
CLASS INFORMATION

 Founded in 1991, the Swannanoa Gathering is a continuing educa-
tion program of Warren Wilson College.
 The workshops take place at various sites around the Warren Wilson 
campus and environs, (contact: admit@warren-wilson.edu or 1-800-934-3536 
for college admission information) including classrooms, Kittredge Theatre, our 
Bryson Gym dancehall and campus Pavilion, the campus gardens and patios, 
and our own jam session tents. Each year we offer over 150 classes. Each class 
is a five-day course of study. Students are free to create their own curriculum 
from any of the classes in any programs offered for each week. Students may list 
a class choice and an alternate for each of our scheduled class periods, but 
concentration on two, or perhaps three classes is strongly recommended, and 
class selections are required for registration. We ask that you be thoughtful in 
making your selections, since we will consider them to be binding choices for 
which we will reserve you space. After the first class meeting, students have 
until 6pm on Monday of that week to switch into another open class if they 
find they have made an inappropriate choice, and are then expected to remain 
in those classes. We discourage dropping in and out of classes during the week. 
Unless indicated in the class descriptions, classes have a maximum of 15 students, 
and when those limits are reached, classes will be closed and additional students 
waitlisted. Registration is on a first-come, first-served basis. Look for updates 
and any corrections to this catalog at our website.
 Each week commences with supper, an orientation session, and 
jam sessions and socializing on the Sunday before classes begin. Most classes 
will meet for morning or afternoon sessions, Monday through Friday. Friday 
evening’s activities will conclude the week. Some classes may also meet in the 
evenings for performance critiques, rehearsals, or jam sessions. In addition to 
the scheduled classes and instructor staff, some programs may have various 
‘potluck sessions’, guest instructors, and adjunct staff to call dances and lead 
picking sessions and ‘slow jams’, or tune-learning sessions. Check the program 
descriptions for details. Several of our programs also feature staff members in 
concerts open to the public. See the ‘Concerts’ page at our website for details. 
We will also have several vendors on hand, including Michael Ginsburg (865-
257-1958 or ginseng45@hotmail.com), offering recordings and other staff 
items, and Acoustic Corner (828-669-5162 or www.acoustic-corner.com), 
offering instruments, rentals, accessories, books, and musical supplies. Those 
wishing to rent instruments or special order items should contact Acoustic 
Corner in advance. The Gathering has grown steadily since its inception, and 
we expect growth to continue this year. Please note that although there is no 
deadline for registrations, both class size and total enrollment are limited for 
each calendar week, so early registration is encouraged. Our mountain campus 
is beautiful but hilly, and those with health problems may find it challenging. 
Before registering, students should give reasonable consideration to their abil-
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ity to participate in the program without assistance. Although we help where 
we can, we don’t have the resources, personnel or expertise to provide assistance to 
those with prohibitive health issues.
 Our program’s ‘open’ format, which encourages students to take 
several courses a day, allows a breadth of understanding of our folk traditions 
seldom found in workshops of this type. For example, a fiddler may take a class 
in her instrument in the morning, then, after lunch, a dance class that uses 
tunes from her fiddle class, and a folklore class in the afternoon describing the 
cultural context in which both tunes and dances developed. This may then 
contribute to a more complete grasp of the nuances of the style during her 
practice time, and a more authentic fiddle sound. We encourage all students 
to come to Swannanoa with an open mind and a willingness to try something 
new.
 Students enrolled for instrumental instruction are expected to pro-
vide their own instruments, and most of our instructors encourage the use of 
small recording devices like tape- or digital recorders as a classroom memory 
aid. Students wishing to record video of their classes will be required to obtain 
the permission of the instructor prior to the first class meeting, and must sign 
a release form stating that no commercial use will be made of any recorded 
materials, nor will they be posted to any social media or other internet website. 
The Swannanoa Gathering reserves the right to cancel, add, and/or substitute 
classes and personnel where necessary. Call our office or visit our website for 
the latest program updates or corrections.

SKILL LEVELS

 Our students come from all backgrounds and skill levels, from 
complete beginners to serious hobbyists to professional musicians, and from 
countries as varied as France, Colombia, Japan and Australia, as well as Canada 
and all 50 states. Some class descriptions define required skills in detail, but 
when the following terms appear, Beginner refers to those with no experience 
at all, or those who play some but are not yet comfortable with the basics. 
Intermediate students should have mastered basic skills, and be able to tune 
their instruments, keep time, play the principal chords and scales cleanly, and 
know how to play a few tunes with confidence (dancers should know basic steps 
and figures, and how to lead and/or follow). Advanced students should be very 
comfortable with their instruments and able to focus on style, arrangement 
and ornamentation. Please assess your skill level carefully in order to derive the 
greatest benefit from your classes. Roman numerals after a class title indicate a 
difference in focus or skill level of the same subject, while capital letters denote 
different sections of the same class. Many classes may include musical notation, 
tablature or other handouts, though in general, we emphasize learning by ear. 
Our classes have no age restrictions, but we require that all students, especially 
minors, be sincerely interested in the class subject and not a distraction to 
others. Students under 16 must be accompanied by an adult 18 or older.
 

TUITION

 Tuition is $565 per week, which includes a deposit of $100 required 
for registration. Full payment is required by May 31 to guarantee your class 
choices. After that date, your class reservations will be unconfirmed until we 
receive your balance. Payment in US dollars only, please. No foreign checks. If 
we are holding a space for you in a class that is full, and your balance is unpaid 
after May 31, we may release that space to another student. If possible, full 
payment with your registration is helpful and appreciated. Registrations after 
May 31 for any remaining spaces must be accompanied by full payment. Some 
classes may require materials- or other fees as specified in the course descrip-
tions and should be paid directly to the instructor upon arrival. Tuition for the 
Children’s Program during Traditional Song, Celtic, and Old-Time Weeks is 

$180 per child per week (includes evening childcare for ages 3-12), with a $25 
deposit required. The Children’s Program also has an additional materials fee 
of $30 payable to the Coordinator on arrival. 

HOUSING & MEALS

 If you’re considering joining us and are wondering what kind of 
environment you can expect, just remember that the Swannanoa Gathering 
is not a conference center or resort, but a music camp held on a college campus. 
Remember camp? Remember college? Housing is available for students and 
staff of the Swannanoa Gathering in the college dormitories. Rooms are double-
occupancy with communal bath facilities. Small deposits for dorm keys and 
meal cards will be required on arrival. Linens are provided, but students may 
wish to bring extra items that will be listed in the Welcome Letter mailed to 
registrants in late spring. Smoking is not permitted in or near any campus 
buildings. No pets, please. Motor homes are not permitted on campus. The 
housing fee of $445 includes a double occupancy room for six nights, supper 
on Sunday, three buffet-style meals a day at the college cafeteria in Gladfelter 
Student Center, and breakfast on Saturday at the end of the week. A limited 
number of single rooms are available at an additional fee of $185 for a total 
housing fee of $630. The College is catered by Sodexo (828-298-1041), and 
low-sodium and vegetarian meals are available. Children 12 and under may 
stay in a room with two adults, at least one of whom is a registered student, at 
no charge, other than the cost of meals. Our rooms contain no more than two 
beds, so the accompanying adult must provide each child’s bedding (cot, air 
mattress, etc.), and both adults must request the arrangement. 
In the case of a single adult with child(ren), they will be housed together and 
charged an additional single-room fee of $185 for the week as long as space 
permits. We do not offer Saturday stayovers at the end of a week and we can-
not house those wishing to arrive a day early. Adults staying off-campus may 
purchase a meal ticket for $158, and meal tickets for children 12 and under 
may be purchased for $118. Meals may also be purchased individually.
 As long as space permits, we will continue to allow a non-student 
living outside the Asheville area to accompany an enrolled student and be 
housed with them in student dorms for payment of the $445 housing fee and 
an activity fee of $165, which allows admission to all events except classes. 
There is a $50 deposit required to register as a non-student. Since many of the 
social activities that foster the sense of community we are striving for take place 
outside of class – at mealtimes, in the evenings, at jam sessions and dances, all 
participants are encouraged to be in residence on campus during the week 
if at all possible. Those with special needs should include a detailed, written 
description of those needs with their registration materials.
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SOCIAL EVENTS

