
CLASS INFORMATION

 Founded in 1991, the Swannanoa Gathering is a continuing educa-
tion program of Warren Wilson College.
 The workshops take place at various sites around the Warren Wilson 
campus and environs, (contact: admit@warren-wilson.edu or 1-800-934-3536 
for college admission information) including classrooms, Kittredge Theatre, our 
Bryson Gym dancehall and campus Pavilion, the campus gardens and patios, 
and our own jam session tents. Each year we offer over 150 classes. Each class 
is a five-day course of study. Students are free to create their own curriculum 
from any of the classes in any programs offered for each week. Students may list 
a class choice and an alternate for each of our scheduled class periods, but 
concentration on two, or perhaps three classes is strongly recommended, and 
class selections are required for registration. We ask that you be thoughtful in 
making your selections, since we will consider them to be binding choices for 
which we will reserve you space. After the first class meeting, students have 
until 6pm on Monday of that week to switch into another open class if they 
find they have made an inappropriate choice, and are then expected to remain 
in those classes. We discourage dropping in and out of classes during the week. 
Unless indicated in the class descriptions, classes have a maximum of 15 students, 
and when those limits are reached, classes will be closed and additional students 
waitlisted. Registration is on a first-come, first-served basis. Look for updates 
and any corrections to this catalog at our website.
 Each week commences with supper, an orientation session, and 
jam sessions and socializing on the Sunday before classes begin. Most classes 
will meet for morning or afternoon sessions, Monday through Friday. Friday 
evening’s activities will conclude the week. Some classes may also meet in the 
evenings for performance critiques, rehearsals, or jam sessions. In addition to 
the scheduled classes and instructor staff, some programs may have various 
‘potluck sessions’, guest instructors, and adjunct staff to call dances and lead 
picking sessions and ‘slow jams’, or tune-learning sessions. Check the program 
descriptions for details. Several of our programs also feature staff members in 
concerts open to the public. See the ‘Concerts’ page at our website for details. 
We will also have several vendors on hand, including Michael Ginsburg (865-
257-1958 or ginseng45@hotmail.com), offering recordings and other staff 
items, and Acoustic Corner (828-669-5162 or www.acoustic-corner.com), 
offering instruments, rentals, accessories, books, and musical supplies. Those 
wishing to rent instruments or special order items should contact Acoustic 
Corner in advance. The Gathering has grown steadily since its inception, and 
we expect growth to continue this year. Please note that although there is no 
deadline for registrations, both class size and total enrollment are limited for 
each calendar week, so early registration is encouraged. Our mountain campus 
is beautiful but hilly, and those with health problems may find it challenging. 
Before registering, students should give reasonable consideration to their abil-
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ity to participate in the program without assistance. Although we help where 
we can, we don’t have the resources, personnel or expertise to provide assistance to 
those with prohibitive health issues.
 Our program’s ‘open’ format, which encourages students to take 
several courses a day, allows a breadth of understanding of our folk traditions 
seldom found in workshops of this type. For example, a fiddler may take a class 
in her instrument in the morning, then, after lunch, a dance class that uses 
tunes from her fiddle class, and a folklore class in the afternoon describing the 
cultural context in which both tunes and dances developed. This may then 
contribute to a more complete grasp of the nuances of the style during her 
practice time, and a more authentic fiddle sound. We encourage all students 
to come to Swannanoa with an open mind and a willingness to try something 
new.
 Students enrolled for instrumental instruction are expected to pro-
vide their own instruments, and most of our instructors encourage the use of 
small recording devices like tape- or digital recorders as a classroom memory 
aid. Students wishing to record video of their classes will be required to obtain 
the permission of the instructor prior to the first class meeting, and must sign 
a release form stating that no commercial use will be made of any recorded 
materials, nor will they be posted to any social media or other internet website. 
The Swannanoa Gathering reserves the right to cancel, add, and/or substitute 
classes and personnel where necessary. Call our office or visit our website for 
the latest program updates or corrections.

SKILL LEVELS

 Our students come from all backgrounds and skill levels, from 
complete beginners to serious hobbyists to professional musicians, and from 
countries as varied as France, Colombia, Japan and Australia, as well as Canada 
and all 50 states. Some class descriptions define required skills in detail, but 
when the following terms appear, Beginner refers to those with no experience 
at all, or those who play some but are not yet comfortable with the basics. 
Intermediate students should have mastered basic skills, and be able to tune 
their instruments, keep time, play the principal chords and scales cleanly, and 
know how to play a few tunes with confidence (dancers should know basic steps 
and figures, and how to lead and/or follow). Advanced students should be very 
comfortable with their instruments and able to focus on style, arrangement 
and ornamentation. Please assess your skill level carefully in order to derive the 
greatest benefit from your classes. Roman numerals after a class title indicate a 
difference in focus or skill level of the same subject, while capital letters denote 
different sections of the same class. Many classes may include musical notation, 
tablature or other handouts, though in general, we emphasize learning by ear. 
Our classes have no age restrictions, but we require that all students, especially 
minors, be sincerely interested in the class subject and not a distraction to 
others. Students under 16 must be accompanied by an adult 18 or older.
 

TUITION

 Tuition is $565 per week, which includes a deposit of $100 required 
for registration. Full payment is required by May 31 to guarantee your class 
choices. After that date, your class reservations will be unconfirmed until we 
receive your balance. Payment in US dollars only, please. No foreign checks. If 
we are holding a space for you in a class that is full, and your balance is unpaid 
after May 31, we may release that space to another student. If possible, full 
payment with your registration is helpful and appreciated. Registrations after 
May 31 for any remaining spaces must be accompanied by full payment. Some 
classes may require materials- or other fees as specified in the course descrip-
tions and should be paid directly to the instructor upon arrival. Tuition for the 
Children’s Program during Traditional Song, Celtic, and Old-Time Weeks is 

$180 per child per week (includes evening childcare for ages 3-12), with a $25 
deposit required. The Children’s Program also has an additional materials fee 
of $30 payable to the Coordinator on arrival. 

