CGDGAD) will be used extensively 
to open up the instrument’s full sonic potential. A good time will be had by 
all. An audio recorder is recommended.

CELTIC FLATPICKING (Robin Bullock)
This intermediate-level class will explore the art of flatpicking – a technique 
more commonly associated with bluegrass and related American genres – and 
apply it to the vast wealth of great tunes from the Irish, Scottish and Breton 
traditions. We’ll take an organic approach to the music, liberating ourselves 
from dependence on tablature to instead develop the empowering skills of 
picking up tunes by ear on the fly. We’ll discuss technique, lift, ornamenta-
tion, and other facets of making Celtic tunes sound authentic on guitar. 
Most of all, we’ll share some cool tunes and do lots of playing together. An 
audio recorder is recommended.

BLUES STYLES OF MEMPHIS MINNIE (Del Rey)
The songs of Memphis Minnie, recorded between 1929 and 1950 are a 
wonderful guide to the development of blues guitar playing. Learning her 
songs, chord ideas and positions takes the guitar from complex syncopated 
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SpelEve
(Note: There is no advance registration necessary for the following events.)

GUITAR MAINTENANCE & REPAIR (Randy Hughes)
Come have your instrument checked out on Monday, Wednesday or Thursday 
and pick up a few ‘care & feeding’ tips.

LUTHIERS EXHIBIT
Throughout the week, we will have several of the finest luthiers in America on 
hand displaying their instruments, including guitars by John Slobod, www.
circaguitars.com, Tyler Robbins, www.robbinsacoustics.com and, new to 
the exhibit this year, Tom Doerr, www.doerrguitars.com and Jonathan Razo, 
www.razoguitar.com, as well as a display of some of the amazing inventory 
from Dream Guitars, www.dreamguitars.com, an award-winning local shop 
specializing in the world’s finest luthier-built instruments.

DAILY JAM SESSION (Ed Dodson)
Each day, after lunch, Ed will lead the playing of common, easy songs at a 
tempo slow enough for folks to learn the tunes as they play.

THE GUITAR WEEK LUAU
A Friday tradition continues! Come experience a real Hawai‘ian luau catered 
by our own slack-key master Patrick Landeza!

fingerpicking to Chicago electric-style. This class listens to songs in the keys 
of G, C, A, and E, and shows how to hear and figure out this musical style 
by ear. How Memphis Minnie approaches the guitar will also illuminate 
the music of Bo Carter, Big Bill Broonzy, and other early guitarists. You 
can take this class as a listening and repertoire resource and/or as a guitar 
intensive. If you have a favorite Minnie tune bring it and we’ll figure out 
how she plays it.

UKULELE BLUES PARTY (Del Rey)
We’ll cover jugband and blues songs orchestrated for the ukulele, with play-
ing and singing parts for several levels of player. We’ll work on getting that 
old-timey sound on your uke, with the right rhythm, chord positions and 
where to find the melody. Plus we’ll try and listen to each other and play 
together. We’ll add parts for basic chords, strumming, picking and singing. 
You should be comfortable and confident with first position chords and able 
to keep time while changing between them. Re-entrant tuning (gCEA: My 
Dog Has Fleas) preferred. Taught by ear, no TAB.

BLUES WAS THE START OF IT ALL (Del Rey)
We’ll be listening to repertoire from W.C. Handy to Jesse Mae Robinson. 
We’ll hear various versions in class to hear how a tune like Handy’s “Beale 
Street Blues” sounds played by a brass band (W.C. himself ), a pop singer 
(Marion Harris) and a dark-souled hillbilly (Charlie Poole). Then we’ll 
try singing them ourselves. Tunes about cities, roads, ghosts and parties.
Open to all instruments and singers.

BEGINNING CELTIC GUITAR (Tony McManus)
I have found some really beautiful tunes over the years that make ideal 
entry-level guitar pieces. Come and explore airs, strathspeys, marches etc. 
We’ll cover some basic ideas in DADGAD and dropped-D tunings – basic 
enough that they can be used by those who first picked up a guitar two weeks 
ago, but useful enough to make some beautiful arrangements.

CELTIC FINGERSTYLE GUITAR B (Tony McManus)
We’ll look at the meaning of the term ‘Celtic Music’ and how the guitar 
fits into it. We’ll explore music from Scotland, Ireland, Spain, Brittany, 
the different rhythms and grooves in these tunes and look at some altered 
tunings (DADGAD, CGCGCD, DAAEAE) as well as standard to make 
these tunes come alive for fingerstyle guitar.

ACCOMPANIMENT IN JAM SESSIONS (Tony McManus)
In this class we will look at how to use the guitar as a rhythm instrument in a 
variety of settings. We will look at different rhythms that occur in Celtic and 
American folk music – reels, jigs, hornpipes, slip jigs and waltzes. We will 
cover various strumming patterns, chord changes and chord substitutions to 
enhance the melodic content of the music. By the end of this course we will 
be better able to sit in a Celtic/bluegrass/old-time session.

DJANGO 101 (Gonzalo Bergara)
This class is an introduction to the style of Django Reinhardt. Expect to 
learn the foundations of solid rhythm guitar accompaniment, good pick 
technique, common repertoire and a few Django licks. Open to beginners.

HOT CLUB RHYTHM (Gonzalo Bergara)
Django Reinhardt and Stephane Grappelli’s pioneering ensemble, Quintette 
du Hot Club de France, was unique in that the rhythm section was driven by 
the acoustic guitar. This class will demystify the secrets of this rhythm guitar 
style. Expect to expand your chord vocabulary while learning rhythms such 
as ‘La Pompe,’ ‘Swing Valse,’ ‘Samba,’ ‘Bolero,’ and ‘Bossa.’ We will also ex-
amine some modern approaches to the style. Open to intermediate students.

DJANGO’S TOOLBOX (Gonzalo Bergara)
This class will help demystify the secrets of Django’s lead guitar playing. 
Using repertoire common to the genre, the class will investigate melody 
interpretation, improvising, better tone through right-hand technique, 
stylistic nuance, ‘Django licks’ and chordal leads. Using classic and modern 
recordings, we will dissect and learn the music direct from source material.

SLICK LICKS & TRICKS (Pat Donohue)
Need a little pizzazz in your guitar playing? This intermediate/advanced 
class will focus on ‘cheap tricks’ which, as everyone knows, work every time. 
We will look at bass runs, licks using open and fretted notes together, pull-off, 
hammer-on and string-bending licks, slides, harmonics, and how to create 
them yourself which makes them not cheap tricks at all, but ways of keeping 
your audience (and yourself !) engaged and entertained by your playing. A 
recording device is recommended.

BUILDING A BLUES  
FROM THE GROUND UP (Pat Donohue)
Starting with a simple three-chord, twelve-bar blues progression we will 
gradually add passing chords, substitute chords, bass lines and more to create 
a sophisticated blues with lots of musical devices which can be used in many 
tunes. We will look at common chord combinations, turnarounds and chord 
scales in the context of deconstructing and reconstructing the twelve-bar blues.