 In addition to scheduled classes, each week’s activities may include 
concerts by staff instructors, evening dances, song swaps, ‘slow jam’ sessions, 
open mikes and informal pickin’ parties. Some concerts and dances may be 
open to the public. The College’s facilities include a gymnasium, weight room 
and tennis courts, as well as a pond, nature trails, and a working farm. There 
are also a number of nearby scenic attractions, including historic Asheville and 
Black Mountain, the Biltmore Estate, the Blue Ridge Parkway, Folk Art Center, 
Pisgah National Forest, Great Smokies National Park and Mount Mitchell, the 
tallest peak in the eastern US.
 

CHILDREN’S PROGRAMS

 We encourage those bringing children aged 6-12 during our Tradi-
tional Song, Celtic, and Old-Time Weeks to take advantage of the Children’s 
Programs described in the catalog, but remember, space is limited. Children 
must have turned 6 by July 1st to participate. No exceptions, please. Program 
activities are scheduled during class periods, and parents are responsible for their 
children at all other times. Evening childcare during these weeks will be provided 
for ages 3-12 at no additional cost. Those bringing children should indicate so 
on their registration form. 

 COURSE CREDIT

 The North Carolina Department of Public Instruction has allowed 
three hours of Teaching Certificate Renewal Credit for each week of the Swan-
nanoa Gathering. Interested teachers should contact their local school board 
for prior approval.

HOW TO GET HERE

 The Asheville-Swannanoa area is easily reached by car from the east 
and west by I- 40, and from the north and south by I- 26. From I- 40, take exit 
55, and go north a quarter mile to Hwy 70. Go east approximately 1.6 miles 
to the next stoplight. Turn left onto Warren Wilson Rd. and go 1.4 miles to 
the College. Follow the signs past the North Entrance to the parking lot behind 
Kittredge Theatre. American, Allegiant, Delta and United provide daily service 
to the Asheville Regional Airport (AVL), located just south of Asheville.
 For those wishing to find or share a ride to the Swannanoa Gathering, 
please visit the ‘Rideshare’ page at our website. It’s a great way to meet new friends.

CANCELLATIONS AND REFUNDS

 The deposits required for registration are processing fees credited 
toward tuition and not student funds held in escrow, and are thus non-
refundable and non-transferrable. Should an enrolled student need to cancel, 
we can refund all monies collected, other than the deposits, if notified four weeks 
before his/her program begins. No refunds other than the cost of meals ($158 
for adults, $118 for children) can be made within four weeks of the Sunday 
that begins a student’s program week.

YOUTH SCHOLARSHIPS & ENDOWMENTS

 Each year, we award Youth Scholarships for the cost of tuition and 
housing in any of our programs to a number of promising young musicians and 
dancers. These scholarships are funded entirely by donations from our partici-
pants. Several of these scholarships are memorial scholarships awarded during 
Celtic Week in memory of Tony Cuffe and Regis Malady, during Old-Time 
Week in memory of Ralph Blizard, and during Contemporary Folk, Fiddle 
or Traditional Song Weeks in memory of Freyda Epstein, our dear friends and 
long-time staff members. Several additional scholarships are sponsored by the 
following individuals and groups: 

Charlotte Folk Society  Tosco Music Parties   
Robert Woodfin Foundation  Wilkes Acoustic Folk Society  
Dream Guitars   Blue Ridge Irish Music School  
“The Shepard Posse”  Fitzgerald Scholarship Fund  
Measley Brothers Scholarship Fund Banjo Gathering CD proceeds  
ArtistWorks Video Exchange Learning Green Grass Cloggers  
Various anonymous donors

Other individuals and organizations are also welcome to sponsor Youth Schol-
ars. Contact our office for details. Scholarship applicants should be under the 
age of 22 during the week they are applying for, and should submit by April 
1 a completed application (available from the Youth Scholarship page at our 
website), a self-written letter of request for the specific week desired, giving 
background and contact information, including the applicant’s age, prior musi-
cal experience and stating why (s)he should receive a scholarship, plus a letter 
of recommendation from a mentor or other individual knowledgeable in the 
applicant’s area of folk music or dance. Please do not send recordings. Priority 
will be given to those who have not received a scholarship before. An applica-
tion fee is not required. Scholarships are merit-based, limited and competitive.
 The Doug & Darcy Orr Music Endowment is an endowment fund 
established to provide long-term financial support for the work of the Swan-
nanoa Gathering now, and for decades to come. Originally established with a 
generous gift from one of our workshop participants, interest from the fund 
provides financial support for the programs where it is most needed. 
 Interest from our Youth Scholarship Endowment directly funds 
youth scholars. 
 Our Greatest Needs Fund is the restricted account that receives 
the interest from our two endowments. Tax-free contributions to the Doug 
& Darcy Orr Music Fund, the Youth Scholarship Endowment, and/or the 
Greatest Needs Fund are welcomed and may be included on the registration 
form.
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SUZY BOGGUSS
During the creative explosion that was country music in the 
1990s, Suzy Bogguss sold 4 million records with sparkling 
radio hits like “Outbound Plane”, “Someday Soon”, “Letting 
Go”, and “Drive South”. But you can’t peg Suzy that easily. In 
the midst of her country popularity she took time off to make 
a duets album with the legendary Chet Atkins. In 2003 she 
made an album of modern swing music with Ray Benson of 
Asleep At The Wheel. An album of original music in 2007 

landed her at number 4 on the jazz charts and her folk music roots show through in 
her frequent appearances on public radio’s A Prairie Home Companion, in the Grammy 
she earned for her work on Beautiful Dreamer: The Songs of Stephen Foster, and in her 
critically acclaimed album and book project from 2011, American Folk Songbook. In 
2014, she released Lucky, a collection of songs written by Merle Haggard and interpreted 
through Suzy’s crystal vocals from the female point of view. Her latest offering, Aces 
Redux, is a re-recording of her platinum-selling album Aces, produced by Suzy with fresh 
arrangements and her signature effortless vocals. So yes, you can call her a country singer 
if you want, but really that’s just part of the story.  www.suzybogguss.com