HOUSING & MEALS

 If you’re considering joining us and are wondering what kind of 
environment you can expect, just remember that the Swannanoa Gathering 
is not a conference center or resort, but a music camp held on a college campus. 
Remember camp? Remember college? Housing is available for students and 
staff of the Swannanoa Gathering in the college dormitories. Rooms are double-
occupancy with communal bath facilities. Small deposits for dorm keys and 
meal cards will be required on arrival. Linens are provided, but students may 
wish to bring extra items that will be listed in the Welcome Letter mailed to 
registrants in late spring. Smoking is not permitted in or near any campus 
buildings. No pets, please. Motor homes are not permitted on campus. The 
housing fee of $445 includes a double occupancy room for six nights, supper 
on Sunday, three buffet-style meals a day at the college cafeteria in Gladfelter 
Student Center, and breakfast on Saturday at the end of the week. A limited 
number of single rooms are available at an additional fee of $185 for a total 
housing fee of $630. The College is catered by Sodexo (828-298-1041), and 
low-sodium and vegetarian meals are available. Children 12 and under may 
stay in a room with two adults, at least one of whom is a registered student, at 
no charge, other than the cost of meals. Our rooms contain no more than two 
beds, so the accompanying adult must provide each child’s bedding (cot, air 
mattress, etc.), and both adults must request the arrangement. 
In the case of a single adult with child(ren), they will be housed together and 
charged an additional single-room fee of $185 for the week as long as space 
permits. We do not offer Saturday stayovers at the end of a week and we can-
not house those wishing to arrive a day early. Adults staying off-campus may 
purchase a meal ticket for $158, and meal tickets for children 12 and under 
may be purchased for $118. Meals may also be purchased individually.
 As long as space permits, we will continue to allow a non-student 
living outside the Asheville area to accompany an enrolled student and be 
housed with them in student dorms for payment of the $445 housing fee and 
an activity fee of $165, which allows admission to all events except classes. 
There is a $50 deposit required to register as a non-student. Since many of the 
social activities that foster the sense of community we are striving for take place 
outside of class – at mealtimes, in the evenings, at jam sessions and dances, all 
participants are encouraged to be in residence on campus during the week 
if at all possible. Those with special needs should include a detailed, written 
description of those needs with their registration materials.
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SOCIAL EVENTS

 In addition to scheduled classes, each week’s activities may include 
concerts by staff instructors, evening dances, song swaps, ‘slow jam’ sessions, 
open mikes and informal pickin’ parties. Some concerts and dances may be 
open to the public. The College’s facilities include a gymnasium, weight room 
and tennis courts, as well as a pond, nature trails, and a working farm. There 
are also a number of nearby scenic attractions, including historic Asheville and 
Black Mountain, the Biltmore Estate, the Blue Ridge Parkway, Folk Art Center, 
Pisgah National Forest, Great Smokies National Park and Mount Mitchell, the 
tallest peak in the eastern US.
 

CHILDREN’S PROGRAMS

 We encourage those bringing children aged 6-12 during our Tradi-
tional Song, Celtic, and Old-Time Weeks to take advantage of the Children’s 
Programs described in the catalog, but remember, space is limited. Children 
must have turned 6 by July 1st to participate. No exceptions, please. Program 
activities are scheduled during class periods, and parents are responsible for their 
children at all other times. Evening childcare during these weeks will be provided 
for ages 3-12 at no additional cost. Those bringing children should indicate so 
on their registration form. 

 COURSE CREDIT

 The North Carolina Department of Public Instruction has allowed 
three hours of Teaching Certificate Renewal Credit for each week of the Swan-
nanoa Gathering. Interested teachers should contact their local school board 
for prior approval.

HOW TO GET HERE

 The Asheville-Swannanoa area is easily reached by car from the east 
and west by I- 40, and from the north and south by I- 26. From I- 40, take exit 
55, and go north a quarter mile to Hwy 70. Go east approximately 1.6 miles 
to the next stoplight. Turn left onto Warren Wilson Rd. and go 1.4 miles to 
the College. Follow the signs past the North Entrance to the parking lot behind 
Kittredge Theatre. American, Allegiant, Delta and United provide daily service 
to the Asheville Regional Airport (AVL), located just south of Asheville.
 For those wishing to find or share a ride to the Swannanoa Gathering, 
please visit the ‘Rideshare’ page at our website. It’s a great way to meet new friends.

CANCELLATIONS AND REFUNDS

 The deposits required for registration are processing fees credited 
toward tuition and not student funds held in escrow, and are thus non-
refundable and non-transferrable. Should an enrolled student need to cancel, 
we can refund all monies collected, other than the deposits, if notified four weeks 
before his/her program begins. No refunds other than the cost of meals ($158 
for adults, $118 for children) can be made within four weeks of the Sunday 
that begins a student’s program week.

YOUTH SCHOLARSHIPS & ENDOWMENTS

 Each year, we award Youth Scholarships for the cost of tuition and 
housing in any of our programs to a number of promising young musicians and 
dancers. These scholarships are funded entirely by donations from our partici-
pants. Several of these scholarships are memorial scholarships awarded during 
Celtic Week in memory of Tony Cuffe and Regis Malady, during Old-Time 
Week in memory of Ralph Blizard, and during Contemporary Folk, Fiddle 
or Traditional Song Weeks in memory of Freyda Epstein, our dear friends and 
long-time staff members. Several additional scholarships are sponsored by the 
following individuals and groups: 

Charlotte Folk Society  Tosco Music Parties   
Robert Woodfin Foundation  Wilkes Acoustic Folk Society  
Dream Guitars   Blue Ridge Irish Music School  
“The Shepard Posse”  Fitzgerald Scholarship Fund  
Measley Brothers Scholarship Fund Banjo Gathering CD proceeds  
ArtistWorks Video Exchange Learning Green Grass Cloggers  
Various anonymous donors

Other individuals and organizations are also welcome to sponsor Youth Schol-
ars. Contact our office for details. Scholarship applicants should be under the 
age of 22 during the week they are applying for, and should submit by April 
1 a completed application (available from the Youth Scholarship page at our 
website), a self-written letter of request for the specific week desired, giving 
background and contact information, including the applicant’s age, prior musi-
cal experience and stating why (s)he should receive a scholarship, plus a letter 
of recommendation from a mentor or other individual knowledgeable in the 
applicant’s area of folk music or dance. Please do not send recordings. Priority 
will be given to those who have not received a scholarship before. An applica-
tion fee is not required. Scholarships are merit-based, limited and competitive.
 The Doug & Darcy Orr Music Endowment is an endowment fund 
established to provide long-term financial support for the work of the Swan-
nanoa Gathering now, and for decades to come. Originally established with a 
generous gift from one of our workshop participants, interest from the fund 
provides financial support for the programs where it is most needed. 
 Interest from our Youth Scholarship Endowment directly funds 
youth scholars. 
 Our Greatest Needs Fund is the restricted account that receives 
the interest from our two endowments. Tax-free contributions to the Doug 
& Darcy Orr Music Fund, the Youth Scholarship Endowment, and/or the 
Greatest Needs Fund are welcomed and may be included on the registration 
form.
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Fddleee
Jue30-July6