TAKING A SOLO (Pat Donohue)
Everyone looks your way and it’s time for you to take your solo. What to do? 
In this class we will look at the positions, licks, bends and melodies that can 
be used to create a compelling solo in any key. Single-note, double-stop and 
even some chord soloing techniques usable for folk, country or blues will be 
covered, along with the study of the stylistic elements of some of history’s 
greatest guitarists to guide you in creating and playing your own solos. No 
music reading required.



KATHY MATTEA
Hailed by The Washington Post as “one of Nashville’s finest 
song interpreters,” Kathy Mattea has enjoyed the kind of 
success many artists only dream of: two GRAMMY wins, 
four CMA Awards, four #1 country singles, and five gold 
albums (plus a platinum collection of her greatest hits). 
The dream almost ended, though, when Mattea entered 
her 50s and began to find her voice changing. What fol-
lowed was a three year journey through life challenges and 
vocal glitches that she describes as her “dark night of the 
soul,” a trying time of personal anguish and professional 
uncertainty that threatened to silence her permanently. 
“The hardest thing was facing the question of whether 

I would still be able to sing well enough to enjoy it. That was the acid test for me, and 
I had to be willing to walk through a process that bumped me up against the very real 
possibility that, in the end, the answer might be ‘No.’” Instead, Mattea dug in with a 
vocal coach, re-committed to her music, and emerged with the most poignant album 
of her career, Pretty Bird. Produced by her old friend, roots music wizard Tim O’Brien, 
Pretty Bird is a chronicle of her journey, song by song, back to singing for the sheer joy 
of it. It’s an emotional, moving collection, one that draws its strength not only from 
Mattea’s touching performances, but also from her uncanny ability to weave seemingly 
disparate material into a cohesive whole.  www.mattea.com

JOHN GORKA
Red House Records recording artist John Gorka is an award-
winning songwriter who got his start hanging out at eastern 
Pennsylvania’s venerable Godfrey Daniels coffeehouse, run-
ning sound and being inspired by the many legendary folk 
toubadours who appeared there. He soon began performing 
himself and went on to win the Kerrville Folk Festival’s New 
Folk Award. After years of international touring, the list of 
his friends and collaborators reads like singer/songwriter 
royalty, including Mary Chapin Carpenter, Lucy Kaplansky, 

Patty Larkin, Nanci Griffith, Ani DiFranco, Jonatha Brooke, Eliza Gilkyson and more. 
In addition to his 14 critically-acclaimed albums, John has released a collector’s edition 
box featuring a hi-definition DVD and companion CD called The Gypsy Life. Windham 
Hill also released a collection of John’s greatest hits from the label called Pure John 
Gorka. Many well-known artists have recorded and/or performed his songs, including 
Mary Chapin Carpenter, Nanci Griffith, Mary Travers, Edwin McCain, David Wilcox 

and Maura O’Connell. John has graced the stage of Austin City Limits, Mountain Stage, 
eTown radio and has appeared on CNN. His song “Where No Monuments Stand” is 
featured in the documentary Every War Has Two Losers about activist and Oregon Poet 
Laureate William Stafford (1914-1993).  www.johngorka.com

TOM PAXTON
Nanci Griffith has said, “I think we were all born singing 
Tom Paxton songs,” and truly, there are few whose original 
work blends so seamlessly with those traditional songs dis-
tilled over generations of the oral tradition. Tom has been 
an integral part of the folk music community since the early 
60’s Greenwich Village scene and continues to be a primary 
influence on today’s ‘New Folk’ performers. In the words of 
John Gorka, “I would give every hair on my head to be able 

to write songs like Tom Paxton.” In a career that spans more than four decades, Tom has 
performed thousands of concerts and continues to find new fans throughout the world. 
Paxton songbooks, award-winning children’s recordings, and a catalog of thousands of 
songs, recorded by everyone from Willie Nelson to Placido Domingo, all serve to docu-
ment a remarkable career, but his ultimate legacy is the profound influence and admiration 
his music has engendered among three generations of musicians and fans. In 1996, Tom 
received the first of our Master Music Maker Awards for lifetime achievement, and serves 
on our Advisory Board. He’s also received Lifetime Achievement Awards from ASCAP 
and Folk Alliance International, and a special tribute from Britain’s House of Commons.   
www.tompaxton.com

ELLIS PAUL
Ellis Paul is songwriter, author, illustrator, and teacher. He 
has been a constant presence on the American folk circuit 
for over twenty-five years. In that time, he has released 
twenty albums of original music and performed over 
5,000 shows. His work has been featured in blockbuster 
films such as: Me, Myself & Irene, Shallow Hal and Hall 
Pass, and recorded by country stars. His songs have been 
described as descriptive narratives of people at a crossroads 

in their lives. Despite the nature of their stories, they seem to be about all of us. His 
stage performance is a combination of humor, improv, and poignant story songs. He has 
performed on stages at the Newport Folk Festival, Carnegie Hall, clubs and coffeehouses 

 Contemporary Folk Week welcomes Asheville’s own folk troubadour David Wilcox, as well as ex-Solas vocalist Moira Smiley to next year’s staff, 
joining our stellar team of singer/songwriters. Drawing on tradition and innovation, our instructors bring a world of practical and imaginative experience to 
help you create and perform the music that makes your heart sing. Whether you’re trying out material at a local ‘open mike’, a performer with some experience, 
a working musician looking for some help in reaching your next goal, or someone who would simply like to feel more confident pulling that guitar out in front 
of others, we’re here to help, and our foundations are support, fun, and community. Our top-notch staff, knowledgeable in the various aspects of both the art 
and business of contemporary acoustic music, can help you achieve your goals. In addition, our limited enrollment and small campus encourage community-
building at its best – frequent and informal interaction between students and staff, all doing our utmost to ensure that you go home energized and empowered 
to make the most of your music. Choose from a wide variety of songwriting, performance, vocal and creativity classes which all stress supportive interaction 
among staff and students and individual attention to students’ needs. Each day’s schedule will address both artistic and commercial questions and concerns, while 
also providing time for sharing music on an informal basis, and social activities will include open mikes, concerts, song circles, special events, and spontaneous 
music-making. Contemporary Folk Week runs concurrently with Guitar Week, using the same schedule, so it’s easy to take classes in either program. Please 
note, however, that the Contemporary Folk Week open mikes are open only to those who have declared themselves to be Contemporary Folk Week students 
and are taking at least two classes in the Contemporary Folk Week program.