REGGIE HARRIS
Reggie Harris is an insightful songwriter and performer who 
has been a vibrant part of the international folk and acoustic 
music scene for over 40 years. An innovative guitarist, storyteller 
and lecturer, Reggie travels extensively around the world using 
music and the spoken word to impact education, human and 
civil rights and the environment. He is a Woodrow Wilson 
Scholar and the Director of Music Education for the UU Living 

Legacy Project, leading civil rights pilgrimages in the southern US. He also averages over 
250 performances a year in the US, Canada and Europe. A 30-plus year teaching artist 
in the John F Kennedy Center’s CETA program, Reggie has also taught songwriting, 
performance and music history workshops at the John F. Kennedy Center Summer 
Institute, Common Ground on the Hill, the WUMB Summer Acoustic Music Camp 
(SAMW) Summersongs and numerous other conferences and venues including several 
years at the Gathering. With the 2018 release of his chart topping CD, Ready to Go, 
Reggie has greatly enhanced his role as a musical community builder with a passion for 
creativity, global peace and justice.  www.reggieharrismusic.com

NUALA KENNEDY
Nuala is known for her creative reworking and rei-
magining of traditional songs and for her unique Irish 
flute style, formed in Dundalk, County Louth and 
honed in her long-time adopted home of Edinburgh, 
Scotland. With four solo albums to her credit, Nuala 
is a musical adventurer who is known world-wide as 
a superlative performer of traditional music. She has 
graced the cover of Irish Music Magazine, Sing Out! and 

regularly appears on the mainstage at festivals around the world. Her roots are first and 
foremost in Irish music, but she ‘something of a genre bender’ according to the Living 
Tradition magazine and this year released a live album with two Norwegian musicians 
as Snowflake Trio.  Nuala performs with Oirialla, playing music from her native area 
alongside fiddler Gerry O’ Connor, and with The Alt ( John Doyle and Eamon O’Leary). 
www.nualakennedy.com

 Traditional Song Week realizes a dream of a comprehensive program completely devoted to traditional styles of singing. Unlike programs where 
singing takes a back seat to the instrumentalists, it is the main focus of this week, which aims to help restore the power of songs within the larger traditional 
music scene. Here, finally, is a place where you can develop and grow in confidence about your singing, and have lots of fun with other folks devoted to their 
own song journeys. Come gather with us to explore various traditional song genres under the guidance of experienced, top-notch instructors. When singers 
gather together, magical moments are bound to happen!
 For our eleventh year, Traditional Song Week is proud to present a gathering of highly influential singers and musicians who have remained devoted 
over the years to preserving and promoting traditional song. Back by popular demand will be our big night for students to have the rare opportunity to be 
backed by our stellar staff band. Tuesday evening will be our big Hoedown for a Traditional Country, Bluegrass, Honky-Tonk and Blues Song and Dance 
Night. Imagine singing to a house band of Ranger Doug, Suzy Bogguss, Josh Goforth, Joe Newberry, Tim May, Matt Watroba or Mark Weems. So wear your 
boots and hats, bring your voices and instruments, and get ready to bring on the fun... with solos, duets, trios. Our Community Gathering Time affords us the 
opportunity to experience together, as one group, diverse topics concerning our shared love of traditional song. After the past few years’ special programs with 
such national treasures as Jean Ritchie, Peter Yarrow, Tom Paxton, Charlie Louvin, David Holt, Robin and Linda Williams and Tim O’Brien, to name just a 
few, we will carry on the tradition of gathering each day directly after lunch from 1:15-2:15 for our Community Gathering and Special Events time. This year’s 
spotlight will feature interviews with beloved Thistle & Shamrock radio host, Fiona Ritchie, direct from beautiful Scotland. Fiona will air the interviews on her 
show during the year, so it’s always a special treat watching her in action! We will have some extra special visits with Grammy Award-winning Country music star 
Suzy Bogguss, roots music songwriter Carl Jones, Don Flemons, co-founder of the famed Carolina Chocolate Drops, Scottish songster Ed Miller, Irish singer 
Nuala Kennedy and others. This summer will feature classes in gospel, bluegrass, Carter Family songs, songs from Ireland, England, Scotland, North Carolina 
mountain ballads, Ozark Songs, old country and folk songs, traditional song singing styles, songwriting in the tradition, African Songs, finding your voice and 
own style, choosing your songs, performance, shape-note, duet harmony, music theory, community singing, singing with instruments, children’s songs and more! 
The week will also feature nightly concerts and singing sessions, the Old Farmers Ball dance, a wonderful Children’s Program and ample opportunities to mix 
with other singers. Bring a friend and come join us for a week you will never forget!

TdlS
l7-13
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KARL SCULLY
Karl Scully was a member for six years of the famous international 
group, The Irish Tenors, with whom he performed in hundreds 
of venues in Europe and the USA as well as recorded two albums 
which went to #1 on Billboard’s charts. On TV, Karl hosted the 
10-part TV show The Irish Tenors and Friends which aired on 
PBS and Ireland’s RTE networks. In 2018 he joined The Wizards 
of Winter, a winter rock band, along with ex members of Trans-
Siberian Orchestra, Rainbow, Blue Oyster Cult and Ted Nugent 

bands. Acting credits include Count John McCormack in the indie hit film Nora with 
Ewan McGregor, and Bartel D’Arcy in the Irish Repertory Theatre’s The Dead 1904. 
Karl is classically trained and has performed as a soloist in numerous venues all over the 
world including Carnegie Hall, Avery Fischer/David Geffen Hall in Lincoln Center, 
Wolftrap Mainstage in Virginia, Teatro Carlo Felice in Genoa Italy, Hôtel de Ville in 
Paris, and The National Concert Hall, Ireland. He holds a Masters degree from the 
Manhattan School of Music, and some of his operatic roles include: Don José in Carmen 
by Bizet; Pinkerton in Madama Butterfly; The Duke in Rigoletto; The Witch in Hansel 
and Gretel; MacHeath in Beggars Opera; Albert in Albert Herring; King Ouf in L’etoile;  
Paolino in Il Matrimonio Segreto; Ferrando in Cosi Fan Tutte; and Arturo in Lucia di 
Lammermoor. Karl has been a recipient of the prestigious Liberace Scholarship and the 
Mae Zenke Orvis Endowed Opera Scholarship.