 Since the invention of the violin, the music of its unschooled alter-ego, the fiddle, has excited people to dance, evoked the devil and the spiritual, 
echoed the human voice and heart. It is an instrument that has made its way into the core of many different traditions and it speaks a language understood 
worldwide. Fiddle Week at the Swannanoa Gathering celebrates that universality with classes in traditional and contemporary styles ranging from Irish to 
Brazilian to blues, from old-time to Scottish to swing.
This summer we are going back to basics, focusing on the most popular styles from past summers. In addition, we have more general classes to help students 
develop well-rounded musicianship, such as Ear Aerobics, Theory for Fiddlers, Backing Up Singers and Pursuing Possibility. The week also includes classes in 
guitar, focusing on accompaniment in various styles, and there are related offerings for the fiddle’s bigger siblings, the cello and bass. The ‘open’ and ‘all instrument’ 
classes allow a full class load for all instrumentalists. Each instructor teaches different levels in their area of expertise, and students are asked to place themselves 
in the appropriate level. Most classes are taught at the intermediate or advanced level, but we continue to offer Fiddle FUNdamentals for students who want 
to gain confidence in learning and playing by ear, and for those who are new to the instrument. Intermediate classes are appropriate for advanced players who 
would like to explore a style that is new to them, or for experienced players who need to get more fluent playing by ear. The advanced classes are designed to 
build on previous experience in the style. During the last hour of the day, there will be a special class time for students of any skill level to form bands along 
with students from Mando & Banjo Week. With coaching from instructors, band members arrange tunes and rehearse with the option of performing at the 
student showcase on Friday evening. Fiddle Week runs concurrently with Mando & Banjo Week, (see page 49 for details), and students may take classes in 
either program. This year’s Luthier’s Exhibit features violin maker Joe Thrift and bow maker Roger Treat, who will be demonstrating their craft and will also 
have finished works on hand to sample. In addition, Northfield Mandolins will be displaying their instruments and master luthier Lynn Dudenbostel will once 
again be on hand to offer repair services.

LAURA RISK
Laura Risk’s fiddling has been described by filmmaker Ken 
Burns as “a revelation and achingly beautiful” and Living 
Tradition hails her “powerful, percussive style... bursting with 
energy and passion.” Originally from California, now living in 
Montreal, Laura performs and teaches Scottish and Québécois 
fiddling internationally and has over a dozen albums to her 
credit. Her distinctive sound and compelling interpretations 
of traditional tunes are intensely personal yet grounded in 
meticulous archival and ethnographic research. Laura has 

toured with Cordelia’s Dad, Triptych, Ensemble Galilei, and dancer Sandy Silva; 
served as musical director for ensembles Childsplay and Revels North; and produced 
seven albums, including three for fiddler Hanneke Cassel. Her research credits include 
articles in Ethnomusicology and MUSICultures, co-authorship of The Glengarry Col-
lection: The Highland Fiddle Music of Aonghas Grant (Mel Bay), and the CD-booklet 
Douglastown: Music and Song from the Gaspé Coast, awarded the 2014 Prix Mnémo. 
Laura holds a PhD in Musicology from McGill University, for which she received the 
2017 Governor General’s Gold Medal.  www.laurarisk.com

ANDY STEIN
Andy Stein hs been called “a musician with a checkered 
past” – The New York Times, which is as good a way as any to 
describe an eclectic career that includes recording, perform-
ing, producing, composing, and arranging music for radio, 
television, symphonies, Broadway and film. He is perhaps 
best known for his 22 years as the violin and saxophone 
guy in the house band (Guy’s Allstar Shoe Band) on weekly 
nationwide live broadcasts of A Prairie Home Companion 

on Public Radio and the Robert Altman film of the same name. He first joined up with 
Commander Cody & His Lost Planet Airmen in the late 1960’s, and subsequently 
played with Bob Dylan, Dr. John, Tony Bennett, Lady Gaga, Sir Paul McCartney 
(performer and arranger), Ray Charles, etc. His jazz activities have included work 
with Wynton Marsalis, Paquito D’Rivera, Phill Woods, Diana Krall, Jon Hendricks 

and (for many decades) with Vince Giordano and the Nighthawks, an 11-piece band 
specializing in jazz and popular music of the 1920’s and 30’s with whom he recorded 
the soundtracks to 5 seasons of Boardwalk Empire for HBO, (his 2nd Grammy for the 
soundtrack), and other period film and television productions (The Marvelous Mrs. 
Maisel, Cotton Club, The Aviator, etc.) His TV appearances include David Letterman, 
Conan O’Brien, Saturday Night Live, Great Performances, etc. In the classical field he 
has recorded with Itzhak Perlman and Placido Domingo and composed/arranged for 
Joshua Bell, Nadja Salerno-Sonnenberg, André Watts, Jaime Laredo, etc. His works 
have been performed by the city orchestras of Chicago, Dallas, D.C., New York, Buffalo, 
Munich, Lisbon, etc., and ballet companies in virtually every major US city from New 
York to Seattle, and many abroad. He is known for his recreations of the early work of 
Joe Venuti, considered the first jazz violinist, whose recordings inspired the careers of 
Stephane Grappelli and many others.  www.andysteinmusic.com