epyFlee
July28-uu3
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generation of American folk singers and has been featured on NPR’s Weekend Edition, 
Marketplace, All Things Considered, Mountain Stage and many folk festivals around 
the world. She wrote and recorded her upcoming 2019 release, Me And The Ghost of 
Charlemagne (produced by Grammy nominee Neilson Hubbard) around the birth 
of her son, Huck. She has released 5 critically-acclaimed records, including 2016’s 
Applewood Road, an Americana trio project which The London Sunday Times called “a 
flawless set that has to be the most haunting release of the past year.” Her songs have been 
recorded by Judy Collins, Red Molly, Memphis Blues Hall of Fame artist Sid Selvidge 
and more. A prolific prose writer, Amy has published essays in The New York Times, 
American Songwriter, The Blue Rock Literary Journal, and Pop Matters. She has taught 
performance and songwriting at The Berklee College of Music, The Rocky Mountain 
Folks Festival Song School, Sisters Americana Song Academy, Kerrville Folk Festival 
Song School and leads her own intimate songwriting retreats near Nashville, TN called 
Songs From The Well.  www.amyspeace.com

PETER MULVEY
Peter Mulvey grew up in inner-city Milwaukee, playing 
the occasional coffee-house open mic, until a semester in 
Dublin, Ireland found him busking with the street musi-
cians there. Shortly after that he became a subway musician 
in Boston and soon secured a regional following, signed 
with a booking agency and a record label, and lit out on 
the road, from Anchorage to the Hague, from Maine to 
Los Angeles. Well over a dozen records and thousands of 

shows later, he continues to work restlessly at his art, writing constantly while absorb-
ing new forms, from rock & roll to Tin-Pan Alley jazz to traditional music from a 
variety of traditions. Every year he does an autumn tour entirely by bicycle without 
a support vehicle. Every summer he plays the National Youth Science Camp, and he 
wraps up his travel each year by curating a one-room festival called the Lamplighter 
Sessions, both in Cambridge, MA at the venerable Club Passim, and in his spiritual 
home, the Cafe Carpe in Fort Atkinson, WI. His latest recording, Are You Listening?, 
was produced by Ani DiFranco and recorded in her home studio in New Orleans 
with her band with the addition of the great violinist and songwriter Anna Tivel. 
We’re pleased to welcome him back for his sixth Gathering.  www.petermulvey.com 

MOIRA SMILEY
Moira Smiley is a singer/composer who creates and performs 
new work for voices. A musical polyglot, and vocal shape-
shifter, her voice – and composing – are heard on feature 
films, BBC & PBS television programs, NPR, and on more 
than 60 albums. She accompanies herself with banjo, accor-
dion, piano and percussive movement, and when she’s not 
leading her own group, Moira Smiley & VOCO, Moira has 
toured with Indie artist tUnE-yArDs, the Irish super-group, 
Solas, The Lomax Project and Billy Childs’ Laura Nyro 
Re-Imagined. She’s also toured with Paul Hillier’s Theater 

of Voices and KITKA. Recent solo performances include TEDtalks, Stravinsky’s Les 
Noces, the London Proms Festival, features on BBC Radio3, and ABC Australia’s Books 
& Arts programs. Moira’s recordings feature spare, vocally-driven collections of warped 
traditional songs, original polyphony and body percussion. She is a well-known choral 
composer (including a recent commission for Los Angeles Master Chorale) and arranger, 
with millions around the world singing her works. In 2018, she released a solo album 
and choral songbook called Unzip The Horizon.  www.moirasmiley.com

VANCE GILBERT
Vance Gilbert burst onto the singer/songwriter scene 
in the early 90’s when the buzz started spreading in 
the folk clubs of Boston about an ex-multicultural arts 
teacher and jazz singer who was knocking ’em dead 
at open mikes. The word spread to New York of this 
Philadelphia-area born and raised performer; Shawn 
Colvin invited Vance Gilbert to be a special guest on 
her Fat City tour, and Gilbert took audiences across 

all over the world, and was awarded an Honorary Degree from the University of Maine 
and inducted into the Maine Music Hall of Fame. His newest album, released in 2019, 
is called The Storyteller’s Suitcase.  www.ellispaul.com

NORA JANE STRUTHERS
Nora Jane Struthers is guided by fire. “Struthers has 
come up with some of the most quietly powerful narra-
tives within the new wave of Americana artists” – NPR. 
A singer-songwriter and bandleader with a clear and 
unaffected voice, Nora Jane grew up playing and singing 
bluegrass-brother duets with her banjo-playing dad. She 
moved to Nashville in 2008 to pursue a career in music and 
soon kick-started her career, winning the blue ribbon for 
“Best New Song” and placing first in the “Neo-Traditional” 
band competition at the Appalachian String Band Festival 
in Clifftop, WV. In 2010, she won first place in the band 

competition at the Telluride Bluegrass Festival (previous winners include Nickel Creek 
and The Dixie Chicks). Nora Jane has been touring full-time with her band The Party 
Line for the past five years. After her 2013 release, Carnival, a collection of story-songs 
written from a female perspective, NPR included Nora Jane in their End-Of-Year story, 
“Country Music’s Year of The Woman” (along with Miranda Lambert, Casey Musgraves, 
Patti Griffin, and Holly Williams), calling her “quietly brilliant.” Her 2017 release, 
Champion, is her most powerful work to date and landed a glowing review on NPR’s 
Fresh Air. Nora Jane is thrilled to be rejoining the community of writers and musicians 
at Swannanoa for the second time.  www.norajanestruthers.com

DAVID WILCOX
Cleveland-born David Wilcox is a father, a husband, a 
citizen and a songwriter. First inspired to play guitar after 
hearing a fellow Warren Wilson College student playing in 
a stairwell, Wilcox is now 20 records into a career marked by 
personal revelation and wildly loyal fans. His lyrical insight is 
matched by a smooth baritone voice, virtuosic guitar chops, 
and creative open tunings, giving him a range and tenderness 

rare in folk music. Wilcox released an independent album in 1987, was a winner of the 
prestigious Kerrville Folk Festival New Folk award in 1988, and by 1989 he had signed 
with A&M Records. His first release on the label, How Did You Find Me Here, sold over 
100,000 copies the first year largely by word of mouth. His latest record, The View From 
the Edge reflects four years of thinking, writing, crafting, playing and life. Considered 
a ‘songwriter’s songwriter’, his songs have been covered by artists such as k.d. lang and 
many others. He holds audiences rapt with nothing more than a single guitar, thoroughly 
written songs, a fearless ability to mine the depths of human emotions of joy, sorrow 
and everything in between, and all tempered by a quick and wry wit. “David Wilcox’s 
ongoing musical journey is compelling and richly deserving of a listen.” – Rolling Stone.  
www.davidwilcox.com

AMY SPEACE
Amy Speace is a folk singer and songwriter who came 
to songwriting almost by accident.  Starting out as an 
actress and director in NYC, she founded and was the 
Artistic Director of Five Points Theater Company after 
completing her studies at The National Shakespeare 
Conservatory. A life-long time musician, it was the 
frustration of ‘waiting to get the part’ that made her 
borrow a guitar and start putting her poetry to music. 