JOE NEWBERRY
Known around the world for his clawhammer banjo playing, 
Joe Newberry is also a powerful guitarist, singer and multiple 
IBMA Award-winning songwriter. A frequent guest on A 
Prairie Home Companion, he was recently a featured singer 
on the Transatlantic Sessions tour of the United Kingdom 
with fiddler Aly Bain and Dobro master Jerry Douglas, and 
at their debut at Merlefest in 2017. In addition to solo work 
and teaching, he plays in a duo with mandolin icon Mike 

Compton and also performs with the dynamic fiddler and stepdancer April Verch. Joe has 
taught banjo, guitar, singing, and songwriting at numerous camps and festivals includ-
ing Ashokan, Midwest Banjo Camp, American Banjo Camp, the Puget Sound Guitar 
Workshop, Targhee Music Camp, Centrum Voice Works, the Festival of American 
Fiddle Tunes, Pinewoods Camp, the Australia National Folk Festival, the Blue Ridge 
Old-Time Music Week, and the Bluff Country Gathering, and was for many years the 
coordinator of Old-Time Week at the Augusta Heritage Center.  www.joenewberry.me

JULEE GLAUB WEEMS
Julee Glaub Weems, the Coordinator of Traditional Song Week, 
is a North Carolina native who studied literature and music at 
Wake Forest University before following her longstanding inter-
est in Irish culture to work with the poor in Dublin. For nearly 
seven years, she continued her work in Dublin while sitting at 
the feet of master players and singers, absorbing all she could. 
She credits the combination of material from older singers 

and from the Traditional Music Archive, and her experiences in working with poor 
and working people in Dublin as the major inspirations for her ballad singing. Upon 
returning home, she became involved in the Irish music scene here in the states and has 
become recognized as a leading interpreter of Irish songs in America. She lived in the 
northeast for seven years in order to be closer to the heartbeat of Irish music in the major 
Irish-American enclaves in Boston and New York, and performed with the band Séad 
(Brian Conway, Brendan Dolan, and Jerry O’Sullivan) with whom she still performs 
from time to time, as well as with Pete Sutherland, Dáithí Sproule, and Tony Ellis. Her 
latest solo release, Blue Waltz, explores her interest in the connections between Irish and 
Appalachian song and has been featured on NPR’s Thistle and Shamrock. Now based in 
Durham, NC, she and her husband, Mark Weems, tour as a duo called Little Windows, 
which blends Irish, Appalachian, and old-time gospel with a focus on tight harmonies 
in unaccompanied singing. Julee has been on staff at the Irish Arts Week in N.Y., Alaska 
Fiddle Camp, Schloss Mittersill Arts Conference in Austria, the Swannanoa Gather-

ing’s Celtic Week, Camp Little Windows and various camps and festivals throughout 
the US. Julee’s approach to music goes beyond its entertainment aspect to focus on 
the spiritual and emotional wealth that traditional music has to offer to the world. For 
her, Traditional Song Week is a long-awaited dream come true.  www.juleeglaub.com

MATT WATROBA
Matt Watroba has spent most of his adult life sharing his knowl-
edge and passion for folk music with just about anyone who would 
listen. As a performer, Matt has delivered thousands of shows in 
just about every imaginable setting. As a song leader, he is com-
mitted to inspiring or facilitating at least 100 community sings 
every year somewhere in the country. In 2019, Matt was inducted 

into the Folk DJ Hall Of Fame as part of the Folk Alliance International conference in 
Montreal, honoring three decades of producing folk radio locally in Michigan, as well 
as in syndication all over the world. He currently hosts and produces the show Folk 
With Matt Watroba for Michigan State Public Media. In addition, Matt is a published 
writer, an inspiring teacher, and co-founder (along with Rev. Robert Jones) of the non-
profit, Common Chords – a company devoted to celebrating diversity and connecting 
community to music and the arts.  www.mattwatroba.com

TIM MAY
Flatpicking guitarist Tim May has been working in the Nashville 
area for over 30 years as a sideman, session player, band member 
and performer. He has toured with Patty Loveless, John Cowan, 
Eddie Rabbitt and Rodney Dillard and regularly performs with 
Mike Snider on the Grand Ole Opry. Tim was the solo guitarist on 
Charlie Daniels’ recording of “I’ll Fly Away,” which was nominated 

for the Best Country Instrumental Performance Grammy in 2005. The Nashville Scene 
selected Tim as Best Instrumentalist in their 2012 Reader’s Chxoice Poll. He is co-
author of the eight-volume book/CD course, Flatpicking Essentials, The Guitar Player’s 
Practical Guide to Scales and Arpeggios, The Mandolin Player’s Practical Guide to Scales 
and Arpeggios, The Flatpicker’s Guide to Old-Time Music and The Flatpicker’s Guide to 
Irish Music. He and his wife Gretchen are owners’ of the Musical Heritage Center of 
Middle Tennessee. www.timmaymusic.net

LEN GRAHAM
County Antrim’s Len Graham has been a full-time professional 
traditional singer since 1982. After he won the All-Ireland 
Traditional Singing competion in 1971, his passion for the 
songs of his native Ulster began to grow with his reputation. 
Len sought out and recorded older singers, and published a 
book, Here I Am Amongst You, on the songs, dance music and 
traditions of Joe Holmes. He was a founding member of the 
group Skylark, with whom he toured extensively for ten years 

and recorded four albums. In 1993, he released his book and field recording collection, 
It’s Of My Rambles. Over the years, Len has collaborated and worked with numerous 
musicians, poets and storytellers. His association with the late John Campbell brought 
storytelling and song to a world audience, and their work together over twenty years 
made a significant contribution toward creating a deeper cross-community understand-
ing of shared cultural traditions during many years of conflict in the north of Ireland. 
Len has recorded numerous albums, performed at many Irish and international folk, 
literary and storytelling festivals, and appeared on many radio and television programs. 
In 1992, he received the Seán O’Boyle Cultural Traditions Award in recognition of his 
work in Ireland as a song collector and singer. In 2002, he was honoured as the first 
recipient of the Irish television TG4 National Music Award for “Traditional Singer Of 
the Year.” In 2008, he was awarded “Keeper of the Tradition” from the Tommy Makem 
Festival of Traditional Song, and the US Irish Music Award in the “Sean-Nós Singing” 
category. In 2011, he was awarded the Gradam na mBard CCÉ (CCÉ Bardic Award) 
at the All-Ireland Fleadh Cheoil na hÉireann.  www.storyandsong.com
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KATHY BULLOCK
Dr. Kathy Bullock is a professor of music at Berea College, 
in Berea, KY where she has worked for the past twenty-four 
years. She earned a Ph.D. and M.A. in Music Theory from 
Washington University in St. Louis, MO, and a B.A. in Music 
from Brandeis University, MA. She teaches Music Theory, 
African-American Music, Ethnomusicology, General Studies 
courses, directs the Black Music Ensemble, (an eighty-voice 

choir that specializes in performance of African-American sacred music) and has de-
signed and completed new study abroad programs for Berea College students traveling 
to Zimbabwe, Ghana and Jamaica. She gives numerous presentations, performances, 
lectures and workshops on such subjects as “Singing in the Spirit,” “From Negro Spirituals 
to Jamaican Revival Songs,” “African-American Sacred Music” and “African-American 
and Appalachian Musical Connections.” She also conducts workshops and other music 
programs in gospel music and gospel piano at schools, camps, churches and civic orga-
nizations in the United States, Europe and Africa.  www.drkwb.com