JOE CRAVEN
After 35 years in the biz, Joe Craven wears a lot of hats; 
instrumentalist, vocalist, music producer, actor, storyteller, 
visual artist, carnival barker, noisemaker, fashion insultant, 
former museologist and creativity educator. He enjoys 
‘playing forward’ folk tradition and process by mashing 
ideas and sound tools from a variety of unexpected places 
creating new music altogether. As a multi-instrumentalist, 
Joe has made music with Jerry Garcia, David Lindley, 
Alison Brown, Howard Levy, Vassar Clements, Rob Ickes 

and many other innovative artists. As an award-winning educator, he has taught with 
jazz vocalist Inga Swearengen, bassist Victor Wooten, children’s music innovator Paul 
Reisler and jazz percussionist Jason Marsalis; been a featured artist/educator in the PBS 
television Music Gone Public series, and created music and sound effects for commercials, 
soundtracks, computer games and contributions to several Grammy-nominated projects. 
Joe is the Executive Director of Vocáli Voice Camp and RiverTunes Roots Music Camp 
in California and he’s presented at numerous schools, universities, music camps and 
the American String Teacher’s Association. Joe is a keynote clinician at Wintergrass in 
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Seattle and a coast-to-coast Master of Ceremonies, having emcee-ed at a wide variety 
of music festivals, including DelFest and Telluride Bluegrass. A recipient of a Folk Alli-
ance Far-West Performer of the Year Award and a Swannanoa Gathering Master Music 
Maker Award, Joe has consecutively taught for over a decade during our Fiddle Week 
and also teaches creative process during Contemporary Folk Week. From Carnegie Hall 
to street corner busking around the world and back – Joe’s at home and loving every 
minute. “Everything Joe touches turns to music” – David Grisman  www.joecraven.com 

BRONWYN KEITH-HYNES
Bronwyn Keith-Hynes is a Nashville-based bluegrass fiddler 
originally from Charlottesville, VA. Accepted on a scholar-
ship to attend the American Roots Music Program at Berklee 
College of Music at age 16, she graduated in 2012 with a 
Professional Diploma in Violin Performance. Bronwyn is 
fast gaining recognition for her fiddling across bluegrass and 
acoustic music circles. She has performed with Peter Rowan, 

Darol Anger, The Milk Carton Kids, Anais Mitchell, The Deadly Gentlemen and Tony 
Trischka, among others. Bronwyn is a founding member of the IBMA award-winning 
bluegrass band Mile Twelve, and can be found touring with them all over the planet. In 
2014 Bronwyn won first place in the Walnut Valley Old-Time Fiddle Championship 
in Winfield, KS and in 2018 was awarded the Momentum Instrumentalist of the Year 
Award by the IBMA. Bronwyn has been on staff at Berklee College of Music teaching 
string lessons at The Five Week Program for several years. She teaches in person in 
Nashville, and world-wide through Skype.  www.bronwynkeithhynes.com

ALEX HARGREAVES
Alex is one of the most acclaimed fiddlers of his generation. He 
has received numerous honors including the Daniel Pearl Memo-
rial Violin from Mark O’Connor’s Strings Conference, as well as 
being the youngest ever (age 15) to win the National Old-Time 
Fiddlers’ Contest in Weiser, Idaho. In 2010, at the Monterey 
Jazz Festival, Alex was awarded the Jimmy Lyons Scholarship, 
and a full tuition scholarship to the Berklee College of Music, 
where he completed the prestigious Berklee Global Jazz Institute. 
Under the artistic direction of world-renowned pianist Danilo 

Perez, this new program admits only a handful of students each year, providing them 
with the opportunity to work one-on-one with a select group of faculty. He has toured 
with Mike Marshall’s Big Trio, Jerry Douglas, David Grisman, Bela Fleck, Danilo Perez, 
Darol Anger and singer/multi-instrumentalist Sarah Jarosz, appearing on three of her 
critically-acclaimed albums, as well as her Grammy-nominated instrumental, “Mansin-
needof.” His debut album, Prelude featured master acoustic musicians Mike Marshall, 
Grant Gordy and Paul Kowert, and special guests Bela Fleck and Noam Pikelny. Alex 
is an active performer and has played on stages around the world including Austin City 
Limits, A Prairie Home Companion, Panama Jazz Festival, Bonnaroo, Newport Jazz 
and Folk Festivals, and the Telluride Bluegrass Festival, as well as venues in Europe and 
South Korea.  www.alexhargreaves.net

ANDREW FINN MAGILL 
Multi-instrumentalist, All-Ireland fiddle finalist and Rope-
adope recording artist Andrew Finn Magill has watched his 
career surge ever since the 2016 release of his 2-disc concept 
album, Roots (debuting at #46 on the Folk DJ charts) and 
Branches, which feature Celtic Week alumni John Doyle, 
Colin Farrell, and Cillian Vallely. Raised at The Swannanoa 
Gathering, Magill has learned and carved out a name for 
himself in Irish, American and Brazilian music and has taught 
these traditions at fiddle camps all over the world including 

the Fairbanks Summer Arts Festival, Montana Fiddle Camp, Rocky Mountain Fiddle 
Camp, The Freight & Salvage’s Fiddlekids, The Acadia Trad School, and Le Séjour du 
Cléguérec in France. He has performed and toured with Paul McKenna, John Doyle, 
Rising Appalachia, and many others in venues ranging from Walt Disney World to Celtic 
Connections in Glasgow. In 2018, Finn released two albums, Canta, Violino!, an album 
of Brazilian jazz originals released on Ropeadope (Snarky Puppy, Eddie Palmieri) Re-
cords and Brazilian Strings Trio, with jazz violinist Ted Falcon & Brazilian Grammy-win-
ner Nando Duarte. He tours regularly with Irish singer Dave Curley, with his Brazilian 
projects and his own original jazz trio, and appears as a guest with dozens of other artists. 
www.andrewfinnmagill.com

JOSH GOFORTH
Josh learned to play fiddle from legendary fiddlers Gordon and 
Arvil Freeman in his native Madison County, NC. A highly ac-
complished old-time, bluegrass, and swing musician, he attended 
East Tennessee State University to study music education, and to 
be a part of ETSU’s famous Bluegrass & Country Music Program. 
His fiddling was featured in the movie Songcatcher, both onscreen 
and on the soundtrack, and he has toured extensively with a variety 
of ensembles, including the ETSU bluegrass band, with David 

Holt and Laura Boosinger, and with several bluegrass bands including Appalachian 
Trail, the Josh Goforth Trio, and Josh Goforth and the New Direction. He has shared 
stages with Ricky Skaggs, Bryan Sutton, The Yonder Mountain String Band, Open 
Road, and The Steep Canyon Rangers, and performed throughout the US, Europe, and 
in Japan. In 2000, 2003, and 2005, he was named “Fiddler of the Festival” at Fiddler’s 
Grove and, after winning his third title, was designated “Master Fiddler” and retired 
from that competition. He was nominated for a Grammy for his 2009 release with 
David Holt, entitled Cutting Loose.