After only a few years of stumbling through every acoustic folk club in NYC and being 
turned down by every major record label, who told her “Your voice isn’t current – you 
sound too much like Joni/Joan/Judy,” she was ‘discovered’ in 2006 by Judy Collins who 
signed her immediately to a record deal and took Amy on the road. “She has one of 
the richest and loveliest voices in the genre and her songs are luxuriously smart,” writes 
Craig Havighurst, host of Nashville’s Music City Roots. “She’s profoundly personal yet 
also a bit mythic.” Speace has been heralded as one of the leading voices of the new 
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SONG CRITIQUES ( Jon Vezner)
Songs chosen for critique each day will be drawn from ‘a hat.’ Attendees will 
be encouraged to attend all sessions, for it will be beneficial to be a part of 
the process whether your song has been chosen or not. Critiques will be very 
in-depth, and we’ll hope to cover two to three songs per 75 minute session. 
We will address song form and structure, prosody, storyline, melody, ar-
rangement and last but not least, commercial potential.

CO-WRITING ( Jon Vezner)
The class will explore the benefits and advantages of co-writing, how to 
choose a co-writer, discussion of the co-writing process, and the division of 
copyright. Students will be paired up with someone in the first class session 
to be their co-writer for the week. Co-writers will then work on their songs 
on their own time. Class time will be set aside each day to discuss progress, 
problems etc., and the songs (complete or incomplete) will be performed 
during the last day of class.

le
(Unless otherwise indicated, all classes have a limit of 15)

the country by storm. “With the voice of an angel, the wit of a devil, and the guitar 
playing of a god, it was enough to earn him that rarity: an encore for an opener” wrote 
the Fort Worth Star-Telegram in its review of a show from that tour. Gilbert’s first three 
albums for the Rounder/Philo label are all essential additions to the American singer-
songwriter collection, and his subsequent seven releases cement his place in North 
American singer/songwriter-dom. His songwriting/performance combo workshops 
are legendary at such venues as the Rocky Mountain Song School and the Falcon 
Ridge Folk Festival. And now, after ten albums, a solid twenty-six-year solo career, 
two years opening tours for the late George Carlin, being the opener of choice for 
The Milk Carton Kids, Paul Reiser, and The Subdudes, and songwriting recognized 
by artists ranging from rocker Mike Posner to children’s music icons Trout Fishing 
In America, his workshops are not to be missed. This is Vance’s sixth Gathering.   
www.vancegilbert.com

JON VEZNER
Grammy award-winning songwriter Jon Vezner is a 
tunesmith of rare sensitivity and dry wit. His catalogue 
of recorded songs, topped by the poignant “Where’ve 
You Been?” co-written with his good friend Don Henry, 
reflects his straight-to-the heart sensibility and sensitivity. 
Vezner weaves the particulars of his own feelings with the 
lives of people he has known, creating universal themes 
that deeply touch listeners’ emotions. “Where’ve You 

Been?” won the Grammy as well as being voted ‘Song of the Year’ by CMA (Country 
Music Association), ACM (Academy of Country Music) and NSAI (Nashville Songwrit-
ers Association International). Vezner was subsequently named “Songwriter of the Year” 
by the NSAI. Jon’s songs have been recorded by a varied list of artists such as Martina 
McBride, Faith Hill, Janis Ian, Judy Collins, John Mellencamp, Nanci Griffith, Steve 
Wariner, Reba McEntire, Kathy Mattea, Lorrie Morgan, Vonda Shepard, Aaron Tippon, 
The Wiggins, Garth Brooks, Ronnie Milsap, Clay Walker, Bill Miller, Diamond Rio, and 
many more. Vezner also has quite a list of production credits, including projects for the 
wonderful and iconic Patti Page, Danny O’Keefe, John Berry, Victoria Shaw, and Andrew 
Walesch. Jon is also one half of the duo The Don Juans, with his long time good buddy 
Don Henry. The Don Juans have been touring with Tom Paxton for the past two years. 
Following the philosophy of “giving back,” Jon has become very active as an instructor 
in various songwriting schools and workshops across the country.  www.jonvezner.com

DON HENRY
Grammy-winner Don Henry has written songs recorded by 
legends Ray Charles, Patti Page, Conway Twitty, Gene Watson, 
and B.J. Thomas, as well as by young hit makers Blake Shelton, 
Lonestar, and Miranda Lambert. Don’s played with performers 
as diverse as Joey Ramone at New York’s famous Bottom Line 
and Keith Urban at Nashville’s legendary Bluebird Cafe. The 
wit and wisdom of Don’s songs are widely renowned, from 

campfire favorites like the hilarious “B.F.D.” and biker lullaby, “Harley,” to the wonder-
fully poignant tribute to Martin Luther King, “Beautiful Fool.” Kathy Mattea’s version 
of the Grammy Award-winning “Where’ve You Been,” also won Don and co-writer 
Jon Vezner ‘Song of the Year’ honors from the ACM, the CMA, and the Nashville 
Songwriters Association International, the first song in country music history to be 
awarded all four honors in the same year! Miranda Lambert had a big hit in 2013 with 
Don and Phillip Coleman’s song, “All Kinds Of Kinds,” with Don singing background 
vocals on Miranda’s record. Don tours extensively as a solo performer and as a member 
of The Don Juans with Jon Vezner – their debut album will be released this year. He also 
tours with Tom Kimmel and Sally Barris as The Waymores, whenever schedules allow. 
www.donhenry.com  www.thedonjuans.com  www.waymores.net

CAMELA WIDAD
Camela’s brand of Americana Folk emerged after 10 years of 
touring and 4 albums meandering from rock, to folk-rock, 
to folk. The critically-acclaimed Warriors of Love, released in 
2015, is stripped down to the essential elements that show-
case the Americana folk roots of a sincere troubadour with a 
unique voice in music today. Camela’s upcoming album will 
be released in 2019. She has been compared to Emmylou 
Harris, Patsy Cline and Shawn Colvin, with songwriting that 

feels distinctly ‘Nashville,’ having strong melodies and catchy hooks with a down-home 
voice that feels natural and unpretentious. Her knack for teaching and years of touring 
have given her a gift of showing others how to discover their natural, tension-free voice. 
Her vocal teaching focuses on a style of singing at speech level that is both strength-
ening and relaxing for each individual singer in the genre they want to explore. Her 
vocal coaching practice includes groups, kids camps, theatre troupes, corporate events, 
creativity retreats, online voice sessions, and coaching through her company Creative 
Soul Studios. “Infectious and quite memorable in its own faithful way” – No Depres-
sion.  www.camelawidad.com

KIM RICHARDSON
A Kerrville New Folk Winner, Kim is a singer/song-
writer, a former governor for The Recording Academy, a 
former president of SERFA (South East Regional Folk 
Alliance), and a regional coordinator for NSAI (Nash-
ville Songwriters Assoc. Int.). She has self-released two 
CDs and continues to write songs in between improv 
acting and comedy performances and selling Subarus. 
Kim serves as the Host of Contemporary Folk Week. 
www.kimrichardsonmusic.com

