
CLASS INFORMATION

 Founded in 1991, the Swannanoa Gathering is a continuing educa-
tion program of Warren Wilson College.
 The workshops take place at various sites around the Warren Wilson 
campus and environs, (contact: admit@warren-wilson.edu or 1-800-934-3536 
for college admission information) including classrooms, Kittredge Theatre, our 
Bryson Gym dancehall and campus Pavilion, the campus gardens and patios, 
and our own jam session tents. Each year we offer over 150 classes. Each class 
is a five-day course of study. Students are free to create their own curriculum 
from any of the classes in any programs offered for each week. Students may list 
a class choice and an alternate for each of our scheduled class periods, but 
concentration on two, or perhaps three classes is strongly recommended, and 
class selections are required for registration. We ask that you be thoughtful in 
making your selections, since we will consider them to be binding choices for 
which we will reserve you space. After the first class meeting, students have 
until 6pm on Monday of that week to switch into another open class if they 
find they have made an inappropriate choice, and are then expected to remain 
in those classes. We discourage dropping in and out of classes during the week. 
Unless indicated in the class descriptions, classes have a maximum of 15 students, 
and when those limits are reached, classes will be closed and additional students 
waitlisted. Registration is on a first-come, first-served basis. Look for updates 
and any corrections to this catalog at our website.
 Each week commences with supper, an orientation session, and 
jam sessions and socializing on the Sunday before classes begin. Most classes 
will meet for morning or afternoon sessions, Monday through Friday. Friday 
evening’s activities will conclude the week. Some classes may also meet in the 
evenings for performance critiques, rehearsals, or jam sessions. In addition to 
the scheduled classes and instructor staff, some programs may have various 
‘potluck sessions’, guest instructors, and adjunct staff to call dances and lead 
picking sessions and ‘slow jams’, or tune-learning sessions. Check the program 
descriptions for details. Several of our programs also feature staff members in 
concerts open to the public. See the ‘Concerts’ page at our website for details. 
We will also have several vendors on hand, including Michael Ginsburg (865-
257-1958 or ginseng45@hotmail.com), offering recordings and other staff 
items, and Acoustic Corner (828-669-5162 or www.acoustic-corner.com), 
offering instruments, rentals, accessories, books, and musical supplies. Those 
wishing to rent instruments or special order items should contact Acoustic 
Corner in advance. The Gathering has grown steadily since its inception, and 
we expect growth to continue this year. Please note that although there is no 
deadline for registrations, both class size and total enrollment are limited for 
each calendar week, so early registration is encouraged. Our mountain campus 
is beautiful but hilly, and those with health problems may find it challenging. 
Before registering, students should give reasonable consideration to their abil-



JUNE 30 - AUGUST 3, 2019  AT WARREN WILSON COLLEGE, ASHEVILLE, NC

The Swannanoa Gathering 
Warren Wilson College, PO Box 9000, Asheville, NC 28815-9000

phone/fax: (828) 298-3434 
email: gathering@warren-wilson.edu   •  website: www.swangathering.com

shipping address: The Swannanoa Gathering, 701 Warren Wilson Rd., Swannanoa, NC 28778
For college admission information contact: admit@warren-wilson.edu or 1-800-934-3536

WARREN WILSON COLLEGE
President     Dr. Lynn M. Morton 
Interim Vice President for Academic Affairs  Dr. Paul Bartels 
Interim Vice President for Administration and Finance Sena Landey 
Vice President for Advancement   Zanne Garland 
Vice President for Applied Learning   Cathy Kramer 
Vice President for Student Life   Paul Perrine 

THE SWANNANOA GATHERING
 

Director     Jim Magill 
Operations Manager    Puck Askew 
Logistics Coordinator    Katie Henderson Selph 
Housing Coordinator    Rebecca Bond 
Dorm Host     Molly Sawyer 
Coordinator, Fiddle Week   Julia Weatherford 
Coordinator, Mando & Banjo Week   Jim Magill 
Coordinator, Traditional Song Week   Julee Glaub 
Coordinator, Celtic Week   Jim Magill 
Coordinator, Old-Time Music & Dance Week  Erynn Marshall 
Coordinator, Guitar Week   Greg Ruby 
Coordinator, Contemporary Folk Week  Jim Magill 
Coordinator, Children’s Programs   Melissa Hyman 
Sound Technician    Weogo Reed

MASTER MUSIC MAKER AWARDS
Ralph Blizard — 1996    Phil Jamison — 2008 
Tom Paxton — 1996    Alice Gerrard — 2010 
Margaret Bennett — 1998   Al Petteway — 2013 
Fiona Ritchie — 2000    Liz Carroll — 2016 
David Holt — 2001    Martin Hayes — 2016 
Jean Ritchie — 2001    John Doyle — 2016 
John McCutcheon — 2001   Robin Bullock — 2016 
Séamus Connolly — 2002   Tony Trischka— 2016 
Mike Seeger — 2003    Mike Marshall — 2016 
Billy Jackson — 2004    Ginny Hawker    
Stranger Malone — 2005     & Tracy Schwarz — 2016

FOUNDER’S AWARD
Dr. Douglas M. Orr, Jr., President Emeritus – 2006

ADVISORY BOARD
David Holt � Tom Paxton � Fiona Ritchie � Dougie MacLean � Barry Poss  

Tommy Sands � David Wilcox � Si Kahn � Art Menius � Mick Moloney  
John McCutcheon � Billy Edd Wheeler � Jennifer Pickering

Cover design: Jim Magill from photos by Arlin Geyer.



ity to participate in the program without assistance. Although we help where 
we can, we don’t have the resources, personnel or expertise to provide assistance to 
those with prohibitive health issues.
 Our program’s ‘open’ format, which encourages students to take 
several courses a day, allows a breadth of understanding of our folk traditions 
seldom found in workshops of this type. For example, a fiddler may take a class 
in her instrument in the morning, then, after lunch, a dance class that uses 
tunes from her fiddle class, and a folklore class in the afternoon describing the 
cultural context in which both tunes and dances developed. This may then 
contribute to a more complete grasp of the nuances of the style during her 
practice time, and a more authentic fiddle sound. We encourage all students 
to come to Swannanoa with an open mind and a willingness to try something 
new.
 Students enrolled for instrumental instruction are expected to pro-
vide their own instruments, and most of our instructors encourage the use of 
small recording devices like tape- or digital recorders as a classroom memory 
aid. Students wishing to record video of their classes will be required to obtain 
the permission of the instructor prior to the first class meeting, and must sign 
a release form stating that no commercial use will be made of any recorded 
materials, nor will they be posted to any social media or other internet website. 
The Swannanoa Gathering reserves the right to cancel, add, and/or substitute 
classes and personnel where necessary. Call our office or visit our website for 
the latest program updates or corrections.

SKILL LEVELS

 Our students come from all backgrounds and skill levels, from 
complete beginners to serious hobbyists to professional musicians, and from 
countries as varied as France, Colombia, Japan and Australia, as well as Canada 
and all 50 states. Some class descriptions define required skills in detail, but 
when the following terms appear, Beginner refers to those with no experience 
at all, or those who play some but are not yet comfortable with the basics. 
Intermediate students should have mastered basic skills, and be able to tune 
their instruments, keep time, play the principal chords and scales cleanly, and 
know how to play a few tunes with confidence (dancers should know basic steps 
and figures, and how to lead and/or follow). Advanced students should be very 
comfortable with their instruments and able to focus on style, arrangement 
and ornamentation. Please assess your skill level carefully in order to derive the 
greatest benefit from your classes. Roman numerals after a class title indicate a 
difference in focus or skill level of the same subject, while capital letters denote 
different sections of the same class. Many classes may include musical notation, 
tablature or other handouts, though in general, we emphasize learning by ear. 
Our classes have no age restrictions, but we require that all students, especially 
minors, be sincerely interested in the class subject and not a distraction to 
others. Students under 16 must be accompanied by an adult 18 or older.
 

TUITION

 Tuition is $565 per week, which includes a deposit of $100 required 
for registration. Full payment is required by May 31 to guarantee your class 
choices. After that date, your class reservations will be unconfirmed until we 
receive your balance. Payment in US dollars only, please. No foreign checks. If 
we are holding a space for you in a class that is full, and your balance is unpaid 
after May 31, we may release that space to another student. If possible, full 
payment with your registration is helpful and appreciated. Registrations after 
May 31 for any remaining spaces must be accompanied by full payment. Some 
classes may require materials- or other fees as specified in the course descrip-
tions and should be paid directly to the instructor upon arrival. Tuition for the 
Children’s Program during Traditional Song, Celtic, and Old-Time Weeks is 

$180 per child per week (includes evening childcare for ages 3-12), with a $25 
deposit required. The Children’s Program also has an additional materials fee 
of $30 payable to the Coordinator on arrival. 