NORA GARVER
Nora studied classical violin from the age of 10, spending the tenth 
and eleventh grades at Interlochen Arts Academy and becoming 
Concert Mistress of her college orchestra at George Mason Uni-
versity. After college, she became interested in traditional fiddle, 
starting with old-time and moving into Irish and Scottish. She 
competed at many Scottish fiddling competitions, winning regional 
competitions in Virginia, Maryland, New Hampshire and North 

Carolina. She travelled to Scotland to study with Alasdair Fraser on the Isle of Skye, 
and with Pete Clark in Dunkeld, in Perthshire. She co-founded the Triad Scottish 
Fiddlers and Friends, a music club in Winston-Salem, which she led for fourteen years 
before moving to Asheville in 2015. Nora has made a total of six Celtic music CDs and 
played in nine bands over the last eighteen years, including Gaelwynd with Rhiannon 
Giddens (of the Carolina Chocolate Drops) with whom she made three of the CDs. She 
currently teaches violin/fiddle at Musicians Workshop in Asheville and plays in a Scot-
tish music duo with cellist Julia Weatherford called StrathSpan.  www.noragarver.com 

LIZ KNOWLES
Liz Knowles has brought her distinctive sound – the 
fire and finesse of Irish fiddle music combined with the 
tonal richness of the classical violin – to countless venues 
around the world, including Carnegie Hall, Broadway, 
the Kennedy Center, l’Olympia in Paris, and theatres 
and festivals from Shanghai to São Paulo to Sarawak. A 
virtuosic and versatile performer, Liz was the fiddler for 
Riverdance and soloist on the soundtrack for the film 
Michael Collins. She has performed with such diverse art-
ists as The New York Pops, Don Henley, Rachel Barton, 



Marcus Roberts, Steve Reich, Liz Carroll, Cherish the Ladies, and most recently, with 
actress Fiona Shaw in collaboration for a special performance for the Kennedy Center’s 
Ireland 100 Festival. Her career today combines the roles of performer, composer, ar-
ranger, and producer in theatrical and recording projects and she is highly regarded 
as a teacher for music camps and workshops. Today, she most regularly performs with 
her trio, Open the Door for Three, the all-star fiddle ensemble String Sisters, and as a 
member of a new and exciting project, the Martin Hayes Quartet.  www.lizknowles.com 

KEVIN KEHRBERG
As a bassist in both jazz and traditional music styles, Kevin 
Kehrberg has toured nationally and internationally, including 
Canada, Japan, and U.S. State Department tours of Kyrgyzstan 
and Ecuador. He has performed with Howard Alden, Slide 
Hampton, Roger Humphries, and the late Jean Ritchie and 
Paul David Smith, among others, and is a sought-after sideman 
and session artist. He has taught at many workshops and clin-
ics, including the Swannanoa Gathering and the Cowan Creek 
Mountain Music School. He holds a Ph.D. in musicology and is 

a member of the music faculty at Warren Wilson College, where he maintains an active 
bass studio and teaches courses in music theory, American music, and global music.

JULIA WEATHERFORD
Fiddle Week Coordinator Julia Weatherford has been a full-
time artist/musician for as long as anyone can remember. She 
is a veteran performer on both cello and fiddle with notable 
performing groups that range from The Asheville Symphony to 
the world-fusion Akira Satake Band. In the contra dance world, 
Julia is known as a driving old-time fiddler and grooving cellist 
with bands such as Sugar High and Nearest & Dearest. She has 
toured internationally as a dance musician and taught and per-
formed at Berea’s Christmas Country Dance School, Folkmoot 

International, Pinewoods Camp, The LEAF, and The CDSS Centennial Tour. Currently 
she performs regionally with StrathSpan and The Free Range Ensemble. Julia was the 
Artistic Director of the legendary Black Mountain Festival for many years, was the 
Swannanoa Gathering Logistics Coordinator for 12 years.  www.juliaweatherford.com

ERYNN MARSHALL
(See bio in Old-Time Week, pg. 34)

GREG RUBY
(See bio in Guitar Week, pg. 44)

5

le
(Unless otherwise indicated, all classes have a limit of 15)

INTERMEDIATE  
BLUEGRASS FIDDLE (Bronwyn Keith-Hynes)
This class for intermediate players will cover a variety of songs and instru-
mentals, as we explore the fiddle’s role in bluegrass. In addition to the history 
of bluegrass, topics covered will include: playing the melody of a song and 
how to embellish it, melodic variations on a fiddle tune, and how to play 
backup to a singer. We will also cover techniques that are integral to bluegrass 
fiddle, such as: how to shift between positions, producing good tone, playing 
in tune, vibrato and bowing concepts. We will learn several scale patterns, 
arpeggios and double stops, and discuss different ways of producing chord 
sounds on the fiddle. Material will be taught mostly by ear, so please bring 
an audio or video recording device.

ADVANCED  
BLUEGRASS FIDDLE (Bronwyn Keith-Hynes)
This advanced class will delve into some of the nuances of bluegrass fiddling. 
We will explore improvisation in the context of bluegrass and several ap-
proaches to taking solos on vocal and instrumental songs, as well as some of 
the differences that come up between the two. We’ll get into fiddle backup, 
learn some classic backup licks from the greats and discuss how to make the 
most of your backup repertoire. Other topics will include moving double stop 
shapes around the fingerboard, bowing techniques and stylistic differences 
in bluegrass fiddle. Material will be taught mostly by ear, so please bring 
an audio or video recording device.

PURSUING POSSIBILITY ( Joe Craven)
Explore the value of twisting, tweaking, building up and stripping down 
content and how it enhances and flexes intention in musical stories. Take a 
composition ‘shopping’ for new clothes. Play “dress up” with existing repertoire. 
Mix & match musical styles to a composition. See how packaging changes 
the way we connect to the content of a song or tune – yours or other people’s. 
Bring material you’d like to explore. Joe will provide song examples as well. 
We’ll all be surprised at the results. From detailing with tiny paint brushes 
to bold strokes with a paint roller – with or without a drop-cloth – it’s all 
about fearless possibility in creativity. Learning to not become attached to 
an outcome enables one to move and flow with variety and new ideas. Re-
framing words, rhythms and melodies reminds us of the long, historical love 
affair between tradition and innovation. Everyone has a place and space to 
create anew from the old, the borrowed and the blue. Let’s liberate ourselves 
from the tyranny of common sense while exploring our Home on the (Free) 
Range of Contemporary Instrumental Music. All instruments welcome!