JOE CRAVEN
(See bio in Fiddle Week, page 3)
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Contemporary Folk Week, July 28-August 3, 2019
7:30- 8:30 Breakfast

9:00- 10:15 Simple Skills
(Wilcox)

Improv, Word Salad  
The Sound Catcher

(Craven)

Works in Progress 
(Gorka)

Co-Writing 
(Vezner)

Basic Vocal Mastery
 (Widad) 

Performance & 
Songwriting

(Gilbert)

Performing 
Fearlessly 
(Speace)

10:15- 10:45 Coffee/Tea Break

10:45- 12:00
Introducing the

Best You On Stage A 
(Paul)

Songwriting 101: 
Storytelling 
(Struthers)

Be Your Own 
Artistic Producer

(Craven)

The Singer/Songwriter 
as Guitarist

(Mulvey)

What I Learned 
From Pete & Woody

(Paxton)

Song 
Critiques
(Vezner)

Wild, Wild Voice 
(Smiley)

11:30- 1:00 Lunch

1:00- 2:15 Free Time

2:15- 3:30
Introducing the

Best You On Stage B 
(Paul)

Distillation 
(Struthers)

Everybody
Has a Story 

(Gorka)

Vocal  
Master Class 

(Mattea)

The Muse Loves 
to See You at Work

(Henry)

Songs Are Made of 
Everything You Are

(Mulvey)

Songs, Movement
& Improvisation

(Smiley)

3:45- 5:00
Finding

Your Path
(Mattea)

Don’t Drop the Ball,  
Tear Down the Wall 

(Henry)

Advanced Vocal 
Mastery
 (Widad)

Writing a 
Traditional Song

(Paxton)

Digging Deeper 
(Wilcox)

Advanced 
Vance

(Gilbert) 

What Writer’s Block?  
Let’s Get Unstuck

(Speace)

5:00- 6:30 Supper

7:30- ? Evening Events (open mikes, concerts, dances, jam sessions, etc.)
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when it’s time for the Amusement Park of Songwriting. In this class, we’ll be 
writing songs from Games to Get You Unstuck. Some of the fun we’ll have: 
the 20 minute song (yes, you can write a fully-formed song in 20 minutes, I 
know you can, and you’d be surprised at how deep you go when you’re not 
thinking so hard about it); The 20 Word-Limit Song; the ‘everyone gets the 
same hook line’ song; Songs from Improvisation; partnering and swapping 
stories for songs, etc. We’ll also talk about techniques for writing exercises to 
try when you’re already writing a song and are stuck, how to access deeper 
writing and the story to bring to that lyric, and we’ll look at your own songs 
where you may be stuck and try to unstick them.

WORKS IN PROGRESS ( John Gorka)
My favorite place to be is in the middle of a song. I hope this class will find us 
all in the middle of a new one. Our purpose will be to write new songs and to 
a lesser degree, complete promising, unfinished pieces. The first day I will talk 
a little bit about what has worked for me as a performing songwriter. Then 
we will quickly shift the focus to the individual student’s areas of interest or 
concern. Most of the week will be spent on actually cultivating new songs. 
I hope to create a positive atmosphere where writing a new song is not only 
possible but inevitable.

EVERYBODY HAS A STORY ( John Gorka)
The purpose of this course is to develop new songs and provide tips on how to 
perform them. We will start new songs from scratch or work on songs newly 
begun in other classes or at home. Then we will focus on ways for you to con-
nect with audiences in a live performance setting. You can benefit from my 
experience and decades of mistakes to find ways of crafting a set, telling your 
story, presenting you and your songs. Providing lyric sheets printed or with 
neat handwriting is encouraged! I don’t have a one-size-fits-all approach 
as a song coach but I will adapt to the individual needs and interests of the 
attending songwriters.

SONGWRITING 101: STORYTELLING (Nora Jane Struthers)
Stories help us understand and process the world we live in. A story set to 
music possesses an added power to penetrate hearts and minds. In this class 
for all levels we will work on honing the craft of telling a story though song. 
Whether you seek to write a modern-day folk-hero classic, magnify a frag-
ment of forgotten history, paint a picture of your hometown, or immortalize 
a series of events from your family history or your own life, this class will give 
you the tools to craft something memorable and meaningful.

DISTILLATION (Nora Jane Struthers)
As writers, we all attempt to find and convey truths. When we sit down to 
work on a song, the first question we should ask ourselves is ‘What am I 
trying to say?” The second question is “How can I best say it?” In this class 
we will work first on distilling our intentions down to their essence and then 
on our delivery of those intentions, through lyrics, melody, and performance. 
Bring a song or a piece of a song that you feel has promise but lacks focus. 
We will create a safe space to generate, hone, and share our work together.

WHAT I LEARNED FROM PETE & WOODY (Tom Paxton)
This class will include songs by Pete Seeger, Woody Guthrie and others and 
how they shaped Tom’s songwriting. We will write songs right from the 
news of the day. Bring 15 copies of anything of this kind you have written.

WRITING A TRADITIONAL SONG (Tom Paxton)
This is a songwriting class on traditional styles. Come explore what traditional 
songs have to teach us in the 21st century. We will write new verses for tradi-
tional songs, which will give us a new appreciation for this priceless heritage.

WHAT WRITER’S BLOCK?  
LET’S GET UNSTUCK (Amy Speace)
When I feel I’ve got writer’s block or I’m in that place where I feel like I’ve 
either got no new ideas or I’m just plain “stuck” – either stuck plagiarizing 
my last three songs, stuck in a groove rut, a lyric or a musical rut, that’s 



THE MUSE LOVES TO SEE YOU AT WORK (Don Henry)
It’s a beautiful moment when a wave of inspiration hits you. However, if 
you’re like most of us, it can be a long time between those moments. Fortu-
nately, the Muse is kind to those who are busy at work! Inspiration never 
travels without the companion of craftsmanship, and we’re going to use the 
whole toolbox: hard and soft rhymes, cadences and chord changes, cut and 
paste, puns and juxtapositions. In the process we’ll conquer three challenges 
during the week: assignment writing, writing lyrics without an instrument, 
and putting music to a co-writer’s lyrics. Come explore how creativity can 
blossom from boundaries.

DONT DROP THE BALL,  
TEAR DOWN THE WALL (Don Henry)
Tired of writing yourself into a corner? How often have you found yourself up 
against the wall of writer’s block? Have no fear, there’s always a way through, 
and we’re gonna find it together. In the process, you’ll acquire some tools 
that can help you overcome future writer’s block. Bring a problem song, 16 
copies of the lyrics, and together we’ll tame that sucker!