RANGER DOUG
Guitarist Ranger Doug, “Governor of the Great State of 
Rhythm” and “Idol of American Youth” is best known 
as the lead singer with Riders in the Sky, the multiple 
Grammy-winning cowboy quartet and members of the 
Grand Ole Opry, the Western Music Association’s Hall 
of Fame, the Country Music Foundation’s Walkway of 
Stars, and the Walk of Western Stars. While remain-
ing true to the integrity of Western music, they have 
themselves become modern-day icons by branding the 

genre with their own legendary wacky humor and way-out Western wit, and all along 
encouraging buckaroos and buckarettes to live life “The Cowboy Way!” A yodeler of 
breathtaking technique, Ranger Doug is also an award-winning Western music song-
writer in his own right – and a distinguished music historian whose 2002 Vanderbilt 
University Press book, Singing in the Saddle, was the first comprehensive look at the 
singing cowboy phenomenon that swept the country in the 1930s. In 2006, Ranger 
Doug’s Classic Cowboy Corral debuted on XM Satellite Radio, still heard weekly on 
SiriusXM Channel 56. During thirty-six years with the Riders, he has chalked up 
over 6600 concert appearances in all 50 states and 10 countries, appearing in venues 
everywhere from the Nashville National Guard Armory to Carnegie Hall, and from 
the White House and county fairs to the Hollywood Bowl.  www.ridersinthesky.com

ELIZABETH LAPRELLE
Elizabeth LaPrelle has been performing and studying Ap-
palachian ballads and old-time songs since she was eleven. 
Raised in Rural Retreat, VA, Elizabeth attended old time 
fiddlers’ conventions and sang harmonies with her family, 
who encouraged her to sing their own favorite American 
folk music. As a teen Elizabeth learned the ‘mountain’ 
style of singing from mentors Ginny Hawker and Sheila 
Kay Adams, which led her to explore archives and field 

recordings for ancient and little-known songs. She received her undergraduate degree 
from the College of William and Mary with a major in Southern Appalachian Tra-
ditional Performance, and in 2011 formed the performance duo Anna & Elizabeth, 
with Anna Roberts-Gevalt. She now tours the US regularly, performing and teaching.   
www.elizabethlaprelle.com

ED MILLER
(See bio in Celtic Week, pg. 27)

MARK WEEMS
Mark Weems is a multi-instrumental music teacher and professional 
performer of traditional music. He hails from Alabama, but current-
ly lives in Durham, NC. A well-known figure on the North Carolina 
traditional country and old-time scene, he has been singing and 
studying the nuances of all types of country music for twenty-five 
years as a veteran of the The Stillhouse Bottom Band, and his own 

honky-tonk band, the Cave Dwellers. Sing Out! magazine called him “an exceptionally 
talented interpreter of old-time vocal and instrumental tunes” and “a gifted composer 
of timeless music.” Since 2005, he has toured with his wife, Julee Glaub Weems, as the 
duo Little Windows, which performs a mix of Irish, Old-Time, Country, and Gospel. 
In 2009, he created the North Carolina School of Traditional Music, which facilitates 
the local dissemination of the Celtic, Piedmont, and Appalachian musical traditions of 
the state. In 2013, he co-founded the Old Jonny Booker Band which re-creates Early 
American music popular between 1820 and 1865 on period instruments and in period 
dress. His music has been heard at Merlefest and highlighted on NPR’s The Thistle & 
Shamrock, and The State of Things. He has performed with former Bluegrass Boy Tony 
Ellis, Daithi Sproule (Altan), Pete Sutherland (Metamora), Alice Gerrard (Hazel and 
Alice), and Ranger Doug (Riders in the Sky).  www.littlewindows.net

FIONA RITCHIE
Fiona Ritchie has been introducing Americans to Scottish, Irish 
and other Celtic music every week for more than three and a half 
decades, through her popular show, The Thistle & Shamrock, on 
National Public Radio. Scotland’s unofficial cultural ambassador 
to the United States, she has been described by Murray Horwitz, 
former vice president of cultural programming at NPR, as “the 
living embodiment of what is distinctive, wonderful and most 

valuable about Public Radio”. Singer and broadcaster Archie Fisher has commented: 
“The Thistle & Shamrock has become a soundtrack for the lives of hundreds of thousands 
of Americans. She instinctively knows what connects with her listeners.” Back home 
in Scotland, Fiona has fronted numerous music programmes for BBC Radio Scotland 
and BBC Radio 2, as well as partnering with Radio Scotland, in 1993, to launch the 
world music series, Celtic Connections, serving as an early advisor to the mammoth 
Glasgow festival of the same name. She has been an advisor to the British Council 
and the Smithsonian Institute’s Folklife Festival and a trustee of the Gordon Duncan 
Memorial Trust which promotes and supports traditional music. Her championing of 
Celtic music over the airways has brought Fiona several honours, including an honor-
ary doctorate from St Andrew’s University in North Carolina, a Master Music Maker 
lifetime achievement award from the Swannanoa Gathering, and medals at the New York 
Festivals International Radio Program Awards. Back in the UK, 2014 saw her awarded 
an MBE for Services to Broadcasting and Scottish Traditional Music. That same year 
she enjoyed critical acclaim for Wayfaring Strangers, the New York Times best-seller she 
co-wrote with Doug Orr, President Emeritus of Warren Wilson College, about how 
Scots and Irish immigrants brought their music to Appalachia and other regions of the 
United States. Fiona was inducted into the Scottish Traditional Music Hall of Fame 
in 2016 and the Folk DJ Hall of Fame in 2018. ThistleRadio, her online music channel 
on SomaFM was named “Best Music Show: Country/Folk/Blues” in the 2017 Online 
Radio Awards.  www.thistleradio.com

DOM FLEMONS
Grammy-winner and two-time Emmy nominee Dom 
Flemons is known as “The American Songster,” with a rep-
ertoire of music that covers nearly 100 years of American 
folklore, ballads, and tunes. Flemons is a music scholar, 
historian, record collector and a multi-instrumentalist on 
the banjo, fife, guitar, harmonica, percussion, quills, and 
rhythm bones and a co-founder of the Grammy-winning 
Carolina Chocolate Drops, members of the North Carolina 
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SONGS OF HOPE & FREEDOM (Reggie Harris)
Songs have been the backbone that has stabilized the cause for freedom and 
fueled the quest for civil and human rights here in the U.S. and around the 
world. From the spirituals and shouts of the Underground Railroad to the 
freedom songs of the Modern Civil Rights Movement, songs have been and 
remain a marvelous vehicle for inspiring awareness and change. In convey-
ing information, inviting collaboration, participating in direct action, and 
experiencing and inspiring personal transformation, this is a legacy to be 
continued. With Reggie Harris leading, the group will explore the depth 
of this tradition from its roots in the African American slave experience to 
the present day. (Class limit: 20)

AIN’T YOU GOT A RIGHT  
TO THE TREE OF LIFE? (Reggie Harris)
In the tradition of Jean Ritchie, Pete Seeger, Bernice Johnson Reagon 
and others who have used traditional song frames to express personal and 
global concerns, this course will provide participants with a framework for 
writing from the old to the new. We will spend each day examining some 
aspect of traditional song and applying it to modern day situations, both 
personal and global. We will use what we know from the collective power 
of song to reflect on and address the events of our communities and our 
lives. Open to writers and non-writers alike, come prepared to discover 
new insights of creativity and connection. (Class limit: 20)