FEELIN’ THE BLUES ( Joe Craven)
The blues are truly a foundation and inspiration for most traditional and 
contemporary vernacular American music. This adventure is open to all 
bowed instruments. We’ll listen to historical references from early recordings 
to the present-. We’ll play basic forms (the 8-, 12- and 16-bar and grill). 
We’ll feel the grooves from ballads to stomps, rumbas to shuffles, hand jive 
to swing. We’ll reference the melodic guidepost of the human voice, bending 
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long and short tones and learn some tunes/songs that reflect them. We’ll 
also tackle how to translate the ‘feel’ of the grease, the groan and the growl 
of the blues to your instrument, and importantly, we’ll address taking your 
time sayin’ a bunch without playin’ a bunch of notes. Playin’ the blues sug-
gests the ‘technique’ of clarity over correctness – of intuition, release and 
expression of your personal emotion. Surrender to the feeling and you’ll do 
it! We’ll have a great time!

INTERMEDIATE OLD-TIME FIDDLE (Erynn Marshall)
This is a class for intermediate fiddlers who already know a few tunes and 
would like to learn how to improve them, play with ease and join the jams. 
Bowing tips and left-hand ornaments will be explored. Bring a recorder. 
We will learn tunes slowly by ear and have fun!

ADVANCED OLD-TIME FIDDLE (Erynn Marshall)
This class will delve into the old-time-style fiddling which is the living tradi-
tion found in Kentucky, West Virginia, Virginia, North Carolina (and now 
all over the world!). Secrets of bowing and other characteristics of southern 
fiddling will be explored as well as getting that ‘old-time sound.’ We’ll learn 
a great tune or two. Questions encouraged. Please bring a recorder and your 
adventurous fiddling spirit to class!

FIDDLE REPERTOIRE/STYLES (Alex Hargreaves)
In this intermediate class, we will explore the similarities and differences of 
bluegrass, western swing/Texas style, and jazz. Although these styles have 
many unique qualities, there is also quite a bit of overlap in repertoire and 
vocabulary. This is primarily a repertoire- based class, so students can expect 
to come away with a number of standard (and maybe obscure) tunes in each 
genre. In addition, we will also use these tunes as vehicles to talk about basic 
improvising. Some experience with learning by ear is suggested. There will 
be no sheet music so please bring a recording device.

ADVANCED IMPROVISATION (Alex Hargreaves)
Improvisation is often thought of as this high-pressure moment in the 
spotlight to show off your licks. While there is nothing wrong with that in 
moderation, my favorite improvisers often seem to have a more communal 
approach to the whole thing. In this class, we will primarily focus on rhythm/
groove, melody/voice leading and harmony. However, we will also explore 
how these fundamental techniques can help create a mood/emotion with 
your solo, and open up your ears to interacting with fellow musicians. Please 
bring a notebook and a recording device.

MADISON COUNTY  
MOUNTAIN FIDDLIN’ ( Josh Goforth)
Madison County, NC has a rich heritage of fiddle players and styles. Whether 
you are looking to learn some toe-tapping breakdowns or silky smooth 
waltzes, there is something for everyone in this exploration of mountain 
fiddlin.’ Geared to the advanced fiddler, this class will introduce old-time 
bowing styles and techniques that can be applied to tunes you already play, 
as well as the ones you learn through the course of the week. You will also 
learn how to improvise – that’s right! Sounds crazy for old-time music, but 
fiddlers from Madison County were accomplished at coming up with new 
versions of the same tune. You can do it too! Along the way, you’ll get to meet 
some interesting characters like Gordon Freeman, master of the breakdown 
bowing style and Asbury McDevitt, Josh’s fiddling great-great-grandfather 
and proud owner of a talking pet crow. Sounds fun, huh? So bring a tape 
recorder, fiddle, and a cake of rosin and let’s trek deep into the heart of 
Madison County to find some good ole mountain fiddlin.’

THEORY FOR FIDDLERS (Josh Goforth)
Ever hear a tune and wonder why it’s so pleasing to your ear? Have you 
always wanted to be able to play in harmony without approaching it like a 
math problem? Have you tried to learn theory before and just didn’t find 
it interesting in the least or just way too difficult? Perhaps you are think-
ing, “Why do I need music theory as a fiddle player? Shouldn’t it just come 
naturally?” Well, this class is for you! We will explore the advantages of visual 
and aural learning in fiddle music. No experience or formal music training 
necessary! This is a good way to get pleasantly thrown into the deep end of 
music theory and ear training basics.

BRAZILIAN RHYTHMS & GROOVES (Andrew Finn Magill)
This class, open to all instruments, is a crash course in the beautiful poly-
rhythmic landscape of Brazilian music. We will study the basic rhythms of 
choro, maxixe, samba, forró, xote, frevo and more. This will not be a tune 
class. Instead, each day we will study a different rhythm and its variants by 
learning various grooves. As an example, we will transpose the many layers 
of a samba partido alto (percussive ensemble) to harmonic instruments like 
mandolin, fiddle, etc. This class is meant to get you thinking about and ap-
plying new and unfamiliar rhythmic concepts such as polyrhythm, cyclical 
time signatures, Brazilian swing or “suingue” and much more. We will 
clap, snap, and stomp as well as strum, pluck, and bow. The more variety of 
instruments the better! A tape recorder and a positive attitude are strongly 
recommended. Vamos lá pessoal!

BACKING UP SINGERS (Andrew Finn Magill)
Ever been asked to play fiddle lines under a song and felt completely lost? This 
class is meant to sharpen your accompaniment instincts as a fiddle player 
specifically in the folk and singer-songwriter idioms. As fiddlers we’re often 
asked to provide some tearjerking solos and/or harmonies to a singer and 
there are specific techniques good fiddlers use. In this class we’ll listen to 
recordings of some of the best in the biz and talk about what makes them the 
best. I’ll give you my basic ‘do’s’ & ‘don’ts’ and some quick cheats that I use to 
not get in the way of the lyrics. It’s very important we have a few singers sign 
up as well so if you don’t mind singing in front of the class, please join us! We 
will focus on the bluegrass and country language of fiddle accompaniment, 
but can touch on Irish, swing, and other genres per the class’ request. Our 
goal is to leave class with a small arsenal of tools and understand when and 
how to apply them when you hear a song. A tape recorded is recommended.