SONGS ARE MADE OF  
EVERYTHING YOU ARE (Peter Mulvey)
In this course, Peter will delve into every thread that goes into the whole 
cloth of songwriting. The first part of every class will involve his own sources 
and methods: deconstructing his own songs, cannibalizing covers, putting 
yourself on the hook, writing from prompts, and even a dash through his epic 
“Thirteen Ways of Looking at Tom Waits.” The rest of each class will involve 
immediate feedback on each of the students’ work, in light of what has come 
up that day. As John Cage said, “Everything we come across is to the point.”

DIGGING DEEPER (David Wilcox)
Bring your unfinished songs to class – maybe just a piece of something – and 
we will imagine that there’s more to uncover, like fragments of dinosaur bone 
from an archaeology site. Unearthing a song requires asking the kinds of 
questions that will help you imagine it complete. It’s a step-by-step process. 
Let’s start by closely examining the existing evidence. You have just a piece 
of a song, but not the whole story. What character might speak these lines? 
What’s the situation? What trace of intent or feeling is in the music? Who 
might be speaking to whom, and why? There are so many possibilities, but 
once you can fully imagine the life that this fragment came from – how it 
walked – you can fill in the missing pieces and bring the song to life.

SIMPLE SKILLS (David Wilcox)
I still love practicing the simple skills that make up the craft of songwriting. 
When we do them together, we can make them fun. It’s a confidence builder 
to remember that our complex craft is made up of simple skills that can be 
practiced one at a time. For example, we will all take 15 minutes to write 
our own little melody to the 2 lines of lyrics up there on the blackboard, 
and then we will all be welcome to share and talk about how we did it. 
What clues did the words give us? How did we discern the rhythm? All the 
different possibilities open our imaginations. Then, for the next exercise, 
I give everyone the same short piece of melody on your phone and we each 
take 15 minutes to write words that fit it. The rise and fall of the melody 
determines what syllables are accented, so it’s really just a word puzzle. We 
don’t feel self-conscious because this isn’t a song, it’s just a game of finding 
words that have a particular pattern of accent and rhythm. You could start 
with some nonsense combinations of words. There are no wrong answers. 
The momentum and freedom we feel from simple exercises gives us confidence 
to be more playful with our writing.

Vl

VOCAL MASTER CLASS (Kathy Mattea)
In this class we’ll do individual singing in front of the group, and play 
with techniques including phrasing, presence in the lyric, technical tips for 
breathing, relaxing, and getting out of our own way. This class is for anyone 
who wants to inhabit their own songs more comfortably. We work to create 
a safe environment to explore and take risks. Really fun!

BASIC VOCAL MASTERY (Camela Widad)
This course covers foundation-level work on all elements voice-related. Each 
class begins with vocal warm ups specifically selected for each student. We 
will discuss the physiology of the vocal chords (vocal fold muscles) and the 
surrounding tissues so that we can understand how to use the voice, honoring 
its structure and function. Learn to care for your voice throughout any age, 
sickness, over-use or just being ready for the “2 hour gig 3 nights in a row.” 
Learn recovery tools & techniques, and most importantly how to honor, 
love and embrace the unique NATURAL voice that only you have. We will 
learn what each voice is: chest, head, falsetto, what is called “the mix” and 
how to make transitions between these voices. We will use basic songs sung 
as a group as tools to see a before-and-after experience of how the exercises 
are transforming, strengthening, and relaxing your voice. Be prepared to 
bring 16-32 measures of a song to sing the first day in the group, and we 
will revisit it at the last class to see the difference. It can be a cappella or 
with your instrument of choice. Camela creates a gentle, ‘no-judgement’ 
zone with permission to make mistakes, because that is how we truly learn. 
Bring water to drink during class and a notebook if you like to take notes. 
Students are welcome to record audio of the class warm-ups.

ADVANCED VOCAL MASTERY (Camela Widad)
This class is for those who have a good understanding of their voice and 
confidence doing advanced exercises, but may still have more they want to 
learn or specific struggles they would like to address. We will briefly review 
much of the Basic Vocal Mastery class to establish our starting point. We’ll 
do exercises to understand how you are using your voice. Are you in some 
vocal patterns that you need to break free from? Has tension set in along 
your vocal range? Are you stretching past your comfort zone during your 
exercises? Are you stuck using only chest voice? Head voice? Do you work 
in “the mix?” We will introduce advanced vocal techniques that are more 
challenging, including isolating exercises for each voice (head, chest, mix, 
falsetto) and talk about the importance of head voice to balance the tone 
of your voice. This will be a faster moving class that is both strengthening 
and tension relieving. Bring a song to share that we will return to at the end 
of the week. Bring water to drink during class and a notebook if you like 
to take notes. Students are welcome to record audio of the class warm-ups 
and specific exercises.

WILD, WILD VOICE (Moira Smiley)
The human voice has astonishing range, and, like our lungs & our brains, 
we may not use it to its full glory! Here’s a class to explore the far reaches of 
our vocal color palettes. We’ll spend some time listening to and discussing 
recordings of truly wild singing that ‘wow’ us, from many genres. We’ll break 
down and try out elements of singing that define ‘style’ and our relation to 
it. We’ll write mini-songs to explore this in ourselves. We’ll learn about the 
contexts for singing that bring unique, expressive singing forward. We’ll 
learn a few unusual traditional folk songs primarily from Eastern European 
and Appalachian traditions to enjoy different vocal colors together. Moira 
playfully draws out techniques, timbres, ornaments, laments and laughter 
you always knew were in you as a singer or writer of songs, but maybe hadn’t 
felt you could bring out!
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SONGS, MOVEMENT & IMPROVISATION (Moira Smiley)
Body percussion, vocal & theatrical improvisation, gesture work, breath 
work… these will form our playful exercises, discussions and musical games. 
We’ll break into pairs to learn to create with and support each other. We’ll 
learn and create body percussion as a way of making your singing and song-
writing more embodied and free. Moira is unfailingly gentle and playful when 
teaching movement, so ‘non-movers’ are encouraged and welcome to come. 
Group vocal improvisation (circle songs and other structures) will alternate 
with more personal/solo songwriting and performance exercises. Explore 
fresh, physical ways into songwriting while at the same time strengthening 
your confidence, clarity and presence.

Guitar & Creativity

FINDING YOUR PATH (Kathy Mattea)
This is a class to share experiences, struggles and victories around the place 
that music sits in our lives. I realized a few years ago that there were some 
pivotal moments in my own journey with music, and when I looked closer 
at those moments, I discovered that there were some iconic questions that 
led me to the right answer in that moment. I have come to believe that we 
all have our own answers, floating around inside us, about life, music, 
and the conversation that art opens up between us, and the communities it 
creates. But, for me, there is a skill in hanging out with the question, and 
sitting in the uncomfortable open-ended-ness of it long enough so that the 
answer reveals itself. I’m interested in supporting each other as we ask these 
deeper questions, and explore where music is leading each of us in our lives, 
and what it has to teach us about ourselves, being human, and creating 
community. And about the larger conversation with ourselves, with that 
quiet voice within that guides us, and with each other. My experience is 
that the group is a rich place to learn from each other, and it’s enlightening 
and inspiring to spend five days immersed in this conversation with others 
who are also finding their way.