SHAPE-NOTE SINGING ( Josh Goforth)
Western North Carolina has a long history of shape note singing. From the 
haunting melodies of William Walker’s Christian Harmony to the complex, 
moving parts of  Stamps-Baxter Conventional Hymn Books, this class will 

be an exploration of the evolution of shape note. You will be able to hear the 
differences through group singing. We will discuss a variety of singing styles 
that are most effective for each hymn and above all, have fun! Gospel harmony 
has always been an important part of traditional singing and you’ll get the 
chance to hear where Josh, along with many others, got their start in music. 
We will begin by learning the shapes, so no prior experience is required. Get 
ready to have lots of fun hearing some amazing harmony and experiencing 
it with a full group in four parts. (No class limit)
 
MUSIC THEORY ( Josh Goforth)
Ever hear a song and wonder why it’s so pleasing to your ear? Have you 
always wanted to be able to sing in harmony without approaching it like a 
math problem? Have you tried to learn theory before and just didn’t find 
it interesting in the least or just way too difficult? Perhaps you are think-
ing, “Why do I need music theory as a traditional singer, shouldn’t it just 
come naturally?” Well, this class is for you! We will explore the advantages 
of visual and aural learning in traditional music. No experience or formal 
music training necessary! This is a good way to get pleasantly thrown into 
the deep end of music theory and ear training basics.

AMERICAN FOLK SONGBOOK (Suzy Bogguss)
Inspired by my fifth grade songbook and elementary school music class, I 
recorded an album of the 17 songs I loved the most (back then and now). I 
then wrote a songbook to accompany it. I hope you will join me in delving 
into traditional songs like “Shenandoah,” “Red River Valley” and “Way-
faring Stranger.” We’ll also get into some songwriters, like Stephen Foster 
and John A. Stone. These songs help to tell the history of our country and I 

Music Hall of Fame. He’s appeared on NPR’s World Café and Here and Now and such 
venues as Carnegie Hall, Cecil Sharp House, the Grand Ole Opry, and the Newport Folk 
Festival. He’s made two instructional DVD’s for Stefan Grossman’s Guitar Workshop 
and he represented the United States at the 2017 Rainforest World Music Festival in 
Kuching, Malaysia.  www.theamericansongster.com

CARL JONES
Carl Jones is an American songwriter and multi-instrumentalist. 
Born in Macon, GA, Carl presently lives in Galax, VA. He is 
widely respected for his instrumental talents and original songs 
about the joys and tribulations of day-to-day life in the South. 
Carl’s songs have been recorded by The Nashville Bluegrass Band, 
Kate Campbell, Rickie Simpkins with Tony Rice, and others. His 
song “Last Time on the Road” appears on the Grammy-award-

winning album, Unleashed by the Nashville Bluegrass Band. In the 1980’s Carl played 
mandolin with Norman and Nancy Blake and James Bryan as part of the Rising Fawn 
String Ensemble. Today he plays concerts and tours with wife, fiddler Erynn Marshall 
and in 2017 toured Australia with the Galax Bogtrotters and China with Erynn. Carl 
is known for his fine musicianship, sense of humor, songwriting, and charismatic teach-
ing.  www.dittyville.com

MELISSA HYMAN
Children’s Program coordinator Melissa Hyman is involved with 
kids and music in all the many facets of her working life. She has 
taught music to elementary students at Asheville charter schools 
and coordinated children’s programming at regional music confer-
ences. Her main gig is as a musician on the folk/indie circuit with 
The Moon and You, working full-time as a touring and recording 

artist, cellist, singer and songwriter. She is also the Music Teacher for the Asheville 
chapter of Arts for Life (artsforlifenc.org), a non-profit providing art and music 
programming for patients in NC’s major children’s hospitals and outpatient clinics. 
In 2016 Melissa founded Arts For Life’s Heartbeat Sessions program (heartbeatses-
sions.org), in joyful collaboration with Echo Mountain Recording Studios and many 
talented members of the Asheville music community. Melissa looks forward to many 
more unforgettable summers in Swannanoa, leading a ragtag crew of amazing kids and 
counselors on adventures through space and time. She feels right at home in this world of 
messy games, silly songs, amazing crafts and fast friendships.  www.themoonandyou.com 

JOSH GOFORTH
(See bio in Fiddle Week, page 4)

l
(Unless otherwise indicated, all classes have a limit of 15)
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discovered some secrets in researching the origins and connections between 
many of them. I’ve sure enjoyed putting my slant on the songs that started 
my love for the traveling troubadour lifestyle. We’ll sing and play and toss 
around some of these stories and the way folksongs evolved, kind of like the 
game of “telephone.”

SECOND GENERATION 
COUNTRY REVIVALIST (Suzy Bogguss)
I think my love for old country songs was validated when I would find gems 
on albums by my favorite artists such as Emmylou Harris and Linda Ron-
stadt. After hearing a cover of, for instance, a Hank Williams song or Cindy 
Walker or the Louvin Brothers, I would research and learn more about their 
music. A great song is a great song down through history. Heck, even Merle 
Haggard started out singing covers! Some of my early opportunities came 
because an artist or executive heard me singing an oldie. You can find your 
own story and even learn to write your own songs by choosing to sing great 
songs written by others. I will teach you some of my favorites from these and 
other country songwriters, and share stories of how these songs opened doors 
and friendships for me.

COMMUNITY SINGING:  
FOR THE SAKE OF THE SONG (Matt Watroba)
This class will be all about the singing and the song. This will be an opportunity 
for you to learn what you need to know to unleash the power of song in your 
community. Matt will share his experience as a song leader and community 
performer by teaching and leading a wide variety of songs in a wide variety 
of styles. This year, there will be a special emphasis on the songs and influence 
of Pete Seeger, in honor of his one hundredth birthday year. Participants will 
be encouraged to bring in songs and try out their song-leading talents on 
the class. You will sing everyday and leave on Friday inspired to take what 
you’ve learned back into your community. (No class limit)

CHOICES: HOW TO GET THE MOST OUT OF 
PERFORMING YOUR SONGS (Matt Watroba)
Bringing traditional songs alive is all about choices. In this interactive class, 
Matt Watroba will show you the choices great singers make to get the most 
out of a song. Participants will then be encouraged to apply what they’ve 
learned to the songs they choose to sing. This workshop promises to be a safe, 
friendly place where beginners and professionals alike will benefit from the 
wisdom of the instructor and the group. Phrasing, style and performance 
techniques are just a few of the areas this class will explore on the way to 
wowing any audience with the power of traditional music. (Class limit: 12)

SONG ARRANGEMENT FOR 
TRADITIONAL MUSIC BANDS (Mark Weems)
Hear Ye, Hear Ye! Calling all guitars, banjos, fiddles, mandolins, ukuleles, 
dulcimers, whistles, drums etc. etc. to join together with voices to create 
beautiful arrangements of songs from diverse traditional song genres such 
as old-time country, Celtic, bluegrass, and gospel. We will take a song, learn 
to sing it, maybe put on some harmony, and then experiment with various 
possibilities of instrumental accompaniment. Note – this is not a class to 
learn how to play your individual instrument, but how to play and arrange 
your instrument and voice with others in a band setting. 

DUET HARMONY SINGING (Mark & Julee Glaub Weems)
Learn some of the specific techniques and nuances of duet singing. We will 
work at choosing keys, finding parts, exploring different types of harmony, 
building harmony mathematically, blending voices, feeling and phrasing, 
learning to sing with different partners and developing listening skills. We 

will learn how to adapt harmonies to different songs and various genres such 
as Appalachian, Irish, gospel, and country. The initial classes will focus on 
singing with instruments, to hear the chord structures of the harmonies, con-
sider how they affect the overall harmonic sound, and discuss the creation of 
tasteful arrangements. As the week progresses, we will work towards freedom 
from chordal structure in order to encourage experimentation with more 
diverse kinds of harmony. It is not necessary to read music, as we will be 
learning by ear. Bring a partner or find one in the class! Note: students should 
come to this class with some experience in singing melody. (Class limit: 14)

HAPPY SONGS FROM 
THE IRISH TRADITION (Len Graham)
Len has a large repertoire of happy songs on many themes – a symphony 
of jingles, tongue-twisters, lilts, nonsense verses, songs of ceremony and 
humour galore! This class is suitable for ALL ages, 7-107. Most of the songs 
have rhythm and thus will lend themselves to instrumental arrangement. 
However, this class will be unaccompanied and will be taught by repetition 
and ear with song lyrics provided. Participants are encouraged to bring an 
audio recording device. (No class limit)

IRISH TRADITIONAL SONGS (Len Graham)
In this class, Len will share songs from his extensive collection of songs found 
in the Irish tradition in the English language. Many themes will be covered 
including classic and broadside ballads, songs of love, politics, emigration 
and much more. Each song will be put in context, giving historical and social 
background. As an oral tradition these songs will be taught by repetition 
and ear with lyrics provided. Participants are encouraged to bring an audio 
recording device. (No class limit)
 
CARTER FAMILY SONGS (Tim May)
The Carter family is one the most influential groups in music history. In 
this class we’ll learn the melodies of songs that have become standards in 
folk, old-time, country and bluegrass, and will learn a few that you may 
not have heard. We’ll also look at the unique way that Maybelle and A.P. 
Carter treated harmony and will learn their parts.

BLUEGRASS HARMONY (Tim May)
Harmonies in bluegrass are rooted in the gospel music that Bill Monroe, Ralph 
Stanley and others grew up with. Bluegrass sounds earthy, with a touch of 
old-time, but the harmonies are very tight with very little unison or notes 
that are not in perfect harmony. We’ll look at how harmonies are created in 
bluegrass and how great bluegrass harmony singers use simple chord exten-
sions to create interest. Some basic theory offered, but we will spend most 
of our time finding harmony parts and singing standard bluegrass classics.

FROM APPALACHIA TO THE OZARKS ( Joe Newberry)
This repertoire and technique singing class will focus on songs that made the 
journey from the Appalachians to the Ozarks, plus some numbers that were 
home grown in both locations. Selections include ballads, play-party songs, 
topical songs, and new songs that sound old. For intermediates and above.

WRITING SONGS IN THE TRADITION (Joe Newberry)
Award-winning songwriter Joe Newberry enjoys writing songs that sound 
like they come from the tradition. This class will help you focus on making 
your good songs even better, or get you started if you only have a trunk-full 
of ideas. The workshop will use examples of different types of songs – bal-
lads, narrative, chorus/verse, free-form – with an eye and ear toward 
simplifying the words to uncover the heart of the song. Through wordplay 
and writing, writing, and more writing, the song in your head can become 
the song on your lips.



Traditional Song Week, July 7-13, 2019
7:30-8:30 Breakfast

8:30- 8:50 Vocal warm-ups (Karl Scully)

9:00-10:15
Songs of the 

Cowboy 
(Ranger Doug)

Writing Songs 
in the Tradition  

(Newberry)

Happy Songs From 
the Irish Tradition 

(Graham)

Bluegrass 
Harmony

(May) 

Appalachian 
Ballads  

(LaPrelle)

Community Singing:  
For the Sake of the Song  

(Watroba)

Songs of Hope & 
Freedom
(Harris)

10:15-10:45 Coffee/Tea Break

10:45-12:00
Music 
Theory 

(Goforth)

Swing While You Sing
(Ranger Doug)

Scottish Song 
Journeys 
(Ritchie)

From Appalachia 
To the Ozarks  

(Newberry)

Duet 
Harmony Singing  

(Weems)

Learning 
Traditional Songs

(Kennedy) 

Gospel Choir  
(Bullock)

11:30-1:00 Lunch

1:15-2:15

Community Gathering & Special Events

Monday Tuesday Wednesday Thursday Friday

I Follow My Guitar  
(Carl Jones)

The American Songster 
Workshop 

(Dom Flemons)

A Visit With Nuala Kennedy  
& Elizabeth LaPrelle 

(Ritchie, Kennedy, LaPrelle)

A Visit With Ed Miller  
(Ritchie, Miller)

A Visit With Suzy Bogguss  
(Ritchie, Bogguss)

2:30-3:45
American Folk  

Songbook  
(Bogguss) 

Shape Note 
Singing  

(Goforth) 

Technique With 
an Irish Tenor 

(Scully)

Song Arrangement for 
Traditional Music Bands  

(Weems)

Carter Family 
Songs
(May) 

Irish Traditional 
Songs

(Graham)

Ain’t You Got a Right
to the Tree of Life?

(Harris)

4:00-5:15
If You Talk, 
You Sing  
(Bullock)

Second Generation 
Country Revivalist  

(Bogguss)

Kid’s Songs & 
Campfire Songs

(LaPrelle) 

Choices: How to Get the Most 
Out of Performing Your Songs  

(Watroba)

Loving & Lamenting 
in the Irish Tradition

(Kennedy)

Song Interpretation & Performance 
With an Irish Tenor 

(Scully)

5:00-6:30 Supper

6:15-7:15 Singing Sessions by Genre (Monday: Shape-Note Sing; Tuesday:  Ballad Singing Session;  
Wednesday: Community Sing; Thursday:  Bluegrass & Old-Time;  Friday: Gospel)

7:30-? Evening Events (concerts, dances, jam sessions, etc.)
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APPALACHIAN BALLADS (Elizabeth LaPrelle)
These ancient songs are like a sung period drama – stories that explore human 
nature through archaic language and simple but haunting melody. Lyrics 
will be provided and melodies taught by ear. These songs are traditionally 
sung by a solo performer without accompaniment, and we will spend time 
listening to examples of ballad singers from various regions in the mountains 
to gain some perspective on the ‘mountain’ style of singing and the individual 
touches different singers bring to the songs.