INTERMEDIATE IRISH FIDDLE (Liz Knowles)
This class will cover basics of learning by ear and what to listen for in Irish 
music, some technique as it applies to Irish music, practice techniques for 
ornamentation and bowing in an Irish style, and we will learn as many 
tunes as the general class level allows, touching on various types of tunes, 
jigs, reels, hornpipes, marches, etc. I will provide sheet music for tunes and 
anything else we cover in the class. Please come with a recording device!

ADVANCED IRISH FIDDLE (Liz Knowles)
For this class, we will use tunes you already know (as well as new tunes that 
I will teach in the class) to explore variations, ornamentation, style, and 
bowings. You should have more than two years of experience in learning by 
ear and should have a list of Irish fiddle players that you listen to regularly. 
We will not cover much basic technique in this class but might touch on 
specific topics like learning harmony and theory through Irish music, dealing 
with the issues that arise from learning various types of tunes and some good 
practice techniques applicable to all styles of fiddling. I will provide some 
sheet music for specific topics like ornamentation and bowing and I hope to 
give you a tune a day, touching on the various types of tunes in Irish music: 
jigs, reels, hornpipes, marches, etc. Please come with a recording device!



Fiddle Week, June 30-July 6, 2019
7:30-8:30 Breakfast

9:00-10:15
Intermediate 

Bluegrass Fiddle
 (Keith-Hynes)

Swing Fiddle 201
(Stein)

Scottish Fiddle 
(Risk)

Advanced 
Old-Time Fiddle  

(Marshall)

Pursuing Possibility
(Craven)

Hot Jazz & 
Swing Guitar Legends 

(Ruby)

10:15-10:45 Coffee/Tea Break

10:45-12:00
Advanced  

Bluegrass Fiddle
(Keith-Hynes)

Swing Fiddle 101
(Stein)

Ear Aerobics 
(Risk)

Intermediate 
Old-Time Fiddle  

(Marshall)

Feelin’ the Blues
(Craven)

Swing Jam 
(Ruby)

11:30-1:00 Lunch

1:15-2:30
Fiddle Repertoire/Styles

(Hargreaves)
Backing Up Singers 

(Magill)
Advanced Irish Fiddle

(Knowles)
Theory for Fiddlers  

(Goforth)
Intermediate Bass 

(Kehrberg)
Cello  

(Weatherford)

2:45-4:00
Advanced Improvisation

 (Hargreaves)

Brazilian 
Rhythms & Grooves

(Magill)

Intermediate Irish Fiddle 
(Knowles)

Madison County  
Mountain Fiddlin’

(Goforth)

Fiddling 
FUNdamentals 

(Garver)

4:15-5:15 Luthiers Exhibit, Band Sessions & Daily Bluegrass Jam (Dodson)

5:00-6:30 Supper

7:30- ? Evening Events (open mikes, concerts, dances, jam sessions, etc.)
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SWING FIDDLE 101 (Andy Stein)
This class for those fiddlers and violinists who have had experience with their 
instrument in other styles, and want to learn enough to be able to play, for 
instance, “Sweet Georgia Brown” in a bluegrass band, etc. We will work on 
getting a ‘swing feel’ in the bow-arm and the importance of short notes in 
swing, both ‘on the beat’ and syncopated, with good attack, matching our 
friends in the horn section. We will learn a minimum of jazz theory in order 
to distinguish ‘legal’ notes from ‘illegal’ (BEFORE we play them!) and how 
to weasel our way out of an ‘illegal’ note. We’ll cover proper use and abuse 
of pentatonic scales/arpeggios, some call-and-answer work, both with our 
fiddles and our voices, some listening to ‘essential’ or ‘classic’ recordings 
and learning how to listen for self-improvement. Violin technique will be 
offered as needed on an individual or ‘master class’ basis. Classically trained 
violinists often have to work to break the ‘vibrato’ habit. Some who are not 
classically trained might need a few pointers in basic violin technique. You 
WILL be asked to practice between our classes (Heaven forbid!).

SWING FIDDLE 201 (Andy Stein)
This class is for fiddlers/violinists who have some (a lot? a little?) experience in 
swing. We will deal with the same issues as in the ‘101’ class except hopefully 
have time for more complexity. We’ll cover composing a solo with ‘theatrical’ 
effect in mind (‘telling a story’), analyzing the thinking of jazz solos we listen 
to, and more sophisticated knowledge of jazz harmony, depending on the 
critical mass of knowledge in the room. We’ll also be doing some important 
listening. We’ll get that Sound and that Feel in our ear, and then we’ll try 
to use it in finding our own voice.

SCOTTISH FIDDLE (Laura Risk)
This course explores the diverse repertoire and playing styles of Scottish fid-
dling. We’ll learn tunes and work on ornamentation and bowing, phrasing 
and expression, and playing “in the groove.” We’ll also discuss Scotland’s 
regional fiddle styles and fiddling history, and listen to recordings of players 
from different styles. Technique and theory topics – tone, practice methods, 
simple chord theory, playing with speed and precision – will be included as 
appropriate. All tunes, including strathspeys, reels, jigs, marches, and slow 
airs, will be taught by ear. Students are encouraged to bring a small audio 
recorder to record musical examples and repertoire.

EAR AEROBICS (Laura Risk)
Do you want to learn tunes faster? Be able to hear a tune and then just play 
it? This course will help you develop the all-important skill of transferring a 
melody from your ear to your instrument. We’ll explore different listening, 
singing, visualization, audiation, and playing exercises that can strengthen 
your aural learning skills and get your ear, brain, and fingers all working 
together. We’ll learn to listen for form and patterns, use basic chord theory 
to help figure out the notes of a tune, and let our ears guide us to explore 
our instruments in new ways. We’ll also learn a few tunes in the process! All 
instruments are welcome. Students may be at any playing level, but should 
have at least a basic facility on their instrument.

FIDDLING FUNDAMENTALS (Nora Garver)
Beginners of all stripes welcome! We will review basic fiddle and bow holds 
and have fun with some easy fiddling and bowing techniques while working 
on three styles of traditional fiddle tunes by ear: Old-time, Scottish, and 
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Irish. We’ll discuss ornaments and the stylistic differences between the tunes. 
I won’t pass the sheet music out until we’ve learned the tunes first by ear, so 
please bring some sort of recording device so you can listen to and practice 
the tunes after class. Also, bring a tuner, and please make sure your fiddle 
and bow are in good playing condition, set up for you with shoulder rest, 
etc. Most of all, please bring an eager attitude and be prepared to have fun!