THE SINGER/SONGWRITER  
AS GUITARIST (Peter Mulvey)
This course will have an emphasis on the guitar as a machine to be put 
into service supporting songs. Beginning with his own works, Peter will 
demonstrate various guitar mechanics by taking the compositions apart, 
and then delve into students’ work. Single-string theory, the fundamentals 
of rhythm, alternate tunings, and simplicity will be explored in the context 
of performing a song. Intermediate to advanced guitar players will benefit 
the most from this class, and Guitar Week students are especially welcome. 

IMPROV, WORD SALAD  
& THE SOUND CATCHER (Joe Craven)
Joe will introduce frameworks for ‘intuitive improvisation’ in music based 
on what you already do, show you different ways to look at and interpret 
existing tunes or songs and how to fearlessly jam with others. There is no jazz 
theory requiring advanced mental or technical prerequisites. We’ll connect 
movement and sound to working with what you already know (which is more 
than you think), including awareness/focus, sending/receiving, the value of 
losing control, making mistakes and mimicry. These exercises will help you 
play with others in new ways and with greater confidence.

BE YOUR OWN ARTISTIC PRODUCER (Joe Craven)
Explore the value of twisting, tweaking, building up and stripping down 
content and how it enhances and flexes intention in musical stories. Mix 
& match musical styles to a composition. See how packaging changes the 
way we connect to the content of a song or tune – yours or other people’s. 
Bring material you’d like to explore. Joe will provide song examples as well. 

We’ll all be surprised at the results. From detailing with tiny paint brushes 
to bold strokes with a paint roller – with or without a drop-cloth – it’s all 
about fearless possibility in creativity. Re-framing words, rhythms and 
melodies reminds us of the long, historical love affair between tradition and 
innovation. Everyone has a place and space to create anew from the old, the 
borrowed and the blue. Let’s liberate ourselves from the tyranny of common 
sense while exploring our Home on the (Free) Range of Contemporary Folk.

Performance

PERFORMANCE & SONGWRITING (Vance Gilbert)
Vance’s dicta is that songwriting and performance are inextricable enti-
ties, so his classes will focus more on one or the other aspect, depending on 
individual need. All of this is done in a supportive atmosphere as if it were 
an ‘instructive open mike,’ – Vance working with one student as the others 
watch. Then it’s YOUR turn! In these practical classes Vance gets ‘under the 
hood’ of what you do and want to do in a supportive and very entertaining 
way. This stage/song bootcamp is a class you don’t want to miss

ADVANCED VANCE (Vance Gilbert)
This offering is for any of you ‘graduates’ who want to go further in perfor-
mance and songwriting with one of the best. Got the basics? Then here’s an 
opportunity to dig into the performance/songwriting connection a little bit 
deeper. It’s a great opportunity to tweak and hone skills previously acquired 
in a ‘Vance’ class, or heck, sure, if you missed the first one, c’mon in – there’s 
plenty for you to do here too.

INTRODUCING  
THE BEST YOU ON STAGE A & B (Ellis Paul)
(NOTE: This class is offered twice. Each section covers the same material) 
Would it be surprising to find out that 90 percent of the impact of a com-
munication was visual? Your clothing, hair, posture, poise impacts the story 
you tell through your songs. We will address the visual aspect of performing 
as well as the dynamics of the presentation sonically as well – a checklist of 
what you are bringing on stage, stories, songs, and the visual – as well as 
what the venue provides – lights, sound, environment. This class will teach 
you how to get the most out of your performances, find the soul of your songs, 
and make the most out of the venues you play!

PERFORMING FEARLESSLY (Amy Speace)
A comprehensive look at Performance as its own art of Truth-telling. We write 
to connect to our own Truth. We sing and perform for others to connect our 
experience with theirs. To move them, shake them, make them feel. To say, 
‘You are not alone.’ That is the deepest form of performance. It is a calling 
and deeply spiritual. We heal ourselves by writing our songs. We heal the 
audience by sharing them, and we can all heal the world by experiencing 
this together. We’ll look at performance from the stillness at the center of 
your song, asking a few questions of the song and of you, the performer, to 
get you more connected and give you tools to connect to your song each time 
you perform it. Of course, this is ‘show business,’ but there’s a difference 
between simple entertainment and profoundly meaningful performance. 
This class helps you to reach your best, most authentic performance. We’ll 
look at everything it takes to create a show, from song choices to banter to 
putting a set list together and even just getting up the nerve to get out there. 
This is a fun, active, on-your-feet week, so be prepared with a song (your 
own or another’s) that you know by heart. Bring your instrument, a copy of 
your lyrics and an open, curious mind. There are no right’ or ‘wrong’ moves 
in this class, only that which rings true. You will be moved and surprised by 
your own power. There’s definitely a money back guarantee to this class (or 
at least I’ll scoop you some ice cream at dinner if you hate it)!!!
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HwRee

1. Stop and think about what classes you wish to take. Do you really want to take a class in every period? Although our ‘open format’ allows students to take as many 
classes as the schedule will allow, many students find that two or perhaps three classes give them plenty to work on, and use the free periods for practice. Remember, 
also, that class size is limited to 15 unless indicated otherwise in the course descriptions, so out of consideration for others, “take all you want, but want all you take.”
2. You may register online by visiting our website and clicking on the ‘Register’ link. This is the fastest way to register, and since many of our classes fill up in 
a relatively short period of time, we recommend this method as giving you the best chance to get into the classes you want. Online general registration opens on 
Friday, March 15.
3. If you choose to use the print registration form, find the schedule for your week printed elsewhere in this catalog.
4. Referring to the schedule to avoid time conflicts, make your class selections and write them in the spaces provided under ‘Class Choices’ on the Registration form.
5. In the event that one or more of the classes you select are full, you may select Alternate classes, again using the schedule to avoid conflicts, and write them in the ‘Alternate’ 
spaces on the form. If you list Alternates for classes that are full, we will process your registration assigning you to your Alternate choices.
6. If one or more of your class selections is full, and you wish to have no Alternates, check the box indicated and we will notify you of the situation and await your 
instructions before we process your registration.
7. Cut out or photocopy the completed form, attach your check or money order (please note that we can only take credit card payments online), and mail it to us at 
the address indicated. When your registration is processed, you will be notified of the amount received, any balance due, and the classes for which you are registered. 
Registrants will receive an information packet later in the spring. Classes will be assigned on a first-come, first-served basis. If you wish to make changes in your class 
choices, please notify us immediately. Once a program week begins, students may switch after the first class meeting into another open class if they find they have made 
an inappropriate choice. The add/drop period ends at 6pm on Monday of each program week. After this ‘settling-in’ period, we expect students to remain in those 
classes, and we discourage dropping in and out of classes during the week.