HOUSING & MEALS

 If you’re considering joining us and are wondering what kind of 
environment you can expect, just remember that the Swannanoa Gathering 
is not a conference center or resort, but a music camp held on a college campus. 
Remember camp? Remember college? Housing is available for students and 
staff of the Swannanoa Gathering in the college dormitories. Rooms are double-
occupancy with communal bath facilities. Small deposits for dorm keys and 
meal cards will be required on arrival. Linens are provided, but students may 
wish to bring extra items that will be listed in the Welcome Letter mailed to 
registrants in late spring. Smoking is not permitted in or near any campus 
buildings. No pets, please. Motor homes are not permitted on campus. The 
housing fee of $445 includes a double occupancy room for six nights, supper 
on Sunday, three buffet-style meals a day at the college cafeteria in Gladfelter 
Student Center, and breakfast on Saturday at the end of the week. A limited 
number of single rooms are available at an additional fee of $185 for a total 
housing fee of $630. The College is catered by Sodexo (828-298-1041), and 
low-sodium and vegetarian meals are available. Children 12 and under may 
stay in a room with two adults, at least one of whom is a registered student, at 
no charge, other than the cost of meals. Our rooms contain no more than two 
beds, so the accompanying adult must provide each child’s bedding (cot, air 
mattress, etc.), and both adults must request the arrangement. 
In the case of a single adult with child(ren), they will be housed together and 
charged an additional single-room fee of $185 for the week as long as space 
permits. We do not offer Saturday stayovers at the end of a week and we can-
not house those wishing to arrive a day early. Adults staying off-campus may 
purchase a meal ticket for $158, and meal tickets for children 12 and under 
may be purchased for $118. Meals may also be purchased individually.
 As long as space permits, we will continue to allow a non-student 
living outside the Asheville area to accompany an enrolled student and be 
housed with them in student dorms for payment of the $445 housing fee and 
an activity fee of $165, which allows admission to all events except classes. 
There is a $50 deposit required to register as a non-student. Since many of the 
social activities that foster the sense of community we are striving for take place 
outside of class – at mealtimes, in the evenings, at jam sessions and dances, all 
participants are encouraged to be in residence on campus during the week 
if at all possible. Those with special needs should include a detailed, written 
description of those needs with their registration materials.

CONTENTS
Program Information .......................................................... Inside front cover
Fiddle Week ................................................................................................... 3
Mando & Banjo Week ................................................................................... 9
Traditional Song Week ................................................................................... 17
Celtic Week ................................................................................................... 24
Old-Time Music & Dance Week .................................................................. 34
Guitar Week .................................................................................................. 42
Contemporary Folk Week ............................................................................ 50
Registration form ................................................................. Inside back cover

1



2

SOCIAL EVENTS

 In addition to scheduled classes, each week’s activities may include 
concerts by staff instructors, evening dances, song swaps, ‘slow jam’ sessions, 
open mikes and informal pickin’ parties. Some concerts and dances may be 
open to the public. The College’s facilities include a gymnasium, weight room 
and tennis courts, as well as a pond, nature trails, and a working farm. There 
are also a number of nearby scenic attractions, including historic Asheville and 
Black Mountain, the Biltmore Estate, the Blue Ridge Parkway, Folk Art Center, 
Pisgah National Forest, Great Smokies National Park and Mount Mitchell, the 
tallest peak in the eastern US.
 

CHILDREN’S PROGRAMS

 We encourage those bringing children aged 6-12 during our Tradi-
tional Song, Celtic, and Old-Time Weeks to take advantage of the Children’s 
Programs described in the catalog, but remember, space is limited. Children 
must have turned 6 by July 1st to participate. No exceptions, please. Program 
activities are scheduled during class periods, and parents are responsible for their 
children at all other times. Evening childcare during these weeks will be provided 
for ages 3-12 at no additional cost. Those bringing children should indicate so 
on their registration form. 

 COURSE CREDIT

 The North Carolina Department of Public Instruction has allowed 
three hours of Teaching Certificate Renewal Credit for each week of the Swan-
nanoa Gathering. Interested teachers should contact their local school board 
for prior approval.

HOW TO GET HERE

 The Asheville-Swannanoa area is easily reached by car from the east 
and west by I- 40, and from the north and south by I- 26. From I- 40, take exit 
55, and go north a quarter mile to Hwy 70. Go east approximately 1.6 miles 
to the next stoplight. Turn left onto Warren Wilson Rd. and go 1.4 miles to 
the College. Follow the signs past the North Entrance to the parking lot behind 
Kittredge Theatre. American, Allegiant, Delta and United provide daily service 
to the Asheville Regional Airport (AVL), located just south of Asheville.
 For those wishing to find or share a ride to the Swannanoa Gathering, 
please visit the ‘Rideshare’ page at our website. It’s a great way to meet new friends.

CANCELLATIONS AND REFUNDS

 The deposits required for registration are processing fees credited 
toward tuition and not student funds held in escrow, and are thus non-
refundable and non-transferrable. Should an enrolled student need to cancel, 
we can refund all monies collected, other than the deposits, if notified four weeks 
before his/her program begins. No refunds other than the cost of meals ($158 
for adults, $118 for children) can be made within four weeks of the Sunday 
that begins a student’s program week.

YOUTH SCHOLARSHIPS & ENDOWMENTS

 Each year, we award Youth Scholarships for the cost of tuition and 
housing in any of our programs to a number of promising young musicians and 
dancers. These scholarships are funded entirely by donations from our partici-
pants. Several of these scholarships are memorial scholarships awarded during 
Celtic Week in memory of Tony Cuffe and Regis Malady, during Old-Time 
Week in memory of Ralph Blizard, and during Contemporary Folk, Fiddle 
or Traditional Song Weeks in memory of Freyda Epstein, our dear friends and 
long-time staff members. Several additional scholarships are sponsored by the 
following individuals and groups: 

Charlotte Folk Society  Tosco Music Parties   
Robert Woodfin Foundation  Wilkes Acoustic Folk Society  
Dream Guitars   Blue Ridge Irish Music School  
“The Shepard Posse”  Fitzgerald Scholarship Fund  
Measley Brothers Scholarship Fund Banjo Gathering CD proceeds  
ArtistWorks Video Exchange Learning Green Grass Cloggers  
Various anonymous donors

Other individuals and organizations are also welcome to sponsor Youth Schol-
ars. Contact our office for details. Scholarship applicants should be under the 
age of 22 during the week they are applying for, and should submit by April 
1 a completed application (available from the Youth Scholarship page at our 
website), a self-written letter of request for the specific week desired, giving 
background and contact information, including the applicant’s age, prior musi-
cal experience and stating why (s)he should receive a scholarship, plus a letter 
of recommendation from a mentor or other individual knowledgeable in the 
applicant’s area of folk music or dance. Please do not send recordings. Priority 
will be given to those who have not received a scholarship before. An applica-
tion fee is not required. Scholarships are merit-based, limited and competitive.
 The Doug & Darcy Orr Music Endowment is an endowment fund 
established to provide long-term financial support for the work of the Swan-
nanoa Gathering now, and for decades to come. Originally established with a 
generous gift from one of our workshop participants, interest from the fund 
provides financial support for the programs where it is most needed. 
 Interest from our Youth Scholarship Endowment directly funds 
youth scholars. 
 Our Greatest Needs Fund is the restricted account that receives 
the interest from our two endowments. Tax-free contributions to the Doug 
& Darcy Orr Music Fund, the Youth Scholarship Endowment, and/or the 
Greatest Needs Fund are welcomed and may be included on the registration 
form.



 As one of the finest programs of its kind in the world, Guitar Week has received both the Bronze and Silver Medal Player’s Choice Award for Music 
Camps by the readers of Acoustic Guitar magazine. New Coordinator Greg Ruby continues our tradition of recruiting world-class, award-winning faculty and 
this high standard of quality is what keeps guitarists from across the globe coming back year after year.
 We provide quality guitar instruction at every level and in multiple genres and traditions. Whether you are a beginner just learning your first chords, 
an intermediate player exploring a new genre or a gigging musician hoping to bring your playing to a new level, Guitar Week will help you grow as a musician 
in a supportive community of acoustic guitar lovers. With classes in blues, slide guitar, bluegrass, jazz, Hot Club swing, Celtic, ukulele, Hawai‘ian slack key, 
‘clawhammer guitar’, composition, technique, beginning guitar, songwriting, singing, flatpicking, percussive and fingerstyle, we make an extra effort to offer 
something for everyone during every class period. This year, we are delighted to welcome back some of our all-time favorite instructors from years past including 
Vicki Genfan, Del Rey, Steve James, Ed Dodson, and Pat Donohue along with veteran staff Robin Bullock, Sean McGowan, Scott Ainslie, Jamie Stillway, 
Clive Carroll, Tony McManus and Patrick Landeza. Steve Baughman and Rev. Heng Sure will co-teach a class on music and meditation and we are excited to 
welcome an international group of newcomers, including Christie Leneé, Gonzalo Bergara, Grant Gordy, and Hiroya Tsukomoto to the Guitar Week staff. Our 
beginning level classes are designed to accommodate those students who aren’t quite ready for the intermediate-to-advanced levels, but we’ll still have plenty 
of choices for more advanced players, so please read the descriptions carefully before you decide where you belong – we want everyone to get the most out of 
their week. For the majority of our classes it is recommended that students play at an Intermediate level: students should have mastered beginning skills, be 
able to tune their instruments, keep time, play scales cleanly, and know how to play a few tunes with confidence. Ed Dodson will host an after-lunch ‘slow jam’ 
in the Pavilion where folks can learn easy songs at a slow pace. One of the country’s top repairmen, Randy Hughes, will be available for consultations during 
the week, and our legendary Luthiers Exhibit will feature amazing guitars from a selection of the world’s most respected builders including John Slobod, Tom 
Doerr, Tyler Robbins and Johnathan Razo, as well as a selection of instruments from the inventory of the renowned guitar boutique, Dream Guitars. Guitar 
Week runs concurrently with Contemporary Folk Week, and students may take classes from either program.

CLIVE CARROLL
Guitar phenomenon Clive Carroll’s masterful compositions, 
coupled with his versatility and unparalleled technical virtuosity, 
have rendered him one of today’s most admired and respected 
guitarists. He earned a 1st Class Honours Degree in Composition 
and Guitar from the famed Trinity College of Music in London, 
all the while balancing his classical work with forays into the world 
of the steel-string guitar. A chance meeting with the late John 

Renbourn changed the course of Clive’s musical career and the two toured the U.K. 
and North America together, with Renbourn encouraging Clive to release his first solo 
album in 2000. Since then, he has gone from strength to strength, touring solo around 
the world and alongside lauded guitarist Tommy Emmanuel. Clive has also composed 
music for major films and has been awarded an array of awards and accolades, such as 
inclusion in Total Guitar magazine’s “Top 10 Acoustic Guitarists of All Time.” Clive’s 
newest CD, The Furthest Tree, is already being hailed as some of his finest work to date.  
www.clivecarroll.co.uk

GRANT GORDY
“An exciting young player who, despite a plethora of influences, 
now sounds like nobody but himself.” So proclaims The Fretboard 
Journal of New York City-based guitarist Grant Gordy. In recent 
years, Gordy has emerged as a major voice on the American ‘acoustic 
music’ scene, and become one of the most highly-regarded young 
instrumentalists of his generation. Having served for six years as 
guitarist with the legendary David Grisman, he’s also worked along-

side such musical luminaries as Darol Anger, Edgar Meyer, and Steve Martin. In myriad 
collaborative capacities he’s performed all over North America, Europe and in India. 
Gordy’s instructional skills have been sought by hundreds of private students and by 
camps such as Rockygrass Academy, Steve Kaufman Kamp, Haapavesi in Finland and 
Sore Fingers in the UK. He has received attention from international music periodicals 
such as Acoustic Guitar magazine, Japanese bluegrass publication Moonshiner, Just Jazz 
Guitar, Flatpicking Guitar magazine and No Depression, who describe Grant as: “a special 
musician... While a bluegrass musician at heart, Grant’s incredible breadth of harmonic 
and rhythmic knowledge from jazz gives him a strikingly singular voice on the guitar; 
one that is worth giving your attention.”  www.grantgordy.com

STEVE JAMES
Since the program’s inception, Steve has earned repeat offender 
status on the teaching staff of the Gathering’s Guitar Week, and 
he now returns for his second year on the Mando & Banjo Week 
staff. Self taught with inspiration from old records and even older 
players, he has followed “the sound” of the blues from The Cafe Au 
Go-Go to Beale Street to the city limits of Austin with odd stops 
in Hong Kong, Wollongong and the airport in Riga, Latvia (don’t 
ask). Along with a passel of critically acclaimed solo recordings, he 

has created a body of instructional material including video for Homespun and lessons 
for Acoustic Guitar/Stringletter who have recently published his fourth book of blues 
explorations, Roots and Blues Fingerstyle Guitar.  www.stevejames.com

VICKI GENFAN
Guitar Player magazine’s 2008 “Guitar Superstar,” Vicki 
Genfan defies categorization. A unique and fiercely original 
musical talent, she has been called the ‘Jimi Hendrix of acous-
tic guitar.’ “While others make noise with tapping stylings, 
Genfan understands the power of melody and instead makes 
music.” – Kirk Albrecht, www.minor7th.com. Drawing from 
folk, jazz, pop, soul and world music, Vicki has a distinctive 
style that pushes the boundaries of the singer/songwriter 

genre. An international phenomena, Vicki has lit up stages in venues as diverse as the 
International Montreal Jazz Festival, Germany’s Open String Festival, Italy’s Soave 
Guitar Festival and Festival Across Styles in the Czech Republic. She has four CDs to 
her credit and five instructional DVDs, and in 2009 Luna Guitars unveiled the Vicki 
Genfan Signature Guitar built by Luthier Gray Burchette. Vicki has enjoyed teaching 
privately and in groups for over 25 years and brings her warmth, humor and inspiration 
to all who have experienced her many workshops, clinics and classes. And... she’s thrilled 
to be back at Swannanoa for the 2019 season! “If I could play like Vicki, I would stay 
home and entertain myself ” – Steve Vai.  www.vickigenfan.com

ROBIN BULLOCK
(See bio in Celtic Week, page 26)
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CHRISTIE LENÉE
2017 International Fingerstyle Guitar Champion and new 
resident of Asheville, Christie Lenée is a captivating performer 
with a devoted following among instrumental, folk-pop and 
rock band audiences. Her unique guitar work and instrumental 
compositions are well described as “Michael Hedges meets Joni 
Mitchell and Dave Matthews.” Among fingerstyle and tapping 
guitarists, her niche is the integration of melodic pop lyricism 
with catchy hooks that excite both modern listeners and classic 
purists. Christie’s pieces have been showcased at the NAMM 

Show in Anaheim and Nashville, live on national television and radio, and on stage with 
such artists as Tim Reynolds (Dave Matthews Band), Andy McKee, Tommy Emmanuel, 
Amy Ray (Indigo Girls), and Stanley Jordan. Her most recent album, Stay, was one of 
three finalists for “Best CDof 2016” (Indie Acoustic Project Awards), including the 
song “Love Who You Are” nominated for a 2016 Posi Award in the category “Songs 
for Personal Transformation.” The official music video for her “Call My Heart Back 
Home” was premiered via Acoustic Guitar magazine accompanying a featured article 
titled “Next Generation Fingerstyle” players.  www.christielenee.com

HIROYA TSUKAMOTO
Hiroya Tsukamoto is a one-of-a-kind guitarist and composer 
based in NYC. He was born and raised in a small town out-
side of Kyoto, Japan. Hiroya began playing five-string banjo 
when he was thirteen, and a year after he started playing 
guitar. In 2000, he received a scholarship to Berklee Col-
lege of Music and came to the US. Hiroya formed a group 

called Interoceanico (Inter-Oceanic) which consisted of eight musicians from different 
countries including Latin Grammy-winning Colombian singer Marta Gomez, and they 
released three acclaimed records. Hiroya has led concerts internationally including 
several appearances at Blue Note in NYC and Japanese National Television (NHK). 
Hiroya developed a unique solo style combining looping and storytelling and performs 
around 130 shows a year across the country and internationally. In 2018, he won 2nd 
place in the International Fingerstyle Guitar Championship at the Walnut Valley Music 
Festival in Winfield, KS.  www.hiroyatsukamoto.com

SEAN McGOWAN
Sean McGowan is a fingerstyle jazz guitarist who combines many 
diverse musical influences with unconventional techniques to 
create a broad palette of textures within his compositions and ar-
rangements for solo guitar. His first recording, River Coffee, won 
the Best Independent Release of the Year Award (2002) from 
Acoustic Guitar magazine and music from the recording has been 
published in Japan’s Acoustic Guitar magazine and Mel Bay’s Mas-

ter Anthology of Fingerstyle Guitar, Vol. 3. His subsequent recordings, Indigo, and Sphere: 
the Music of Thelonious Monk offer compelling portraits of jazz standards performed on 
solo electric archtop guitar. Sphere was named one of Acoustic Guitar magazine’s “Es-
sential Albums of 2011”, and Sean was featured on the Summer 2012 cover of Fingerstyle 
360 magazine. Recent recordings include Thanksgiving & Christmas Tidings, a collection 
of seasonal hymns and carols arranged for solo guitar, and My Fair Lady, a collection of 
songs from Lerner & Loewe’s masterpiece. As a soloist, Sean has performed at several 
festivals including the Novi Sad International Jazz Festival in Serbia, the Healdsburg 
Guitar Festival in Napa Valley, Copper Mountain Guitar Town, the Newport Guitar 
Festival, and the Chet Atkins CAAS Convention. He has also collaborated with several 
dance and improv companies, as well as with jazz and acoustic musicians throughout 
the Rocky Mountain region. Sean is an avid arts educator and currently serves as an 
Associate Professor of Music and the Guitar Program Director at the University of 
Colorado, Denver. He earned a DMA in Guitar Performance from the University of 
Southern California in Los Angeles and conducts workshops at colleges throughout the 
country. As a strong advocate for injury prevention and health education for musicians, 
his workshops incorporate a holistic approach to playing. He is also a contributing editor 

and educational advisor for Acoustic Guitar magazine, and the author of the Stringletter 
book/DVD instructional projects, The Acoustic Jazz Guitarist, Fingerstyle Jazz Guitar 
Essentials and Holiday Songs for Fingerstyle, as well as Fingerstyle Jazz Guitar Survival 
Guide and Walking Bass & Comping for Jazz Guitar, both available at TrueFire.com.   
www.seanmcgowanguitar.com

DEL REY
Del Rey started playing guitar when she was four years old. At 
thirteen, she was immersed in the world of folk music, via the 
San Diego Folk Festival. From the beginning she has tried to 
get her solo instrument to sound like a whole band. This gives 
her music an interesting complexity, especially when applied to 
the ukulele. Rags, blues and tunes of the early 20th century are 
her specialty, even as she writes new music to add to the tradi-

tion. She has taught and played all over the world, and brings her distinctive fingerstyle 
approach to guitar and ukulele to her teaching DVDs on Homespun: Boogie-Woogie 
Guitar, The Music Of Memphis Minnie, Memphis Uke Party and Blue Uke. She plays solo 
concerts world-wide and also presents a concert/lecture on women musicians called 
Women In American Music. She also collaborates and tours frequently with Steve James, 
Suzy Thompson and Adam Franklin and writes about music for various publications, 
including Acoustic Guitar.  www.delreyplays.com

GONZALO BERGARA
Gonzalo Bergara has emerged a virtuoso composer and lead gui-
tarist, mixing a cascade of arpeggios with the sounds of Paris and 
his native Argentina, to forge his own style of progressive Gypsy 
Jazz. Gonzalo began playing professionally at age 16 in Buenos 
Aires. By 17 he was already fronting his own blues trio on national 
television. Gonzalo has toured worldwide with the John Jorgenson 
Quintet, as well as performed and recorded with hundreds of 
artists including Tim Hausser from Manhattan Transfer, Sylvie 

Vartan, Dan Hicks and The Hot Licks, Howard Alden and more. His touring resumé 
includes Croatia, Canada, Italy, France, Germany, Hungary, Argentina, Brazil, England, 
Scotland and the U.S., with notable appearances at the Playboy Jazz Fest, Sweet & Hot 
Jazz Fest, The Montreal Jazz Fest, Django Reinhardt Fest (Germany), Suev Guitar Fest 
(Italy), Merle Fest, Strawberry Fest, most Django-style Fests in the US and countless 
more.  www.gonzalobergara.com

STEVE BAUGHMAN
One of digitaldreamdoor.com’s Top 100 Acoustic Guitarists, 
Steve is a Rounder Records recording artist and a pioneering 
Celtic and old-time fingerstyle guitarist and banjo player. Steve 
produced and plays on the landmark Banjo Gathering double 
CD, which was recently described by Bluegrass Unlimited as “a 
momentous undertaking and a ‘must’ addition to any serious 
collection of old-time music.” He is the author of five guitar 
books by Mel Bay Publications, a DVD on clawhammer tech-

nique called The Power of Claw, and appears on the Rounder Records Celtic Fingerstyle 
Guitar series. Steve’s recordings have made the yearly “Editor’s Pick” list at Acoustic Guitar 
magazine three times. His most recent book, Gospel Songs for Fingerstyle Guitar, was 
released in 2019 by Stringletter Media. One recent project is a DVD called Zen Banjo, 
produced with Rev. Heng Sure, Director of the Berkeley Buddhist Monastery, who will 
be assisting Steve in his “Music, Meditation & Performance” class.  www.celticguitar.com

ED DODSON
(See bio in Mando & Banjo Week, page 12)



JAMIE STILLWAY
Since moving to Portland, Oregon in 2002, Jamie Stillway has 
quietly been making her mark in the world of fingerstyle guitar. 
She has become an in-demand instructor, having taught at the 
Healdsburg Guitar Festival, California Coast Music Camp, 
Puget Sound Guitar Workshop, and Peghead Nation’s online 
course, “Advanced Fingerstyle Workshop.” Stillway has toured 
nationally and internationally, and is an endorsing artist for 

Stevens Guitars of Munich, the Santa Cruz Guitar Company, and Shubb capos. She has 
self-released 3 albums of original compositions, the most recent of which is a collection 
of solo pieces recorded live in the studio. Jazz Times magazine notes, “Mixing up genres 
without pretension, the nimble Stillway moves freely with wit and creative restlessness.” 
Additionally, a transcription of one of Stillway’s compositions was recently published in 
Acoustic Guitar, and she has also become a contributing author for the magazine. “One of 
the best fingerstyle guitarists around today.” – Fretboard Journal.  www.jamiestillway.com

PATRICK LANDEZA
When Patrick Landeza became the first mainland-based artist to 
win the Nã Hōkū Hanohano award in 2013, he told the audience 
that “being born and raised on the mainland never made me any 
less Hawai‘ian.” Having initially learned slack-key from family, 
Landeza later apprenticed with slack-key legend Raymond Kāne 
and was mentored by slack-key masters Cyril Pahinui, George 
Kuo, and Dennis Kamakahi. Landeza has taught slack-key in 

classes and music camps nationwide, as well as having lessons published in Acoustic 
Guitar magazine. He authored a children’s book, Danny’s Hawai‘ian Journey, and has 
partnered with Kala Ukulele to provide cultural education through ukulele lessons in 
grade school classes. Patrick’s efforts and enthusiasm have not gone unrecognized. Aside 
from the Nā Hōkū Hanohano award, he also became the youngest recipient of the 
Kapalakiko Aloha Spirit award at the age of 34. In 2011, he won the Hawai‘ian Music 
Award, and in 2012 he shared his music and aloha spirit with an audience at Carnegie 
Hall. In 2017, Patrick released his latest slack-key offering Ho`oman`o (to remember) 
along with his book, From the Island of Berkeley, CA and ended the year with his film 
documentary entitled Aloha Everywhere: The Story of Patrick Landeza, telling the story 
of his journey and discovery of cultural identity through slack-key guitar and Hawai‘ian 
music. Patrick also has a successful clothing line called “Aloha Everywhere,” a fruit jam 
company, Kanikapila Jams, and a jewelry line, Patrick Landeza Designs’ hand crafted 
earrings and bracelets. Patrick is in his 19th year in education and teaches at Moreau 
Catholic High School in Hayward, CA.  www.patricklandeza.com

SCOTT AINSLIE
One of our instructors who consistently receives rave reviews 
regardless of what he’s teaching, Scott brings a wealth of musical 
and historical experience with him into the classroom. Coming 
of age during the Civil Rights era and the protests against the 
Vietnam War, Scott continues to have a deep reverence for cross-
cultural exchange and a commitment to social justice. He is the 
author of Robert Johnson/At The Crossroads and video teacher 

on the instructional DVD, Robert Johnson: Signature Licks. In 2010, Acoustic Guitar 
featured Scott’s lesson on Robert Johnson’s music in its November issue. The article, 
with TAB, a transcription of Johnson’s “Crossroads Blues,” and sixteen minutes of video 
instruction is archived on their website at: http://acousticguitar.com. With six solo 
recordings to his credit, Scott’s award-winning The Last Shot Got Him has garnered 
strong reviews here and in Europe.  ww.cattailmusic.com

TONY McMANUS
To find a unique voice on so ubiquitous an instrument as the 
acoustic guitar is quite an achievement: to do so within a centu-
ries-old idiom where the instrument has no real history is truly 
remarkable. In little over ten years as a professional musician, Tony 
McManus has come to be recognized throughout the world as a 
leading guitarist in Celtic music. In Tony’s hands, the complex 
ornamentation normally associated with fiddles and pipes are ac-

curately transferred to guitar in a way that preserves the integrity and emotional impact 
of the music. His 2002 recording, Ceol More, was Acoustic Guitar’s “Critic’s Album of 
the Year” and named “Album of the Year” by the Live Ireland Awards. He is a regular 
performer at the Chet Atkins Festival in Nashville, and has appeared at guitar festivals 
in Soave and Pescantina, Italy; Frankston, Australia; Issoudun, France; Kirkmichael, 
Scotland; Bath and Kent, England; Bochum and Osnabrueck, Germany and five of Steve 
Kaufman’s Acoustic Kamps in Maryville, TN. Born in Scotland with strong Irish roots, 
he now lives in Canada and travels the world performing in numerous combinations, 
including intimate solo performances and various duos with friends Alain Genty, Bruce 
Molsky, and Alasdair Fraser, to the quartet, Men of Steel, with fellow guitarists Dan 
Crary, Beppe Gambetta and Don Ross.  www.tonymcmanus.com

GREG RUBY
Guitar Week Coordinator Greg Ruby is a guitarist, composer, 
author, bandleader and music educator living in Seattle, WA. His 
most recent record, Syncopated Classic, was named “Northwest Jazz 
Recording of the Year” by Earshot Jazz magazine. Greg tours and 
performs at swing dances, concert halls and festivals including The 
French Quarter Festival, Lindy Focus, DjangoFest and the NW 
Balboa Festival. He plays in a variety of groups including The 

Greg Ruby 6, performing the compositions and arrangements of swing guitar legend 
Oscar Alemán; The Greg Ruby Quartet, a Hot Club jazz group dedicated to all-original 
compositions; The Rhythm Runners, a Prohibition-era dance band; and The Bric-a-brac 
Trio, playing Valse musette and European café jazz. During his tenure with the venerable 
Hot Club ensemble, Pearl Django, he performed at the Django Reinhardt Festival in 
Samois-sur-seine, France. Greg has authored The Pearl Django Play-Along Book, Frank 
D. Waldron: Seattle’s Syncopated Classic and The Oscar Alemán Play-Along Book. As 
a sought-after music instructor, He shares his love of vintage jazz guitar at schools, 
clinics and camps. “Over the past 20 years, Greg Ruby has become a gem of the Pacific 
Northwest Jazz scene as a guitarist, composer, band-leader and music historian.” – The 
Syncopated Times  www.gregrubymusic.com

PAT DONOHUE
As songwriter and guitarist for Guy’s All Star Shoe Band on 
NPR’s A Prairie Home Companion, for twenty years Pat showed 
off his savvy licks and original songs to millions of listeners each 
week. He now tours nationwide, conducts guitar workshops and 
teaches at such popular music camps as the Augusta Heritage 
Center, and Puget Sound Guitar Camp. Although he considers 
himself a folk guitarist, Pat’s influences are rooted in bluesmen  

Blind Blake, Robert Johnson, Duke Ellington, Muddy Waters and Miles Davis. He has 
captivated audiences with his unique original compositions, dazzling instrumentals 
and humorous song parodies, including “SushiYucki” and “Would You Like to Play 
the Guitar?” Honors include a 2005 Grammy for his participation on Pink Guitar, 
a compilation of Henry Mancini tunes on acoustic guitar, several Minnesota Music 
Awards, and a National Finger Picking Guitar Championship. His original tunes have 
been recorded by Chet Atkins, Suzy Bogguss and Kenny Rogers and he’s been a featured 
performer at major festivals such as the Newport, Telluride and Philadelphia Folk 
Festivals . The Martin Guitar Company recently introduced a Pat Donohue Signature 
Edition Series OM30DB guitar designed to his specifications.  www.patdonohue.com

RANDY HUGHES
Randy Hughes has earned a reputation throughout the southeast 
as the kind of instrument repairman to whom you could entrust 
your priceless vintage guitar without a second thought. A superb 
luthier with a thriving repair business, Randy first came to Guitar 
Week to inspect and adjust students’ instruments and share his 

vast store of maintenance tips. An exceptional guitarist, he taught fingerstyle jazz at 
the Gathering for two years. Randy will be here after lunch several days during the 
week to examine and evaluate the playing condition of participants’ instruments.   
www.randyhughesguitars.com
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THE RULE OF THUMB (Steve James)
Here’s how it works: form a chord and, with the thumb of your picking hand, 
play a simple, four-beat figure on the lower strings. Then, using one or more 
of your fingers, pick out a melody at the same time on the higher ones. Add a 
couple of ‘blue notes’ for color, swing the whole thing a little bit… and you’re 
there! In these workshops, we’ll pay hands-on homage to Seers of the Simple 
like John Hurt and Etta Baker and learn learn to play some real pretty old 
songs. Good deal? Yeah, it is.

BLUES GUITAR TOOL BOX (Steve James)
These sessions will be devoted to learning and playing song arrangements 
that not only stand on their own, but exemplify various styles of playing blues 
music on the guitar. In addition to a few classics and some of Steve’s own 
favorite things, the material will include picking techniques, chord inver-
sions, runs and turnarounds that can be applied to guitar accompaniment 
and improvisation in general.

YES, WE’RE OPEN (Steve James)
Furry Lewis called ‘Vastopol’ tuning (DADF#AD) ‘the learning key’ and, like 
many master guitar stylists of early blues and country music, performed much 
of his repertoire in this mode and the also popular ‘Spanish’ (DGDGBD) 
tuning. There’s a lot of tonal territory in there, from the guitar waltzes of 
the 19th century to the deft rhythms and slide work of early blues and gospel 
guitar gods to the rockin’ roar of juke joint masters like Elmore and Frankie 
Lee. Steve’s got a roadmap, and we’ll make a few stops.

PIONEERS OF SWING  
& HOT JAZZ GUITAR (Greg Ruby)
This class will follow the chronology and evolution of acoustic jazz guitar 
by learning pieces from the musicians who developed it. From the early jazz 
of Eddie Lang, Lonnie Johnson and Johnny St. Cyr, to the acoustic archtop 
chordal solos of Allan Reuss and Al Casey, the hard-swingin’ “four to the 
bar” of Freddie Green, and fiery single note solos of Oscar Alemán, Django 
Reinhardt and the ‘Parisian scene,’ expect to deepen your history of jazz 
music while learning new approaches to the acoustic guitar. All handouts 
will be in standard notation, tab and chord diagrams.

BLUEGRASS SONGBOOK (Ed Dodson)
This class focuses on how to play powerful bluegrass rhythm guitar. We will 
work on ‘alternating bass’ styles of playing as well as using bass runs and 
other motion within the chords to accent your vocals or the instrumentalists 
you’re playing with. In addition to these basic building-block techniques, we 
will learn one bluegrass song each day. Lyrics will also be provided, so you 
can learn the words and add these songs to your jam sessions at home. The 
class will present songs that allow you to see the rhythm patterns conducive 
to most of the first-position chord shapes. We will also discuss how to use a 
capo to get the song in a key to fit your voice. All levels of participants are 
welcome. Familiarity with guitar chords and knowledge of guitar tablature 
is helpful, but not required. Students are encouraged to bring audio recorders 
to class and also encouraged to participate in the Slow Jam that Ed leads 
every afternoon, following lunch, as a way to reinforce the techniques learned 
in class as well as learn additional songs/tunes.

DEEP BLUEGRASS GUITAR (Ed Dodson)
This course (as the name implies) is for the intermediate to advanced player 
who really wants to take it to the next level. During the week, we will cover 
a variety of techniques, including flatpicking leads and playing creative 
accompaniment behind singers and pickers, using the concept of playing 

licks around chord shapes, and building effective solos for bluegrass songs. 
We will start the week learning a few essential “grassy” licks from the Rice 
and Watson schools of flatpicking. We will then emphasize picking out the 
basic melody of a song or tune, then analyzing where the melody fits within 
the shapes of the accompanying chord progression. We will then look for 
spaces within the melody line where one could insert some hot licks to cre-
ate an interesting solo. This class will build upon the techniques covered in 
Ed’s instructional book, Deep Bluegrass Guitar. Please note that we will 
be covering some challenging technique during the week, but with a little 
bit of elbow grease, along with the tablature that I will provide to you, the 
motivated participant should emerge with plenty of material to learn and 
master during the coming year. Familiarity with guitar tablature is very 
helpful, but not absolutely required. Students are encouraged to bring audio 
recorders to class.

GUITAR FOR BEGINNERS (Ed Dodson)
This class will cover the very basics of playing and enjoying guitar. Topics 
covered will include: tuning your guitar, basic chord shapes and patterns, 
basic rhythm patterns, simple right-hand technique (both flatpicked and 
fingerpicked), care and feeding of your guitar, and practice tips. By the end 
of the week, we will work in a tune or two for you to work on back at home. 
Knowledge of guitar tablature is helpful, but not required. Students are 
encouraged to bring audio recorders to class and to attend the daily Slow 
Jam that Ed will lead directly after lunch.

MAPPING OUT THE FRETBOARD (Grant Gordy)
We’ll learn a system of demystifying the forest of lines and dots, and using it 
to expand our understanding of harmony, theory and melody. This in turn 
deepens our ability to learn and understand tunes, to break out of our ruts 
of boxed-in improvisation, and even train our ears.

THE WIDE WORLD OF FLATPICKING (Grant Gordy)
We’ll take an in-depth look at the techniques, repertoire and stylistic hall-
marks of some of the great American guitar practitioners like Doc Watson, 
Tony Rice and Bryan Sutton, while keeping an eye on some of the newer 
arrivals to the scene as well.

RHYTHM-BUILDING WORKSHOP (Grant Gordy)
Licks, chord voicings, chops – all that stuff is important, but no matter what 
the style of music, rhythm is king. Working on our timing is a practice that 
everyone can benefit from, and there are infinite ways to approach it! We’ll 
explore things like feel, technique and metronome practice.

BEGINNING SLACK-KEY GUITAR (Patrick Landeza)
This class for the beginner focuses on technique and how to develop the slack-
key sound. We will work on the open-G, or ‘Taro Patch’ tuning, and touch 
on slack-key scales, vamps and licks, which will lead to a song, (or two!) 
If you have limited guitar skills, that’s fine, you will be in a comfortable 
environment that will make it easy for you to learn the basics.

BEGINNING UKULELE 
& HAWAI‘IAN SONGS (Patrick Landeza)
This class is for those who want to learn basic chords, strums and melodies. 
We’ll be also learning Hawai‘ian songs and melodies to complement your 
ukulele playing. Taught with plenty of aloha, this class will definitely help 
add to your private or public performance repertoire!

sss
(Unless otherwise indicated, all classes have a limit of 15)



GUITAR GROUP! (Clive Carroll)
This class is for all levels. The group will explore three contrasting pieces: a 
16th century dance tune, a swing number from the 40’s and something more 
up-to-date! We will be using TAB and chord charts and playing parts. This 
is a rare opportunity for guitar players of all abilities to play together in a 
relaxed and informal setting.

ACOUSTIC GUITAR IN THE 
1960’S FOLK REVIVAL (Clive Carroll)
In this class we will delve into the styles of some key figures during this period, 
including John Rebourn, Bert Jansch, Davy Graham, Martin Carthy, Wizz 
Jones, and Nick Drake. Influential pieces such as “Anji,” “Blackwaterside,” 
and “Scarborough Fair” will be covered along with favoured tunings, tech-
niques and grooves. Apart from Nick Drake, I’ve been fortunate enough to 
spend a little time with all of the players listed above and I look forward to 
exploring their styles with you, with the occasional anecdote along the way!

ADVANCED GUITAR WORKSHOP (Clive Carroll)
Three contrasting pieces will be sent to each player in advance. They will 
be in sheet music/TAB form and will include a jazz number, an Ameri-
can fingerstyle classic, and an Irish tune. You do not have to learn these 
pieces from memory(!) but it would be useful to have a few play-throughs 
and to familiarize yourself with the music by listening to versions on You-
Tube, for example. Aspects of each piece may lead on to discussion about 
various techniques, exercises, and ideas for improvisation.

BASIC SLIDE TECHNIQUES (Scott Ainslie)
When you put a slide on your hand, you will approach and touch the guitar 
in entirely new ways. As a class, we’ll begin in standard tuning, and taking 
one string at a time, develop five new hand skills. We’ll look at all the muting 
techniques necessary to make the music work without the harmonic support 
of open tunings. Having established the basics, we’ll move to several differ-
ent open tunings. When we’re done, you’ll understand and possess the keys 
to the kingdom of slide guitar. Hand and guitar posture, controlled slide 
movement, getting a decent tone and developing several types of vibrato will 
all be covered as we proceed through slide in standard, several major and 
modal open tunings, and take a look at solo and ensemble slide playing as 
well. Even if you currently play some slide guitar, this review and fine-tuning 
of basics will be useful. The music of Muddy Waters, David Honeyboy Ed-
wards, Mississippi John Hurt will be featured. Bring a slide that fits snugly 
on your little finger. For notes on choosing a slide for acoustic instruments, 
please see: http://cattailmusic.com/ForGuitarPlayers/choosing-a-slide.htm

LESSONS FROM A WHITE BLUES SINGER (Scott Ainslie)
This workshop outlines specific phrasing and expressive techniques used by 
blues singers and then drops them into a song you already sing. The virtuosity 
and vocal power of iconic black singers is undeniable. From Bessie Smith 
to Aretha Franklin, from Son House to Otis Redding, black singers have 
consistently delivered powerful, emotional performances. In performances 
of spirituals, gospel, blues, jazz, R&B and soul music, audiences seem to be 
literally drawn into the songs. Listeners become incapable of being passive 
music consumers. They respond emotionally, and sometimes bodily. In 
addition to whatever raw talent they bring to the table, black singers are 
culturally encouraged and trained to use the phrasing and expressive tech-
niques customarily used in speech, in song as well. This is not a ‘talent,’ but 
a technique. And it can be taught and learned. This workshop will begin 
by lining out familiar techniques we have learned and used since childhood 
for communicating emotion in speech. That done, we’ll look for places to use 
them in songs. Simple. But, there is some alchemy to this. To do it effectively, 
we need both a singer and an audience. In the spirit of play, we will rotate 
through singers one at a time. Participants will have the opportunity to sing 
a verse or two, and then at my suggestion, to try out small, specific changes 
in the delivery of a particular line or verse. Over the course of the workshop, 

both the singer and audience will develop an appreciation for the emotive 
power of specific techniques, as slight changes in phrasing/delivery affect how 
we hear the song. The voice is our most personal instrument, tender and 
powerful. I will be the only person offering feedback on phrasing and delivery 
and I promise a safe and playful space for some experimentation and play. 
As a white blues singer, with the approval of my black mentors and the old 
people, I have learned something about our very personal instrument. This 
workshop is a bit like letters from the front, from across a cultural border 
that I have had the privilege and honor to cross. I bring this work to you 
with the utmost humility and respect for my teachers and friends, now gone.

SONG ACCOMPANIMENT LAB (Scott Ainslie)
This is a participatory class where students learn by listening as well as 
performing. Over the past half century, as an instrumentalist who has 
always used the guitar to accompany the voice, I have learned a thing or 
two about setting songs in ways that are effective. These will be five to ten 
minute guitar lessons aimed at your song, your level of experience, and your 
accompaniment. Participants will bring a song and accompaniment that 
they know and present a portion of the song for us. I will then be offering 
options that I think will strengthen the musical and emotional impact of 
the song. Ideally, these will be small additions that can be integrated into 
the existing accompaniment with a minimum of fuss, and will make a sig-
nificant difference in how the song performs for listeners. In this class, rather 
than asking you to learn both a new repertoire and new technique, I am 
essentially offering to go play in your sandbox, instead of making you come 
play in mine. In the course of the workshop, you will see and hear how we 
think about accompaniments, the tricks of the trade in guitar playing, and 
see how we deal with different common guitar ‘keys’ in ways that simplify 
the hand skills required and amplify their impact.

GOSPEL FINGERSTYLE GUITAR (Steve Baughman)
This class will focus on learning and arranging hymns and Gospel songs on 
guitar. We will learn three or four pieces and also talk about how to approach 
creating your own arrangements. Each student will be given the opportunity 
to share an arrangement with the class.

CLAWHAMMER GUITAR (Steve Baughman)
Clawhammer is a powerful banjo-based right-hand technique that gives 
solo guitar playing rhythm, melody, bass and chords, all from one repeti-
tive pattern. This class will be a total boot camp immersion in clawhammer 
technique. We will groove on the basic pattern to get it in our blood. Then we 
will begin applying it to simple tunes and basic vocal accompaniment. This 
class is for players who already have basic fingerpicking skills.

MUSIC, MEDITATION  
& PERFORMANCE (Steve Baughman & Rev. Heng Sure)
In this class we will explore ways to achieve a deeper sense of connection 
and awareness while playing the guitar. Rev. Heng Sure will guide the class 
in focusing the breath and calming the mind, and will teach a variety of 
contemplative tools useful to musicians. Steve will lead the class in a number 
of rhythmic and musical exercises that integrate the contemplative format 
of this class into musical performance. Students can expect daily hands-on 
grooving as a group. We will also discuss performance tools and encourage 
each student to perform at least once for the class.

INTRO TO PERCUSSIVE GUITAR (Vicki Genfan)
This intermediate class is for any player who would like to learn some of the 
percussive techniques used by Vicki and players like Michael Hedges, Don 
Ross, Kaki King, Jon Gomm, Andy McKee, and many others. We’ll cover 
finding the drum sounds on your guitar, playing simple strum-drum patterns, 
harmonics, thumb slapping, and growing your ‘rhythm chops.’ We will play 
in open tuning as well as standard. Bring a tuner! Check this video for a 
taste: https://www.youtube.com/watch?v=JHEECOA9JdI
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Guitar Week, July 28-August 3, 2019
7:30-
8:30                                                                   Breakfast

 9:00-
10:15

Beginning 
Slack Key 

Guitar 
(Landeza)

Guitar for 
Beginners 
(Dodson)

Blues Styles 
of Memphis 

Minnie
(Rey)

Celtic 
Fingerstyle 
Guitar A 
(Bullock)

Accompaniment 
in Jam Sessions 

(McManus)

Improv for 
Acoustic 
Guitarists

(Tsukamoto)

Blues 
Guitar 

Toolbox 
(James)

The Wide 
World of 

Flatpicking 
(Gordy)

Music, 
Meditation & 
Performance 
(Baughman)

Intro to 
Percussive 

Guitar 
(Genfan)

Christmas 
in July 

(McGowan)

Taking 
a Solo 

(Donohue)

Lessons from 
a White 

Blues Singer 
(Ainslie)

10:15-
10:45                                                             Coffee/Tea Break

 10:45-
12:00

Beg. Ukulele & 
Hawaiian Songs

(Landeza)

Bluegrass 
Songbook 
(Dodson)

Mapping Out 
the Fretboard 

(Gordy)

Rhythm for 
Guitarists - & 
Everyone Else 

(Genfan)

Guitar 
Group!
(Carroll)

Clawhammer 
Guitar

(Baughman)

On 
the Fly
(Lenée)

Django’s 
Toolbox 
(Bergara)

Celtic 
Flatpicking 
(Bullock)

Blues Was 
the Start 
of It All 
(Rey)

The Art of 
Musical 
Practice 

(McGowan)

The Joy 
of Finger-
picking

(Stillway)

Building a Blues 
from the 

Ground Up
(Donohue)

11:30-
1:00                                                                     Lunch

1:00-
2:15                    Guitar Maintenance & Repair, Luthier’s Exhibit, Daily Jam Session

2:15-
3:30

Basic Slide 
Technique
(Ainslie)

Intro to 
Open 

Tunings
(Genfan)

Django 
101 

(Bergara)

Rhythm 
Building 

Workshop
(Gordy)

Ukulele 
Blues 
Party
(Rey)

The Well-
Tempered 
Guitarist 
(Stillway)

Yes,
We’re 
Open

(James)

Pioneers of 
Swing & Hot 
Jazz Guitar

(Ruby)

Acoustic 
Grateful Dead

(Bullock)

Celtic 
Fingerstyle 
Guitar B 

(McManus)

Acoustic Guitar 
in the 1960’s 
Folk Revival 

(Carroll)

Composition 
for Acoustic 

Guitar
(Lenée)

The Art of 
Practice 

(Tsukamoto)

3:45-
5:00

The Rule 
of Thumb
(James)

Beginning 
Celtic 
Guitar 

(McManus)

Arranging
Pop Songs in 
Open Tunings

(Lenée)

Deep 
Bluegrass 

Guitar 
(Dodson)

Hot Club 
Rhythm 
(Bergara)

Fingerstyle 
Jazz Guitar 
(McGowan)

Loop Pedal 
Workshop 

(Tsukamoto)

Advanced 
Guitar 

Workshop 
(Carroll)

Raggin’ 
It Up 

the Neck 
(Stillway)

Song 
Accompaniment 

Lab 
(Ainslie)

Gospel 
Fingerstyle 

Guitar 
(Baughman)

Slick Licks & Tricks 
(Donohue)

5:00-
6:30                                                                     Supper

7:30-?                                    Evening Events (concerts, dances, jam sessions, etc.)
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INTRO TO OPEN TUNINGS (Vicki Genfan)
Are you curious about open tunings but it seems overwhelming?  Just starting 
to fool around in an open tuning or two, but don’t know what to do next? 
This class is a great introduction! We’ll try out a couple of tunings and learn 
the essential chords you need to play hundreds of songs. Using the Beatles 
classic, “Let it Be,” we’ll see how easy it can be to bring new, rich, interest-
ing chord voicings into your playing. We’ll also try out some fun percussive 
techniques (harmonics, body percussion, thumb slapping) that work really 
well with the tunings.

RHYTHM FOR GUITARISTS –  
AND EVERYONE ELSE! (Vicki Genfan)
This class is for all levels, no experience necessary, and guitars are not 
required! Drawing from eastern and western traditions, we’ll sharpen our 
rhythmic awareness and expand our rhythmic vocabularies by combining 
inner (meditative) work with outer (walking, chanting, moving) rhythm 
exercises. Through group rhythm circles, we’ll explore pulsation, syncopation, 
beat, off-beats, sub-division and more – all with a sense of spontaneity, flow, 
(Boom Whackers, of course!) and FUN!!

FINGERSTYLE JAZZ GUITAR (Sean McGowan)
In this intermediate/advanced level class, we’ll work through the nuts and 
bolts of solo fingerstyle jazz guitar. Topics of discussion and practice will 
include practical chord voicings and substitutions, walking basslines, ‘piano-
style’ concepts, playing multiple parts, rhythm and phrasing, and ideas for 

improvisation. We’ll also take a look at a few extended fretting techniques 
to add color to arrangements of jazz standards and other songs. This class 
will be of interest to fingerstyle players who want to add some jazz elements 
to their arrangements, and also to jazz guitarists who primarily play with 
a pick, but would like to explore some fingerstyle techniques.

THE ART OF MUSICAL PRACTICE (Sean McGowan)
Many guitarists often feel frustrated when they enter the practice room 
(affectionately known as ‘the woodshed’). Some of us feel overwhelmed 
and daunted by seemingly endless material to work on, or we never seem to 
notice any progress, or maybe we’re not quite sure how to approach learn-
ing new concepts, playing with more technical facility, better tone; the list 
goes on and on. This class will explore and offer ideas to make the most of 
your practice time, especially if that time is limited! We will demystify some 
notions of how to improve and learn, discuss effective ways to practice from 
mental and physical perspectives, and also work through a variety of routines 
to take home and apply. This class is open to players of all styles and levels.

CHRISTMAS IN JULY (Sean McGowan)
This intermediate/advanced class will explore some of the best-loved Thanks-
giving/Christmas songs arranged for solo fingerstyle guitar in notation and 
tab. We’ll work through arrangements in standard and alternate tunings, 
and along the way analyze and discuss different approaches to harmony, 
fingerstyle techniques, and arranging for solo guitar. The Holidays are 
always right around the corner!



COMPOSITION FOR ACOUSTIC GUITAR (Christie Lenée)
This intermediate/advanced class takes a modern approach to composition. 
We’ll cover tactics for finding your own voice and integrating sounds you 
like from other instruments into infinite possibilities on the acoustic guitar. 
Each student will be encouraged to create their own composition throughout 
the course of the week with the option to perform it for the class and/or the 
student performance on Friday.

ARRANGING POP SONGS  
IN OPEN TUNINGS (Christie Lenée)
In this class we’ll learn arrangements for modern pop songs that have full 
band ensembles in the original recordings. We’ll explore unique ways to 
arrange/perform them as a solo artist with tools such as emulating the bass 
line, playing the drum part, using open tunings and exploring singing/play-
ing it in different keys. We’ll begin with selected repertoire, but students are 
also encouraged to bring songs you’d like to work on. We’ll explore ways to 
make them your own, whether you’re an instrumentalist wanting to play the 
melody, bass line and drum part, or a singer/songwriter looking for a unique 
acoustic arrangement, there is something in here for everyone!

ON THE FLY (Christie Lenée)
This class will develop applicable skills of music theory, ear training and 
improvisation to help you improve your musical reflexes. We will explore 
how to connect the sounds you hear through your instrument, to pick up 
songs on the fly, to jam along with albums and all of the great players. We’ll 
explore different scales, patterns and picking techniques that can be utilized 
over all styles of music for creating guitar solos and inner voice melodies.

LOOP PEDAL WORKSHOP (Hiroya Tsukamoto)
Playing guitar acoustically is great, but using loops can add color and dimen-
sion to your music and performance. This class introduces basic techniques 
and strategies on how to use the loop pedal to create multiple layers. We will 
demonstrate a song using loops and then break it down to each section. We 
will also explore how to use loops in arranging and composing and provide 
tips on avoiding the pitfalls of overuse in order to retain a natural musical-
ity. Open to all levels.

THE ART OF PRACTICE (Hiroya Tsukamoto)
Ever get frustrated with not knowing exactly what to practice or how to 
practice efficiently? This class will help guitarists develop skills that can be 
used in their daily practice. We will incorporate good practice strategies to 
improve the elements of tone, rhythm and harmony. Improving your practice 
habits will  improve your musicianship regardless of the style of music you 
play. Open to all levels.

IMPROVISATION  
FOR ACOUSTIC GUITARISTS (Hiroya Tsukamoto)
Improvisation is fun, but can be daunting for acoustic guitarists. This class 
will introduce improvisational approaches that will open up your musicality. 
We will develop improv techniques and apply them first over a single chord 
and then incorporate them into songs with different chord progressions. A 
basic knowledge of chords and harmony is helpful for this class.

RAGGIN’ IT UP THE NECK ( Jamie Stillway)
If you’ve got some basic fingerpicking patterns up your sleeve and can keep a 
steady rhythm, you’re prepared for this intermediate/advanced class. We’ll 
discuss the importance of thumb/finger independence, and how to start play-
ing chords up the neck and understanding the fretboard in ways you never 
imagined possible. We’ll also spend one day dabbling in an open tuning, to 
show you that it’s really not as intimidating as you may have once thought. 
By the end of the week, you’ll have learned some easy classics in the ragtime 
guitar genre, and some of Jamie’s original tunes. Tablature will be provided.

THE WELL-TEMPERED GUITARIST ( Jamie Stillway)
One of the questions many students like to ask is, “how do you practice?” 
Often, aspiring guitarists have ideas of how and what they want to play, but 
often lack the patience to get there. This class for all levels will be a journey 
through the vast terrain of practicing, and will provide you with many tips 
to keep you motivated and focused when you sit down to play. We’ll talk basic 
ideas for including improvising during practice, ways to enhance your ac-
companiment styles, mindful practice techniques, and last but not least, ways 
to develop a meaningful relationship with your metronome. Fingerpickers, 
flatpickers, and questions are welcome.

THE JOY OF FINGERPICKING ( Jamie Stillway)
Are you tired of looking for that flatpick you dropped on the floor? Despite 
what you may have heard, fingerpicking is nothing to be afraid of, and 
you can play many styles of music with just a few simple patterns and basic 
understanding of rhythm. If you know the majority of your first-position 
chords and often find yourself tiring of the same old strum pattern, this class 
is for you! We’ll discuss the what, why, and how of fingerpicking. You’ll learn 
basic arpeggio patterns that can be applied to several styles of music, ways 
to weave simple melodies into your picking, and the fundamentals of Travis 
picking. Tablature will be provided.

ACOUSTIC GRATEFUL DEAD (Robin Bullock)
The Grateful Dead, the rock band synonymous with the ’60s hippie culture 
and one of the top-grossing live acts of all time, started out as a jug band 
and never lost touch with their traditional-music roots. American folk 
archetypes sprang up constantly in their original songs, even at their most 
electric and psychedelic; they covered a vast amount of folk, bluegrass and 
country material, and recorded several albums featuring acoustic guitars 
predominantly or entirely. This intermediate-level class will examine a 
wide range of the Dead’s material, particularly the songs of Jerry Garcia 
and Robert Hunter, and explore possible acoustic guitar interpretations of 
it. We’ll also have a look at Garcia’s free-flying lead guitar work and Bob 
Weir’s innovative rhythm style, and listen to some of their lesser-known 
acoustic recordings. Tie-dyed t-shirts optional.

CELTIC FINGERSTYLE GUITAR A (Robin Bullock)
This intermediate-and-up class will explore the world of possibilities pre-
sented by traditional Irish, Scottish and Breton repertoire arranged for solo 
fingerstyle guitar. Some tablature will be offered, but students will also create 
their own individual settings of airs, jigs, reels and the 18th-century harp 
music of Turlough O’Carolan, sharing arrangement ideas in an informal, 
hands-on environment. Alternate tunings such as DADGAD, ‘Canine’ tun-
ing (CGCGCD) and ‘Werewolf ’ tuning (CGDGAD) will be used extensively 
to open up the instrument’s full sonic potential. A good time will be had by 
all. An audio recorder is recommended.

CELTIC FLATPICKING (Robin Bullock)
This intermediate-level class will explore the art of flatpicking – a technique 
more commonly associated with bluegrass and related American genres – and 
apply it to the vast wealth of great tunes from the Irish, Scottish and Breton 
traditions. We’ll take an organic approach to the music, liberating ourselves 
from dependence on tablature to instead develop the empowering skills of 
picking up tunes by ear on the fly. We’ll discuss technique, lift, ornamenta-
tion, and other facets of making Celtic tunes sound authentic on guitar. 
Most of all, we’ll share some cool tunes and do lots of playing together. An 
audio recorder is recommended.

BLUES STYLES OF MEMPHIS MINNIE (Del Rey)
The songs of Memphis Minnie, recorded between 1929 and 1950 are a 
wonderful guide to the development of blues guitar playing. Learning her 
songs, chord ideas and positions takes the guitar from complex syncopated 
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SpcEvs
(Note: There is no advance registration necessary for the following events.)

GUITAR MAINTENANCE & REPAIR (Randy Hughes)
Come have your instrument checked out on Monday, Wednesday or Thursday 
and pick up a few ‘care & feeding’ tips.

LUTHIERS EXHIBIT
Throughout the week, we will have several of the finest luthiers in America on 
hand displaying their instruments, including guitars by John Slobod, www.
circaguitars.com, Tyler Robbins, www.robbinsacoustics.com and, new to 
the exhibit this year, Tom Doerr, www.doerrguitars.com and Jonathan Razo, 
www.razoguitar.com, as well as a display of some of the amazing inventory 
from Dream Guitars, www.dreamguitars.com, an award-winning local shop 
specializing in the world’s finest luthier-built instruments.

DAILY JAM SESSION (Ed Dodson)
Each day, after lunch, Ed will lead the playing of common, easy songs at a 
tempo slow enough for folks to learn the tunes as they play.

THE GUITAR WEEK LUAU
A Friday tradition continues! Come experience a real Hawai‘ian luau catered 
by our own slack-key master Patrick Landeza!

fingerpicking to Chicago electric-style. This class listens to songs in the keys 
of G, C, A, and E, and shows how to hear and figure out this musical style 
by ear. How Memphis Minnie approaches the guitar will also illuminate 
the music of Bo Carter, Big Bill Broonzy, and other early guitarists. You 
can take this class as a listening and repertoire resource and/or as a guitar 
intensive. If you have a favorite Minnie tune bring it and we’ll figure out 
how she plays it.

UKULELE BLUES PARTY (Del Rey)
We’ll cover jugband and blues songs orchestrated for the ukulele, with play-
ing and singing parts for several levels of player. We’ll work on getting that 
old-timey sound on your uke, with the right rhythm, chord positions and 
where to find the melody. Plus we’ll try and listen to each other and play 
together. We’ll add parts for basic chords, strumming, picking and singing. 
You should be comfortable and confident with first position chords and able 
to keep time while changing between them. Re-entrant tuning (gCEA: My 
Dog Has Fleas) preferred. Taught by ear, no TAB.

BLUES WAS THE START OF IT ALL (Del Rey)
We’ll be listening to repertoire from W.C. Handy to Jesse Mae Robinson. 
We’ll hear various versions in class to hear how a tune like Handy’s “Beale 
Street Blues” sounds played by a brass band (W.C. himself ), a pop singer 
(Marion Harris) and a dark-souled hillbilly (Charlie Poole). Then we’ll 
try singing them ourselves. Tunes about cities, roads, ghosts and parties.
Open to all instruments and singers.

BEGINNING CELTIC GUITAR (Tony McManus)
I have found some really beautiful tunes over the years that make ideal 
entry-level guitar pieces. Come and explore airs, strathspeys, marches etc. 
We’ll cover some basic ideas in DADGAD and dropped-D tunings – basic 
enough that they can be used by those who first picked up a guitar two weeks 
ago, but useful enough to make some beautiful arrangements.

CELTIC FINGERSTYLE GUITAR B (Tony McManus)
We’ll look at the meaning of the term ‘Celtic Music’ and how the guitar 
fits into it. We’ll explore music from Scotland, Ireland, Spain, Brittany, 
the different rhythms and grooves in these tunes and look at some altered 
tunings (DADGAD, CGCGCD, DAAEAE) as well as standard to make 
these tunes come alive for fingerstyle guitar.

ACCOMPANIMENT IN JAM SESSIONS (Tony McManus)
In this class we will look at how to use the guitar as a rhythm instrument in a 
variety of settings. We will look at different rhythms that occur in Celtic and 
American folk music – reels, jigs, hornpipes, slip jigs and waltzes. We will 
cover various strumming patterns, chord changes and chord substitutions to 
enhance the melodic content of the music. By the end of this course we will 
be better able to sit in a Celtic/bluegrass/old-time session.

DJANGO 101 (Gonzalo Bergara)
This class is an introduction to the style of Django Reinhardt. Expect to 
learn the foundations of solid rhythm guitar accompaniment, good pick 
technique, common repertoire and a few Django licks. Open to beginners.

HOT CLUB RHYTHM (Gonzalo Bergara)
Django Reinhardt and Stephane Grappelli’s pioneering ensemble, Quintette 
du Hot Club de France, was unique in that the rhythm section was driven by 
the acoustic guitar. This class will demystify the secrets of this rhythm guitar 
style. Expect to expand your chord vocabulary while learning rhythms such 
as ‘La Pompe,’ ‘Swing Valse,’ ‘Samba,’ ‘Bolero,’ and ‘Bossa.’ We will also ex-
amine some modern approaches to the style. Open to intermediate students.

DJANGO’S TOOLBOX (Gonzalo Bergara)
This class will help demystify the secrets of Django’s lead guitar playing. 
Using repertoire common to the genre, the class will investigate melody 
interpretation, improvising, better tone through right-hand technique, 
stylistic nuance, ‘Django licks’ and chordal leads. Using classic and modern 
recordings, we will dissect and learn the music direct from source material.

SLICK LICKS & TRICKS (Pat Donohue)
Need a little pizzazz in your guitar playing? This intermediate/advanced 
class will focus on ‘cheap tricks’ which, as everyone knows, work every time. 
We will look at bass runs, licks using open and fretted notes together, pull-off, 
hammer-on and string-bending licks, slides, harmonics, and how to create 
them yourself which makes them not cheap tricks at all, but ways of keeping 
your audience (and yourself !) engaged and entertained by your playing. A 
recording device is recommended.

BUILDING A BLUES  
FROM THE GROUND UP (Pat Donohue)
Starting with a simple three-chord, twelve-bar blues progression we will 
gradually add passing chords, substitute chords, bass lines and more to create 
a sophisticated blues with lots of musical devices which can be used in many 
tunes. We will look at common chord combinations, turnarounds and chord 
scales in the context of deconstructing and reconstructing the twelve-bar blues.

TAKING A SOLO (Pat Donohue)
Everyone looks your way and it’s time for you to take your solo. What to do? 
In this class we will look at the positions, licks, bends and melodies that can 
be used to create a compelling solo in any key. Single-note, double-stop and 
even some chord soloing techniques usable for folk, country or blues will be 
covered, along with the study of the stylistic elements of some of history’s 
greatest guitarists to guide you in creating and playing your own solos. No 
music reading required.