CELLO ( Julia Weatherford)
The class will be taught by ear and will focus on cello as an accompanying 
instrument for tunes and songs. We will explore interesting techniques for 
different styles of music including old-time, Swedish, Scottish and more. The 
class will cover chord formation, common chord progressions, rhythmic bow 
techniques (including chopping), pizzicato techniques, bass lines, melody 
and harmony lines. We will listen to tunes and songs and explore how to 
adapt guitar or piano parts to cello. We’ll also explore various cello-specific 
accompanying grooves, harmonies and arrangements. There will be technique 
tips and thoughts on how to find your role in a jam or band. For this interme-
diate/advanced combined class students should have a solid background in 
basic cello technique and be willing to listen, laugh and support each other.

INTERMEDIATE BASS (Kevin Kehrberg)
This class will cover intermediate principles of bass performance and accom-
paniment applicable to various musical settings including jazz, swing, and 
traditional music styles. Topics include bass line construction, following chord 
progressions, timing and feel, and ear training. Concepts of bass soloing and 
improvisation will also be introduced. The class will mainly use pizzicato 
technique, although other techniques may be discussed if applicable (e.g., 
slap technique, bowing). Students should possess fundamental technical 
skills and know basic scales.

SWING JAM (Greg Ruby)
This hands-on class will help you develop the tools to get you out jammin’ at 
the swing tent. Intended for either a beginning guitarist or someone new to 
playing guitar in a swing style, we will use repertoire common to the genre 
to learn the basics of chord voicings, pick technique, melody playing and 
good accompaniment practices.

HOT JAZZ & SWING GUITAR LEGENDS (Greg Ruby)
This hands-on class will deepen your understanding of swing and hot jazz 
guitar players of the 1920’s, 30’s and 40’s. We will explore the music of Eddie 
Lang, Allan Ruess, Oscar Alemán, Al Casey, Charlie Christian, Freddie 
Green, and Django Reinhardt in order to utilize elements from each player. 
Plan to expand your chord knowledge, learn how develop thoughtful ac-
companiment practices, play energetic chord solos and add some ‘hot’ guitar 
licks into your vocabulary. All handouts will be in both standard notation 
and tab (with chord diagrams) and is intended for anyone who has a basic 
understanding of the guitar and/or swing music.

CELTIC GUITAR ACCOMPANIMENT (David Surette)
This class will expand your range as a guitar player, and give you some new 
strategies and inspirations for playing. Focusing on the Irish and Breton 
dance tune repertoire, as well as some traditional and contemporary song 
accompaniments, we will focus on a range of rhythms, chord voicings, chord 
families, and melodic playing that will facilitate your exploration of advanced 
techniques as well as basic musical truths. This class will be taught in stan-
dard tuning, but will also focus on an approach that uses drones, partial 
chords, and moving lines. Classes will be taught mainly by ear. Students are 
encouraged to bring an audio recorder, pen and notebook.
(Find this class in the Mando & Banjo Week Schedule on page 15)

BLUEGRASS GUITAR ACCOMPANIMENT (Ed Dodson)
This class focuses on how to play powerful bluegrass rhythm guitar. We will 
work on alternating-bass styles of playing as well as using bass runs and 
other motion within the chords to accent your vocals or the instrumentalists 
you’re playing with. In addition to these basic building-block techniques, 
we will learn the rhythm accompaniment part to one bluegrass song or tune 
each day. The class will present songs/tunes that allow you to see the rhythm 
patterns that work effectively in most of the first-position chord families. We 
will also discuss how to use a capo to get the song in a key to fit your voice. 
All levels of participants are welcome. Familiarity with guitar chords and 
knowledge of guitar tablature is helpful, but not required. Participants 
are encouraged to bring recording devices to class and also encouraged to 
participate in the Bluegrass Jam that Ed will lead every afternoon, as a way 
to reinforce the techniques learned in class as well as learn additional songs/
tunes. (Find this class in the Mando & Banjo Week Schedule on page 15).

ADVANCED BLUEGRASS GUITAR  
ACCOMPANIMENT (Ed Dodson)
This course will delve into more advanced forms of bluegrass guitar rhythm 
playing. In addition to learning our way around the standard “boom-chuck” 
bass note and strum patterns that form the foundation of bluegrass rhythm 
guitar, we will explore more advanced moving bass lines, substitute chords 
and inversions, and even some basic three-note swing rhythm patterns to 
put some extra “sock” into your playing. Along the way, we’ll highlight the 
concepts of harmonic theory and how to select chords and chord patterns to 
strengthen the guitar’s support of the vocalist and instrumentalist. Famil-
iarity with flatpicking and guitar chords, along with knowledge of guitar 
tablature is highly recommended. While tablature will be provided for most 
techniques and songs covered in class, participants are strongly encouraged 
to bring recording devices to class as a memory aid, as we will be covering 
some fairly challenging material.
(Find this class in the Mando & Banjo Week Schedule on page 15).

Other Events

DAILY BLUEGRASS JAM (Ed Dodson)
In the last hour before supper, Ed will lead a non-threatening bluegrass jam 
for all levels and instruments. Come have fun channeling your inner Bill 
Monroe! (No class limit)

BAND SESSIONS (staff )
During the last hour before supper, there will be a special class time for 
students of any skill level to form bands, along with students from Fiddle 
Week. With the guidance of instructors, band members arrange and rehearse 
with the option of performing at the Student Showcase on Friday evening. 
(Sign up for band sessions is at first band meeting time; no advanced reg-
istration required.)

LUTHIER’S EXHIBIT
Throughout the week we will feature several fine luthiers displaying instru-
ments, including bowmaker Roger Treat  www.rogertreat.net, violin maker 
Joe Thrift  www.josephthriftviolinmaker.com and Northfield Mandolins  
www.northfieldinstruments.com.

ON-SITE INSTRUMENT REPAIR (Lynn Dudenbostel)
Master luthier Lynn Dudenbostel will be offering his repair services 
throughout the week. Contact him through his website for his rates:  
www.lynndudenbostel.com/contact.htm