KIDS’ SONGS & CAMPFIRE SONGS (Elizabeth LaPrelle)
I’ve spent years working with kids & families at summer camps and have built 
up a slew of favorites! Come share songs you learned as a kid and learn new 
ones - lullabies, campfire songs, silly songs, and easy-to-learn songs - maybe 
even some rounds! Some lyrics provided, but we’ll also be doing some casual 
song-swapping and learning by repetition. (No class limit)

SCOTTISH SONG JOURNEYS (Fiona Ritchie)
Join me for a journey through some of the song traditions of Scotland. We 
will warm-up with easy-to-learn verses, mouth music and fun ditties, also 
singing our way through a number of old ballads, songs from working com-
munities, Burns songs and more recent compositions. Along the way, we will 
also uncover the origins of songs and look for connections to versions that 

SONGS OF THE COWBOY (Ranger Doug)
We’ll learn western songs from folk songs to singing cowboy movie-era songs. 
A song will be learned each day; instruments are welcome but not necessary. 
(No class limit)

SWING WHILE YOU SING (Ranger Doug)
Learn to accompany yourself on swing songs with rhythm guitar. This is a 
guitar-oriented course, but other instruments, and even no instruments, 
are welcome to those who want to sing some western swing. A song will be 
learned each day, and rhythm guitar techniques and chords will be revealed.

TECHNIQUE WITH AN IRISH TENOR (Karl Scully)
Our focus will be on proper breathing and body alignment, and overcoming 
tongue and neck tension which is paramount for free and easy singing. Bring 
music you’d like to work on.

SONG INTERPREATION & PERFORMANCE  
WITH AN IRISH TENOR (Karl Scully)
We’ll be spending the week helping each other be better musical storytellers. 
With very simple interpretation tools and text exploration we can feel more 
confident in what we are communicating, and with calm acceptance of our 
fears and mistakes we can become genuine performers! Please bring pieces 
you’re passionate about to work on. (Class limit: 12)



have travelled to the United States. By the end of the week you will be singing 
confidently in Scots! Lyric sheets are provided but we will learn by ear and 
sing together unaccompanied. (No class limit and plenty of new material)

LEARNING TRADITIONAL SONGS (Nuala Kennedy)
In this class we will look at the repertoire of some tradition-bearers (a heavy 
term to assign to a song collector in the oral tradition!) and listen to their 
singing. We’ll try let go of our lyric sheets and learn one or two traditional 
songs ‘off by heart’ by the end of the week. We will also discuss memory 
techniques and exchange ideas on how we learn songs. What songs appeal 
to you and why? What research might we do when we find a song that we 
wish to learn? Everybody is welcome to this class.

LOVING & LAMENTING  
IN THE IRISH TRADITION (Nuala Kennedy)
In this class we will look at some of our most famous and beautiful love songs 
in both English and the Irish language, and explore what it is that makes 
them so powerful. On the flip side, as songwriter Nick Cave has written: 
“Grief is the terrible reminder of the depths of our love and, like love, grief 
is non-negotiable.” We will also explore some laments from the Irish tradi-
tion which speak to our experience of loss. Please come ready to share one 
of your own favorite songs on this theme, or a poem if you are feeling shy! 
No previous knowledge of the Irish language is necessary for this class and 
all are welcome.

GOSPEL CHOIR (Kathy Bullock)
Come Share the Joy! Join us as we sing gospel and spirituals in the African 
American tradition. From nineteenth century folk spirituals through twen-
tieth and twenty-first century traditional and contemporary gospel songs, we 
will celebrate music of the African American sacred tradition. This experience 
is a joyful, inspiring, celebration of life, spirit and community. (No class limit)

IF YOU TALK, YOU SING (Kathy Bullock)
African and Caribbean Songs! From South African freedom songs, to 
Ghanaian praise and worship, to Jamaican folk songs and games, we will 
celebrate music from various areas of the African diaspora. Covering both 
traditional and popular forms, we will sing songs, learn the accompanying 
movements, and share the stories as we enjoy the musical and cultural con-
nections. (No class limit)


 
We offer a full-day program, taught by Melissa Hyman, for children ages 
6-12. Children must have turned 6 by July 1st to participate. No exceptions 
please. Kids must be be fully potty trained – bathroom independence is a 
non-negotiable prerequisite. Maximum age is 12 on July 1. Some older 
children may be able to work as junior counselors. Please email Melissa if 
interested: melissa.hyman@gmail.com. Evening childcare for ages 3-12 
will be provided at no additional cost.

This year, we are exploring FAIRY TALES from around the world! Through 
arts, crafts, music and games, we will learn about the stories people have 
told for thousands of years to help explain this crazy world. Fire up your 
imaginations, because we will be learning about fairy tales – and creating 
our own – all week long! Bring your favorite books and toys if you’d like, to 
teach your fellow campers about the stories you love most. It’ll be another 
unforgettable summer of friendship, water balloon fights, scavenger hunts, 
songs and stories from every corner of the world… and we hope you’ll join 

us! With the help of our very talented music teacher Kevin Williams we 
will write our own original song, and perform for the whole Gathering at 
the student showcase on Friday. We’ll also have visits throughout the week 
from Gathering staff, who will teach and perform just for our kids, and 
continue our traditions of shaving cream hairdos, slip-n-slide madness, 
movie night, messy games, and other old favorites. If we have access to the 
Warren Wilson College pool this summer we’ll close out each busy day with 
an hour of free swim. Non-swimmers must be accompanied by a parent to 
join us in the pool. Even if the pool remains closed, please bring at least one 
swimsuit with you for cooling-down activities like running in the sprinkler. 
Get ready for a week of magic and imaginative mayhem with us!! There will 
be a $30 art/craft materials fee for this class, payable to Melissa on arrival.

CommunityGatheringTime
(Note: A highlight of the day’s schedule is when we gather together each 
day after lunch for these special events. No advance registration necessary.)

I FOLLOW MY GUITAR
At an early age words sprang forth as Carl Jones started noodling and learned 
to play guitar and other instruments too. He’ll share with us a few favorite 
songs (maybe even a tune or two) that have appeared along the way through 
the day-to-day. Looking at the ups and downs of life which we all share as a 
constant flow of inspiration and trying to express that through making up 
songs and music has been his life long pursuit.

THE AMERICAN SONGSTER WORKSHOP
Grammy-winner Dom Flemons, “The American Songster,” will host a work-
shop that explores the styles, techniques and history of the early American 
Songsters. This covers nearly a century of tunes that includes early popular 
music, ragtime, blues, country western, bluegrass and string band music. 
Participants will learn songs and explore the deeper African roots of the 
banjo and rhythm bones.

A VISIT WITH ELIZABETH & NUALA
Join us to explore the connections between old songs and ballads of love, 
loss and migration that connect Scotland, Ireland and Appalachia. Join 
broadcaster Fiona Ritchie for a conversational musical encounter with 
singers Elizabeth LaPrelle and Nuala Kennedy. Portions of the interview 
will be broadcast on NPR’s The Thistle & Shamrock.

A VISIT WITH ED MILLER
Come and sit in on a musical conversation between broadcaster Fiona 
Ritchie and Scottish folk singer Ed Miller.  We’ll follow Ed’s journey from 
Edinburgh to Austin Texas and hear some of the songs that have accompanied 
him along the way. Portions of the interview will be broadcast on NPR’s 
The Thistle & Shamrock.

A VISIT WITH SUZY BOGGUSS
Join broadcaster Fiona Ritchie in a musical conversation with singer and 
songwriter Suzy Bogguss and learn about what makes a great song, whether 
traditional or contemporary. We’ll chat about the roots of American song and 
how Country Music has evolved in recent decades. Portions of the interview 
will be broadcast on NPR’s The Thistle & Shamrock.
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