Feee
Tuition is $565 per week. This includes a deposit of $100 which is required for each week’s registration. Full payment is required by May 31 to guarantee your class 
choices. After that date, your class reservations will be unconfirmed until we receive your balance. If we are holding a space for you in a class that is full, and your 
balance is unpaid after May 31, we may release that space to another student. There is no deadline for class registrations. Registrations after May 31 for any remaining 
spaces must be accompanied by full payment. Payment in US dollars only, please. No foreign checks. Some classes may require materials- or other fees as specified in 
the course descriptions and can be paid directly to the instructor upon arrival. Tuition for the Children’s Program for ages 6-12 during Traditional Song, Celtic, and 
Old-Time Weeks, is $180 per child per week (includes evening childcare), with a $25 deposit required. The Children’s Program also has an additional materials fee of 
$30 payable to the coordinator on arrival. Children must have turned 6 by July 1st to participate. No exceptions, please.
Housing is $445 per week, and includes double occupancy accommodations for six nights, supper on Sunday, three buffet-style meals a day at the Gladfelter Student 
Center, and breakfast on Saturday at the end of the week. A limited number of single rooms are available at an additional fee of $185 for a total housing fee of $630. 
The college is catered by Sodexo (828-298-1041), and low-sodium and vegetarian meals are available. Adults staying off-campus may purchase a meal ticket for $158, 
and meal tickets for children 12 and under may be purchased for $118. Meals may also be purchased individually. See the ‘Housing & Meals’ section on page 1 of this 
catalog for our policy regarding children’s housing. Some may find our hilly campus challenging, and students should give reasonable consideration to their ability to 
get around without assistance. Although we help where we can, we don’t have the resources to provide mobility assistance to all that require it. Those with special needs 
should include a detailed, written description of those needs with their registration.
As long as space permits, a non-student living outside the Asheville area may accompany an enrolled student and be housed with them in student dorms for payment 
of the $445 housing fee and an activities fee of $165, which allows admission to all events except classes. There is a $50 deposit required to register as a non-student. 
If possible, full payment with your registration is helpful and appreciated.

elldReud
The deposits are processing fees credited toward tuition and not student funds held in escrow, and are thus non-refundable and non-transferrable. Should an enrolled 
student need to cancel, we can refund all monies received other than the deposits, if notified four weeks before the student’s program begins. No refunds other than the 
cost of meals ($158 for adults, $118 for children) can be made within four weeks of the Sunday that begins a student’s program week.
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The Swannanoa Gathering
Warren Wilson College 
PO Box 9000
Asheville, NC  28815-9000

Phone/Fax: 828-298-3434
Email: gathering@warren-wilson.edu
Website: www.swangathering.com

  

For information on admission to Warren Wilson College, 
contact: admit@warren-wilson.edu or 1-800-934-3536

PLEASE PRINT!

Name________________________________________________ Sex_____

Address_______________________________________________________

City__________________ State/Prov._______ Zip/Post Code____________

Country (if outside US) __________________________________________

Primary Phone____________________  Secondary  Phone____________________ 
Email_________________________________________________________
Emergency contact (name & phone number): 
______________________________________________________________

o  I prefer future communication by email only. 
o  I will be bringing a vehicle (no motor homes please). 
o  I am eligible for a special parking permit due to mobility impairment 

NOTE: All attendees receive a list, with the home city, state and email (not phone), of 
program participants so that they might pursue friendships made at the Gathering. If 
you would prefer NOT to be included on this list, please check this box: o 

Please initial here to indicate that you have read and understand our policy on 
Cancellations and Refunds printed on pages 2 and 56:  ___________



I would like to register for:

o   Fiddle Week, June 30-July 6
o   Mando & Banjo Week, June 30-July 6
o   Traditional Song Week, July 7-13
o   Celtic Week, July 14-20
o   Old-Time Music & Dance Week, July 21-27
o   Guitar Week, July 28-August 3
o   Contemporary Folk Week, July 28-August 3
o   I am a non-student accompanying the following registered student: 
(student’s name)__________________________________________

CLASS CHOICES: 
Period 1.______________________________________________________
Period 2.______________________________________________________
Period 3.______________________________________________________
Period 4 .(if applicable) ___________________________________________
o  No Alternates. Please notify me of full classes before processing my 
registration.

ALTERNATES:
Period 1.______________________________________________________
Period 2.______________________________________________________
Period 3.______________________________________________________
Period 4 .(if applicable) ___________________________________________

Hu

o  I will require housing/meals.    o  I will require a meal ticket only.
I prefer to room with (name): _________________________________________.
o  I prefer a single room, if available (additional fee of $185)
o  I have special medical needs (please attach description) 
 
My age: 
List age if under 21 _______    o 21-30   o 31-45   o 46-65   o over 65 
 
I am a   o smoker   o non-smoker   o early bird   o night owl 
 
I am registering (#)______ children in the Children’s Program (for ages 6-12)
(NOTE: programs for children in Traditional Song, Celtic & Old-Time weeks only)  
Children’s names & ages  _____________________________________________ 
 
I am bringing (#)________ additional children under the age of 12 not enrolled in the 
Children’s Program. 
Children’s names & ages  _____________________________________________ 
 

Fee

Amount previously paid: (deposit, etc.)       $________ 

Tuition - $565 per week (required deposit $100):          $________ 
Housing/meals  - $445 (double occupancy, no deposit required):      $________ 
Housing/meals  - $630 (single room, no deposit required):      $________ 
Non-student Activity Fee - $165 per week (required deposit  $50):     $________ 
Children’s Program total - $180 per week (required deposit $25):      $________ 
Meal ticket only - $158 adult; $118 per child per week:       $________ 
Other amount for __________________________:           $________ 
Tax-free donations to The Swannanoa Gathering (see pg. 2): 

o  Doug & Darcy Orr Endowment   o  Youth Scholarship Endowment  $________

o  Greatest Needs Fund   TOTAL enclosed                $________ 
 
o   I am paying by Check (preferred) #: _________,  or Money Order.  

NOTE: We can no longer take credit card payments through the mail or by phone. If 
you wish to register with a credit card, please visit the “Register” page at our website: 
www.swangathering.com. If you have already registered and wish to make an 
additional credit card payment, contact our office at: gathering@warren-wilson.edu 

Tuition is $565 per week. Housing with meals is $445 per week. Non-students 
accompanying students pay the Housing fee and a $165 Activities Fee. The deposits 
are required for registration and are non-refundable and non-transferable. 
Full payment required by May 31 to guarantee class choices. No deadline 
for registrations. Registrations after May 31 for any remaining spaces must be 
accompanied by full payment. Children’s Program is $180 per child per week. Please 
make checks payable to: “The Swannanoa Gathering”, and mail with this form to:


